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Russian Farmers As Critics 


Des Moines, Aug. 2. 


The delegation of Russian farmers visiting in Iowa (while lowa 
“farmers are visiting in Russia) have been spending the hot even- 
_ ings relaxing in airconditioned film theatres. 

While they wax enthusiastic over Iowa corn they are critical of 

some of the Hollywood leading ladies. They have been interpreted 
“as opposed to hard faces, tinny voices, too much gesticulating with 
hands, slouch walks and “busty busts.” 


SAG Strike Call May Convert Web 





~ Shows to Live; O'Neil to Rescue? 


Hollywood, Aug. 2. + 


‘The three major networks using 
telepix from production outfits to 
be struck by the Screen Actors 
Guild on Friday (5) aren’t too 
alarmed by impending cessation of 
activity. All agreed the stockpile 
of oldies could be rerun for 
months, with the public advised of 
the expediency. 

The possibility of converting some 
vidpix to live broadcast is being 
considered as one expediency. A 
CBS spokesman ‘said stations buy- 
ing syndicated pix would be harder 
hit by a long strike than the net- 
works, since most of these are 
dependent on film to stay on the 
air the required hours. Fred Wile, 
NBC-TV veepee in charge of Holiy- 
wood. programs, reported, “We're 
far enough ahead on new shows 
to keep us going for awhile. It’s 
highly possible we may convert to 
live some series. New shows com- 
ing up on the networks are the 
ones in trouble. They have no 
stockpile to fall back on as with 
our other series.” 

Ken Craig, ABC’s program di- 
rector, said most of their series are 
far enough ahead on new product, 
but a long strike would force the 
net into reruns. He indicated that 
this time there’s little chance go- 
ing live with such shows as Danny 
Thomas and Ozzie & Harriet. 

Howard Meighan, CBS-TV vee- 
pee in charge of the Western Divi- 

(Continued on page 34) 


Chi Columnist Barred 
By Shuberts; Crusaded 
Against Ticket Scalping 


Chicago, Aug. 2. 

As expected, Sun-Times colum- 
nist Irv Kupcinet, who campaigned 
last spring against ticket scalping, 
has been removed from the open- 
ing night press list for all of the 
Chicago Shubert houses. 

Kupcinet, rated as Chicago’s 
most influential columnist, at least 
in show biz matters, learned he 
had been blacklisted on orders 
from the New York Shubert home- 





office with the arrival last week of | 


the advance pressagents for ‘Skin 
of Our Teeth” and “Can-Can.” Is- 
sue hadn't come up earlier because 
there have been no legit openings 
ever since the columnist’s crusade 
for a “better boxoffice break for 
(Continued on page 54) 





Herbie, My Boy: 
San Francisco, Aug. 2. 

After NBC made a docu- 
mentary about the Hoover lib- 
rary at Stanford U., a young 
NBC exec, mercifully uniden- — 
tified, rushed up to Herbert 
Hoover and told the former 
President of the U. S., “You're 
a doll!” 


ee 


Cary Grant's 10%, 
(Might Be }4-Mil) 


Cary Grant is to receive 10% 
of the film‘s world gross for tak- 
ing a starring role .in Stanley 
Kramer's indie production of “The 
Pride and the Passion.” Picture is 





Grant portraying an English naval 
officer (‘‘Pride”’) and Frank Sinatra 
as a Spanish guerilla leader (‘“Pas- 
sion”). Pic is based on C. S. 
Forester’s novel, “The Gun.” 


There are no guarantees, money- 
wise, for Grant under the deal but 
$5,000,000 in global. revenue for 
an entry of this production caliber 
is not uncommon—meaning a half 
million dollars to the actor. for 
work in a single picture. (Clark 
Gable, who’s now also receiving 
10% of the gross on his new films, 
recently was quoted as complain- 
ing he should have had such a deal 
with “Gone With the Wind.” The 
original release and the many re- 
issues would have provided Gable 
with over $4,000,000.) 


‘Man Called Peter’ May 
Get $5,000,000 in US. 


“A Man Called Peter,” the 20th- 
Fox pie on the life of the late 
Peter Marshall, chaplain of the 
U.S. Senate, is heading for a $5,- 
000,000 domestic gross. Film is the 
first one with an out-and-out Prot- 
estant theme for some time from 
a major company. , 

At the moment, “Peter,” which 
was heavily supported by Protes- 
tant groups when originally 
launched, has grossed for 20th $3,- 
300,000 in 6,000 bookings. It was 
brought in at a $1,700,000 negative 
cost, 
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U.3. PIX SALES TE 
REDS NOW-LIKELY 


By FRED HIFT 


A new day seems to be a-dawnin’ 
in Russo-American relations ard 
show biz, always sensitive to the 
international barometer, is quick 
to react to the change. — 


At the moment, hypoed by Gen- 
eva and encouraged by the 
Soviets’ currently smiling mien, 
Ameriéa’s entertainment industry 
stands poised to crash through the 
slowly parting Iron Curtain. 

But it’s apparently not going to 
be a one-way street. Moscow, now 
in a cooperative mood, is actually 
pushing the kind of cultural ex- 
change between East and West 
which Americans have long felt 
could and would be the most éffec- 
tive medium of understanding and 
contact between the two worlds. 

Latest to take note of the new 
note sounded at Geneva is the U.S. 
film industry. 

Spokesman for the Motion Pic- 
ture Export Assn. in N. Y. last 
week acknowledged that the sub- 
ject of film sales to Russia and the 
satellites is alive once again and 
has been discussed. He said that 
a new policy may be shaped on the 
return to the U. S. of Eric John- 
ston, MPEA prexy, from his Mid- 
die Eastern tour on which he is 
due leave soon. 

At the moment, the American 
film companies are unwilling to en- 


(Continued on page 62) 


Disneyland s B.0. 
$350,000 Weekly 


Hollywood, Aug. 2. 

Gross intake fer first two weeks 
of Disneyland has been running 
around $350,000 a week for admis- 
sions and rides, according to un- 
official estimates. Spending per 
person hit an average of $2.10, or 
10c a head beyond the figure fixed 








as probable expenditure. Spending 
for food and refreshments was not 
available. 

Rides showing biggest — daily | 
grosses are the Adventureland | 
boat ride and passenger train. Two | 
new rides which started operation | 
last weekend, the kid train and the | 
flying elephant, are expeeted to) 
swell ride grosses during succeed- | 
ing weeks, 














B’ar to Bar 


Does this conjure up kiddies 
in coonskin caps leaning 
against the bar, or does it ap- 
ply to their elders, frustrated 
latterday Daniel Boones? 

Anyway, Popper-Morson dis- 
tillery has just merchandised 
a Davy Crockett label of | 
straight bourbon, $4.59 a fifth. | 





Code-Nixed ‘Camera’ Focuses on Same 
Subjects Okayed in Other Films — 


> 





No Double Trouble 


Doubletalker Al Keily, who 
has been the nitery partner 
of comedian Joey Adams for - 
the past few years, has been 
out of the Latin Quarter, N.Y., 
show because of pneumonia. 
He’s on the mend. 

Adams, telling about it, mar- 
veled that during a siege of 
delirium, Kelly talked lucidly, 
and for the first time in his 
life was understood by every- 
body. 


Pipe: To Exten 
~ R&H at Drury 


If, as tentatively planned, the 
upcoming Rodgers - Hammerstein 
show, “Pipe Dream,” is produced 
in London next spring, it will be 
booked into the Drury Lane and 
thereby extend the R & H tenancy 
of that house, which has been con- 
tinuous since the opening of “Ok- 
lahoma” in 1947. It all depends 
on how the musical goes over on 
Broadway, where it premieres Nov. 
0. 





“Oklahoma” was followed at the 
Drury Lane by “Carousel,” which 
then made way for “South Pacific,” 
which was in turn succeeded by 
“King and I.” The latter is still 
running there to profitable busi- 
ness, but it probably won’t survive 
beyond early next spring. 

By that time, provided “Pipe 
Dream” has been successfully re- 
ceived on Broadway and appears 
suitable for British audiences, it 
will be presented at the Drury by 

(Continued on page 62) 


Evangelist Graham Inked 
For Comm’! TV Series 


London, Aug. 2. 
Evangelist Billy Graham, who 
returned to London after a Con- 





¥ 





tinental tour, confirmed that he | 
has been inked for a commercial tv | ] 
;On any pix he designated before 


series by Associated Broadcasting 
Co. Because of present commit- 
ments, the program ‘will be on a 
monthly basis for September until 
the new year and will then switch 
to a weekly slot. 

ABC-TV, which will operate the 


| they go into work. 


London network on weekends and | 


the Birmingham station on week- 


days, signed Graham for a total of , 


26 programs, which will be staged 
under the general title of “Chris- 
tianity.”” They will run for 15 min- 
utes apiece and will not be pre- 
ceeded or followed by 
cials. 
receiving no renumeration, salary 
or honorarium. He sailed for the 
U. S. July 28. 


Hollywood’s Production Code is 
the. subject of another hassle now 
brewing. The question: why one 
picture can be denied a Code okay 
whereas its pictorial and dialog 
content supposedly are actually 
milder than the subject matter of 
other films which do get Code 
approval. 


Fred J. Schwartz, president of 
Distributors Corp. of America, is 


raising the issue in behalf of: 


DCA’s new release of ‘I Am A 
Camera,” adaptation of the John 
van Druten play which has Julie 
Harris, Shelley Winters and Laur- 
ence Harvey in the leads. 
Schwartz revealed on the weekend 
he sent letters to major company 
presidents taking appeal from 
Code Administrator Geoffrey Shur- 
lock’s rejection of the film. The 
chief execs comprise the board of 
directors of the Motion Picture 
aaa i Augien and serve as an 
e€ais Doard in matter in- 
ing to the Code. er 
Schwartz, back in N.Y. at 
weekend following meetings with 
Shurlock on the Coast, said he 
asked the presidents to look at 
Camera” at the earliest possible 
time and give him an audience 
immediately following. 
; Shurlock, related Schwartz, ob- 
jected “to the concept of the pic- 
ture, to the dialog generally, its 


| discussion of aboition and the fact 


(Continued on page 54) 


Jerry Wald Can Choose 
(Before Prod.) Columbia 
Pix on Which He Gets % 


Under Jerry Wald’s new per- 
centage-sharing deal, whereby he 
can have 50% of the net profits 





from any. two Columbia pictures - 


per annum, he is also privileged to 
cut the percentages and make it 
25% on four pictures, or even a 
124%2% cut on eight pictures. This 
new three-year pact is the payoff 
on the deal Hollywood attorney 
David Tannenbaum originally set 
up for Wald when he first joined 
Col three years ago. 

After the initial term’s click, 
Wald would share for three years 


i : Prime consid- 
eration is that word “before.” Nor 
does it limit him to a cut on pix 
which he produces; it embraces 
the entire Col program for the next 
three years. 


He has already selected 25°% 
| Shares in Col’s future “Eddy Du- 
chin Story,” “Joseph and His 
Brethren,” “Picnic” and “The 
Harder They Fall” (Bogart). 
New termer is a straight three- 


commer- } 
Graham asserts that he is | 


| dio 


i 


year pact, no options. 

This is the deal Darryl F. Za- 
nuck has been hankering for and 
which nene of the other major stu- 
toppers (Dore Schary, Don 
Hartman, et. al.) have. 
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Longhair ‘Invasion’ 


of Borscht Belt 





Via 2506 Ellenville, N. Y., Music Fest 


By ARTHUR BRONSON * 

One of the most unusual, ambiti- 
ous and comprehensive longhair 
fests bows tonight (Wed.) in the 
Catskills, at Ellenville, N.Y., with 
the teeoff of the Empire State Mu- 
sic Festival. : 

What its originators fondly hope 
will be the “Tanglewood of New 
York,” comprises an enterprising, 
daring “invasion” of the so-called 
Borscht Belt, known for sports and 
light entertainment, by the forces 
of longhair. Not only are the 
forces strong and many in number, 
but they encompass all the classi- 
cal arts—symphony, opera, choral 
works, the dance—in a profusion 
and variety unusual for major mu- 
sic fests, like Bayreuth or Berk- 
shire. 

Fest tees off tonight with a con- 
cert by the Symphony of the Air, 
under the guest-baton of Eduard 
van Beinum. Orch repeats Fri- 
day (5). “La Boheme,” with a part- 
Met Opera cast, under Emerson 
Buckley, will be heard tomorrow 
(Thurs.} and Saturday. Morton 
Gould conducts a Gershwin pro- 

am Sunday. . 
onthe five-week fest will offer 
more opera, under Buckley and Ti- 
bor Kozma; orch concerts under 
Alfred Wallenstein, Erich Leins- 
dorf, Leroy Anderson, Thomas 
Scherman, Hugh Ross, Izler Solo- 
mon and Arthur Fiedler, with 

Rose, Eugene List aoe 
Oscar Shumsky among the soloists; 
and the aor tee Co. Opera will 
ontain such Met leads as Eugene 
onley, Frank Guarrera, Virginia 
MaeWatters, Mildred Miller, John 
Brownlee, etc., with principals 
from the N.Y. City Opera and Chi- 
cago Lyric Theatre added. 
$250,000 Venture 

Spearheads of the $250,000 ven- 
ture are John Brownlee, vet Met 
Opera baritone; Jascha Rushkin, 
Symphony of the Air violinist; 
Frank Forest, onetime film and ra- 
dio (“Camel Caravan”) tenor, now 
a businessman, and Albert B. Gins, 
N.Y. attorney with strong show biz 
ties. Gins has been impresario 


(Continued on page 60) 


Italian Film Wins 1st 
At San Sebastian Fest; 
US. Short Cops Award 


San Sebastian, Aug. 2. 

“Giorni d’Amore” (Minerva 
Films), Italian pie in Ferraniacolor, 
won the first- prize at the second 
San Sebastian Film Festival which 
wound up on July 26. Honorable 
mention went to “La Picara Molin- 
era” (Perojo Interproduction), in 
Gevacolor, a Spanish-French co- 
production. Latter stars Carmen 
Sevilla, Francisco Rabal and 
Mischa Auer. Magazine Triunfo 
gave a silver cup to Miss Secilla 
for.top work in pix this year. 

The short, “Zim-Zim-Boum- 
Boum,” listed as a Walt Disney pro- 
duction, won first place for a film 
short. Fest this year was held 
under auspices of Spain’s Syndi- 
cato de Espectaculos. . A film was 

(Continued on page 54) 
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New Russian Films to Say, 


‘Marx Nicer Than Czar’ 
By ART SETTEL 

Moscow’s peace-peddiers, who 
appear to have convinced just 
about everybody that they are mis- 
understood, and never really meant 
any harm to anyone, will go all-out 
in an internal Kultur crusade 
aimed at showing Ivan Ivanovitch 
the advantages of bolshevism. 

Key to the campaign will be 
films, mostly of the documentary 
variety, to be produced by the 
USSR Ministry of Culture inside 
the borders of the Soviet, but 
many of them in East Germany, 
with the aid of communist techni- 
cians drafted from Satellite lands. 

A radio announcement out of 
Moscow reported that the Kultur 
eampaign will be conducted 
through 2,200 new feature films 
now on the boards, most of them’ 
scripted to show how much “bet- 
ter” life is under Marxism than it} 
was under Tsarism! 

Radio Moscow broadcast cited 
some of the titles already produced 
as part of the crusade—“Daughter 
of the Steppe,” by the Alma-Ata 

New Kultur films will also sell 
idea that more Russians should 
pick themselves up and go out to 
cultivate “the virgin lands” in re- 
mote Siberia where the Kremlin 
is anxiously trying to grow corn. 
In line with this Alma-Ata Studios 
is shooting a film at new State 
farm set up in Kazakhstan a year 
ago. 


MCA Getting Into 
Merchandising Biz 
Ina Real Big Way 


The merchandising department 
started by MCA at the beginning 
of the year is gaining steam. This 
new arm for: the ever-expanding 
agency has arranged for products 
to be manufactured under the 
names of three tele shows it pro- 
duces and in all has similar 
schemes underway in behalf of 
about a dozen MCA personalities. 

Company also reports that the 
first profits from merchandising 
are now being realized. Frank Min- 
colla, whom MCA prexy Lew Was- 
serman hired six months ago, be- 
gan by exploiting the Dragnet” 
tv filmer and its star Jack Webb. 
From toy “Dragnet” guns, badges, 
ete., and Webb kiddie clothes, 
MCA’s merchandising has licensed 
manufacture of two Ralph Edwards 
parlor games, “This Is Your Life” 
and “Truth or Consequences.” 

Firm also has a hand in marketing 
a toy tugboat, a replica of the 
Cheryl Ann, boat in Preston Fos- 
ter’s “Waterfront,” a syndicated 
30-minute ‘film skein. And the title 
of another syndicated property, 
“Lone Wolf,” appears in retail 

(Continued on page 62) 
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ONE OF THE FAMOUS REASONS 
(ZSA ZSA GABOR) 
FOR THD 23.6 RATING ON 


SAMMY KAYE’S 


“So You Want to Lead 

a Band” CBS-TV series 

Current Columbia record 
“BANJO’S BACK IN TOWN” 


Writers Income 
~ Moving Upward 


Hollywood, Aug. 2. 

Screen and tv writers’ income 
will hit a record high this year 
on the basis of current Writers 
Guild of America figures which in- 
dicate that pix writers will earn 
close to $10,000,000 and tv writers 
$3,000,000. Not counted in the 
nine-months figures released by 
WGA last week is income from 
the new live tv pact. With up- 
beat in writer’s income, the Guild 
expects its income from dues also 
to hit a record peak this year. 

Tv writers income tripled in last 
nine months over the like 1954 
period, with $2,400,000 earned till 
last June 30 compared to $800,000 
for the period ending June 30, 
1954. Pix writer earnings are up 
$500,000 in the same period, from 
$6,400,000 to almost $7,000,000. 
Radio writers earning $700,000 dur- 
ing the same period, with no pre- 
vious figures available for compari- 
son. 


London Legit Surviving 
Something New: Summer 
Slump Due to Heatwave 


London, Aug. 2. 

With the heatwave finally over, 
West End managements hope legit 
business will at last return to nor- 
mal. This year, London has had a 
taste of something Broadway has 
been complaining about her gen- 
erations—a summer slump. What’s 
made it particularly .tough is that 
the boxoffice-shrinking hot weath- 
er followed the successive and 
costly press strike, rail strike and 
dock strike. 

London’s first experience with a 
summer slump was particularly 
rough, not only because it fol- 
lowed the string of crippling 
strikes, but because this city isn’t 
accustomed to the sort of hot 
weather that’s usual in New York 
at this time of year, and isn’t pre- 
pared to stand it. With normal 
summer temperatures in the 70’s, 
West End theatres and restaurants 
are not airconditioned; and are vir- 
tually unbearable when the mer- 
cury soars into the 90’s. More- 

(Continued on page 63) 
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Gag Revivals 

At the time of General 
Douglas MacArthur’s classic 
observation, “Old soldiers 
never die, they just fade 
away,” the Broadway bunch ad 
libbed, “Old  crapshooters 
never die, they just go like 
that!”—business of snapping 
the fingers. The sudden death 
of Tony Cornero Strella, the 
“admiral” of the gambling 
ships, in Las Vegas this past 
weekend, will probably revive 
that grim wheeze. 

The razing of the 3d Ave. 
“El” (elevated railroad), how- 
ever, hasn't revived the mem- 
orable Gimbel Bros. ad, at the 
time of the razing of the 6th 
Ave. elevated railroad—“Joy- 
eux Noel” (No-“El’”), a timely 
and clever institutional for the 
Herald Sq. department store, 





| “The Wally Cox Treatment’ 


“The Wally Cox treatment” may become a new show business 
axiom and a threat to mutuality of relations between talent 
and managers in future. Already, so far as Cox is céncerned, it 
certainly has put a great big spotlight on him in his future 


nitery personals. 





As has been accented in these columns last week, inept man* 
agement is as much to blame as overpaid headliners who can’t 
deliver the goods. Unfortunately, the anonymous managements ~ 
are not likely to suffer in the same degree as the act which is 
cancelled preemptorily, with attendant fanfare that he or she 
didn’t have the stuff to soothe the weary crapshooters’ nerves. 





Las Vegas at the moment is in the midst of a crazy-mixed-up 
situation that is none of the talent’s doings. What sounds sus- 
piciously like managerial jitters has resulted in double-billing 
headliners for the same dates and then hassling with their 
agents about the overlapping engagements just because some 
glorified dice-house’s booker “forgot.” Vegas has produced un- 
orthodoxy along many lines, from astronomic salaries to gas- 
tronomic bargains, just to lure the gamblers, but “forgetting” 
what headliner is booked for which date borders on a Nevada 


desert mirage. 





But worse is that “Wally Cox treatment” which any disgrun- 
tled management can send up as a smoke-screen if (1), their 
judgment in paying fancy salaries does a brodie, or (2), the tale 
ent refuses to knuckle under to any last-minute booking whims 


or salary compromises. 





Whether the gambling potentates know it or not, or like it or 
not, they’re in show business. And how! They must respect 
Guild obligations and they must learn to live with the agents 
who, in more than one instance, provide the life-blood of the 
gaming operation itself. On the talent’s side there is an obliga- 
tion, of course, of professional satisfaction. Sane judgment may 


have to be substituted for greed. Including the agent’s. 


Abel. 





Way back before World War I 
Leo Carrillo, the actor, was politi- 
cal cartoonist for VARIETY. He did 
sketches, to Sime’s order, satirizing 
vaudeville business practices, and 
especially, and always, those of the 
Keith-Albee coterie. There was a 
smugness about the latter gents 
which made their self-serving seem 
a little harder to take, and maybe 
a little easier to burlesque, than 
what their contemporaries thought 
up. Suffice that Sime and | VARIETY 
always went in for discrimination 
among angle-shooters. 

Carrillo who was to have a long 
and profitable career as a legit 
and screen star, billed himself in 
his vaudeville days as “The Cali- 
fornia Mimic” and/or “The Only 
American Chinese on the Stage.” 
He came of a pioneer Angeleno 
(Spanish settler) family, of the 
same clan as Eugene W. Castle, the 
home-movie king who sold out to 
Universal Films in 1947. It was a 
compliment to Carrillo when a re- 
viewer (Chicot) for this sheet called 
him “A real Chinaman.” 

The Artists’ Forum was long a 
readable and serviceable and oft- 


Weekdays Big, But 
Weekends Off, In 
N.Y. Cafe Switch 


A new phenomenon is occurring 
in New York’s night life during the 
summer, For many cafes and 
lounges, the big days are now 
Tuesday, Wednesday and Thurs- 
day. Fridays and Saturdays are 
now the minor events in the life 
of a boniface. 

This turnabout has been espe- 
cially evident during July, when 
the mercury hovered around the 
90-degree mark most of the time. 
Anyone with loose change or a 
bankroll startes moving out of 
town early Friday afternoon and 
returns Monday morning. Result 
has been a desolate season for the 
average nitery during the recent 
tremendous heatwave. 

It’s the first time in many years 
that weekend business has hit these 
low levels during the hot weather. 
Generally, the tourist business has 
been able to take up the slack 
caused by the vacationing city folk. 
The sole major cafe still getting 
the provincials over the weekend 
is the Latin Quarter. But bulk of 
the other cafes are getting their 
best play during the weekdays. 

This switch is expected to be 
over shortly after Labor Day. It’s 
anticipated then that the usual 
state of affairs, big business over 
the weekend and lesser trade on 
the other days, will again prevail. 





Sandbags, Accidentally On Purpose 








times unwittingly funny depart- 
ment in the early years. Actors 
and managers alike aired their 
complaints, bared their souls, 
promulgated intra-industry prob- 
lems. In all seriousness, for exe 
ample, Banks Winter (“The Re- 
tired Minstrel’) wrote the editor 
of Vartety, “Seeing an article to 
the effect that an artist with a 
gloved hand is considered ‘out of 
style,’ would it not be a good sug- 
gestion that a law be enacted 
whereby it would be compulsory 
to ‘remove gloves’ in theatres the 
same as ‘hats off’ and educate the 
public to the effect that the only 
evidence the artist has of their 
approval is applause?” 


| The Sound & The Fury | 


The sound and the fury that 
would steam from Artists’ Forums 
in later years became a saga all its 
own. Horace Goldin (“Sawing a 
Woman in Half”) never believed 
Houdini originated anything, and 
vice versa; bike acts would accuse 
each other of lifting routines, and 
as to who did any gag first was 
something else again, 


(To digress a bit, the current 
show biz problem of “lifted” mate- 
rial, especially with radio, tv and 
the columnists giving such “fast 
circulation” to any new gag, has 
brought up requests from show 
biz vets for Variety to reinaugue- 
rate its Protected Material Depart- 
ment. This is unfeasible for rea- 
sons that have been explained time 
and again. Among the joke-or-rou- 
tine policemen in the heyday of 
touring attractions, were the stage- 
hands. They’d frequertly tell so- 
and-so that Jack Rose or Frank 
Tinney or Jack Osterman created 
that bit. Sometimes a sandbag 
would fall accidentally-on-purpose, 
or props would get in the way of 
heedless actors, because such was 
the esprit of the circuits’ backstage 
crews, that too flagrantly plagiar- 
istic talent became unpopular. 
Stagehands also had their own 
cryptic markings on wardrobe 
trunks to key the next stand as te 
whether the act was a stiff, a thief, 
and the like). 

In a Variety ad, Palmer & Jol- 
son bragged, “Booked solid for the 
next season by William Morris’ 
Chicago office two hours after they 
opened for business.” The same 
team also advertised: “Notice— 
tried and convicted to one year’s 
solid booking. Judges: J. J. Mur- 
dock and William Morris. Jury: 
Audiences at the Haymarket, Chi- 
cago, this week.” Joe Palmer’s 
junior partner was a kid called Al 
Jolson. 

While Palmer & Jolson were 
fighting their way east from Cali- 
fornia through the midwest, an ad 
by Harry Jolson, his _ brother, 
heralded himself as “The cleverest 
comedian in ‘The Ghetto Sport,’ 
special 10 weeks’ engagement on 
the Pacific Coast, doing well.” 
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ODLUM’S RKO ‘SHELL’ TAX GAME 





Martin & Lewis Strictly a Twosome, 


Par Spurns Sep 


arate Starring Idea 





Hollywood, Aug. 2. + 


Paramount has refused the re- 
quest by Jerry Lewis for a dissolu- 
tion of his working partnership 
with Dean Martin in future ‘pro- 
ductions under the corporate setup 
of York, the team’s own company. 
The proposition for the split-up 
was placed last week before Bar- 
ney Balaban, Par’s prexy, and N. Y. 
homeoffice execs by studio head 
Y. Frank Freeman. 

The film company has taken the 
position that its large investment 
in York productions can best be 
conserved by the joint perform- 
ance of Martin and Lewis, rather 
than if they performed .apart in 
pictures separately produced by 


York. 


York’s next scheduled produc- 
tion is “When Men Are Men,” due 
to go before the cameras in Sep-)} 
tember and designed as a joint 
Martin and Lewis starring vehicle. 

Paramount’s investment in’ York 
is around $2,000,000, paid to Mar- 
tin and Lewis for 50% of the com- 
pany’s stock. Par also does the 
principal financing of York’s film 
output. : 





~ SPAIN COMPROMISES, 


U.S. ACCEPTS ACCORD 


One-year extension of the U. S.- 
Spanish film accord of last year; 
only awaits an official exchange 
of letters between the American 
in Spain and the 
Spanish government. 


Letters were to have been ex- 
changed, and the new agreement 
formally approved by the Motion 
Picture Export Assn, board in 
N. Y. yesterday (Tues.). 

While company execs don’t find 
the new deal anything to brag 
about, it’s recognized that its terms 
constitute a compromise on the 
part of the Spaniards who origin- 
ally came up with demands for a 
very tough new pact, 


James Harris Partners 


With Kubrick for UA 


Stanley Kubrick, who recently 
sold his indie pic, ‘‘Killer’s Kiss,” 
to United Artists, has formed a 
partnership with James Harris, 
distributor of telefilms, to produce 
for UA. And UA is backing them 
up with 100% financing, .which 
amounts to about $600,000, for 
their first film. . 

This first property is “Day of 
Violence,” based on the Lionel 
White novel, “The Clean Break.” 
It’s to be locationed in N. Y. in 
September with Harris as producer 
and Kubrick directing “on his 
own-script. 

Harris formed Flamingo “Films 
five years ago to engage in the 
handling of pix for tv. The ini- 
tia’ capitalization was $6,000. This 
outfit now does nearly $3,000,000 a 
year in gross business. 

Despite this tv background, the 
product to be turned out via UA 
is to be strictly. for theatrical ac- 
counts and there’s no video in- 
volved, states Kubrick. 








Teakettle Sprays Actress 
In Flukey WCAU Mishap 


Philadelphia, Aug. 2. 
Jayne Mansfield, film actress, 
was burned about upper part of 
body and face by hot water during 
filming of a scene in “The Bur- 
glar,” first sound film ever lensed 


PALMER HOYT LOSES PITCH 





From Denver to N.Y. 





World premiere of Samuel Gold- 
wyn’s “Guys and Dolls” is to be 
in N.Y. which,-it’s now been de- 
cided, was more of Damon Run- 
yon’s hometown than Denver, 
where he was born. Palmer Hoyt, 
publisher of the Denver Post, had 
been pressing hard to nab the pic's 
ovening for the Colorado capital 
and for a while it looked like he 
had won out. 


But now, Goldwyn and execs at 
Metro, distributor of the film, have 
come to the conclusion that Run- 


“Gotham. No decision yet on which 
theatre will land the pic. , 


INSIDERS ACTIVELY BUY 
REPUBLIC SECURITIES 


The insiders are buying Repub- 
lic stock. Associated Motion Pic- 
ture Industries, investment opera- 
tion controlled by Rep president 
Herbert J.’ Yates, has purchased 
2,300 shares of the’ Rep common 
issue, bringing-its holdings to 190,- 
084 shares. This outfit aiso owns 
49,600 shares of Rep’s $1 cumula- 
tive convertible preferred. 

Douglas T. Yates, Rep board 
member, reported that Tonrud, 
Inc., Delaware corporation of 
which he’s an associate, bought 
5,000 shares of the Rep common, 
increasing its ownership to 196,- 
536 shares of the common and 
maintaining its holdings of 12,200 
shares of the preferred. 

In other stock activity, Robert 
P i O’Brien, v.p. of American Broad- 
casting-Paramount Theatres, has 
added his name to the list of 
AB-PT execs exercising stock op- 
tions. He acquired 12,500 shares of 
the AB-PT common issue via op- 





12,600 shares. 





Another Canada-Produced 


Feature by Mel Turner 
Ottawa, Aug. 2. 

St. Lawrence Pictures Corp., 
Melburn Turner’s Kingston; Ont., 
outfit, which produced a feature, 
“The Little Canadian’ recently, 
has bought a script from Alex 
Barris, Toronto Globe and Mail 
entertainment columnist. Shooting 
starts in August in the Thousand 
Islands, with Robert Agar, lead in 
Turner's first one, cast. Film, whose 
working title is “The River Run- 
ners,” will be in color. 

“The Little Canadian,” edited 
and dubbed in Hollywood, had its 
four-day premiere three weeks ago 
at the Odeon Theatre in Kingston. 
It has played and repeated in Gan- 
anoque and is booked into Odeon 
houses in Belleville, Trenton and 
Peterboro, all medium-sized On- 
tario cities. 





JOHN HORTON TO COAST 





U’s Washington Rep Into 
Studie as Exec Aide 





Washington, Aug. 2. 





in entirety in this city. 

Accident happened at WCAU- 
TV studios, where indoor scenes | 
are being made, and resulted from 


a stopper being placed in a tea- 
kettle “to make it sing realis- 
tically.” Miss Mansfield removed 


stopper and pressure splattered | 
her with boiling water. Presence | 
of a dermatologist in the studio | 
Saved actress 

“The Burglar” is being produced 
in this city and Atlantic City by 
Samson Productions, first local pro- | 
duction outfit since early days of 
century. Dan Duryea, Martha | 
Vickers and Miss Manfield are the 
leads, 


- John Horton, Universal’s Wash- 
| ington rep for the past five years, 
| left last week for Hollywood to be- | 


tion, giving him total ownership of | 


yon had become synonomous with }’ 





| come an executive production as- | 


| sistant at the U studio. 
| Horton, 


husband of the former | 


| Drucie Snyder, daughter of Tru- | 
man’s Secretary of Treasury John | 


| Snyder, was in picture promotion 
work on the Coast before coming 
| to Washington. 


Studio has replaced him in —— 


| ington with George Dorsey, Jr., 


NBC news film producer in Wash- 


| ington. Dorsey’s father heads War- 

| ner-Pathe newsreel in Washington 
-and has also been studio rep in 
Government liaigon matters. 


ATLAS MERGER 


FOR WRITEOFF? 


Merger of Atlas Corp. .» invest- 
ment trust headed by Floyd Od- 


‘lum, and RKO Pictures Corp., the 
‘Guys and Dolls’ Premiere Moved | 


corporate shell that remained in 
1948 when Howard Hughes bought 
out the film company assets, is in 
the offing. Hughes’ consent is re- 
quired and he’s been alternately 
“yes and no” on the proposed tieup 
for some time. Much Wall Street 
opinion at this point has it that 
he’ll okay the deal. 

Hughes owns 1,262,120 shares in 

the RKO holding company and 
Odlum controls slightly under 
that number. About 400,000 shares 
are held by the public. Odlum, it’s 
apparent, will go ahead with the 
merger only on _ condition he's 
given assurance by Hughes of com- 
plete management control. 
The matter expectedly will be 
brought out into the open today 
(Wed.) when the RKO outfit’s 
annual meeting of stockholders, to 
elect directors, takes place. 

Important angle behind the 
maneuvering is the _ substantial 
tax benefit inherent in this ‘“pa- 
rent” RKO corporation. Having 
lost money for years as the hold- 
ing company that operated above 
RKO Radio, the “shell” has about 
$20,000,000 in capital loss carry: 
forward tax advantages. 


This means Odlum, presuming ' 


his Atias Corp. absorbs RKO, 
could have gross profit on. his in- 
vestments up to that amount that 
would be ‘Yree from _ Interna 
Revenue considerations. 

According to financial sources, 
the merger would have to be 
okayed by Revenue and it’s a 
cinch close scrutiny of the deal 
will be forthcoming. 

The “shell” now has about 
$17,000,000. in cash and no other 
assets. This would go into Od- 
lum’s investment. kitty. Atlas’ 
holdings now are well diversified, 
ranging from an uranium mine to 
stcck in Walt Disney Productions, 








F oreign Revenues of 20th-Fox Nose Out 
U.S. Domestic in Precedent-Maker 


»< 
¥ 





14-Year Fisures 
{20th Overseas] 

Foreign billings of 20th-Fox 
in the 14-year period from 1941 
through 1955 will have grown 
an estimated $36,354,000 or 
better than triple, a study 
shows. 

Back in 1941, at the start of 
the war, 20th’s earnings abroad 
totalled $15,646,000. By 1946 
—$34,098,000—the -take had 
doubled. In 1954—$41,336,000 
—it. was up by 258% from the 
1941 base year. For 1955, a 
record $52,000,000 is expected. 

Following is the breakdown: 


Year (000) 
29686 2678 $15,646 
1942 ..... +. 19,803 
BOGS 3350 25,247 
$0404: 2 8.544% 30,554 
by Maes ork? 38 30,213 
a eo 34,098 
SGOT. Sawe'cs 29,909 
1948 cates 30,044 
So! eee 31,724 
:, Ree 31,392 
_ 1951 on 32,171 
Ten sok es 35.737 
oes 38,352 
See ara ge 41,336 
19GB... bois 52,000 (est.) 





WALL STREET BUZZ 
RE RKO THEATRES 


Wall Street has become rumor 
happy. The latest buzz in N. Y.’s 
financial district concerns RKO 
Theatres. One highly-piaced broker 
said this week he “understands” 
a stock deal is in the making that 
will send the circuit’s shares up 
to $15 or $17, which would be a 
sizeable jump over current levels. 

That such a report is in circula- 


(Continued on page 61) 





National Boxoffice Survey 





Biz Hot Despite Heat; 


‘Roberts’ Easily Cops Ist, 
‘Stranger’ 2d, ‘Lady’ 3d, ‘Holiday’ 4th 





With most key cities undergo- 
ing record heatwaves, the way in 
which firstrun biz is holding up 
currently is surprising vet exhibit- 
tors. Air-conditioned theatres are 
held responsible partly for con- 
tinued big trade but a considerable 
portion of the strength obviously 
stems from unusually strong: sum- 
mer screen fare. In fact, some film 
crix have commented on the stal- 
wart lineup of pix for the dog days. 


“Mister Roberts” (WB) again is 
No. 1 by a wide margin. Film adap- 
tation of the legit hit gathered mo- 
mentum and will show nearly $600,- 
000 in current session from key 
cities covered by VarteTy. “Not As 
Stranger” (UA) is winding up sec- 
ond, same as last week after many 
stanzas in top spot. 

Third money goes to “Lady and 
Tramp” (BY). It also was third a 
week ago. “Cinerama Holiday” 
(Indie) is holding tight to fourth 
place. 

“Man From Laramie” (Col), a 
newcomer, is taking fifth position 
while “7 Little Foys” (Par) is fin- 
ishing sixth. “You’re Never Too 
Young,” also from Paramount, is 
landing seventh spot, although out 
in only seven locations. 

“We’re No Angels” (Par) is cop- 
|ping eighth place. “How 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 








To Be 


| tinues 











Popular” (20th) is ‘sliding from 
eighth to ninth slot. “Cinerama” 
(Indie) rounds out the top 10. 
“Marty” (UA), “Cobweb” (M-G) 
and “7? Year Itch’ (20th) are the 
runnerup films. Last-named has 
about rounded out its big key city 
firstrun dates. 

“Kentuckian” (UA), which con- 
tinues okay in Chi in second week, 
is great in Denver. “Private War 
of Major Benson” (U) is rated 
great in two Boston theatres. 


“The Shrike” (U), continuing 
nice in fourth N.Y. week, is terri- 
fic opening session in Philly. “Sum- 
mertime” (UA), still smash in 
N.Y. and Chi, is rated fair in Seat- 
tle on initial week there. 


“House of Bamboo” (20th) looms 
okay in Washington and Portland, 
Ore. “Life in Balance,” from same 
company, is a big disappointment 
this week in three spots. “Francis 
in Navy” (U), good in Seattle, is 
sturdy in Chi. 

“Love Me Or Leave Me” (M-G), 
still big in Chi, is stout in Detroit. 
“Purple Mask” (U), great in Chi, 
looks fine in Toronto. 

“Land of Pharaohs” (WB) shapes 
big in N.Y. “Came From Beneath 
Sea” (Col), nice in Providence, 





looms hotsy in Cleveland and big 
in Buffalo. | 

“Phenix City Story” (AA) con- | 
boffo in Chi. “Wizard of | 
Oz” (M-G) (reissue), fast in Port- | 
land, shapes tall in Chi. 


“Dam Busters” (WB) looks + 


robust in Toronto. “Magnificent | 
Matador” (20th) is fair in K.C. “In- 
terrupted Melody” (M-G), hot in 
Toronto, is nice in L.A., good in 
Philly and okay in Balto. 

“Pearl of South Pacific” (RKO) | 
shapes fair in Indianapolis. ‘‘Wich- | 


ita” (AA) 
(Complete Boxoffice 


looms fine in Denver. 


teports on 


| Pages 8-9) 


Reflecting the ‘delayed reac- 
tion” of CinemaScope abroad, 
20th-Fox’s foreign billings during 
the first six months of 1955 over- 
shadowed domestic billings by 
some $250,000. 

This is said to be the first time 
in the history of the company that 
the foreign market delivered rev- 
enue higher than the domestic 
markét over such an extended 
period of time. It is also indica- 
tive of the rising importance of 
the foreign market not only with 
20th but also with other distribs. 

20th’s foreign rentals for the 
six months period ended June 25 
were $25,800,000, compared with 
26-week billings of $19,100,000 in 
1954. That’s an increase this year 
of $6,700,000, or over 34%. J 

Domestic billings during the 
first half of 1955 were $26,000,000 
(inclusive of Canada), a drop of 
about 33,000,000 from 1954. 

While 20th’s. foreign division is 
seeking a record $50,000,000 in 
1955 billings, company execs con- 
sider it likely that the domestic 
graph will shoot ahead during the 
second half of the year to create 
a more “traditional” ratio be- 
tween foreign and U.S.-Canadian 
earnings. 

Industry overall gets about 42% 
to 43% of its revenue from abroad. 


-A 50% ratio, as chalked up by the 


20th foreign boys for the 26 weeks 
of 1955, is extremely rare and, in 
the view of some foreign depart- 
ment execs, not even very desire 
able since the international mar- 
ket is subject to unexpected fluc- 
tuations and represents the added 
problem of coin transfer. 


Companies within the pas{ year 
have been doing very well in their 
continuous efforts to thaw local 
coin and get their N.Y. share out. 
In the most important markets, 
such as Britain, Germany, France 
and Italy, the money is coming out 
and practically none is frozen. 

Several reasons are being ad- 
vanced for the unusually strong 
showing of 20th’s foreign sales 
force. One is the fact that. where- 

(Continued on page 22) 
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UA MIGHT SERVE AS COMEBACK MODEL 





Rarely has any development in 
the industry drawn so much at- 
tention, and speculation, among 
key trade executives as Tom 


O’Neil’s takeover of RKO Radio 
from Howard Hughes. The gist of 
the thinking is that O’Neil is ca- 
pable of revitalizing RKO if he so 
chooses and any change must bé 
an improvement over the static 
production program of the recent 
period under Hughes. 

However, there’s much curiosity 
ever what kind of commitment 
O’Neil made to Hughes, if any, on 
keeping the company intact. O’Néil 
himself has been vague on this 
point, citing a letter of agreement 
he sent to Hughes but professing 
indefinite knowledge on to what 
extent this is legalistically binding. 

It has been established that 
Hughes insisted that RKO be kept 
in the picture business. His atti- 
tude re this was a major factor in 
delaying finalization of the buyout 
deal. But the trade suspects that 
O’Neil must have left some out 
for himself—an escape hatch from 
any firm picture business commit- 
ment to reduce the risk in his $25,- 
€00,000 investment. It’s understood 
he told Hughes he’d try in ear- 
nest for at least 18 months to op- 
erate the company as a continuing 
theatrical enterprise. However, if 
losses mount within that period 
it’s suspected he’d be unrestrained 
from turning to liquidation of the 
entire library to tv and perhaps a 
tv operation to the extent that 
theatrical film business would be 
excluded. 


In a move that drew applause in 
the industry, O’Neil this week ap- 
pointed a new president—Daniel 
T. O’Shea, who shifts from exec 
v.p. at CBS. O’Shea an attorney 
has a substantial film industry 
background, primarily in associa- 
tions with David O. Selznick. 

O’Shea is regarded as important 
manpower and this is no reflection 
on James R. Grainger who’s exit- 
ing the prexy’s post. The business 
regards it as “one of those things” 
—when a new owner steps in he 


(Continued on page 61) 


Combination of Titles 
Reason for Newspaper 
Refusal of Ad Copy! 


Chicago, Aug. 2. 

Ziegfeld Theatre, Chicago filme- 
ry specializing in the sexy ap- 
proach, was forced to cancel a 
twin-bill booking recently when 
local newspapers refused to run 
ads on the combo of “Facts of 
Love” and “Intimate Relations.” 

The turn-down was based or the 
combination of titles alone and not 
on the ad copy or artwork. Both 
pictures had previously played 
Chicago separately and were 
okayed by the Police Censor Board 
with an “adults only” qualification. 


COLONIAL, SO. PHILLY, 
SUES MAJORS AND SW 


Philadelphia, Aug. 2. 

Colonial Amusement Co., which 
has operated the Colonial Theatre 
(South Philly nabe) for 35 years, 
has filed suit in U.S. District Court 
here charging monopoly, conspir- 
acy and restraint of trade naming 
as defendants eight film majors 
and the Stanley Warner Manage- 
ment Corp. 

Asking for a jury trial, vic plain- 
tiff charges the couipeucive sysiein 
of bidding is employed “to take 
unfair and discriminatory advan- 
tage of the Colonial Co. with un- 
conscionably excessive film rentals 
to prevent the theatre from obtain- 
ing first neighborhood runs.” 

The Court was also asked for in- 
junctive relief to end the alleged 
coaspiracy, and a aiscovery pro- 
ceedings has been instituted to find 
out how much financial damage the 








house has. suffered. Edwin P. 
Rome is counsel for Colonial 
Amusement Co. Distributors 


named as defendants were Coium- 
bia, Loew’s, Paramount RKO, 
20th Century-Fox, United Artists, 
U Priore > 3 and 
the local management group. 


MANY QUESTIONS RE O’NEIL-O'SHEA-RKO: 





‘ANYTHING TO DECLARE?’ 


Banned In 1940, French Pic 
Now Passed Im N. ¥, 


Reversing a 1940 ban, the N. Y. 
State censor has okayed the 
French “Have You Anything to 
Declare?” for showing in theatres. 
Comedy has dialog by Jean 
Anouilh and is distributed in the 
U. S. by Brandon Films. 

Pic is now due for release in 
September. 


‘White Christmas’ Already 
$10,500,000 In the Till; 
May Go Double That 


First co-partnership returns on 
Paramount’s “White Christmas” 
reveal a $10,500,000 gross to date 
(over $9,000,000 of this domestic), 
with profits split 30% each to star 
Bing Crosby, songsmith Irving 
Berlin, and producer Par. The 
other 10% is Danny Kaye’s share 
plus the $200,000 which he got 
when Donald O’Connor dropped 
out because of illness. 


The other fees include $250,000 











000 to Crosby as star. 


“White Christmas” has actually 
gone over $11,000,000 and is ex- 
pected to hit $18,-$20,000,000 world- 
wide. Net yield to all concerned 
is predicated on a 25% domestic 
distribution chargé and 30% on 
foreign, along with costs of the ad 
campaigns etc. The picture came 
in for $3,750,000. 

Incidentally, “Xmas” tops Ber- 
lin’s “This Is The Army” which 
Warner Bros. distributed, turning 
over almost $8,000,000 in net profit 
bs Ya Army Emergency Relief 

un 


Frank Whitbeck Retires 


Hollywood, Aug. 2. 
As of Sept. 1, the veteran pub- 
licist, Frank Whitbeck, goes into 
retirement. He has been with 
Metro Studio for past 22 years as 
advertising trailer chief. 


Whitbeck’s theatrical career is 
a long and varied one including 
stints with circuses and wild west 
shows. He headed publicity-adver- 
tising for Fox West Coast Theatres 
when this headquartered at the 
Warfield on Market Street in San 
Francisco, 


to Berlin for the score and $150,-| 





Sidney Kaufman Sets — 
"Bight Dubbed Imports 
For Canadian Release 


Release~for eight dubbed for- 
eign pix in Canada last week was 
secured by Sidney Kaufman, Grand 
Prize Films prexy, via a deal with 
Columbia Pictures of Canada Ltd. 
Kaufman formed Grand Prize 
Films of Canada Ltd. to consum- 
mate the arrangement. 

In reporting the deal in N. Y. 
last week, Kaufman said Cana- 
dians—due to their English and 
French language groups—are ac- 
customed to dubbing and fully ac- 
cept it. He expressed the hope that 
successful distribution of the eight 
pix in Canada would tend to have 
its echo in the U. S. 


He pointed out that the dubbed 
films could be sold to U. S. tv, 
but said he would attempt to seek 
theatrical release on the strength 
of the Canadian performance. “We 
may set an entirely new pattern 
here,” he stated. Theatrical b. 0. 
of dubbed imports, with a few not- 
able exceptions, has been poor in 
the U. S. where it’s generally felt 
that audiences don’t accept the lip- 
syne treatment. Actually, many feel 
that, even if these same features 
had been made abroad in English, 
their b. o. values still might be 
questionable. 

Kaufman stated that, if he got a 
block of pictures together, he 
might dub them in Germany since, 


under such circumstances, it would 


pay to “import” the necessary 
voices. German dubbing facilities 
are good, but the voice catalog is 
lacking. Kaufman, who left yester- 
day (Tues.) for Europe, said he 
hadn’t picked the eight films yet. 
While on the Continent, he’ll visit 
Yugoslavia and Germany. 





N. Y. to Europe 


John Beaufort 
Tony Curtis 
Betty Garrett 
Thomas Gomez 
Katy Jurado 
Mary J. Lenihan 
Allan J. Lerner 
Pare Lorentz 
Joseph Meyer 
Dick Moore . 
Priscilla Morgan 
Larry Parks 
Carleton Smith 
Stephen F. Temmer 
-Bruno Zirato 








Allied Resumes 
out with 50% must percentage 


—~ And this demand without any 


ing here this week. 





speak—not words.” 


Fighting Posture 


Minneapolis, Aug. 2. 


It was the last straw when Warner Bros. and United Artists came 


for “Mister Robert” and “Not as 


a Stranger,” respectively, regardless of the situation, according- 
to Bennie Berger, Allied States emergency defense committee 
chairman and North Central Allied presid 


ent. 
evidence of a distributors’ change 


of heart regarding film rentals, despite expressions of sympathy 
and a professed recognition of the small exhibitors’ “dire” plight, 
is causing Allied to proceed alone on the road to Federal inter- 
vention, he’s informing North Central Allied directors at a meet- 


Answering TOA president E. O. Martin who in an official state- 
ment deplored Allied States’ decision to break off the “friendly 
negotiations” with the film companies, Berger declares “actions 





ONeil’'s RKO Buy Recalls That 


Unorthodox Film-Peddling Scheme: 
TV Stations Cut in for Theatre % 





> J + 

U’s Offbeat Booking Puts 
e >] 
‘Major Benson’ Into Plaza 
For East Side Premiere 

In an unusual N. Y. launching 
that is aimed as much at creating 
a sustained word-of-mouth as at 
getting away from the high Broad- 
way ad costs, Universal has opened 
its “The Private War of Major 
Benson” at the east-side Plaza 
Theatre. 

House, which has been follow- 
ing a semi-art policy but has 


preemed several Hollywood pix, is 
(Continued on page 22) 
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Skouras Clarifies Many Points 


(SCHLESINGER—ZANUCK—OLD FILMS—HOME-TOLL) 


-* Perhaps indicating one facet of 


its operation of the future, Tom 
O’Neil’s General Teleradio has 
been involved in a strictly non-con- 
ventional tieup of television sta- 
tions and theatres whereby the sta- 
tions participate in the theatres’ 
gross. It’s been tried limitedly, 
with. GenTel’s feature picture, 
“Gangbusters,” in a few cities but 
appears to have worked out well. 

Plan, developed by Terry Tur- 
ner, who’s. promoting “Gang- 
buster” sales, provides for one tv 
outlet in a given area to plug the 
pic via .commentators’ mentions, 
presentation of clips and trailers, 
etc. The payoff to the tv station 
is a cut on the theatre gross via a 
‘simple formula arrangement. The 
telecaster receives the same per- 


.| centage of the distributor’s gross 


as the distributor’s percentage of 
the theatre gross. The distributor, 
say, operating on a 40% basis, col- 
lects $4,000 on a $10,000 theatre 
gross. The telecaster receives 40% 
of the $4,000, or $1,600. 

In its first week at Rube Shor’s 
Cincinnati Drive -in Theatre, 
“Gangbusters” grossed $13,815 and 
about $10,000 the second. The lo- 
cal franchised distributor collected 
40% and the participating station, 
which was WLW-TV, got 40% of 
the distrib’s 40%. 3 

Turner believes the plan will 
work best when groups of up to 25 
theatres join in one participation 
setup. The telecaster, sharing in 
the gross at all of them, would be 
encouraged to plug the pic in- 
volved more heavily because of 
the more money involved. 

Advantage of the producer of 
course, is that he doesn’t have to 
shell out for tv promotion in ad- 
vance. 





L. A. to N. Y. 


Edmund Cashman 
Dane Clark 
Jeanne Crain 
Glorya Curran 
Martin S. Davis 
Roy Disney 
Jeanne Dru 

Ben Elrod 


Spyros P. Skouras, 20th-Fox prez, made it plain 
in N.Y. last week that his acquisition of Schlesinger 
theatrical interests in South Africa was not part of 
a general, worldwide theatre expansion program on 
the part of the company. 

Returning from London, where he concluded final 
negotiations and signed the deal (conditioned on 
20th being able to purchase a minimum of 90% of 
African Theatres Ltd. outstanding stock by Dec. 1, 
1955), Skouras said the acquisition of the 140 thea- 
tre Schlesinger chain and distribution setup was a 
challenge. He had picked up the properties, he held, 
“just because it was a good deal for us.” 

Skouras also said that: 


South African Dead 


(1) A South African corporation was being 
formed as a holding company to purchase African 
Theatres Ltd. shares at £5 ($14) per share. There 
are 500,000 shares outstanding, including 100,000 
held by John Schlesinger and his group. The entire 
transaction, if it comes off, would cost 20th around 
$28,000,000, most of it in pounds, 

Zanuck’s Value 


(2) He hoped Darryl F. Zanuck would stay on 
as 20th studio head, he being the outstanding pro- 
ducer in Hollywood. However, there were no plans 
to offer Zanuck any participation deal. He “agreed 
with everything” Zanuck had‘said so far, i.e. 
Zanuck’s contractual right to step out of the job and 
go indie via 20th. He acknowledged that Zanuck 
was not happy about his money deal. 

Dough Scarce 


(3) 20th’s library of old films is worth $150,000,000 
“and some day I’ll get it if I’m not too nervous.” 
He said he would gladly sell to tv “if someone of- 
fered me the right price.” 








Spread of CinemaScope 
(4) Between 125 and 150 CinemaScope pictures 


should be made worldwide in 1955. He’ll go to the 

Far East soon to hypo C’Scope production there. 
Against Toll 

(5) He was always against home-toll tv which, 

if it should come about, would be detrimental to 


both sponsored tv and the pix biz. “It won’t suc-° 


-ceed,” he declared. “The public will see better shows 

for free than by paying for them.” 20th, of course, 

is producing special shows for video this fall. 
Good Trend 


(6) There has been a very optimistic upward 


trend in film business during the past few weeks 
even though the hot spell has hurt some. Generally, 
1955 should be a better year for the industry than 
1954. As for 20th’s 1955 net, due to a larger number 
of films in release, it ought to beat 1954. 

Jin discussing the Schlesinger deal, Skouras em- 
phasized that, unless he got at least 90% of the 
stock by Dec. 1, 20th was in a position to pull out. 
He explained that of the 500,000 shares outstanding, 
490,000 shares were ordinaries and 10,000 were 
“founder,” i.e. voting shares. All of these are held 
by Schlesinger. Skouras again stressed he wasn’t 
interested in acquiring the Schlesinger’s 50% in- 
terest in J. Arthur Rank’s Odeon outfit in Britain. 
“It was never offered to us,” he said. 

Rank also has a 25% interest in Consolidated 
African Theatres Ltd., the Schlesinger circuit, and 
if 20th takes control of the parent company, it’ll 
presumably also control those shares. 

Skouras said that, with the encouragement of the 
South African government, he intended to expand 
the native (Negro-only) theatres of which there are 
now 40 or 50. In addition, he plans to continue the 
African newsreel and the limited production of 
African-language features. Edward F. Lomba, 20th 
managing director in S. Africa, will take ever for 
20th there when the deal is finally consummated. 
Lomba is due in N.Y. in October. * 
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KEY CITY DROP FRETS DISTRIB 


SALES BRANCHES 





Following is.the- current standing of the U.S. exchanges with five 
major companies as established by a study of the general sales man- 
agers. Lineup is determined by the revenue-producing capacity of each 
exchange for the individual distributor. 





CITY . FOX WB UNIV. COL. - PAR. 
New York 1 1 2 1 1 
Philadelphia 5 5 6 4 6 
Washington ~ 7 8 7 8 8 
Cincinnati 16 13 16 14 12 
Cleveland 20 18 22 18 15 
Indianapolis 23 21 21 20 17 
Pittsburgh 17 14 18 17 19 
Albany 32 29 32 29 29 
Boston 10 7 9 6 4 
Buffalo 24 22 27 22 20 
New Haven 27 26 28 24 26 
Chicago 3 8 4 3 2 
Des Moines 30 31 30 31 30 
Kansas City 15 16 14 16 16 
Milwaukee 25 23 26 23 ae 
Minneapolis 14 17 15 15 18 
Omaha 31 32 31 32 32 
St. Louis 19 20 19 21 23 
Atlanta 8 10 8 9 9 
Charlotte 11 11 il SEs 14 
Jacksonville 9 ese 13 12 11 
N. Orleans 13 15 12 13 13 
Dallas & Houston 6 4 1 5 5 
Memphis 26 28 25 27 28 
Okla. City 28 27 24 26 27 
Denver 18 19 17 19 21 
Los Angeles 2 2 3 2 3 
Portland “oA 29 30 29 30 31 
Salt Lake City 21 24 20 28 24 
San Francisco “4 6 5 7 7 
Seattle alia 25 - 23 25 25 
= 

+ 

; d Track 

+ New York Sound Trac 

- 

7 








Ben Piazza, who died last week on the Coast, is recalled by old Broad- 
way vaudeville folk as the man managed the very first vaud-film 
house, the Palace, New Orleans, well before the State-Lake, Chicago, 
Hill Street, L. A. and other combo houses . . . Neither vaude nor film 
men then liked the idea but when New Orleans netted $500,000 in a 
year the “policy” spread though there were Keith Circuit guys who 
continued to believe films were just a flash in the pan. 

French tradesheet Film Francaise, reporting the first ozoner near 
the French capital being built by the Siritzkys—story is credited to 
Variety—translates drive-in as “cinema en plein air pour spectateurs 
en automobiles” (cinema in the open air for spectators in autos), which 
is certainly a mouthful. s 

Mori Krushen, exploitation chief of United Artists, due back in 
N. Y., after Vancouver-to-Los Angeles. odyssey. 

June Havoc’s daughter, April Kent, signed a term player contract 
with UI ... Metro added “Designing Woman,” story of a dress de- 
signer, to Grace Kelly’s acting schedule . . . Irwin Allen has completed 
“The Animal World” for Warners release after 18 months of produc- 
tion. 

A sneak preview of Danny Kaye’s “The Court Jester” was held at 
the St. Francis, San Francisco last week . . . Don Hartman, writers 
Norman Panama and Melvin Frank and a dozen other Paramount 
executives in from Hollywood. 

With the razing of Manhattan’s Third Ave El getting the civic fare- 
well treatment this week, it continues running on the screen of the 
Fine Arts in the Carson Davidson-Helene Sand short, now in its fourth 
month with “To Paris. With Love” ... Zachary Scott and Brian Don- 
levy will co-star in “The Man from Abilene,” first of six pictures to 
be made by Associated Producers Distributing Corp., recently organ- 
ized by Bernard Glasser. ., Jane Morgan shifts from radio-tv for War- 
ners’ screen version of “Our Miss Brooks,” starring Eve Arden... 
Mario Lanza completed operatic recording sessions for “Serenade” at 
Warners. 

UA v.p. Max Youngstein, back in the States from Tokyo, has taken 
up Coast residence for the summer . .. Esther Williams, who last week 
signed a new Metro deal to do three pictures in five years, goes on 
European tour with her own Aquacade show next April ... “Girl 
Rush,” “How to Be Very, Very Popular” and “My Sister Eileen” fell 
into the Legion of Decency’s “B” category via “‘suggestive” content 
. .. Machiko Kyo, prominent in Japanese pix (she’s the star of “Gate 
of Hell”), set for her first visit to the U. S. in September. Matsutaro 
Kawaguchi, managing director of the Daiei Co., will come. with her 
... Irene Castle got page one mentions across the country with Ceil 
Chapman’s introduction of the “Castle Walk”. gown ereation. 

King Bros. switched the title of their newest pic from “The Boy 
and the Bull” to “The Brave One,” meaning closer identity with 
Robert Rossen’s “The Brave Bulls” ... Ted Pratt sold his 1946 novel, 
“Valley Boy,” to Universal ... John Kerr heads west Friday (5) for 
picture work at Metro . . . Charles Handel, formerly with United Art- 
ists, now on his own as an indie press agent with the Gotham opening 
of “I Am a Camera” as his first assignment , .. Ted Meyer, erstwhile 
Columbia publicist, now with Endorsements, Inc. . . . Ealing Studios, 
which is located in a West London suburb, and boss Sir Michael Balson 
given. hefty plugging in an article in the current Harper’s . .. Sol C., 
Siegel to produce a musicalized remake of “The Philadelphia Story” 
as his first pic for Metro. ‘ , 

Spyros P. Skouras, 20th-Fox prez, expected back in N. Y. from the 
Coast over the weekend . . . His company’s “Love Is a Many Splen- 
dored Thing” will have a sneak-preview at the Roxy, N. Y., Aug. 15 
- .. Walter Lowendahl, exec v.p. of Transfilm Inc., negotiating a Euro- 
pean coproduction deal for a theatrical pic. Transfilm made the screen 
version of Menotti’s opera “The Medium” in Italy in 1951 ... Hollis 
Alpert, in the Saturday Review, notes the growing maturity of the 
screen and says the stage has less and less to offer the popular audi- 
ence. “That audience is elsewhere, seeing theatre at popular prices, 
with no wait for tickets, at the movies,” he writes . .. Burton E. Rob- 
bins, National Screen Service sales v.p., to preside at four regional 
Sales meets.during August. New promotional aides will be discussed 
by the NSS reps. First meeting is in N. Y. over the coming weekend 
. . . Jose Ferrer, in London, giving transatlantic phone interviews to 
Boston and Philadelphia critics. 

Carmel Myers\Schwalberg is “pouring” next Monday (8) for husband 
Alfred W. Schwalberg, ex-Paramount distribution topper now an indie 
producers’ rep, at his new offices on 57th street. 











DDOLY UNEVEN 


Despite an improved product 
lineup and generally upped theatre 
attendance, the drop in key city 
film earnings is worrying distribu- 
tion execs who have been follow- 
ing and analyzing it for some time. 

Revenue lag is being experienced 
by virtually all the companies and 
is being partly blamed on televi- 
sion and partly on high admissions 
and competition from other media. 

Also a factor, although restricted 
only to July, is the oppressive heat 
wave that has hurt business. all 
over. : 

According to one distrib, the ex- 
changes that have been the hardest 
hit are New York, which is behind 
by about 20% from last year; Chi- 
cago, lagging by about 30% with 
Loop business becomg increasingly 
erratic; Boston, behind more than 
30% Cleveland behind between 
25% to 30%, ete. 

Pattern isn’t a steady one over 
the country. Atlanta; for instance, 
is up between 12% and 15% and 
Los Angeles, too, is up by around 
15%. Active drive-in biz around 
these cities may have something to 
do with the increase in biz. 

Changes have created a realign- 
ment in the earning lineup of the 
various exchanges. At 20th-Fox, for 
instance, New York used to be the 
most important exchange, followed 
by Chicago in second place, Phil- 
adelphia in third, Les Angeles 
fourth and Boston fifth. Dallas was 
seventh. 

Today, N.Y. is still first, but Los 
Angeles has moved into place as 

(Continued on page 54) 


Much Palaver As 
To 8 Frenchies 
Sales In U.S.A. 


Negotiations for the distribution 
of the French film package ac- 
quired for the U.S. by the newly- 
formed United Mbtion Picture 
Organization are still gaqing on 
with Distributors Corp. of America. 
However, it looks as if UMPO will 
set up it’s own indie distribution 
organization since a snag has de- 
veloped in thé DCA talks. 

New outfit, which already has 
in its possession eight French films 
and is negotiating for two more— 
Sacha Guitry’s “Napoleon” and 
Henri Deutschmeister’s “Le Rouge 
Et Noir’—was formed by Richard 
Davis and John G. McCarthy. 
Davis operates the Fine Arts The- 
atre, N. Y., and also is distributor 
for two successful French imports, 
“Mr. Hulot’s Holiday” and “Holiday 
for Henrietta.” 

McCarthy, formerly the Motion 
Picture Export Assn’s foreign top- 
per, heads up International Affi- 
liates and is U.S. rep for George 





Yank Film Production Soars To 
~ New High Level in Paris Studios; 
May Test Capacity of Pix Plants 





BUENA’S AD-PUB CHIEF 


Al Margolies Has Consulted Here- 
tofore On Disney Releases 


Albert Margolies has been 
named ad-pub. director of Bueno 
Vista, Walt Disney’s distribution 
subsidiary. . He .succeeds Charles 
Levy, who left the company last 
week to form his own promotion 
outfit. 

Margolies has been an indie pub- 
licist for the past 14 years and 
has worked ‘on many Disney films 
as a special consultant. Before, 
setting up his own shop he was 
associated with United Artists, 
Gaumont-British. and 20th-Fox. 


‘Stranger’ Mop-Up 
Gets New Terms 
For Stan Kramer 


Riding high with his current re- 
lease of “Not As A Stranger,” in- 
die producer Stanley Kramer has 
been given a completely -new deal 
by United Artists, which finances 
and distributes his pictures. Pact 
gives Kramer an additional 10% 
of the profits. 

When he switched from Colum- 
‘bia, the film-maker entered a two- 
pic agreement with UA under 
which the distributor would pro- 
vide the financing 100%, take 30% 
of the gross as distribution fee, 
and split the profits with Kramer 
on a 50+50 basis. 

These terms obtain with 
“Stranger,” which was Kramer’s 
first entry under the deal. Also 
originally covered was “The Pride 
and the Passion,” which is to be 
locationed in Spain next April. 

“Passion” now has_ been brought 
under the provisions of the new 
contract and this gives Kramer 








. dent. 





60% of the profits. UA’s cut is 
reduced to 40%. Also covered are | 
two unspecified other properties 
which will be produced subse- | 
quent to “Passion,” 

Kramer is now abroad at work | 
on the preliminaries for ‘‘Passion,”’ | 
which he'll both produce and /' 
direct. 

“Stranger” is shaping as the 


Paris, July 26. 
U.S. pic production will hit a 
high level here during the sum- 


mer, with three features to be made 
in Parisian studios in their entirety 
and two coming in for exteriors. 
A long capacity cf film plants 
likely will be tested although studio 
owners maintain they can handle 
over 12 U.S. -productions per year. 
This will take up the production 
slack that usually develops in the 
summer. Besides technicians, 
these films will utilize local thesps. 
The French industry is now fully 
cooperative, with the old cries of 
encroachment, not heard. any 
longer. Currently rolling is one 
film, with two to start in August 
and two to begin exteriors, with 
one recently winding up. 
Hecht-Lancaster’s “Trapeze” 
(UA) is skedded to start Aug. 1 
with Gina Lollobrigida, Burt Lan- 
caster and Tony Curtis starred. 
Sir Carol Reed is directing. Loca- 
tions will be primarily at the Cirque 
D’Hiver, hired from the Boug- 
lione Bros. until October, with in- 
teriors at  Billancourt _ studios. 
Story concerns an acrobat who is 
forced out of work due to an acci- 
Film will be a C’Scoper. 


Norman Krasna is due to be- 
gin shooting his “Ambassador’s 
Daughter” (UA) also In August 
with Olivia De Havilland as the 
U. S. Ambassador’s daughter who 
is mistaken for a French girl by a 
GI on the town. Sheldon Reynolds’ 
first full-length pic, “Foreign In- 
trigue” (UA), has been in work 
since July'1 on the Riviera. It soon 
heads for Epinay Studios here. 
Starring Robert Mitchum, this con- 
cerns a publicity man who has 
built a fake past for a client. This 

(Continued on page 22) 


Butterfly Next 
Opera As ‘Aida’ 
Slowly Cashes In 


IFE Releasing Corp. has acquired 
the Italian film version of Puc- 
cini’s ‘Madame Butterfly” and 
hopes to release it toward the end 
of the year. 

IFE execs are frank in admitting 
that they expect the screen opera 
to be paced by their “Aida” re- 
lease which, in only 100 U. S. 
dates, has earned $300,000 in film 





biggest grosser in UA’s history. On | rental and, according to the Itali- 
the basis of numerous first-run | 22S, looms as the largest foreign 
dates, the domestic distribution |“' °°" in this covntry for 19°5, 

revenue will hit a minimum of! Being liquidated deliberately 
$6,000,000. How much higher it} Slowly, “Aida” is seen heading for 
might go can involve only guess- |a $1,000,000 take in a run of two 





(Continued on page 20) 


work. 





Looks Like $5,200,000 From Australia — 


| 





U.S. Distribs Hope For Bigger Take-Out—Boxoffice 
Situation Generally Cheering . 





Sydney, July 26. 

The eight major U.S. distributors 
operating in Aussie territory will 
be given the greenlight to remit 
$5,200,000 distrib-rental coin cover- 
ing the 1954-55 financial year. This 
is in line with the amount per- 
mitted out of Australia in the 
1953-54 period. 

Although this is a substantial 
amount for this territory, Yank 
distribs are hopeful of having the 
total raised considerably, especially 
in view of increased cost of opera- | 
tions here. They also cite a rise 
in total of gross revenues at the} 
cinemas, which naturally would | 
make a higher amount ‘than 2 


. 


for remittance to the U.S 








It’s understood that distributor’s | 
association is currently huddling | 
with government financial leaders | 
on the rental coin remittance | 
problem. 

While few of American major | 
distribs down here like to reveal 
how their earnings are running, it | 
is no particular secret that US. | 
companies rate the current season | 
as one of the greatest boxoffice- | 
wise since the last world war when | 
troops swelled the gate at cinemas. | 

CinemasScope has placed 20th- | 


| Fox in a strong position on earn- 


ings Down Under. Metro also is | 
another U.S. major with a strong | 
setup here since it operates its, 
own chain of theatres. | 


land a half years. 


lit might 


Advantage of 
such a film is that it has great re- 
issue value. ' 
“Madame Butterfly,” in Techni- 
color, was produced in Italy by 
Rizzoli-Gallone and uses Japanese 
players with the singing voices 
(Italian) dubbed in much in the 


| same manner in which the voices 
| were dubbed 


in for “Aida.” It’s 
explained that this isn’t really 
dubbing but post-syne recording 
since the actors were mouthing 
Italian dialog in the first place so 
there is no difference in lip move- 
ments. 


With “Butterfly” in color and 


|one of the most popular operas, 


observers are wondering whether 
not be heading for a ty 
preem a la “Richard III.” IFE 
execs, when asked about such 
prospects, kept determinedly mum. 
It’s known, however, that the 
thoucvht has occurred both to them 
and to the tv webs. 





James Stewart returns to Metro 
after an absence of four years to 
co-star with Grace Kelly in “De- 
signing Woman.” 
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. being. ain th ? nd “After I Say I’m Sorry” are Doctor At Sea 
Trial same guman ene, tuingne| Rete Malire Bie. (wt fh ease 


High-voltage tourtroom dra- 
ma. Offbeat angles, big word- 
of-mouth likely and strong 
boxoffice. 





Metro release of Charles Schnee (James 
E. Newcom) production. Stars Glenn 
Ford and Dorothy McGuire. Directed by 
Mark Robson. » Don M. Man- 
kiewicz, based on his novel; I 
Robert Surtens; editor, Albert Akst. 
viewed at trade ewdgg | in N.Ys July 
28, °55. Running time, 105 MINS. 


David. 5. 25% Baesss te tebictes wag TS 
Abbe «4... vs deeesecceee. re 
Barney Castle ..... veoe yd soo 
Armstrong: .......00+ Cecswe? John Hodia 

Mrs. WOR « .ccccvesvesems Katy Jurado 
Angelé Chavez ......... Rafael Campos 
Judge Motley .......... Juano Hernandez 


Fats Sanders .........-. Robert Middleton 





If “Trial” were just a courtroom 
drama it could be rated a good one. 
If it were only another probing of 
the lynching spirit at the commu- 
nity level, the impact would ‘cer- 
tainly be forceful. But the picture 
is much more. Beyond the human 
interest and immediacy of saving 
the sympathetic Mexican boy from 
the gallows is the broader story 
—a theme never before developed 
on the screen—of how the Com- 
munist Party seizes upon an au- 


thentic: instance of local bigotry} that the 


and pumps it up into a national 
eause celebre for the raising of 
funds and the | of a class 
war martyr. With all this (1) story- 
telling and (2) political insight 
given strong pting, directing 
and acting the result is powerful 
entertainment. “Trial” is nd to 
move people and turnstiles. 


It will be said, and properly, 
that Dore Schary’s flair for offbeat 
story values is again evidenced. 
This is a word-of-mouth and edi- 
torial-getting kind of picture which 
says a lot of fairly grim and un- 
pretty things about human nature 
and yet leaves the spectator feel- 
ing the good guys beat the bad 
guys. 5 
. Primary credits probably be- 
long to the forethought - which 
shines in Charles Schnee’s produc- 
tion scheme, and the tight screen- 
play provided by novelist Don 

ankiewicz. plus the detailing and 
pacing of Mark Robson’s direction. 
At a guess this was one script that 
got lots of advance executive skull 
practice. There were (there are) 
zones of community sensitivity im- 
plicit in the story, with special ref- 
erences to Dixie. But while daring 
to be offbeat. Metro’s team has en- 
cased its case in so much prefes- 
sional. film-making know-how that 
Justice itself somehow emerges as 
the hero and the quality of mercy, 
unstrained, flows freely from the 
heart of the plot situation. 


People are sure to be gripped 
by the scenes in New York (vre- 
sumably Madison Sq. Garden) 
when the Commie lawyer and 
transmission belt (Arthur Kenne- 
dy) organizes his campaign for the 
Angelo Chavez Defense Fund. The 
phoney showmanship, the grecdy 
cut-ins of the participating com- 
mittee chairmen, the cold cynicie-m 
of the publicity machine will hit 
America like a .body-blow against 
those who turn obscure victims of 
local injustice into party pets. 
There are states and towns which 
have had their labor and race 
prejudice cases given this blow-up 
technique and they will nod the'r 
heads anpreciatively: But against 
that angle there’s the unflinching 
focus of the story upon the réality 
and the ugliness of the local bigot- 
ry wh'ch creates such cases in the 
first place. That part of the picture 
may be less to the taste of some 
home town “boosters”. 


There is one clever emphasis 
quite early in the footage: Metro 
drives home the truism that no 
town which has had a _ lynching 
ever amcunts to much afterwards. 
Neither business nor people want 
to live in or move to such charged 
communities. This threat of econ- 
omic loss is shown as registering 
even on/the otherwise closed minds 
of the local hatrioteers. 


Pernans the most cffbeat an«le 
in “Trial”, on a par with the Com- 
mie narty, stuff, is having the pre- 
siding iudsve a Negro. This role 
will almost certainly go’into the 
books as the highlight of Jucno 
Hernandez’s acting career. In the 
careful, temperate, judicious rul- 
ings which he is constantly meking. 
Hernandez proves himself one of 
the great rhetoricians among cur- 
rent character players. But his per- 
formance is deeper yet. It has 
heart. dienity, and the actor hes 
thought through and. felt throuh 
the implications to achieve an “‘n- 
tegration” (to use actor languaze) 
seldom encountered. While the 
picture has many firstrate ner- 
formances, of which more in a 


moment, this is peculiarly Hernan- | 


dez’s own private coup de theatre. 

If as some social scientists have 
written, “Birth of A Nation” was 
the Negro race’s greatest scre-n 
misfortune, there is fair grounds 
to expect that “Trial” gives the 
Negro race its greatest break in 
terms of a fully-felt, many-sided, 


of the Metro team found in-plot 
ways to achieve this effect. 

In the story, picking a Negro 
judge to try the Mexican boy is 
supposed to be ‘a slick trick to beat 
the charge of an unfair trial. A 
mere lad of 17 he stands indicted 
of murder because a white girl, a 
lifelong victim of. rheumatic fe- 


Pre-| ver, has died of a heart attack at 


a picnic where the Mexican was 
“out of bounds’, The story traces 
the “failure of a lynching attempt 
and the gradual development of 
the trial strategy by a university 
jaw instructor, in search of court- 
room experience, who has inno- 
centiy stumbled into the case, not 
knowing he is a Communist cais- 


iawyer (Glenn Ford) falls in love 
with the legal secretary (Dorothy 
McGuire) who is a disillusioned 
party-liner but cannot bring her- 
self to tip him off. 


“Trial” is heavy with plot. And 
with suspense. From beginning to 
end the viewer’s emotions are en- 
gaged. Here and there an occa- 
sional plot touch may seem a bit 
too pat. It could be wondered at 
Commie-fronting lawyer 
had not long since been spotted 
in his own home city. But hee 
the author on his own terms, an 
audiences on theirs; there seems 
small reason to think such touches 
will bother most folks. Check off 
the elements of a high-powered 
screen drama and they are all 
present, and counting. 


The photography of Robert Sur- 
tens is everywhere imaginaive, 
keeping the courtroem action fiuid 
and managing a fine sense of back- 
stage at ew York rally. Some 
of the long and semi-iong shots 
are of exceptional technical in- 
spiration, a bouquet that probably 
should be divided among Robson, 
Surtens, the two art directors, 
Cedric Gibbons and Randall Duell 
and the two set men, Edwin B. Wil- 
lis and Fred MacLean, pius the 
special effects credit of Warren 

ewcombe. 


There.is a great deal of acting 
mosaic in the rally sequence and 
in the courtroom during the chal- 
lenging of jurors and the presen- 
tation of witnesses. These perform- 
ances are not screen-credited but 
many sturdy old pros will be rec- 
ognized. The editing of Albert Askt 
carries the action smoothly over 
the many jumps. 


In stepping from his recent pro- 
totyping of an idealistic school- 
teacher in “Blackboard Jungle” to 
his prototyping of the idealistic 
lawyer in “Trial”, Glenn Ford 
racks up another top credit as a 
star. The demands of his role are 
very arduous and call for much 
shading. He is thoroughly convinc- 
ing. So, too, as regards Dorothy 
McGuire although her role is 
somewhat mute in the’ writing. As 
the arch-plotter in the Communist 
camp Arthur Kennedy must range 
from outward urbanity to conniv- 
ing rascality and finally show cruel 
arrogance. The actor catches hold 
of plausibility and never lets go, 
though a quibble could be regis- 
tered that who he is, "where he 
came from, how he got to be a 
Red is glossed over. A believable 
prosecutor, anxious to win but not 
bloodthirsty about it, gets just the 
right amount of aggressiveness in 
the interpretation of John Hodiak. 


As the Mexican symbols of local 
“race prejudice”, Katy Jurado, the 
mother, and Rafeal Campos, her 
son, both give intelligent perform- 
ances, a habit with Miss Jurado, a 
new display on the part of the 
young man. Much depends upon 
the boy being believable, more 
scared by than intent upon. sex 
experience—he didn’t have seduc- 
tion mind because he didn’t know 
what it was! 


The sheriff who is willing to go 
along with the crowd against “the 
dirty Mex” is so oily that Robert 
Middleton’s performance ranks as 
a little gem of detestability. Dan- 
iele Amfitheatrof’s dramatic mood 
music may be described as as off= 
beat as the picture, tautly nervous 
en eccasion, jangly appropriate to 
montage at other points. 

The final comment on “Trial” 
must coneern, and respect, the 
‘qualities of showmanship which 
| have gone exploring afield, with 
| the risk thereby entailed. This pic- 
| ture gives the public fresh infor- 
mation on timeless social _prob- 
lems, justice and tolerance, and 
; those who falsely pose as moral- 
|ity’s champions. It adds the touch 
;of the Negro judge interpreting 
jlaw for white attorneys and jury. 
|Add up the points and this is a 
| very strong, almost a great, mov- 
ing picture. Land, 








| Frank Sinatra and a party from 
' 20th Century-Fox descends on 


| film location shots for “Carousel.” 
Will be in the Maine village for 
; three weeks, 


paw. Along the way the young} Fr 


, courtshi 
| Boothbay Harbor, Me., Aug. 15, to} 4 








Roaring Twenties meller with 
a Dixieland beat. Television’s 
Jack Webb top marquee name. 
ve of big pre-opening 
bally. 





Hollywood, July fs 
Bros. release of Mark . 
Bhar me a Sines Jack Webb, Janet 


igh. Edmond O’Brien, Peggy Lee, 
Andy Devine, Lee Marvin, - Fitz- 
erald, Directed by Webb. Screenplay, 
Richard L. Breen; camera (WarnerColor), 
Hal Rosson; editor, M. Leeds; 
new songs, Ray Heind and Sammy 
Cahn, Arthur Hamilton; arrangements 


for Pete Keliy’s Big Seven by Matty Mat- 
lock. Previewed July 26, ’55. Running 
time, 95 MINS. 


Scoring high in the Big Seven im- 


ty Matlock. 

Plot around which the-music is 
woven has to do with the move-in 
into the band field by Edmund 
O’Brien, smallitime bootlegger- 
racketeer, and the abortive efforts 
at resistance made by Webb to 
protect his small outfit. The cor- 
net-playing leader knuckles under, 
even when his drummer, strongly 
portrayed by Martin Milner, is 
killed, and the racketeer beats into 
insanity his singer girl-friend, 
Peggy Lee, because she gets drunk 
when he wants to show her. off. 


pact are the arrangements by Mat- 


The courage to fight dack brings | Simo 


(v'Vision—Coler) 


Britain’s first V.V. production, 
sequel to “Doctor In House,” 
set for hefty grosses in domes- 
tic market, with bright hopes 
overseas, 








London, July 19. 
roduction (Betty E, 
tars Dirk Bogarde 

Brigitte Bardot, Brenda de _ Banzie and 

James Robertson Justice. Directed by 


Phipps and Jack ‘Davies; camera, Ernest 
Steward; editor, Frederick Wilson; music, 
Bruce Montgomery. At Odeon, Leicester 
Square, London, July 12, °55. Running 
time, 93 MINS. 

BO Re rr ea Dirk Bogarde 


J. Arthur Rank 
Box) and release. 





ss nies diakagueiorh tel Jack Webb nd Helene Colbert .......... Brigitte Bardot 
pone. “SE ahagiensy ata ie Fat Leigh | the film to a gripping climax when | Muriel Mollet’... 7.1, irenda de-Mansie 
an MeCarg .........-- O’Brien | Webb shoots it out in a deserted | Captain Hogg....James Robertson Justice 
Rose Ho mone pe aiace oe we van _ a Raves ballroom with O’Brien and his a nbivbne esate me ve eres os m 
ees oe Marvin | hoods. Scene showing a gunman, | Archer |. ....1!...111.1... Hubert Gregg 
Ma Jackson .......65- Ella Fitzgerald | John Dennis, crashing through the | Fellowes .............2.. James Kenney 
SOUT 45.2. s vos cgeseseegess Marte bao er | ceiling grillwork to come smash- ere epeien 1soo+ Rapes Soy 
os RE Satellites 7 Herb Ellis|ing to the floor with the huge,| Carpenter /..2///7/7/2 George Coulouris 
Bettenhauser .........-+--- John Dennis; many-mirrored globe, of the type | Corble .......-.s.eeseesee: oel Purcell 
A Cigarette 0 Jayne Mansfield so long synonymous with dance = eeee eee ee ee ee ee Jill Adams 
COME 3 Ge FR Ee ds en tbe Mort Marshall endy ...... WELL eo Sad tws 60s Joan Sims 
Squat Henchman ........ Nesdon Booth | halls, is a real thriller. 
FBR asia eat SF Ra rus Webb’s understatement of his 





The loud ballyhoo accompanying 
the release of “Pete Kelly’s Blues” 
makes it a contender for stout 
openings. Thereafter, the second 
theatrical film effort -by Jack 
Webb’s Mark VII production outfit 
has several factors to help keep 
the wickets playing a satisfactory 
b.o. tune. 

Jazz addicts (usually highly opin- 
ionated) may shave a special inter- 
est in the musical frame. Beyond 
this special-interest factor is a 
melodramatic story that catches 
the mood of the Prohibition era 
with sufficient entertainment to 
rate the attention of the general 
filmgoer. With Webb’s prominence 
via “Dragnet” as a main consider- 
ation, biz ought to be okay. This 
is a far cry, however, from Ser- 
geant Joe Friday. Webb enacts a 
eornet player in a 1927 Kansas 
City speakeasy. Mostly it develops 
as a gangster picture (without the 
cops) with a Dixieland accompani- 


ment. 

It has its faults, Perhaps not 
ones with which the paying public 
will quarrel too strenuously, 
cause the majority of viewers will 
have early gotten into the mood 
and stayed with it. Critics may 
center on the choppiness of the 
footage 
mostly), the inhibited type of per- 
formance that has been Webb’s 
forte on tv, and the failure to 


spell out strong values. The latter | Mr. 
is rather welcome, dispensing with | y, 


prolonged explanatory passages on 


the assumption that what the mak- | 


ers are about, and what the ulti- 
mate end will be; is clear_enough 
to those likely to be looking at the 
picture. 

The key to the atmosphere of 
jazz is plainly set up in the before- 
the-title sequence of a Negro fu- 
neral in Louisiana. The picture 
catches this flavor often enough in 
subsequent sequences so the mood 
is never lost. The opening scene, 
in which the Israelite Spiritual 
Church choir of New Orleans does 
first, to a cornet solo played by 
Ted Buckner, “Just A Closer Walk 
With Thee” and then “O, Didn't 
He Ramble” while a river boat 
sends its mournful whistle and 
smoke echoing through the moss- 
draped trees of the graveyard. 

From this 1917 prolog, the main 
story takes a few skips to focus on 
1927 and a 12th Street speak in 
Kansas City where Pete Kelly and 
his Big Seven combo are blowing 
in a smoke-filled, frantic atmos- 
phere of smalltime, wouldbe Ca- 
pones and hasty-living people. This 
feeling of live today-die tomorrow 
hysteria is the emphasis of the 
screen story by Richard L. Breen, 
and of Webb’s direction. Pin- 
pointing it, too, is the authenticity 
of Harper Goff’s production de- 
sign, the are direction by Field 
Gray, the John Sturtevant set dec- 
orations, and the costuming by 
Howard Shoup; all of which are 
strikingly put on film by Hal Ros- 
son’s CinemaScope photography in 
WarnerColor. Technicolor did the 
print. . 

There are 14 songs, several new 
like the title tune by Ray Heindorf 
and Sammy Cahn, and “He Needs 
Me” and “Sing A Rainbow” by 
Arthur Hamilton. All are of, or 
bespeak, the era depicted and are 
tellingly used by the Big Seven 
combo of accomplished musicians, 
or repeated in the full orchestra 
background score under the un- 
credited baton of Heindorf. When 
Peggy Lee sings “Sugar” or 
“Somebody Loves Me,” and Ella 
Fitzgerald looses her voice and 
feeling on “Hard-Hearted Hannah” 
or the title tune, the songs are as 
new as tomorrow. The oldie, “I 
Never Knew,” is a romantic theme 
running through the footage to 
sharpen the flavor of the hectic 
of Webb and Janet 
Leigh, a gaiety-seeking rich girl 
with F. Scott Fitzcerald overtones. 
“Smiles,” “Breezine Alongs With 
the Breeze,” “Bye, Bye Blackbird” 


a 
be- | Fairchild. 


(the result of editing, | Do: 


character is good and Peggy Lee 


trayal of a fading singer taken to 
the bottle. O’Brien registers ex- 
ceptionally well .as the wouldbe 
big shot and Miss Lee prototypes 
the era with her joy-seeking flap- 
per. Lee Marvin, as the older 
clarinetist with the combo; Andy 
Devine, although in for short foot- 
age as a detective; Than Wyenn, 
pinch-penny operator of the speak- 
easy; John Dennis and others ac- 
quit themselves ably in keeping 
with the overall effect. Brog. 





John and Julie 
(BRITISH—COLOR) 





Entertaining, lightweight story 
of two children’s adventures 
while running off to London 


appeal to overseas audiences. 





London, July 26. 


British Lion (Herbert Mason) produc- 
tion and release. Features Moira Lister, 


Noelle e Cumnfings. 

Wilfri de White. Directed bv Wilkam 

Screenplay, William Fairchild; 

Gribbie: muses Philp Gscene'At’ aks 
+ music, reen. At 

London. Running time, 82 MINS. 7 





With a firstclass aggregation of 
legit players and two engaging 
youngsters, this pic is emphatical- 
ly aimed more for the overseas 
than the home market. It deals 
with the Coronation from the vis- 
itors’ angle, introducing authentic 
camera shots, including the actual 
Frowning in Westminster Abbey. 
Locally it will appeal more to the 
femme patrons to whom the ex- 
treme youth of the main charac- 
‘ters will prove a major draw. 

Story, which is directed by its. 
author, telis with disarming sim- 
plicity the adventures which befall 
two children who run away to Lon- 
don to see the Coronation. The 
snags and setbacks encountered 
on their 150 mile trek are amusing 
and credible, with the girl stealing 
away from her school and the boy 
on his father’s horse, which in turn 
they exchange for lifts by train, 
coach, stolen bicycle and private 
auto. They are separated in the 
crowds, but catch up with each 
other, track down the boy’s uncle 
who is one of the mounted Life 
Guards preceding the royal coach 
and get a camera’s eye view of the 
parade from the top of Marble 
Arch. 

Some of the stars play quite 
small roles, Moira Lister a soft- 
hearted floosie who protects the 
girl when she is lost; Constance 
Cummings and Joseph Tomelty, as 
a kindly American couple who 
give the kids a lift; Wilfrid Hyde- 
White as a VIP who smooths out 
most of the tangles, and Sidney 
James and Megs Jenkins, as the 
boy’s harassed parents; Noelle 
Middleton. as an anxious school- 
teacher and Patric Doonan, owner 
of the bicycle suggest a prospec- 
tive love affair. There is all the 
noise, bustle and confusion of 
mixed nationalities running riot in 
a normally staid city. 

Most of the acting falls on the 
tender shoulders of seven-year-old 
Lesley Dudley and 13-year-old 
Colin Gibson as her reluctant, but 
faithful squire. Although not new- 
comers to the screen, this is their 
first big opportunity, and they 
have seized it with both thands. | 





| conditions, Clem. 


scores a personal hit with her por- | 


As their first British venture in 
VistaVision, the Rank studios play 
safe with a sequel to “Doctor In 
House,” one of the top grossers 
in the domestic market last year. 
Inevitably, the comparison must 
be made, but “Doctor At Sea’ does 
not rise to the same laugh-provok- 
ing heights as its predecessor. I[t 
remains, however, a solid entry, 
destined for hefty returns in the 
domestic market, with healthy 
prospects overseas. 

Technically, the production qual- 
ifies for a high rating. The Vista- 
Vision lensing in Technicolor com- 
pares favorably with sage aa 
standards. Ralph Thomas directs 
with a confident, light touch, and 
maintains a steady flow of chuck- 
les. But this time he has-failed to 
get the uproarious bellylaughs that 
characterized the earlier effort. . 

Two of the principal members 
of “House” are in the new produc- 
tion, but only Dirk Bogarde retains 
continuity eharacter as the doc- 
tor. James _Rchertson Justice 
changes identity from a gruff sur- 
geon to a gru ship’s captain on 
whose freighter the young medice 
has his ‘irst ap tment at sea. 
The skip aorm does not carry 
passengers and has an all-male 


John ghasnkexs chaveemaen Colin Gibson | crew. But they are obliged to take 
Miss Sickes ........... "Noelle Middleton |O8-board the daughter of the 
we .. Moira Lister | Chairman the and her 
Sir James .......:. Wilfrid Hyde White | friend, a pert and attractive caba- 
et oceeecteters . rn ret chanteuse. . 
Mrs. Davidson... .:/Constance Within this plot framework, the 
Mr. Davideon Seeetines s Joseph T co-scripters, Nicholas Phipps and 
IIIED dnarew “Cruickshesk | Jack Davies, have introduced a 
Mr. Swayne ........... on | Series of comedy situations with 
Mrs. Swayne ......... Winifred Shotter|an occasional touch of pathos, 
P. C. Diamond |... 62057272 Petar Sellers which mainly revolve around the 
SME Neicecseits: vebcc nn Vincent Ball | irascible skipper and which in- 
CRIN oo Soi gesce vegan cle eter Coke | yolve the doctor. : 


By far the most dominating per- 
formance of the cast is given by 
Justice. He towers above the others 
and is the focal point of every 
scene in which he appears. Bo- 
@arde plays the medico with a 

leasing quiet restraint and Brig- 
tte Bardot, a looker from Paris, 
has an acting talent to match her 
charm. She’s a positive asset to 
the production. 

Brenda de Banzie is in good 
form as the other woman passen- 
ger who makes a direct bid for 
the captain. Maurice Denham has 
never n better than as the med- 
ical orderly and a string of British 
feature players, including Michael 
Medwin, Raymond Huntley, Hu- 
bert Gregg and George Coulouris 
top a firstrate supporting cast. 

Myro. 


A Les Cuatre Vientos 
(To the Four Winds) 
(MEXICAN-SONGS) 

Mexico City, July 26. 


Columbia Pictures release of Interna- 
tional Cinematrografica production. Stars 
Rosi Quintana; features Joaquin Par- 
dave, Miguel Acaves Mejia. Written «nd 
directed by Alfonso ernandez Busta- 
mante, Camera, V. Herrera; music, Fran- 
cisco Ruiz. At Cine Orfeon, Mexico City. 
Running time, 94 MINS. 


Music and songs of true Mexi 
can flavor bow via Miguel Aceves 
Mejia, noted tenor, and Rosita 
Quintana in this pic. Engaging 
folk dancing and the fact that Al-+ 
fonso F. Bustamante, chief of the 
local city amusements department, 
is credited as writer-director make 
this offering unique. 

One can easily enjoy this one 
because of the good music and 
singing. Story is the all too famil- 
iar one—the luckless troupers get- 
ting their big break by singing for 
their supper, with the usual com- 
plications of jealousies, sickness 
until they get their big break. Miss 
Quintana is adequate as an annoy- 
ing temperamental songstress. S..e 
sings okay, but material supplied 
her (brisk, rollicking ranch ditties) 
don’t quite fit her contralto. ; 

A real natural in the pipes dee 
partment is Miguel Aceves Mejia. 
He also gives promise of becoming 
a firstrate actor.- Comedy and 








_Camerawork is excellent, supe-| pathos are well served, as usual, 
rior to. the real scenes interpolated | by the veteran Joaquin Pardave. 
which lack clarity because o* rainy Lensing is good. The dances are 

sightly. 


Doug. 
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Films In Boston Bars Stir Brawl 





Exhibs Attack Proposal—Cite ‘Dark’ Taverns and 
‘Foreign’ Films To Scare Moralists 





Boston, Aug. 2. 

The motion picture industry is 
strongly opposing the showing of 
motion pictures in Boston bars. 
Some of this has apparently oc- 
curred without benefit of license 
but became a public issue when 
formal application from the Tri- 
mount Cafe was filed. Hearing 
took place the other day at the 
Boston Licensing. Board. 

Bars like the film idea ostensi- 
bly to attract husband and wife 
trade and because the films are 
provided gratis. Film exhibitors 
have an apparent ally in Police 
Commissioner Thomas F. Sullivan 
who opposes films because he be- 
lieves they would make it harder 
to police bars and taverns. He did 
not amplify but some propaganda 
has already been made as to “dark- 
ened” premises, although advo- 


cates say a bar need not be as) 


dark as a film theatre. 

The executive director of the 
Allied Theatres Assn, of New Eng- 
land, Frank C. Lyon, attended the 
hearing loaded for. bear. He 
charged the invasion of bars by 
flickers would be at the expense 
of. “wholesome entertainment” in 
theatres whose numbers in Boston, 


_ he revealed, had dwindled from 


82 to 53. He also declared that 


the proposed barroom films (16m.) | 


would be foreign in origin (a 
deadly charge in Boston) and 
(Continued on page 18) 





‘Robe’ in lm. To 


Be Roadshowed’ 


“The Robe” in 16m Cinema- 
Scope goes into release via 20th- 
Fox next month on a “roadshow” 
i.e. upped admissions basis. It’ll be 
the first 20th CinemaScoper to hit 
the narrow-gauge field. 

The Biblical widescreen hit 
heads up a slate of six Cinema- 
Scope pix on which 20th has. or- 
dered 16m prints. Expansion into 
the -narrow-gauge coincides with 
the current availability of 16m 
C’Scope projection lenses from 
Bausch & Lomb. Bell & Howell 
also are putting out such a lens, 

Unlike other distribs—such as 
Metro—that have been servicing 
C’Scope films in 16m and standard 
version, 20th has never put out a 
standard print of any of its wide- 
screen films. According to M-G, 
the company will make available 
C’Scope prints in 16m in the for- 
eign market in anticipation of 
these situations equipping them- 
selves for the medium. 

“The Robe” in 16m C’Scope is 
due for booking only into “ap- 
proved,” i.e., non-competitive nar- 
row-gauge situations. In addition 
to the lens, they will have 4Avail- 
able to them a specially-developed, 
curved, high-intensity screen. 

While none of the distribs wish 
to get into the equipment business, 
it’s known that, in. Canada, Gen- 
eral Films Ltd. will rent 16m 
C’Scope projection lenses to the- 
atres which eventually will be al- 
lowed to apply the coin ‘to pur- 
chase of the lens. 

The 16m biz is quite a lucrative 
one for 20th and, in the domestic 
market alone, in past year has 
run to around $1,300,000 annually. 
Abroad the take is a lot higher. 
In the U. S., apart from offbeat 
situations, 16m prints also go into 
schoots, vet hospitals, Army and 
Navy, etc. 

“The Robe,” with close to 10,000 
bookings in the U. S. and Canada, 
so far has grossed $16,200,000 for 
20th. Worldwide rentals’. stand 
around $25,000,000 on the pie which 
carries a negative cost of around 
$4,000,000. 

One of the reasons why 20th 
hasn’t given much thought to re- 
leasing its CinemaScopers in 2-0— 
16m or otherwise—is the fact that 
the pix originally were shot for 
C’Scope only. 
Robe” which had a protective 2-D 
version, 








THAT STORY PROBLEM 


Lindy Flight Would Have Made 
Ideal Cinerama ‘Plot’ 








Minneapolis, Aug. 2. 

Here for the local “Cinerama 
Holiday” opening, producer-direc- 
tor Louis de Rochemont said that 
while Cinerama, in his opinion, is 
best adapted to travelog, stories 
ean and should be done in the 
medium, — 

“These stories, however, have to 
be ‘right,’” he said “ ‘The Spirit of 
St. Louis’ would have been good 
for ‘Cinerama,’ but somebody else 
grabbed that. I do have a couple 
of stories in mind that I think are 
right and I believe that the third 
‘Cinerama’ will be built around 
one of them. At this time I’m not 
privileged to disclose their na- 
ture.” 


Rembusch, “ae 
Dispute COMPO's 


Dues ‘Clearance’ 
Trueman Rembusch, former Al- 
lied States Assn. president and now 
national director of Allied of In- 
diana, clashed with COMPO special 


counsel Robert W. Coyne this week 
over whether or not COMPO has 





the proper authorization to proceed 


with its dues collection campaign 
now underway. 


Rembusch says no, and neither 
his unit nor National Allied has ap- 
proved participation in the drive 
for money. COMPO, he stated, 
failed to follow precedent by in- 
forming all interested parties be- 
fore launching the campaign and 
securing clearance from them. 
(COMPO is so constituted that any 
policy matter must be approved 
by all members unanimously.) 

Rembusch also injected the 
home toll tv issue, suggesting that 
the all-industry organization has 
stirred exhibitor resentment over 
its failure to “take on the public 
relations fight entailed in the pay 
tv fight.” 

By way of answering, Coyne 
merely cited the minutes of a 
COMPO exec committee meeting 
on Nov. 15, 1954. It was then 
stated: “At the suggestion of True- 
man Rembusch, chairman of the 
finance committee, who was un- 
able to attend the meeting, it was 
voted to defer collection of 
COMPO subscriptions until next 
May or June, when theatre earn- 
ings are. generally at a _ higher 
level. However, in the event that 
the Audience Poll or some other 
emergency made an unusual drain 
on the COMPO treasury, the Gov- 
erning Committee was authorized 
to set the collection date for an 
earlier period.” 

Coyne said a number of Allied 
leaders attended the Nov. 15 
meeting and a record of it was sent 
to Rembusch. He added that the 
Governing Committee, comprised 
of reps of Allied, Theatre Owners 
of America and the distributors, 
voted for the collections at a N. Y. 

(Continued on page 18) 





No. California Assn. Elect 
San Francisco, Aug. 2. 

Officials of the Northern Califor- 
nia Theatre Assn. elected at the 
annual meeting are: 

L. S. Hamm, president; Homer I. 
Tegtmeier, first vice presient; Ben 
Levin, second vice president, and 
William Elder, treasurer. 

The new board: Mark Alling, 
Abe Blumenfeld, David Bolton, 
Robert Broadbent, Roy Cooper, 
Gerald Hardy, Lamb Lloyd, Irving 
Levin, Earl W. Long, Henry Nas- 


Exception is ‘The | ser, John Parsons, George Stamm, 
iC. V. Taylor, Henry Weaverling 
| and the four officers, 








| AATIONALISM HIT 
GOOD S TAKE-OUT 


Anothet record year for the film 
industry abroad was “forecast in 


N. Y. last week by Eric Johnston, 
Motion Picture Export Assn. presi- 
dent, on the basis of foreign mar- 
ket returns for the first half of 
1955. 

Johnston estimated that remit- 
tances from abroad this year 
should be’ between 2% and 3% 
over 1954. Including Canada, 
which Johnston considers a foreign 
market, this would bring the in- 
dustry between $214,000,000 to 
$216,000,000 from abroad. 

While there are no accurate sta- 
tistics, it’s estimated that dollar 
transfers to N. Y. from abroad last 
year—also a record year—ran 
to around $180,000,000 (exluding 
Canada). 


Johnston pointed out that, 
whereas some years back the 
prime problem of the industry 
abroad was the lack of dollars, the 
biggest U. S. obstacle today is the 
various governments’ (1) philoso- 
phy of protectionism and, related 
(2) the local industries. ‘The pic- 
ture has changed quite drastically,” 
Johnston declared. ‘Whatever re- 
strictions we face today, for the 
most part aren’t economic but na- 
tionalistic in nature. It’s very of- 
ten a question of coddling a fel- 
low who might do a lot better by 
having to compete fair and 
square” 

More Dollars, But— 

While there’s no question that 
more dollars are today available 
in the key foreign markets, and 


the American film industry is man- } 


aging to remit a very large part 
of its N. Y. share, it’s also true that 
the general gross level abroad has 
risen. In many places this has 
also benefitted the local industries 
which, in such places as Germany 
and France, for instance, consti- 
tute formidable competition for 
the American imports. 

Only exception to the rise in 
gross is Japan where the admis- 
sions take is actually down. 

In discussing the foreign mar- 
ket, Johnston said he didn’t have 
too much sympathy for foreign 

(Continued on page 22) 


Anglo-Yank Talks 
In September 


Negotiations for a new Anglo- 
American film agreement are 
skedded for the second or third 
week in September in London, it’s 
learned. 

Current British pact runs out 
Oct. 1. Motion Picture Export Assn. 
prexy Eric Johnston, accompanied 
by MPEA v.p. Griff Johnson, is ex- 
pected to go to London for the 
talks. For the past several years, 
deals were negotiated in Washing- 
ton. 








Indie Channel or Major Company 
Poses Distrib Question in USS. 





Bras and Brunettes 
\United Artists is hopeful of 
getting support from Exquisite 
Form Brasierres in pointing up 
“Gentlemen Marry- Brunettes.” 
UA is tied up with the outfit 
via a “shapeliest girl” contest 
that provides $75,000 in prizes 
for winning contestants plus 
$4,000 to theatremen who stage 
the best local promotion. 

Jeanne Crain of the “Bru- 
nettes” cast is to be one of the 
judges. 


South Korea May 
Curtail Imports, 
Hypo Local Pix 


Washington, Aug. 2. 

South Korea is about to limit the 
import and showings of films, to 
promote a domestic motion picture 
industry and “theatrical culture.’ 
' The step was recommended May 
2 by an 84-0 vote of the National 
Assembly. On May 7, Education 
Minister Yi announced foreign pix 


of a “dubious nature” would be 
banned; -provisional regulations 
were announced May 20. 

In the “dubious” category, re- 
ports the Korean Affairs, Institute 
here, are films considered insulting 
to national. or constitutional pres- 
tige or the dignity of the Chief Ex- 





ecutive, these which might stir up 


anti-government sentiment, or in- 
clude scenes of rebellion or mass 
desertion, or might be harmful to 
Korean customs or morality, 


All U.S. Companies Give 
Their Global Earnings 
Data to Italo Gov’t 


All of the American companies 





‘now have submitted their world- 


wide earnings figures to the Italian 
government to allow discussion of 
the proposed new tax structure for 
U.S. imports. -Talks are expected 
to start in September. 


Under the Vanoni law, which has 
been on the books for some years, 


the Italians propose to change thes 


basic tax structure for American 
pictures showing in Italy, with 
each film given nothing more than 
an 8,000,000 lire ($12,000) exerfip- 
tion before its revenue is taxed. 





Determined entry -by Columbia 
and Universal into the foreign film 
distribution field in the U. S. has 
brought up the question of wheth- 
er a foreign producer is better off 
to deal with a major company or 
an_indie distributor in the United 
States. 


Arguments pro and con” are 
taking on added importance at this 
time since, from all appearances, 
foreign producers are currently 
engaged in an almost unprecedent- 
ed assault on the American mar- 
ket. Competition for the top Eu- 
ropean pix is going to be rough 
this fall. . 

In addition to Col and U, which 
is sereening foreign films, Dis- 
tributors Corp. of America also 
looks likely to end up with a batch 
of top-grade French films from the 


41 United Motion Picture Organiza- 


tion created by Richard Davis and 
John G. McCarthy. Italian Films 
Export is in the running, too, and 
so, of course, are a host of indies. 
Latest to join their ranks is A. W. 
Schwalberg, former . Paramount 
sales topper. 


Apparently some European pro- 
ducers feel, that; by placing their 
productions with a major company, 
they are practically arrived on 
easy-street; that. via. the major’s 
farflung distribution facilities, they 
are assured of the kind of book- 
ing volume an indie can’t rack up. 

Indies counter with the argu- 
ment that the majors are not now 
—and never have been—geared to 
handle foreign pictures; that it is 
individual handling that puts 
across a good import. Frank Kas- 
sler, for instance, whose Continen- 
tal Distributing handles J. Arthur 
Rank’s “To Paris With Love,”. the 
Alee Guinness starrer: said in N.Y. 
last week that he expects to gross 
between $700,000 and $800,000 
with the picture; this by dint of 
some _special sales reps and, in a 


good many territories, sub-dis- 
tributors. 

_ UA’s Role 
United Artists, which also 


handles foreign pix as part of its 
lineup, grossed around $1,000,000 
with another Guinness film, “The 
Captain’s Paradise.” However, 
“Paradise” buzzed off in N.Y. with 
outstanding reviews whereas “To 
Paris” got pans from the Times 
and Tribune. (The others liked it 
better). It’s Kassler’s contention 
that the individualized approach, 
devoid of a major’s concern over 


(Continued on page 61) 


Dollar Payment 
From Italy Set 


The Italian 





government has 


The Americans seek to show that | cleared for transfer to the U. S. 
they should be allowed to write off | $1,500,000 in official remittances 


a much larger amount on each 


picture against original negative | 


cost. 





Chesapeake (Re Pathe Labs) Sues U 





Distrib Already Has Counter-Claimed Breach In 


15-Year 


Accord 





Chesapeake Industries and its 
subsidiary, Pathe Laboratories, got 
underway in the past week with a 
$2,000,000 suit against Universal, 
charging breach of a 15-year 
agreement that was signed in 1947. 

Action was instituted in N. Y. 
Supreme Court but has _ been 
transferred to Federal Court. U 
already has filed a counter claim, 
asking dismissal of the complaint 
and asserting Chesapeake failed to 
comply with another pact under 
which U was entitled to option 
right on 15% of ‘Chesapeake’s 
stock. 

Chesapeake-Pathe suit contends 
the 1947 agreement put U under 
compulsion to give Pathe all its 





film processing and lab service 
work. U’s affiliates and indie pro- 
ducers aligned with the film com- 
pany were to do the same. Plain- 
tiff states that U gave its work to 
other labs in violation of «he 
agreement. 





Chesapeake’s 10th Subsid 

Chesapeake Industries has 
formed its 10th subsidiary opera- 
tion, Pathecolor, Inc. New com- 
pany has been licensed to develop 
and print Eastman & Kodak ama- 
teur color still film. 

Plant and facilities, to cost $1,- 
000,000, are being established at 
the Pathe Laboratories studios in 
upper Manhattan, 





for the two quarters ended March 
31, 1955. Coin hasn’t actually been 
received in N.Y. but is expected 
momentarily. 

Earlier, the Italians had afithor- 
ized remittances of $1,600,000 for 
the five months period ended Aug. 
31, 1954. This is in addition to the 
latest Finmeccanica compensation 
deal which ran to $1,100,000. 

Official transfers originally had 
been held up in a dispute over a 
“ceiling” proviso in an _ earlier 
Italo film agreement. 





Composers Guild Ballot 
Hollywood, Aug. 2. 

National Labor Relations Board 
mailed out ballots to film scorers 
working at nine major film studios 
to determine if they choose the 
Composers Guild of America to act 
as their bargaining agents. Guild 
membership reputedly is repre- 
sented by 99° of all composers 
working here in radio, tv, pix and 
recording fields. 

Studios involved are Metro, 20th- 
Fox, Columbia, Allied Artists, 
Republic, UI, RKO and Paramount. 
Deadline for the return of ballots 
is Aug. 10. 
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ames Lift LA. 


Stewart Stout 


256, Popular’ Moderate 156, ‘Life’ 
Lean 146, Roberts’ Hotsy 536, 2d 


Los Angeles, Aug. 2. 

Despite only four openers, aac F 
rent week is holding to a respect- 
able total, with the assistance of 
sstill hearty extended-run, Of the 
new bills, “Man From Laramie,” is 
scoring best with stout $25,000 in 
two theatres plus big added coin 
in one nabe and seven ozoners. 

Moderate $15,000 shapes for ini- 
tial round of “How to Be Popular,” 
‘showcasing at the Chisese. Other 
openers are very light. 

“Mister Roberts’ looks hearty 
$53,000 in three situations on sec- 
ond week. “We’re No Angels” 
loom good $12,500 in second frame 
at Egyptian. Holding firm although 
well along on .their runs are “Not 
As Stranger,” “Lady and Tramp,” 
“7 Little Foys,” “Interrupted Mel- 
ody,” “Cinerama” and “Marty.” 

Estimates for This Week 


Chinese (FWC) (1.905; $1-$1.80) 

—‘“How Be Popular” (20th). Mod- 
erate $15,000. Last week, “Seven 
Year Itch” (20th) (6th wk), $9,500. 

Warner Downtown, Hollywood 
(SW-FWC) (1,757; 756; 90-$1.50)— 
“Man From Laramie” (Col) and 
“Bring Your Smile Along” (Col). 
Stout $25,000. Last week, “One 
Desire” (U) and “Purple Mask” 
(U). $12,500, “4 $45.800 in two 
nabes and eight ozoners, 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1.248; 80-$1.25)—“Life In Balance” 
(20th) and “Living Swamp” (20th). 
Small $14,000. Last week, “House 
Bamboo” (20th) and “That Lady” 
(20th) (2d wk), $23,000. 

State, Iris (UATC-FWC) (2.404; 
816; 80-$1.25)—“Wizard Oz” (M-G) 
(reissue) and “Scarlet Coat” (M-G). 
Light $9,000. Last week, State. 
“Cobweb” (M-G) and “Fear and 
Desire” (Indie) (2d wk). $6,400. 


Globe, Vogue, Rey (FWC) 
(782; 885: 861; 80-$1.25)—“The 
Bed” (Indie) and “Fuss Aver 


Feathers” (Indie). Thin $6,000. Last 
week, secondary-runs. 

(UATC) (1,536; $1- 
$1.50) —“‘We’re No Angels” (Par) 
(2d wk). Good $12,500. Last week, 


“$16,200 
. Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,200; 
2.812; 2,344; $1-$1.50) — “Mister 
Roberts” (WB) (2d wk). Hearty 
$53,000. Last week, $70,400. 

Four Star (UATC) (906; $0-$1.25) 

—‘Adventures Sadie” (Indie) (2d 
wk). Slim $2,000. Last week, 
$2.500. ; 

Orpheum, Hawaii (Metropolitan- 
G&S) (2.213; 1.106; 80-$1.25) — 
“You’re Never Too Young” (Par) 
and “Robber’s Roost” (UA) (Or- 
pheum only) (2d wk). Okay near 
$11,000. Last week, $15,200 plus 
$76,100 in one nabe, seven drive- 


s. 

Hillstreet (RKO) (2.752; 80-$1.25) 
—“Davy Crockett” (BV) and “Ab- 
bott Costello Meet Mummy” (U) 
(2d wk). Scant $4,000 on Disney 
pic. Last week, with Vogue, $7,000; 

Fine Arts (FWC) (631; $1-$1.50) 
— “Marty” (UA) (3d wk). Fine 
$10,000. Last week, $11,800. 

Warner Beverly (SW) (1,612; $1- 
$1.75) — “Not As Stranger” (UA) 
siten wk). Good $12,000. Last week, 

Fox ratte (FWC) (1,363; $1-$1.50) 
— “Interrupted Melody” (MG) 
(5th wk). Nice $6,000. Last week, 
$6.600. 

Fox Wilshire (FWC) (2.296: $1.50- 
$2)—“‘Lady and Tramp” (BV) (6th 
wk). Sturdy $14,000. Last week, 
$16.500. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Seven Little 
Foys” (Par) (6th wk). Good $9,000. 
Last week, $10,000. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indic) 
(118th wk). Started current frame 


Sunday (31) after fancy $27,800 for 
117th session. 


‘Roberts’ Leads St. Loo, 
256; ‘Foys’ Socko 276 


St. Louis, Aug. 3. 

Biz continues fine at big cinemas 
here despite prolonged hot spell 
with mereury near 100 over week- 
end, “Mister Roberts” is standout 
with huge take at the St. Louis. 

“Seven Little Foys” also was 
sock opening week at the Fox, and 
has started a second round. “Gate 
of Hell” still is lusty in second 
Shady Oak week. 

Estimates for Ths Week 
Ambas@ador (Indie) (1,400; $1.20- 





$2.40) — “Cinerama Holiday” | 


(Indie) (24th wk). Fancy $16,000. 
Last week, $19,700 : 

Fex (F&M) (5,000: 

(Continued on page 20) 


51-90)— | $6,000 





Broadway Grosses 


Estimated Total Gross 





This Week ........ . $515,900 
(Based on 21 theatres) 
Rae Meee ks tis $607,800 


‘Benson’ Boffola 
$27,000 Tops Hub = 


Boston, Aug. 

Big upsurge at firstruns here this 
as heat wave broke. “Game of 
Love” testcasing at Beacon Hill 
looks big, “Private War of Major 
Benson” sha terrific at Para- 
mount and Fenway. 
new arrival “King’s Thief” and 
at the State looms okay. Holdov- 
ers are big, with “Mister Roberts” 
smash in second stanza at the Met- 
ropolitan. “Lady and Tramp” in 
third frame at Memorial is good. 
Astor wound up “Seven Year Itch” 
after six great frames and opens 
“The Shrike” tomorrow (Wed.). 


Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Seven Year Itch” (20th) (6th wk). 
Okay $5,000. Last week, $8,000. 
“Shrike” (U) opens tomorrow. 

Hill (Beacon Hill) (800; 

75-$1.25)—“‘Game of Love” (Indie). 
Hassle over showing and page one 
publicity on attendance by Hub 
pone and censors at opening may 

uild this import to big $12,000 
unless sloughed later. Last week, 
“Svengali” (M-G) (2d wk), $3,500. 

Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (83d wk). Slick $14,000. 
Last week, $13,000. 

Exeter (Indie) (1,300; 60-$1)— 
ae Martial” a (3d wk). 

$7,000. Last week, $8,000 

enway (NETA) (1,373; 60-$1)— 
“Private War of Major Benson” 
{U) and “House of Arrow” (Indie). 
Great $9,000. Last week, “We’re 
No Angels” (Par) and “Glass 
Tomb” (Indie) (2d wk), $3,900. 

Memorial (RKO) (3,000: 60-$1)— 
“Lady and Tramp” (BV) (3d wk). 
Hefty $14,000. Last week, $20,000. 

Metropolitan (NET) (4,357; 75- 
90-$1.25)—“‘Mister Roberts” (WB) 
(2d wk). Smash $25,000 or more. 
Last week, $40,000. 

Paramount (NET) (1, 700); 60-$1) 

—"‘Private War of Major Benson” 
(U) and “House of the Arrow” 
(Indie), Socko $18,000. Last week, 
“We’re No Angels” (Par) and 





“Glass Tomb” (Indie) (2d wk), 
$10,000, 

Orpheum (Loew) (3,000; 75-90- 
$1.25)—“Not As Stranger’ (UA) 
(5th wk). Big 12,000. Last week, 
$15,000. 

State (Loew) (3,500; 75-90-$1)— 
“King’s Thief” (M-G) and “Rob- 
ber’s Roost” (UA). Fine $10,000. 
Last week, “Not As a Stranger” 
(UA) (4th wk), $7,000. 


Only other | $13,000 





‘Kentuckian’ Fat 19G, 
- Denver; Stewart 22G 


Denver, Aug. 2. 

“Man From Laramie” is getting 
the most coin here this week with 
a smash “session at the Denver, 
and holds. “Mister Roberts” is ac- 
tually making a better showing 
with a terrific second stanza at 
1,247-seat Center. It continues. 
“Kentuckian” also is going great 
guns with a wow take at Para- 
mount. It also is holding. ‘“Wichi- 
ta” looms fine in three ozoners, 
and stays over. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Life in Balance” (20th) and “Liv- 
ing Swemp” (20th). Poor $1,000. 
Last week, on reissues. 

Centennial Drive-In (Lee) (1,250 
cars; 75) — “Wichita” (AA) and 
“Spy Chasers” (AA). Fine $6,000. 
Stays. Last week, on subsequents. 

Centre (Fox) (1,247: 60-$1) — 
“Mister Roberts” (WB) (2d wk) 
Terrific go holding again. 
Last week, $28,000 

Denham (Cockrill) (1,750; 60-$1) 

“Seven Little Foys” (Par) (3d 
wk). Good $9,000 or near. Last 
week, $11,000. 

Denver (Fox) (2,525: 60-$1) — 
“Man from Laramie” (Col). Great 
92.000 for James Stewart pic. 
Holds. Last week, ‘‘Ba mboo 
House” (20th) and “Angela” (20th), 


Esquire (Fox) (742; 75-$1)— 
“Tiger and Flame” (UA) (2d wk.) 
Okay $2,000. Last week, $2,500. 
Monaco Drive-In (Lee) (800 cars; 
75)—Wichita” (AA) and “Spy 
Chasers” (AA). Fine $7,000. Last 
week, on subsequent runs. 
Orpheum ‘(RKO (2,600; 60-$1) 
—‘‘Lady and Tramp” (BV) (2d wk) 


big $17,000. Stays on. Last week, 
$35,000. E> 
Paramount ({Wolfberg) (2,200; 


60-$1) — “Kentuckian” (UA) and 
“Break to Freedom” (UA). Wham 
$19.000. Continued. Last week, 
“Not As Stranger” (UA) (4th wk), 

Wadsworth Drive-In (Lee) (1,000 
cars; 502 walkins; 75)—- ‘“Wichita” 


(AA) and “Spy Chasers” (AA). 
Tall $6,000. Last week, on sub- 
sequents. 





‘Roberts’ Wham 
$36,000 in Cleve. 


Cleveland, Aug. 2 
Satellite headlines are rocketing 
Hipp’s eerie duo of “Came From 
Beneath Sea’ and “Creature With 
Atom Brain” to torrid round. 
However, standout is “Mister Rob- 
erts,” terrific at the Allen. ““You’re 
Never Too Young” at the State 
shapes smart. Palace’s third frame 
of “Lady and Tramp” still is good. 
“Not as a Stranger” on fifth lap at 
Stillman and Ohio’s fourth round 
of “Seven Little Foys” are pleas- 
ing. 
Estimates for This Week 
Allen (S-W) 3,000; 70-$1.25) — 
‘Mister Roberts” (WB). Huge $36,- 
000 or over, for summer record 
here. Last week, “Land of Phar- 
aohs” (WB) (2d wk), $11,000. 
Hipp (Telem’t) (3,700; 70-$1) — 
“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col). Torrid $28,000. Stays. Last 
(Continued on page 20) 





Minneapolis, Aug. 2. 

Recurrence of scorching heat is 
considered an adverse boxoffice 
influence, buf torrid weather ap- 
pears to be sending some people 
into air-conditioned theatres. Series 
of 100 degree days have been 
shattering weather records here. 
However, this doesn’t seem to hurt 
two important newcomers, “Mister 
Roberts,” wow at Radio City, and 
“Cinerama Holiday,” terrific on 
initial holdover round at Century. 
“Ain’t Misbehavin’” looks okay at 
RKO-Pan. “Not As a Stranger” 
still is great in third World week. 
“Cobweb” is potent in second State 
canto. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$3.60)—“‘Cinerama Holiday” (Indie) 
(2d wk). Raves on every hand. 
Terrific $30,000. Last week, $20,- 
000 in five days. 

Gopher (Berger) (1,000; 85-$1)— 
“Magnificent Matador” (20th). Mod- 
erate $4,000. Last week, “Soldier 
of Fortune” (20th) (3d wk), $4,500. 

Lyric (Par) (1,000; 85-$1)—"How 





To Be Popular” (20th) (m.o.). Good 
Last week, 
‘itch (20th) (5th wk), $5,500, 





“Seven Year | night. 


‘Roberts’ Mighty 256, Ace New Mpls. 
Film; ‘Holiday’ Terrif $30,000, 2d 


Radio City (Par) (4,100; 85-$1)— 
“Mister Roberts” (WB). A boxoffice 
hurricane as expected in this home- 
town of the late Tom Heggen, the 
book’s author: They even: inserted 
a special midnight Saturday show 
to help accomodate the huge 
crowds. Smash $25,000. Last week, 
“How To Be Popular” (20th), 
$12,000. 

RKO-Orpheum (RKO) (2,800; 85- 
$1)—‘‘Lady and Tramp” (BV) (3d 
wk). Still healthy at $10,500. Last 
week, $14,500. 

RKO-Pan (RKO) (1,000; 65-85) — 
“Ain’t Misbehavin’” (U) and “Land 
of Fury” (U). Helped by recent 
visit here of Mamie Van Doren, 
star of “Misbehavin,” in connec- 
tion with Aquatennial. Okay $5,000. 
Last week, “City Across River” 
(U) and “Girls in the Night” (Col) 
(reissues) (2d wk), $4,500. 

State (Par) (2,300; 85-$1)—‘‘The 
Cobweb” (M-G) (2d wk). Stout 
$9,000. Last week, $13,000 

World (Mann) (400; 65-$1. 20) — 
“Not As Stranger’ (UA) (38d wk). 
Turns folks away nearly every 
Great $10,500. Last week, 
$11,000, 





Roberts Wow $24,000, Cincy; ‘Lady’ 
Lush 126, 3d, ‘Holiday’ $30,700, 6th 





Key City Grosses 


Estimated Total Gross 

Fhis Week ........ $2,932,400 
(Based on 23 cities and 219 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $2,836,500 
(Based on 25 cities and 220 

theatres. ) 


‘Stranger’ Big 14G, 
Balto; Fonda 136 


Baltimore, Aug. 2 

Holdovers continue to furnish 
the major strength in film grosses 
here this round. Third week of 
“Not As A Stranger” is especially 
solid at the Town. Second stanza 
of “Seven Little Foys” is pleasing 
at the New. “Mister Roberts” is 
holding big in its third session at 
the Stanley. ““Moonfieet” — “Ma- 
rauders” combo is probably the 
weakest newcomer, being mild at 
Keith's. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25-| 
65-95) — “Interrupted Melody” 
(M-G) (2d wk). Okay $7,000 after 
$9,500 opener. 

Hippodrome (Rappaport) (2.100; 
50-$1)—“‘Lady And Tramp” iBV) 
(4th wk). imme $8,500 follow- 
ing $11,500 in third. 

-Keith’s (Fruchtman) (2,400; 25- 
$1)—“‘Moonfleet” (M-G) and “The 
Marauders” (M-G). Fairish _ $7,800. 
Last week, “Tight. Spot’ (Col), 


Mayfair (Hicks) (980; 20-70)— 
“Bullet For Joey” (U). Starts to- 
nrorrow (Wed.). Last week, “Pur- 
ple Mask” (U), mild $4,000. 

New (Fruchtman) (1,600; 25- 
$1.25)—“‘Seven Little Foys” (Par) 
(2d wk). Fancy $12,000 following 
$15,000 opener. 








(Schwaber) (320; 50-| to e 


Playhouse 
$1)—“Marty” (UA) (7th wk). Nice 
$4,000 after $4,500 in sixth. 

Stanley (WB) (3,200; 35-80-$1.25 

—“Mister Roberts” (WB) (3d <4 
Big $13,000 for Henry Fonda star- 
rer. Last week, $16,500 

Town (Rappaport) a 406; 35- 
$1.25\—“Not As Stranger” (UA) 
(3d wk). Solid $14,000 after $17,- 
500 in second. 


Foys’ Fancy $27,000 In 
Det: ‘Laramie’ Boff 366, 
‘Angels’ Bangup at 186 


Detroit, Aug. 2. 

Strong new product is stirring 
biz to a faster pace this stanza. 
“Mah from Laramie” looks great 
at the Palms. “Seven Little Foys” 
shapes big at the Michigan. “We're 
No Angels” is potent at the United 
Artists. ‘‘Naked Amazon” is get- 
ting plenty of attention at the 
Broadway - Capitol. “Lady and 
Tramp” looms strong in fifth at 
the Madison. “Cinerama Holiday” 
continues hot in its 25th week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25).—‘‘How To Be _ Popular” 
(20th) and “Angela” (20th) (2d wk). 
Mild $19,000. Last week, $23,000. 

Michigan (United Detroit) (4,- 
000; $1-$1.25) — “Seven Little 
Foys” (Par) and “Green Scarf” 
(Indie). Lofty $27,000. Last week, 
“Not As Stranger” (UA) (4th wk), 
$17,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Man from Laramie” (Col) and 
“Las Vegas Shakedown” (AA). 
Terrific $36,000. Last week, “One 
Desire” (U) and ‘Mobs, Inc.” (AA), 
$15,000 

Madison (UD) (1,900; $1-$1.25)— 
“Lady and Tramp” BV) (5th wk). 
Swell $14,000. Last week, $15,000. 

Broadway-Capitol (UD) (3,500 
$1-$1.25) — “Naked Amazon” (In- 
die) and “Lonesome Trail” (Lip). 
Trim $16,000. Last week, “Dam 
Busters” (WB) and “Road to Den- 
ver” (Rep), $13,000. 

United Artists (UA) (1,939; $1- 
$1.25)—“‘We’re No Angels” (Par). 
Big $18,000. Last week, ‘‘Cobweb” 
(M-G) (2d wk), $11,000. 

Adams (Balaban) (1,700; $1- 
$1.25)—“‘Love Me or Leave Me” 
(M-G) (7th wk). 
week, $7,700. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (25th wk). 
Nice $27,200. Last week, $29,400. 





Cincinnati, Aug. 2. 

No dog days at downtown cine- 
mas this week, even though the na- 
tives are sweltering under Cincy’s 
longest hot spell in years. High on 
the winning side is “Mister Rob- 
erts,” lone new bill, anchoring a 
heavy ss for flagship RKO Al- 
' bee. oldovers continue above 
par. They are “Lady and Tramp” 
and “Seven Little Foys,” both in 
the third rounds and “Not As A 
tranger,” finaling in fifth frame at 
Keith’s. “Cinerama Holiday” 
shows no sign of a slowdown, be- 
ing smash in sixth week at Capitol. 

Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“Mister Roberts” (WB). Sailing at 
a mighty $24,000 clip. Chartered 
for second week. Last week, “Sev- 
en Little Foys” (Par) (2nd wk), at 
| 75-$1.10 seale, $15,000. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“Cinerama Holi- 
day” (Indie) (6th wk). Holding at 
smash $30,700, same as last week. 

Grand (RKO) (1,400; 75-$1.10)— 
“Seven Little Foys” (Par) (m.o.). 
Okay $7,000, for third downtown 
frame. Last week, “Bengal Bri- 
gade” (U) and “Abbott and Costello 
— Mummy” (U), $7,500 at 90c 


op. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘Not As Stranger’ (UA) (5th 
wk). Okay —— style after fourth 
round’s $10 

Palace (RKO) (2,600; 75-$1)— 
“Lady and Tramp” (BV) (3d wk). 
Swell $12,000 trailing $16,000 of 
second stanza, 


Stewart Sturdy $16,000, 
Pitt; ‘Popular’ OK 106, 
‘Stranger’ Hep 216, 2d 


Pittsburgh, Aug, 2. 
James Stewart's “Man From 
Laramie” at Harris looks sock 
among the new entries currentiy. 
Both “Not As a Stranger” at Penn 





and “L and Tramp” at Stanley 
in second stanzas are doing well 
enough 2 rate third ing “How 
To Be V Popular” is not up 

at Fulton but may 
be able to Stick around another 
session. “Innocents in Paris” at 


)| Guild and “Adventures of Sadie” 
aac te te ate helen saa aoien 
Vv n , and certain 
te bole. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“How To Be Popular” (20th). 
Looks like $10,000, not too bad. 
Last week, “Seven Year Itch” 
(20th) (5th wk), $5,500. 

Harris (Harris) (2,165; 65-$1)— 
“Man From Laramie” Col). Got 
away fast to land $16,000, big. 
Good notices and success of title 
song on records helping. Last 
week, “Purple Mask” (U), $6,000, 

Guild (Green) (500; 65-$1)—“In- 
nocents in Paris”. (Indie). Shoot- 
ing for nice $2,500. Last week, 
“Intruder” (Indie) (3d wk), $1,800. 

Penn (UA) (3,300; 75-$1.25)—~ 
“Not As Stranger’ (UA) (2d wk). 
Slipping about but still bright 
at $21,000; stays a third. Last 
week, $35,500, with stifling heat 
hurting some. 

Squirrel Hill (SW) (900; 65-$1)— 
“Adventures of Sadie’’ (20th). Sat- 
isfactory $2,800 and stays on. Last 
week, “Great Adventure” (Indie) 
(3d wk), $2,100 

Stanley (SW) (3,800; 50-$1.25)— 
“Lady and Tramp” (BV) (2d wk). 
Smooth $16,000; stays. Last week, 


9,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘“Cinerama Holiday” (Indie) 
(24th wk). After six-months, still 
holding up and running far ahead 
of first “Cinerama” here. Hover- 
ing around $13,000, okay. Last 
week, about same. 


‘Popular’ NSH 176, 
Frisco; ‘Lady’ 236, 2d 


San Francisco, Aug. 2. 


Not many newcomers this week, 
with bulk of real coin still. coming 
from holdovers. “Mister Roberts” 
still is terrific in third St. Francis 
session while “Lady and Tramp” 
looms big in second at Golden 
Gate. “How To Be Popular” is 
—* mild on initial round at the 

ox. 





Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Lady and Tramp” (BV) (2d 
wk). Big $23,000. Last week, 


6,000. : 

Fox (FWC) (4,651; $1.25-$1.50)— 
“How To Be Popular” (20th) and 
“Angela” (20th). Mild $17,000 or 
close. Last week, “House of Bam- 

(Continued on page. 20) 


Stout $7,000. Last | $36,000 
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Heat Wave Boosts Chi B.0.; Francis’ 
Fancy $21,000, ‘Wizard’ Wham 146, 


Chicago, Aug. 2. 

Chi biz is lusty this round, de- 
spite lack of new product, probably 
because heat wave is driving 
many to film theatres in search of 
air-conditioned relief. 

“Francis In Navy” and “Stranger 
on Horseback” combo shapes fast 
$21,000 in first week at the Roose- 
velt. “Wizard of Oz” on reissue is 
smash $14,000 opening frame at 
Monroe. “4 

“The » Kentuckian,” with the 
Four Aces topping vaude at the 
Chicago, is holding okay in the sec- 
ond round. “Phenix City Story” 
continues smash in the_ second 
stanza at the Woods. “Summer- 
time,” likewise, is boff also. in sec- 
ond at the Loop. “Purple Mask” 
and “Outlaw Stallion” twin bill is 
big in second at the Grand. 

. “Love Me Or Leave Me™ is still 
hefty in fourth frame at McVick- 
“Not As A Stranger” con- 
solid in fifth 
United Artists while “Seven Year 
Itch” looms strong in sixth Ori- 
ental round. “Cinerama Holiday” 
‘stays hotsy in seventh at the Pal- 
‘ ace as “Lady and the Tramp” holds 
sturdily in same week at State- 
Lake. : 

Estimates for This Weck 

Chicage (B&K) (3,900; 98-$1.50) 
—The Kentuckian” (UA) with 
Four Aces heading stage bill (2d 
wk). Okay at $46,000. Last week, 


$69,000. 

Grand (Nomikos) (1,200; 98-$1) 
—*“Purple Mask” (U) and “Outlaw 
Stallion” (Col) (2d wk). Nifty $12,- 
000 or clese. Last $16,000. 


week, ,000. 
Leop (Telem’t) (606; 90-$1.25)— | 


“Summertime” (UA) (2d wk). Hot- 
sy $25,000. Last $21,000. 
Monroe (Indie) (1,000; 80-$1.25) 
—‘Wizard of Oz” (M-G) (reissue). 
Smash $14,000. Last “Long 
John Silver” (DCA) (2d wk), $4,000. 
“MeVickers (JL&S)_ (2,200; | 65- 
$1.25)—“‘Love Me Or Leave Me” 
(M-G) (4th wk). Big $21,000. Last 


week, $27,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—"“Seven Year Itch” (20th) (6th 
wk). Solid $19,500 or near. Last 
week, $20,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—*“Cinerama Holiday” (Indie) (7th 
wk). Smash $50,000. Last week, 
$50,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Francis in Navy” (U) and “Stran- 

er On Horseback” (UA). Sturdy 

21,000. -Last week, “Davy Crock- 
ett” (BV) (2d wk), $13,500. 


State-Lake (B&K) (2,400: 65-98) |*= 


—‘‘Lady_ and Tramp” (BV) (7th 
wk). Stea 


$24,000 or near. Last 
week bod 


United Artists (B&K) (2A00; 65- 
98)—“‘Not As Stranger” (UA) (5th 
wk). Strong $18,000. Last week, 


" Weods (Essaness) (1,206; 98- 
$1.25)—“‘Phenix City Story” (AA) 
(2d wk). Boff $36,000. Last week, 
$47,000. 

World (Indie) (697; 98)—-‘‘Wages 


of Fear” (Indie) (4th wk). Fine 
$3,400, Last week, $3,800. 


Martin-Lewis Sockeroo 
$12,000, L’ ville; Popular’ 





Same, ‘Stranger’ 9G, 2d 


Louisville, Aug. 2. 

Generally biz is fair to excellent 
at the downtown firstruns. Cool 
film emporiums are favorite cool- 
ing-off spots for the natives, _har- 
rassed by temperatures topping 
the 90’s plus humidity. Leader is 
the Kentucky, where “You're Never 
Too Young” is pulling a swell take, 
and sure to hold. “How To Be 
Very, Very Popular” at the Rialto 
looks nice. Holdovers of “Mister 
Roberts” and “Not As a Stranger” 
at the Mary Anderson and State 
both are continuing okay. 

Estima for This Week 

Kentucky (Switow) (1,200; 65-85) 
—‘‘You’re Never Toa Young” (Par). 
Wow $12,000 for Martin-Lewis 
comedy. Last week, “Seven Lit- 
tle Foys” (Par) (3d wk), $5,000. 

Mary Anderson (People’s) (1,200; 
75-$1)—“‘Mister Roberts” (WB) (2d 
wk). Slowing up but still okay at 
$7,000. May stick around a couple 
more weeks—maybe more. Last 
week, $15,500. 

Rialto (Fourth Avenue) (3,000; 
50-75)\—“How To Be Popular” 
(20th) and “Angela” (20th). Nice 
$12,000 or under. Last week, 





‘Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures aré net in- 
eome. 

The parenthetic admission 
prices, however, as indicated, 
inelude the U. S. amusement 


tax. 


‘Shrike’ Smash — 
24G, Philly Ace 


Philadelphia, Aug. 2. 

Break in heat wave iate last 
week, even though followed by 
more hot weather early this stanza, 
is boosting trade here. Teaser cam- 
paign and heavy radio-tv, news- 
paper ads gave “Man From Lara- 
mie” a potent kickoff. “The 
Shrike,” aided by stage play pres- 
tige in press advance, got off to a 
boff debut, with a terrific total 
likely opening round-at the Mid- 
town. “‘You’re Never Too Young,” 

ew Martin-Lewis pic, is rated big 


at Stanley. 
tes for This Week 
(S&S) (625; 99-$1.49)— 
“We're No Angels” (Par) (4th wk). 
Pushed to fast $11,000. Last week, 


$18,000. ‘ 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (24th 
wk). Good $13,500. Last week, 


$15,000. 

Fox (20th) (2,250; 99-$1.49)— 
“Life in Balance” (20th). Weak 
$12,000. Last week, “Seven Year 
Itch” (20th) (5th wk), $12,000. 

Goldman (Goldman)) (1,200; 65- 
$1.30)—“‘Man From Laramie” (Col). 
Giant $25,000. Last week. “Night 
Holds Terror” (Col), $13,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—*“Mister Roberts” (WB) (3d wk). 
Sturdy $22,000. Last week, $24,000. 

Midtewn (Goldman) (1,200; 65- 
$1.49)——“Shrike” (U}. Terrific $24,- 
000 or close. Last week, “Seven 
Little Foys” (Par) (4th wk), $9,500. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“‘How to Be Popular” (20th) 
(2d wk). Sad $8,000. Last week, 


8,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“You’re Never Too Young” (Par). 
Big $17,000. Last week, “Cobweb” 
(M-G) (2d wk), $11,000. p 

Stanton (SW) (1.483; 65-99)— 
“Santa Fe Passage” (Rep) and 
“Timberjack” (Rep). Neat $9,000 or 
near. Last week, “Came From 
Beneath Sea” (Col) and “Creature 
With Atom Brain” (Col) (2d wk), 
$11,500. 

Studio (Goldberg) (400; 90-$1.49) 
—‘“‘Marty” (UA) (7th wk). Good 
$6,500 or close. Last week, $7,500. 
Trans-Lux (T-L) (500; 80-$1.50)— 











.| “Interrupted Melody” (M-G) (8th- 


final wk). Good $4,000 in 6 days. 
Last week, $5,000. 

Viking (Sley) (1,000; 74-$1.80)— 
“Not As Stranger” (UA) (5th wk). 
Solid $16,000. Last week, $18,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“‘Lady and Tramp” (BV) 
(5th wk). Tasty $10,000. Last week, 
$12,000. 


‘Angels’ Robust 1214G, ° 
Omaha; ‘Lady’ Loud 7G 


Omaha, Aug. 2. 

“We're No Angels,” only new 
entry this. session at downtown 
houses, is dominating the boxoffice 
play with a fancy figure at the 
Orpheum, “Seven Little Foys,” 
moved from that house to the 
Omaha for second week, is solid. 
“Lady and Tramp” remains above 
average in third session at Bran- 
deis “How To Be Very Popular” 
is still nice in second State round. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-$1)— 
“Lady and Tramp” (BV) (3d wk). 
Good $7,000. Last week, $10,000. 

Omaha (Tristates) (2,000; 70-90) 
— “Seven Little Foys” (Par) (2d 
wk). Fairish $7,000 in move from 
Orpheum. Last week, “House of 
Bamboo” (30th) and-“That Lady” 
(20th), $7,000 at 85c top. 

Orpheum (Tristates) (2,890: '70- 
90) — “We’re No Angels” (Par). 








‘POPULAR’ LIVELY 216, 
TORONTO; ‘CHASE’ 186 


Toronto, Aug. 2. 

Despite current heat wave, “How, 
To Be Popular” is off to sock 3 
“Sea Chase” also is big while .“Pur- 
ple Mask” hefty. Such holdovers 
as “Interrupted Melody” and “Dam 
Busters” are both stout in second 
frame. Reissue of Alec Guinness 
duo, “Kind Hearts, and Coronets” 
and “Man in the White Suit” like- 
wise shapes strong. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,357; 60-90)—“Kind Hearts, Coro- 
nets” (Rank) and “Man White Suit” 
(Rank) (reissues). Swell $8,000. 
Last week, $10,500. 

Downtown, -Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 40-75) —“‘Hell’s 
Island” (Par) and “Finger Man” 
(AA). Fine $15,000. Last week, 
“Came From Beneath Sea” (Col) 
and “Creature Atom Bomb” (Col), 
$15,500. 

Eglinton, University (FP) (1,088; 
1,558; 60-$1)—“‘Dam Busters” (WB) 
(2d wk). Smooth $11,000. Last 
week, $14,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1)—“How te Be Popu- 
lar” (20th). Wham. $21,000. Last 
week, “Out of Clouds” (Rank), 


$6,500. 

Imperial (FP) (3,375; _60-$1)— 
“Sea Chase” (WB). Big $18,000. 
Last .week, “Seven Little Foys” 
(Par) (4th wk), $8,000. - 

Loew’s. (Loew) (2,090; 60-$1)— 
“Interrupted Meledy” (M-G) (2d 
wk). Hep $14,000. Last week, $18,- 


Shea’s (FP) (2,386; 60-$1) — 
“Seven Year Itch” (20th) (Sth wk). 
Oke $6,000. Last week, $8,500. 

Towne (Taylor) (693; 75-$1)— 
“Marty” (UA) (6th wk). Nice $5,000. 
Last week, $5,500. 

Uptown (Loew) (2,745; 60-$1)— 
“Purple Mask” (U). Fine $12,000. 
Last week, “Foxfire’’ (U), $8,000. 


‘Roberts Giant 
$76,000 in Prov. 


Providence, Aug. 2. 
With two third week films in 
town, the first-weekers are doing 
very well. “Mister Roberts” is way 
out ahead with-a giant session at 
Majestic. Strand’s “Came From 
Beneath The Sea” shapes fine. Still 
hot in their third stands are Al- 
bee’s “Lady and the Tramp” and 

State’s “Not As A Stranger”. | 

Estimates for This Week 

Albee (RKO)) (2,200; 65-90)— 
“Lady and Tramp” (BV) (3d wk). 





}+Happy $7,500. Last week, $10,000. 


Majestic (Fay) (2,200; '75-$1)— 
“Mister Roberts” (WB). Whopping 
$26,000. Last week, “How To Be 
Popular” (20th) and “Adventures of 
Sadie” (20th), $13,000. 

State (Loew) (3,200; 75-$1)— 
“Not As Stranger” (UA) (3d wk). 
Steady $10,000. Second week, 
$14,000. 

Strand ‘Silverman) (2,200; 50-75) 
—‘‘Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 


(Col), Surprisingly nice $10,000. 
Last week, “We’re No Angels” 
(Par), $6,000. ee 





‘Matador’ Fair $14,000, 
K.C.; ‘Roberts’ Rich 156, 
‘Foys’ Hot 9G, Both 2d 


Kansas City, Aug. 2. 

Town has a bevy of holdovers, 
only new film being “Magnificent 
Matador” fair in four Fox Midwest 
firstruns. Big money is still riding 
on the holdovers, “Mister Rob- 
erts”. continuing its sock pace in 
second round at the Paramount. 
“Seven Foys” is holding excep- 
tionally strong at Roxy, also sec- 
ond. Weather continues’ un- 
abated with temperatures hover- 
ing around 100 daily. This is fig- 
ured as being a boost at air-con- 
ditioned houses. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“Animal Farm” (Indie) (2d wk). 
Okay $1,700. Last week, $1,900. 

Kimo (Dickinson) (504; 85-$1)— 
“Gate of Hell” (Indie) 


$2,300. 


week. 


—‘“Lady and Tramp” (BV) (3d wk). 
Continues to grab school 


week, $12,000. 





the 





Hearty $2,000. Stays on. Last week | 


Midland (Loew’s) (3,500; 75-$1) | 
—‘“Not As Sranger” (UA) (3d wk).| ™! 3 
Holding strongly at $8,500. Last | — Land of Pharaohs” (WB) (2d 


Missouri (RKO) (2,585; 50-75-$1) | in first st 


child | 
play, hefty $8,000. Holds. Last | 


Sun Takes Steam Out of Bway B.0.; 
Pharaohs Fine 336, ‘Sinbad Tepid 
126, Redheads’ 186, ‘Roberts 1726 3d 


Break in- prolonged heat wave, 
staying under 90 
nearly four days, 
helped Broadway firstrun film busi- 
ness somewhat this stanza but not 
as much as ex . Return of 
torrid weather Monday (1) and 
yesterday plus a surplus of ex- 
tended longruns hurt. 

“Land of Pharaohs” pushed a 
sturdy $33,000 in first on at the 
Mayfair, and, of course, is holding. 
“Scarlet Coat” with vaudeville is 
heading for a fine $21,000 at the 
Palace, but “Son of Sinbad” is on 
disappointing side with fair $12,- 
000 at the Globe. This is regarded 
as a letdown after the extensive 
campaign given this pic. 595 

“Man Who Loved Redheads” is 
proving very big with $18,000 in 
opening round at the Paris, where 
it is staying on. i 

The Music Hall got a sharp lift 
from the cooler weather starting 
late last Thursday, with the first 
four days of the third week for 
“Mister Roberts” and stageshow 
running ahead of the second 
frame. Combo looks to hit a ter- 
rific $172,000 in the third stanza 
ending today (Wed.), or only 
$1,000 behind the second week’s 
$173,000. 

“How To Be Popular” is off to 
$40,000, fair, in second round at 
Roxy despite an all-day pre- 
view of “Virgin Queen” on Thurs- 
day (4). “Queen” opens on Friday 
(5). “We're No Angels” looks to 
wind its fourth (final) week at the 
Paramount with an okay $33,000 at 
the Paramount. , 

“Cinerama Holiday” climbed in 
the 25th stanza to land a smash 
$44,000 at the Warner and $3,000 
better than the. 24th week. 
“Shrike” looks like a fine $15,000 
in the fourth frame-at the Victoria. 

“Summertime” shapes a_ top 
longrunner, having concluded its 
sixth round at the Astor with a 
sockeroo $27,500. It stays on in- 
definitely. “Not As a Stranger” 
held at fine $30,000 in fifth session 
at the Capitol where it is con- 
tinuing. 

“Seven Little Foys” is heading 
for a fast $15,000 in the fifth week 
at the Criterion where it again 
holds over. “Seven Year Itch” 
looks like okay $12,000 or near in 
10th-final stanza at the State. 
“Cobweb” is listed te go in Friday 
(5). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
— “Summertime” (UA) (7th wk). 
Sixth round ended last night 
(Tues.) held atesmash $27.500 after 
$29,000 last week. Continues on 
indefinitely. 

Baronet (Reade) (430; 90-$1.55) 
— “Tales of Hoffman” (NTA) 
(reissue) (4th wk). Third week 
ended Saturday (30) was smooth 
$3,400 after $4,200 in second frame. 
Stays on. 

Capitol (Loew’s) (4,820; 85-$2.29) 
— “Not As Stranger” (UA) (6th 
wk). Fifth session ended yesterday 
(Tues.) was nice $30,000 or near 
after $42,500 last week. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Seven Little Foys” (Par) (5th 
wk). Present frame winding tomor- 
row (Thurs.) looks to reach fast 
$15,000 or a bit under, after $21,- 
000 in fourth week. Stays. 

Fine “Arts (Davis) (468; 90-$1.80) 
— “To Paris With Love” (Indie) 
(19th-final wk). The 18th session 
concluded Monday (1) was solid 
$4,300 after $4,700 for 17th week. 
“Sheep Has Five Legs” (Indie) 
opens Aug. 9. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Son of Sinbad” (RKO) (2d wk). 
Initial week ended last night 
(Tues.) was fair $12,000 or close. 
Holding. In ahead, “Foxfire” (U) 
(2d wk), $6,700. “Sinbad” was 
rated very disappointing in view 
of amount laid out for advance 
campaign. “Ulysses” (Par) 
next. 

Guild (Guild) (450; $1-$1.75) — 
“Gate of Hell” (Indie) (34th wk). 
The 33d round ended Monday (1) 


(2d wk).| Was~smash $8,000. The 32d week 


was $9,000. Keeps rolling along, 


and, of course, is not hurt by long | 


lines for Music Hall. 
Mayfair (Brandt) (1,736; 79-$1.80) 


Pushing up to great $33,000 
In ahead, “House of— Bamboo” 


(20th) (4th wk-4 days), $6,500 in 
4 days. 


-fair 


opens | 








“Scarlet Coat” (M-G) and vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to hit fine $21,000 
or close. Last week, “Life in Bal- 
ance” (20th) with vaude, $22,500, 
over hopes. se 

Paramount (ABC-Par) (3,664; $1- 
$2)—“We'’re No Angels” (Par) (4th- 
final wk). Present stanza ending 
today (Wed.) is heading for okay 
$33,000 on windup after $39,000 in 
third. “To Catch a Thief” (Par) 
opens Aug. 4. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Man Who Lover Red- 
heads” (UA) (2d wk). Initial ses- 
sion ended Sunday (31) hit smash 
$18,000. In ahead, “Great Adven- 
ture” (Indie) (9th wk), $5,100, over 
hopes. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘Private War Major Benson” 
(U), Opened big yesterday (Tues.). 
Last week, “The Bed” (King) (8th 
wk), okay $3,200 after $4,300 for 
seventh week. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 95-$2.75) — “Mister 
Roberts” (WB) and stageshow (3d 
wk).. Holding with terrific $172,000 
as against $173,000 for second 
stanza. Holds a fourth, natch! 
End of run not yet in sight. Break 
in very hot weather apparently 
helping somewhat as getting more 
outoftown visitors. First three 
weeks hit $525,000, amazing for 
season and weather. “Always Fair 
Weather” (M-G) set to follow, but 
no opening date set. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 

-——“How To Be .Very Popular” 
(20th) (2d-final wk). Winding sec- 
ond round tomorrow (Thurs.) with 
$40,000 even with al'day pre- 
view of “Virgin Queen” (20th) to- 
morrow. First week was $50,000. 
“Queen” starts regular run on Fri- 
day (5). 
: State (Loew’s) (3,450; 78-$1.75)— 
“Seven Year Itch” (20th) (10th-final 
wk). Present frame finishing to- 
morrow (Taurs.) looks to land okay 
$12,000 after $19,000 in eighth 
week, over expectancy. “Cobweb” 
(M-G) opens Friday (5). 

Sutton (R&B) (561: $1-$1.80)— 
“Marty” (UA) (17th wk). The 16th 
round ended Sunday (31) was $15,- 
600 after $15,400 for 15th week. 
Stays on, naturally. . 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Court Martial” (King). 
Opened Monday (1). In ahead, 
“Doctor in House” (Rep) (24th wk- 
4 days), swell $2,300 after $3,700 
for 23d full week. The 23 weeks 
plus five days marks a remarkably 
profitab'e longrun here. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“The Shrike” (U) (4th wk). 
Current session finishing today 
(Wed.) looks like fine $15,000 or 
near after $17,500 for third week. 
Stays on. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama Holiday” 
(Indie) (26th wk). The 25th stanza 
ended Saturday (30) was great 
$44,600, nice pickup from $41,600 
of 24th week. Continues indef. 


‘Roberts’ Rousing 226, 
Paces Indpls.; ‘Angels’ 
10G, ‘Stranger’ 96, 3d 


Indianapolis, Aug. 2. 

Heat wave which placed a pre- 
mium on _ air-conditioning plus 
strong pix in most firstruns is. giv- 
ing biz a healthy boost here this 
stanza. ‘‘Mister Roberts” is ter- 
rific at Indiana to lead the city, 
and looks set for a run. “We're 
No Angels” is stout at the Circle. 
“Not As Stranger” is perking nice- 
ly in third stanza at Loew’s. Can- 
tor Circuit is playing “Lady and 
Tramp” firstrun day-date at Shade- 
land and Lafayette Road ozoners, 
pic now being in second week at 
both spots. 

Esiimates for This Week 

Circle (Cockril!-Dolle) (2,800; 
50-85’\—“‘We’re No Angels” (Par) 
and “Adventures of Sadie’ (20th). 





anza finished Monday (1). $11,000. 


Nifty $10,000. Last week, “Seven 
| Little Foys” (Par). and “Angela’’ 
(20th) (2d wk), $8,500. 

Indiana (C-D) (3,200; 50-85)— 
“Mister Roberts” (WB). Smash 
$22,000, biggest of season. Last 
| week, “How To Be Popular” (20th), 

Keith’s (C-D) (1,300; 50-75)— 
“Pearl of South Pacific’ (RKO> 


; land “City of Shadows” (Rep). Fair 
Normandie (Trans-Lux) (592; 95- | 


$5,000. Last week, “Road to Den- 


“Foxfire” (U) and “Case Red Mon-| Nifty $12,500 or over. Last week, Orpheum (Fox Midwest) (1,913; | $1.80) — “Divided Heart” (Rep).| ver” (Rep) and “Fighting Ken- 
key” (AA), $9,000. “Seven Little Foys” (Par), $14,500. | 75-$1)—"‘Seven Year Itch” (20th) Opened today (Wed.). In ahead, | tuckian” (Indie), $5.500. 

State (United Artists) (3,000; 75- State (Goldberg) (875; 65-90) —| (6th wk) Winding up run at okay “Wizard of Oz” (M-G) (reissue)| Loew’s (Loew) (2,427; 75-95)-— 
$1:\—“Not As Stranger” (UA) (2d| “How To Be Popular” (20th) (2d/ $5,000. Last week, $5,500. (7th wk-5 days), oke $2,700 for|“Not As Stranger” (UA) (3d wk). 
wk). Oke $9,000 after last week's! Wk). Good $4,500. Last week.| Paramount (United Par) (1,900;| short week after $3,300 in sixth, | Neat $9,000, and nearly $40,000 for 
$16,000. ' $6,500. | (Continued on page 20) } Palace (RKO). (1,700; 50-$1.60)— three weeks. 
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HONORED THIS YEAR AS THE BIG PICTURE TO | Hic 


FREDERICK BRISSON erescns 














Rosalind Russelil’s first film as 
a song-and-dance girl, following : 

her brilliant success on the Broadway 
stage in the musical, “Wonderful Town”... 










VISTAVISION * 


MOTION PICTURE @ HIGH-FIDELITY 











LO . 


Starring he ey 


ROSALIND RUSSELL 
a Eddie Albert 


MARION LORNE -JAMES GLEASON . produced by 


(Courtesy of MR. PEEPERS Tv CO.) 


Screenplay by RRODert Pirosh and Jerome Davis |. 
Dances and Musical Numbers Staged by RO lb e rt A Ito N 








Tell TV Viewers: 
Marion Lorne of the 

“Mr. Peepers” show, makes 
her screen debut... 
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It'll be a wonderful thrill for showmen 
to present the “Wonderful Town” 
girl, having a wonderful time 
in that fabulous town—Las Vegas! 
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2) Wind aS omer All four principals sing 
R AN DO LAMAS out these rousing hit tunes: 
| ’ IF YOU'LL ONLY TAKE ~ 
A CHANCE 


a 
oria De Haven FR on pea 


AT LAST WE'RE ALONE 


Frederick BriSsSon. pirectea by Robert Pirosh apr pg FS 









Based ona Story by Phoebe and Henry Ephron BIRMIN’HAM 
; Songs by Hugh Martin and Ralph Blane OUT OF DOORS 


| ° A Paramount Picture HOMESICK HILLBILLY 
THE GIRL RUSH 
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Pix Slice of Italo Ist Runs 
~ Soars to 807; ‘7 Brides’ B. 0. Ace, 


- 





Rome, July 26. 


The Yank’s boxoffice slice of 
Italo firstruns zoomed to an un- 
precedented 80% in June up 5%, 
over last year’s June figure. It 
marks the strong U.S. predomi- 
nance of the Italian market, held 
up in addition by long-running 
widescreen pix. The percentage of 
Italian pix held at 11%, same as 
last year, while France slipped 
from 4% to 2% of the local first- 
run take. 

What localites call the U. S. 
“saturation” of the local market 
again has raised the usual cries for 
protectionisms via laws and re- 
strictions. One of the facets of this 
would be a law judging all pix 
over six years old as necessitating 
re-entry under queta. This appears 
to be an attempt to keep U.S. old- 


ies off the market in the summer ' 


when they frequently garner 
health coin (a “Helizapoppin’”’ re- 
issue is a case in point) in group 
reissues, to the detriment of (fre- 
quently Italian) fresher product. 


Healthiest summer grosser ap- 
pears to be “Seven Brides for 
Seven Brothers” (M-G), which has 
successfully bridged the spring- 
summer gap and is continuing on 
strongly in many primary situa- 
tions. Estimated this will gross 
_ $225,000 on its first trip through 
key cities. 


Impact here of widescreen sys- 
tems, especially C’Scope, is - evi- 
denced by official estimates recent- 
ly released by AGIS, the local dis- 
trib association. According to these 
figures, over 80% of the C’Scepers 
released so far in Italy have gross- 
ed over $75,000, placing 20th-Fox 
anamorphs in the lead, with Metro- 
scope, VistaVision and SuperScope 
following. 


Frankfurt, July 26. 
The German theatre industry 
has grown incredibly in the decade 
since the war. Now, with a high of 
5,500 theatres and 2,300,000 seats 
in West Germany and Berlin, there 
are more houses in this area alone 


than in all of undivided East and 
West Germany before the war. 


The paring away of East Ger- 
many and the destruction by 
bombs left West Germany with 
only 1,150 houses and under 
500,000 seats back in 1945. Re- 
growth began slowly but speed- 
ed up with the monetary reform of 
1948. Spurred on by the easy 
money being offered by the credit. 
banks, thé’ houses mushroomed all 
over the land to where in many 
instances today. there is  over- 
crowding and resultant reduced 
boxoffice returns. 

Tightening up of credit controls 
has meant that today it is more 
difficult to obtain financing for 
theatres. And instead of owner- 
manager, it is more customary for 
the house owner to be the archi- 
tect and builder. He leases the the- 
atre to management for a rent plus 
percentage arrangement. About 
three-quarters of the new houses 
operate in this manner. 

The trend, too, is toward smaller 
theatres, mostly under 500 seats. 
With 77% of the West German 
theatres now being houses of less 
than 500 seats, the profits have 
been cut sharply. Two-thirds now 
have a yearly turnover of about 
$25,000 and it becomes a profit- 
able venture only when an owner 
has several houses. 


JWT Peddles Ad Pix 
To Mex Cinemas, TV 


Mexico City, July 26. 
Don Widlund ores, \ 
Thompson, New York, is here for 
the fourth time in the last year to 
supervise production and distribu- 
tion of film for spots for Latin 
America and other foreign situa- 
tions. Widlund is using R. K. 
Tompkins, former general man- 
ager of Churubusco Studios, as his 
local producer. 

The films, both in color for the- 
atre use and black and white for 
tv, feature products of various J. 
Walter Thompson clients. Five » 
tion spots are being filmed at the 
Churubusco studios and animated 
films are being executed by Tomp- 
kins’ animation ‘studio, Dibujos 
Animados, ov d5 site 








re 


a 


Walter | 


2 Yank, 2 British Pix 
For 55 Command Gala 


London, July 26. 

Entries for this year’s Royal. 
Command film gala axe to be lim- 
ited to two British and two 
American pix. A request to this 
effect has been made to the Mo- 
tion Picture Assn. of America and 
the British Film Producers Assn. 
by the new viewing panel, headed 
by Lord Radcliffe. The arrange- 
ment apparently makes no provi- 
sion for Continental entries. 

To comply with the request, the 
BFPA has set up a viewing panel 
of its own to whittle down entries 
to the required number. It is ex- 
pected that the MPAA will follow 
suit. 


Heat Sloughs Biz At 
Berlin Cinemas Albeit 
Susan’ ‘Eden’ Do Well 


Berlin, July 26. 

Second half of July sees most lo- 
cal cinemas half-empty. Reason 
is not inferior film fare but the 
heat which is the exhibitor’s great- 
est enemy here this summer. 
Nevertheless, U.S. pix keep playing 
the dothinant role in the Kurfuer- 
stendamm area, with eight of 14 
houses ‘showing Hollywood fea- 
tures. 

Some of the new releases found 
a good press, especially “Susan” 
Slept Here”, (RKO) at Filmtheatre 
Berlin. Scribes lauded the per- 
formances, of Debbie Reynolds and 
Dick Powell. 


Warner’s 








preemed “East of 
pros and cons on the film’s merits. 
Crix, however, praised the acting 
of James Dean and Julie Harris, 
and the direction by Elia Kazan. 
Krueger ‘wrote in “Der Abend” 
that “Eden,” artistically speaking, 
is the best CinemaScope pic so far. 


Crix rapped Metro’s “Student 
Prince.” But the* pic may have 
some commercial chances around 
here, with Metro cashing in on the 
new popularity of Edmund Pur- 
dom (he attended the recent Ber- 
lin film fest). -Company Had the 
whole film synchronized, including 
the songs. Local crix had often 
objected to synchronization. 

Another American film here is 
“Battle Cry” (WB). It got only 
moderate reception. 

“Gone With Wind” (M-G), now 
in its 20th month at the Kurbel, is 
running in its last weeks. Kurbel 
has exclusive rights in Berlin. 

Of the new German films, “The 
Rats” (CCC/Gloria), which landed 
first spot on the publie poll at the 
recent film fest. here, was preemed 
at Gloria. 





U-I Tries Screening 
For London Critics 


London, July 26. 

For the first time in about two- 
and-a-half years, Universal-Inter- 
national has screened one of its 
pictures for the- London critics. 
The selected film was “The Pri- 
vate War of Major Benson,” which 
was shown’ prior to its West End 
preem at the Gaumont Haymarket. 
Screening was decided on _ by 
Douglas Granville, U-I topper here, 
who imposed the original press 
show ban. He has done it as an 
experiment, which may be re- 
peated from time to time on a 
selective basis. 

His decision, however, was a 
voluntary one and had no connec- 
tion with representations made to 
him by the Critics Circle. The 
| original bar was imposed because 
Granville objected to ‘“smart-alec” 
| criticisms levelled against some U-I 
| product. 


| Mex TV Writers Guild? 


Mexico City, July 26. 
| Juan Duran y Casahonda, head 








of public relations of Telesistemas | 
Mexicanas, is trying to unite the. 


tv play writers and adapters in a 
guild. It would strive for better 
, working conditions. 

Writers cannot devote their full 
time, it’s charged, to create good 
stories, so badly needed on tele 
now. 


iclLeégy) 


Eden” at Filmbuehne Wien, with. 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 





Fair Warning 
Vienna, July 26. 

Because local distribs do not 
hand out passes for revival of 
oldies, film critics have decid- 
ed to hit back. 

Henceforth all reviews in 
newspapers of pix to which 
newspapermen had not been 
invited, will have the footnote 
“x”—meaning that the writer 
had to buy the tickets. . 

This is being done to inform 
the public that the critic is 
good and sore, and his opinion 
may not be a neutral one. 


Europe's Tourism 


To Postwar Peak 


Paris, Aug. 2. 


The European Travel Commis- 
sion, meeting in Brussels, in its 
report on the Continent’s tourism 
this year has found it in its most 
robust state since the war. Main 
highlight of report was last year’s 
totals on both visitors and money 
spent in the ETC countries. These 
consist of, among others, France, 
Switzerland, Belgium, West Ger- 
many, Finland, Spain, Italy, Aus- 
tria, Holland, Sweden, Norway, 
Denmark, Luxembourg, Portugal, 
and Great Britain. 


ETC report showed -that Italy 
was topper in 1953 with American 
tourists or 581,248 while France 
was second with 450,000. Latter 
was an increase of 10% over the 
previous year. However, the France 
upswing was on again last year. 
Total tourists was able to make 
up its unfavorable balance of trade 
31% times over, with a tourist take 
of about $185,000,000. 

Switzerland also was able to 
write off an unfavorable balance of 
trade in 1954 on its solid tourist 
influx. Western Germany and Fin- 
land ditto benefited in this way too. 

With Americans, besides France, 
Italy and Britain, big gains were 
made by Spain Austria and West 
Germany. Though there are the 
usual statistical errors they show 
that in spite of tourist grumbling 
about high prices, France is~still 
the mighty draw. Stays, however, 
are shorter as the traveler tends to 
go to lower price regions such as 
Spainsand Austria. 


Three U.S. Films Place 
In Top 10 Grossers Of 
Swiss for First Half 


Zurich, July 26, 

Three Yank pix figure impor- 
tantly among the 10 top-grossers 
here during the first half of 1955. 
They are “Desiree” (20th), “Sa- 
brina” (Par) and “On Waterfront” 
(Cel). Coin-wise, “Desiree” holds 
the runnerup position, “Sabrina” 
holds fourth spot and “‘Waterfront” 
is sixth at the boxoffice, In terms 
of playing-time, the last-named ran 
17 weeks in Zurich, Basle, Berne, 
Geneva and Lausanne, as against 
22 weeks for “Sabrina” and only 
16 for “Desiree”, 

Champ by a wide margin is the 
Swiss Praesens production, “Heidi 
and Peter,” sequel to the same 
company’s “Heidi.” New pic is 
first Swiss tinter. In the three 
German-speaking “keys Zu- 
rich, Basle and Berne alone, this 
picture played for a total of 27 
weeks, racking up smash grosses 
everywhere. Two French films 
also ranked high H. G. Clouzot’s 
shocker, “Les Diaboliques” (17 
weeks), ihe Maurice Chevalier 
starrer, “I Had Seven Daughters,” 
ran 13 weeks. 

The, German pix, “Fruehling- 
slied” “ind “Canaris,” and the two 
Gina Lollobrigida starrers, “Pane, 
Amore e Gelosia” and “La Ro- 
mana,” also were in the top 10. 














European Film Pool 
Talks Set For Sept. 


Rome, July 26. 
Eitel Monaco, Italo Motion Pic- 
ture Producers Assn. topper, has 
just returned from Paris where he 
repped Italy at Franco-Italian meet- 
ings prelim to the European Film 
Pool talks which are slated to be 
held in Venice during the film 
festival in Sept. 
| Venice meet, decided on at the 
‘Berlin Fete, will bring together 
reps of France, Germany and Italy 
on basie pool discussions on an 
jindustry level, designed to prep 
formation of a European Film 
j Community. 291 ' i mobi 





, Lirico run. 


U.S. Distribs See Better Release Of 
Films, Prices Under New Arg. Setup 





TV Programming Makes 
Its Bow in Austria 


Vienna, July 26. 

Austrians will remember this 
day for a long time since televi- 
sion was introduced to the na- 
tives for the first time. Kahlen- 
berg station on the outskirts of 
the city began sending patterns. 
There are only about 100 sets in 
Vienna as of now. 

The day set for tv programs 
plus cultural shorts and news 
events coverage to start is Aug. 
1. Linda Fischer, former ice re- 
vue star, was inked as first 
speaker. 

Relays to the cities of Graz, 
Linz and Salzburg have been set 
up. It will be something new for 
Graz in the province Styria whi 
the people of Linz and Salzbu 
already receive programs from 
neighboring West Germany, 


Germany to Turn Out 
Seven C’Scopes Next 
Year; Remakes Popular 


Frankfurt, July 26. 


Seven CinemaScope films, to be 
made by German firms for release 
here on the 1955-56 film schedule, 
have been announced to date. 
Several competitors are claiming 
the “first CinemaScope to be made 
in Germany” as a prelude to what 
may be a race for first-finishing- 
date in German (C’Scope produc- 
tion history. 


Gloria, who came. out last year 
with the biggest financial. success 
since the war (“08/15”) is trying 
to reach last year’s heights with a 
pair of CinemaScopérs that are 
remakes of old top draws. One is 
“Der Kongress Tanzt” (The Danc- 
ing Congress), originally made by 
Charrell in 1931, and is up for 
a remake, with Franz Antel di- 
recting. The other is “Krach um 
Jolanthe” (Crash* Around Jolan- 
the), first done in 1934; with the 
new job to star Hannelore Boll- 
mann and Gerhard Riedmann un- 
der Rudolf Schuendler’s direction. 


“Krach um Jolanthe” has been 
announced by Gloria as the first 
C’Scope all-German production. 
But Carlton Films claims that it is 
beginning “the first German 
C’Scope” at end of the month. Its 
film is “Wie Ein Wunder Kam 
Liebe” (Love. Came-As a Miracle). 


Not: to be outdone, Neue Film 
says it had the first in this class 
with “Koenigswalzer” (King’s 
Waltz), backgrounded with Johann 
Strauss melodies and foregrounded 
in Munich. It concerns the life of 
the Bavarian king, Max II. 

Neue Film has a second C’Scoper 
starring O. E. Hasse. Constantin 
on schedule, too, in “Albert Ballin,” 
too will do “Ja, die Liebe in Tirol” 
(Yes, Love in the Tyrol). Pro- 
claimed as Germany’s first C’Scoper 
production, it will have Arthur 
Maria Rabenalt as director. 

Scorcht for its “first” is coming 
out with “Das Bad auf der Tenne”’ 
(The Bath on the Threshing-Floor), 
a Flemish comedy to star Sonja 
Ziemann, Nadja Tiller and Rudolf 
Platte, 








Dunham Troupe Playing 
3 Spots in Mex City 


Mexico City, July 19. + 
Katharine Dunham troupe is do- 
ing .progressively better here, now 
playing a two-week stand at the 
facelifted Teatro Lirico, historic 
vaude-revue house. This is a move- 
over from the 18-000-seat National 
Auditorium where her group play- 
ed a two-day extension over a 
week’s booking. Miss Dunham 
overcame a big obstacle—reluc- 
tance of the city amusements su- 
-pervision department to grant a 
permit to use the Lirico on the 
grounds that its renovations had 
made it 100% safe. She proved 
that the hall is okay. Opening day 
virtually a sellout. 
Troupe is playing two-a-day with 
a price scale of 16c. to $1.20. The 
Dunham group is skedded to open 
a twoweek run July 27.at the 
swanky Versailles nitery in Hotel 
De] Prado here after 





| the 





Buenos Aires, July 26. 
After a postponement caused by 
the prevailing flu, last week the 
American film distributors in Ar- 


.gentina had their first parley with 


the new Press Minister Leon Bou- 
che, who was understood to be 
ready to lend a sympathetfc ear 
to their problems. The talk was 
held in a friendly atmosphere and 
the film men were to outline their 
problems at once. 

The most urgent of these, of 
course, is the issue of release cer- 
tificates, which, under Bouche’s- 
predecessor, Raul A. Apold, had 


reached a deadlock, with no cer- 
tificates issued in the last seven 
months. Distributors explained 
they can no longer face up to busi- 
ness if it must be conducted une 
der the system of certificates is- 
sued by “medicine dropper.” They 
felt they should have some idea 
of how many certificates they could 
be expected over a 3pecified pe- 
riod. Since Bouche had already 
told local producers that he would 
not insist on preferential release 
of some native productions, as had 
been the practice of his depart- 
ment, it looks as though this point 
will be taken care of satisfac- 
torily. : 

The next point was the one of 
prices, particularly for Cinema- 
scope or other new type product. 
Bouche’s redecessor originally 
promised to allow higher prices 
for them, then failed to implement 
the promise. This will have to be 
discussed by the new press min- 
ister with the Price Control Board, 
but in view of the big grosses at 
all firstruns, it seems obvious that 
there is a public able and willing 
to pay higher prices for entertain- 
ment. . 

Obligatory Vaude Headache 

A third probiem was that of 
obligatory vaudeville which is a 
headache to everyone, especially 
small exhibitors. In some cases a 
small theatre may gross 250 pesos 
in an afternoon, but has to shell 
out 255 pesos to the vaudeville 
turn, which means that he is in 
the red. The distributor, supply- 
ing the main draw or film, gets 
nothing for it either. Bouche is 
understood to be mulling an 
amendment of the vaude law, ex- 
empting nabe theatres from includ- 
ing the turns except on Satur- 
days and Sundays. 

Bouche asked the distribs to 
summarize their problems in a 
memorandum, which was handed 
to him shortly after the meeting. 
Ernesto de Oliveira, former En- 
tertainment Board chief, and cur- 
rently United Artists ad manager, 
had been helping the new press 
minister. in an advisory capacity 
on entertainment matters since he 
took over. 

Bouche will mull over many dis- 
trib problems with the finance and 
labor ministries and the Price Con- 
trol Board. However, his whole at- 
titude is receptive and friendly. 


The distributors are expecting 
long-awaited release certifi- 
eates (four to each of 10 com- 
panies) to be signed shortly. 


The outstanding problem to be 
discussed now i$ whether the 
Johnston-Cereijo agreement, 
signed in 1950, aiready has run 
out. Technically, it should have 
expired last June 30, but since it 
was never actually implemented 
until 1951, the moral interpreta- 
tion is that it holds good until 
June 30,. 1956. Bouche is believed 
to favor this interpretation, but 
differs in this from the Finance 
Minister, who holds the purse 
strings. 


Britain Enters 19 Shorts 
For Venice Film Fest 


London, July 26. 

Briiain is entering 19 shorts for 
the Venice Film Fest, opening on 
Aug. 18. One-is a BBC-TV pro- 
duction, “John Piper,” and ane 
other is based on the Wolf Man- 
kowitz short story, “The Bespoke 
Overcoat.” 


~~ 





In addition, there are _ three 
British entries for the Venice 
Children’s _Film Fest, plus two 


shorts. All these were made by 
the Children’s Film Foundation, 
an outfit sponsored by the industry 


winding the|and financed out of income from 
yous 4 }the Eady Levy, %) >» 
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‘Game of Love’ Defy Raises Query, 
If Film Censorship Dying In Boston 


By GUY LIVINGSTON 


Boston, Aug. 2. 

Local censorship forees were 
fighting a losing battle here this 
week. Mayor John B. Hynes made 
their defeat official when he ac- 
knowledged that the French “Game 
of Love,” a William .C. Shelton 
release via Times Film, could con- 
tinue to show at.the Beacon Hill 
Theatre without cuts. 

“Game” is the first film to play 
locally on a Sunday without a 
censor seal since the Supreme 
Judicial Court handed down its 
decision declaring the Massachu- 
setts blue law null and void. 

After viewing “Game” Monday 
(1), Hynes said it might be sug- 
gestive but wasn’t obscene. He 
asked distribs to voluntarily keep 
submitting their release to local 
censorship. 


Shelton, Times sales v.p., in a 
wire to Hynes flatly nixed the idea. 
Congratulating the Mayor on his 
decision “which has _ actually 
strengthened justice,” he said that 
Times ‘‘must ourselves refuse in 
the future to submit our films to 
the city censor since the Supreme 
Judicial Court declared the cen- 
sorship law reg pictures un- 
constitutional and void.” Shelton 
added that his company was “fully 
aware” of its responsibilities to 
the public. 

“Game,” according to Shelton, is 
doing sock biz at the Beacon Hill. 
When it opened last week (29), 
Boston’s Police Commissioner and 
his aides attended a showing. There 
were repeated threats that, despite 
the absence of a censorship law, 
police action might be taken via 
confiscation of the print, etc. How- 
ever, nothing materialized and the 
film now appears set for a peace- 
ful run. 

Times Film, headed up by Jean 
Goldwurm, has been in the fore- 
front of several important anti- 
censorship actions via attorney 
Felix Bilgrey who also spearheaded 
the Boston fight. Times is. cur- 
rently challenging the constitution- 
ality of Chicago’s police censor. 

In a Tuesday (today) editorial, 
the Boston Herald said, “Boston 
may look the same after what hap- 
pened this week but it is a dif- 
ferent city. The censor has been 
dethroned. For the first time a 
movie has been shown in public 
without the censor getting a first 
look. And apparently that is the 
way it is going to be from here on 
out. The distributors of the French 
film “The Game Of Love” con- 
tended that recent U.S. and Massa- 
chusetts court decisions made ad- 
vance censorship of movies illegal 
and Mayor Hynes has agreed. He 
has agreed, too, that distributors 
may not be penalized for showing 
pictures which are immoral or in 
bad taste, only pictures which are 
obscene. The Mayor and his aides 
saw “The Game of Love” Monday 
afternoon and didn’t like it. They 
found it “suggestive” and “un- 
wholesomely immoral.” But they 
did not take any action to stop it. 
The majority of the prefessional 
critics found it neither suggestive 
nor immoral but a thoughtful pic- 
ture on a serious theme. The pub- 
lic or those of the public who are 
interested, will now have a chance 
to decide between the two views. 
Surely this is the way it shquld 
be. Boston has come of age.” 


The eight major distributors in- 
terviewed declared that city censor 
Walter Milliken will continue to be 
invited to trade screening of pic- 
tures. This was seen as a matter 
of courtesy. 





Thugs Gun-Beat Manager, 


Snatch Drive-In’s Take 
Salisbury Beach, Mass., Aug. 2. 


Albert D. Rudenstein, 53, re- 
turning to his home in Malden, 
Mass. from his drive-in theatre 
here was attacked by two armed 
bandits and robbed of $1,500 
which he carried in four burlap 
bags early Saturday morning (30). 

The drive-in theatre owner said 
he was grabbed as he got out of 
his car in front of his house. One 
bandit seized his arms and the 
other beat him ever the head with 
a gun butt. Rubenstein was found 
on the sidewalk outside his house 
by a passerby. 

Malden City Hospital aides said 
Rudenstein had suffered a possi- 
ble skull fracture. , 703i 4 


+ 





Johnston’s Jordan River 
Journey Postponed 


Washington, Aug. 2. 

Eric Johnston’s trip to the Mid- 
dle East, which was scheduled for 
the end of July, has been moved 
back to: mid-August and may be 
postponed still later. The MPAA 
prexy has been President Eisen- 
hower’s personal ambassador in an 
effort to settle the troublesome 
Jordan River water dispute be- 
tween Israel and several of the 
Arab countries. 

It Would be Johnston’s fourth 
trip on the issue which is_be- 
lieved headed for a successful con- 
clusion. 

Meanwhile, the President re- 
nominated Johnston last week to 
be chairman of the International 
Development Advisory Board; for 
a second term. Board advises the 
Administration on technical as- 
sistance to foreign countries. 


Subsequent Runs 
Use ‘Returns As 
Well as Reissues 


Minneapolis, Aug. 2. 


Product situation is forcing lead- 
ing de luxe uptown theatres here 
te return engagements as well as 
reissues this summer. Exhibitors 
say they’re harder put for satis- 
factory attractions than at any time 
within recent memory. This is in 
contrast to the current prevailing 
condition downtown where the 
product again is averaging exceed- 
ingly high in boxoffice and other 
quality. 

Reason for the present dearth 
of b.o. pictures for the subsequent 
runs is because a month ago and 
during the period immediately 
preceding distributors were not re- 
leasing the usual number of out- 
standing offerings. Also, it’s pointed 
out, the neighborhoods eat up pic- 
tures at a much faster rate than 
downtown, even the leading earliest 
subsequent run houses rarely play- 
ing any picture for more than a 
week. 

Among the pictures being brought 
back for return engagements as a 
twin bill are “Three Coins in the 
Fountain” and “Seven Brides for 
Seven Brothers.” For the first time 
United Paramount’s leading Twin 
Cities’ neighborhood house, the 
Uptown here, went for a duel fea- 
ture and returnees by booking this 
combo. Both the Uptown and the 
independent Terrace, regarded as 
one of the nation’s finest subse- 
quent-run outlying theatres and 
having a suit pending in federal 
court to obtain a firstrun playing 
position, recently played oldies 
“Hansel and Gretel” and “Bringing 
Up Baby” as a dual feature. 

Now in the midst of simultaneous 
downtown long firstruns are box- 
office smashes “The Lady and the 
Tramp,” “The Seven Year Itch,” 
“Not as a Stranger” and “Soldier 
of Fortune.” These pictures, of 
course, eventually will reach the 
neighborhoods, but even the earli. 
est 28-day run subsequents will 
have to wait a long time for some 
of them. That’s because in the case 
where there’s no moveover—and 
there will not be any for “Not As 
a Stranger” and “Soldier of For- 
tune’”’—there’s no limit set on the 
downtown firstrun’s length. If a 
picture moves over, like “Seven 
Year Itch,” the outlying houses 
benefit because the 28 days are 
counted from the end of the run at 
the first loop theatre played. 


Court Hales Hale On 
Child Support Renege 


Houston; Aug. 2. 
Monte Hale, a player in the film 
“Giant,” has an urgent invitation 
to show in Houston when shooting 








of the film at Marfa, Tex., is com- 
pleted. 
His former wife, Mrs. Willie 


Anita Anderson, wants the singing 
cowpoke to explain to District 
Judge Ben F. Wilson why his $15 
a week child support payments are 
$1,675 in. arrears. { ) 








Hot July*s Top 12 


1. “Not As Stranger” (UA). 
2. “Seven Year Itch” (20th) 
3. “Lady and Tramp” (BV). 
4. “7 Little Foys” (20th). 

5. “Cinerama Holiday” (Ind). 
6. “Love, Leave Me” (M-G). 
7. “Land of Pharaohs” (WB). 
8. “We’re No Angels” (Par). 
9. “House of Bamboo” (20th). 
“Cinerama’” (Indie). 

. “Interrupted Melody” (M-G). 
12. “Foxfire” (U). 


Teddy Roosevelt’s Hoss - 
Days in South Dakota 
Theme of Upcoming Film 


A western dealing with Theo- 
dore Roosevelt’s early ‘years, when 
he was ranching in South Dakota. 
is in the offing. It’ll be produced 
by Sidney Kaufman and scripter 
Jack de Witt sometime in the com- 
ing year and is aimed for release 
during the Roosevelt birth centen- 
nial in 1958. 

Pic, for which Kaufman and De 
Witt are seeking Marlon Brando, 
is based on Hermann Hagedorn’s 
“Roosevelt in the Badlands” and 
is laid in the 1880s when Roose- 
velt, then a widower, ranched 
briefly in S. Dakota. 

De Witt is doing the screenplay 
and the Theodore Roosevelt Assn. 
has expressed considerable inter- 
est in the picture which is planned 
as a widescreen tinter, There have 
been a number of pix made on 
U. S. presidents, none outstand- 
ingly successful. “Wilson,” for in- 
stance, was a resounding flop 
whereas the Lincoln pictures fared 
better. Kaufman _ stressed_ in 
N. Y. last week that his film wasn’t 
meant as a biog but rather as a 
western involving a famous per- 
sonality. 


Pair Charge Plagiarism 


Los Angeles, Aug. 2. 

Infringement of contract was 
charged in a suit filed against 
Paramount Pictures Corp., Hal 
Wallis Productions and Hal Wallis 
by screenwriters George Beck and 
Samuel Locke. In 1952, the pair 
wrote “Big Top,” a story which 
they submitted to the defendants, 
as a possible Martin & Lewis ve- 
hicle, Beck and Locke charge. 

The script was kept 20 days and 
“substantial portions” of their 
script were used in “Three Ring 
Circus,” a Martin & Lewis starrer 
later produced, the pair charge. 
Court was asked to enjoin further 
distribution of the film, to set an 
accounting of the proceeds, and to 
award $75,000 as a “reasonable” 
value of the story, plus $35,000 
damages for failure to give screen 
credit. 











‘Stranger’ Out Front, Itch’ No. 2; 
Strong Pix Fight July Sweltler; 
U's Foxtre’ Makes Top Dozen 


Stronger than usual (for this 
time of year) product enabled key 
city firstrun theatres to overcome 
probably the hottest, most miser- 
able July weather in years. Film 
biz at the bigger theatres in prin- 
cipal cities held even or -better 
than 1954 despite this intense heat. 
The middlewest and Atlantic sea- 
board keys were particularly handi- 
capped by a series of heat waves 
that were not halted until the last 
few days of the month. 

“Not As A Stranger” (UA) swept 
into first place in July, according 
to VARIETY correspondents in some 
23 representative key cities. The 
medico pic held in top spot two 
weeks running and was second the 
other two, winding the month with 
a gross of nearly $1,300,000. 

“Seven Year Itch” (20th), which 
was fourth in June, lived up to its 
high rating of the final two weeks 
that month .and finished second. 
“Lady and Tramp” (BV) copped 
third position although never 
finishing first all month. However, 
it ran nearly neck-’n’-neck with 
“Itch.” Had the night business for 
this Walt Disney cartoon feature 
held up close to matinee trade it 
probably would have fared better. 

“Seven Little Foys” 
finished fourth although never ris- 
ing above this place in national 
weekly ratings. “Cinerama Holi- 
day” (Indie) wound up fifth, same 
spot that it held in June. 

“Love Me Or Leave Me” (M-G), 
which was second in June and only 
a step out of first place; copped 
sixth money. “Land of Pharaohs” 
(WB) was seventh although not 
holding up as well as expected on 
holdover weeks. 

“We’re No Angels”. (Par) man- 
aged to land eighth position despite 
the fact that it was just getting 
under way as the month ended. It 
was closely followed by “House of 
Bamboo” (20th), which was ninth. 

“Cinerama” ( Indie) took 10th 
spot. It was ninth’in June. “Inter- 
rupted Melody” (M-G), slow in get- 
ting started in the previous month, 
pushed ahead via some more play- 
dates to take lith position in July. 
“Foxfire” (U), a newie, showed 
enough to finish 12th. 

“Marty” (UA), which was 10th 
in June, displayed sufficient stam- 
ina to head the list of runner-up 
pix. “Cobweb” (M-G),_-a fairly new 
entry, and “This Island Earth” 
(U) were the other two runner-up 
films. Last-named was seventh in 
June. 





Location Party Spent $300,000 





Metro’s ‘Last Hunt’ Enriched Local Suppliers And 
Delighted Tourists on Vacation 





By HY HOLLINGER 


Rapid City, S. D., Aug. 2. 
Little known aspect of Holly- 


wood’s penchant for authentic lo-. 


cations—what it means to the lo- 
cal community both in prestige 
and money—was dramatically re- 
vealed in this city of 38,000 in the 
foothills of the Black Hills ‘af 
South Dakota. Metro, which last 
week completed the location film- 
ing of “The Last Hunt’ at Custer 
State Park, 55 miles from this 
frontier community, left an esti- 
mated $300,000 in the city, spend- 
ing an average of about $35,000 
weekly. Studio expenditures 
amounted to $250,000, with the 
coin going to 25 different firms for 
items ranging from food to lum- 
ber. In addition, M-G’s. crew, 
headed hy director Richard Books, 
spent approximately $50,000 indi- 
vidually for food, clothing, enter- 
tainment, souvenirs, etc. 

As a matter of fact, film-making 
has become South Dakota’s third 
largest industry, following behind 
agriculture and tourism. The fron- 
tier aspect of the area, the natural 
beauty of the Black Hills, the pres- 
ence of several Indian tribes on 
Government reservations, and the 
flavor of the wild west in an area 
made famous by such characters as 
Wild Bill Hickok and Calamity 
Jane make the territory a natural 
for film companies seeking authen- 


tic western locations for filming | 
jin widescreen or CinemaScope.: i> 





tat the location site. 


Metro’s film is the biggest to 
venture into the Black Hills area, 
but Universal and Paramount have 
preceded M-G with pictures deal- 
ing with frontier days. The pres- 
ence of film stars is no longer a 


“novelty to the Black Hills natives. 


While they may no longer accept 
them with the all-out hero worship 
of other cities, they are acutely 
aware of their presence ahd realize 
what they mean to the region. 

The teenage autograph fans are 
no less starry eyed than their ‘more 
aggressive counterparts in other 
regions. However, they show a de- 
gree of decorum and politeness 
that makes it easier for the stars 
to work and live in a relaxed man- 
ner despite the ruggedness of the 
location terrain, 

Currently at the height of its 
tourist season, Rapid City was able 
to offer its visitors another attrac- 
tion in addition to the many that 
already exist in the area. The 
sight-seeing busses visiting Custer 
State Park were able to stop at a 
Metro location at Sylvan Lake to 
observe Brooks directing Robert 
Taylor, Stewart Granger, Lloyd 
Nolan, Anne Bancroft and Russ 
Tamblyn in scenes from Milton 
Lott’s prize-winning novel. They 
also eyed the stars having lunch 
at an outdoor picnic area. As an 
added thrill, they saw Jean Sim- 
mons (Mrs. Stewart Granger) who 
had come up to join her husband 


(Par) - 





“Mister Roberts” (WB) was not 
included in the past month’s list- 
ings because the pic was only out 
in release two weeks and the first 
of them was for only a few scat- 
tered dates. It was third the initial 
week on release and first the final 
session in July. 

Another newcomer, ‘How To Be 
Very, Very Popular” (20th), wound 
up eighth the lone week it was in 
distribution. It was inclined to be 
uneven this single stanza. “The 
Shrike” (U), still doing solidly 
in fourth week at the N.Y. Vic- 
toria as the month wound up, also 
started out smash in Philly. 

“Phenix City. Story” (AA) was 
great on initial playdate in Chi. 
“Man From Laramie” (Col), also 
new, was rated sock in Washington. 

“Private War of Major Benson” 
(U), another newcomer, was doing 
the best biz of any pic since the 
first of the year at two Boston 
houses as the month ended. It had 
previously opened lofty in K.C. 
“You're Never Too Young” (Par), 
likewise a newie, was lusty in L.A. 
ard great in Frisco: 4 

“Davy Crockett”. (BV), which 
was eight in June, finished ninth 
one week in July but obviously 
had completed the bulk of big city 
playdates early in the past month. 
“Purple Mask” (U) showed enough 
to take a 10th place another week 
in, July. 

“The Kentuckian” (UA) was a 
smash on its initial engagement in 
Chi where it opened with a stage- 
show. “Svengali” (M-G) started out 
with a stout week in Boston. 

“Came From Beneath Sea” (Col) 
turned in some nifty to giant 
grosses a couple of different weeks. 
“Green Magic” (IFE) chipped in 
with some big to good totals play- 
ing in arty theatres. “Wizard of 
Oz” (M-G) (reissue) had some neat 
to sturdy playdates once it got 
started out in renrese~tative dates. 

“Dam Busters” (WB) was in- 
clined to spottiness* being light- 
weight in some keys and hefty in 
others. “One Desire” (U) varied 
from good to modest. “Summer- 
time” (UA), on its initial playdate 
at the N.Y. Astor, continued in the 
chips in its sixth round. 


$1,000,000 Theatre (And 
Bowling Arcade) Thought 
Ist in West Since 1951 


Seattle Aug. 2. 

John Danz, president of Sterling 
Theatres Inc., has purchased a 
large tract about eight miles south 
of Seattle, and will soon build a 
2,000 seat hardtop. It’s believed first 
conventional theatre to be built on 
the west coast in four years. Will 
cost over $1,000,000 inclusive of a 
bowling alley and a restaurant as 
well and ample parking. It will be 
known as the Lewis & Clark Cen- 
ter. 

Northgate, built by Danz in 1951, 
is believed to be the last similar 
investment in the Pacific coast 
area. Sterling string currently 
numbers 25 theatres in Washing- 
ton and Oregon, most of them in 
Seattle, six of them drive-ins. In- 
cluded are two drive-ins in the 
Los Angeles area. 

John Graham & Sons, Seattle, 
are the architects. Design is by 
A. B. Heinsbergen Co. of Holly- 
wood. Will be geared for Cinema- 
Scope, Todd-AO and VistaVision. 








Clark Service Adds 2 
Detroit, Aug. 2. 

Two drive-ins, the new 650-car 
Bel Air at Jackson, owned by Jay 
and Jack Phillips, and the Dixie in 
Monroe, owned by Jack Phillips and 
Associates, have switched their ac- 
counts from Cooperative Theatres 
of Michigan to Clark Theatre Serv- 
ice. 

Clark also will handle buying 
and booking for the State Theatre, 
in the college town of Olivet, re- 
cently purchased by Richard L. 
Pier, new in the exhib field. Ten- 
year-o!d theatre was acquired from 
its builder, Earl London, Pier is 
installing CinemaScope and refur- 


.; bishing theatre. 
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Hollywood Production Pulse | 








ALLIED ARTISTS 


Starts, This Year.........16 
This Date, Last Year......16 











“THE TOUGHEST MAN ALIVE” 
oe F. Broidy 
Dir.— ey Salkow 
. Lita’ Milan, Myrna Dell, 
“e ~ Richard ~ Karlin, 


“WORLD WITHOUT END” 


Prod.—Richard Hermance 

Bir -~ Meriew you~ Gates, Lisa Mon 
u. owe, Nancy Gates, - 
tell, Mickey Simpson, Shawn Smith, 
Rod Taylor : 

(Started July 21) 

“SHACK UP ON 101” 

Exec. Prod.—William F. Broidy 

pie aitea pe 
ir.—Edwa 

Terry Moore, Frank Lovejoy, Lee Mar- 
vin, Keenan Wynn, Len Lesser 

(Started Aug. D 


COLUMBIA 
Starts, This Year.........24 
This Date, Last Year......18 














“44 SOHO SQUARE” 
(Film Locations, Ltd.) 
(Columbia Ps some oe 
n 
Exec. od.—Mike Frankovich 
Maynard 


Dir.—Vernon Sewell P 
Faith Domergue, Lee Patterson;, Martin 
Benson : 
(Started July @ 
“BATTLE STATIONS” 
Prod.—Bryan Foy 
Dir.—Lew Seiler 
John Lund, William Bendix, Keefe Bras- 
selle, Richard Boone, William Leslie, 
_ Eddie Foy 3d, James Lydon, Chris 
(Started July 6) ' 
“TAMBOURINE” 


Prods.—Howard Welsch, Harry Tatle- | 


ma 

Dir Nicholas Ray ; 

Jane Russell, Cornel Wilde, Luther 
Adler, Joseph Calleia, James Russell, 
Mikhail » Wally Russell, Nina 


/ Koshetz 
(Started July 18) 
“GAMMA PEOPLE” 
lease) 
ustria) ‘ 
— —Irving Allen, A. R. Broc- 
Dine Johm Gilling 
caianed hay a" to 
25) 
“LAW OF GUNSIGHT PASS” 
Prod.—Wallace MacDonald 
Dir.—Fred F, Sears _ 
David Brian, Neville ‘Brand, Richard 
Frank Fenton, 


Long, Davis, 
Add Richards, Joe Porte, Percy 
Helton, Guy Teague 

(Started July 26) 


“JUBAL TROOP” 


Prod.—William Fadiman 

Dir.—Delmar Daves 

Gienn Ford, Ernest Borgnine, Rod 
Steiger, Valerie French, Felicia Farr, 

Basil Ruysdael, rles Bronson, 

Noah Berry. Jr., Jack Elam, Robert 

Knapp, John Dierkes, Junie Ellis, Don 


Harvey 
(Started July 28) 


METRO 


Starts, This Year.........11 
This Date, Last Year......10 

















“NLL CRY TOMORROW” 
Prod.—Lawrence Weingarten 
Dir.—Daniel Mann 
Susan Hayward, Richard Conte, Eddie 

Albert, Jo Van Fleet, Don Taylor, 
Ray Danton 
(Started June 15) 


“THE TENDER TRAP” 
Prod.—Lawrence Weingarten 
Dir.—Charles Walters 
Frank Sinatra, Debbie Reynolds, David 

Wayne, Celeste Holm, Carolyn Jones, 

Jarma Lewis, Lola Albright, Willard 

Sage, Howard St. John, Joey Fay 
(Started June 24) 


“THE LAST HUNT” 


Dir.—Richard Brooks 

Robert Taylor, Stewart Granger, Lloyd 
Nolan, Russ Tamblyn, Anne Bancroft 

(Started July 13) 


PARAMOUNT 


Starts, This Year......... 8 
This Date, Last Year......11 














“THE TEN COMMANDMENTS” 


Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, ul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ian Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vanderveen 

(Started Oct. 14) 


“THE MAN WHO KNEW TOO MUCH” 


Prod.-Dir.—Alfred Hitchcock 

Assoc. Prod.—Herbert Coleman 

James Stewart, Doris Day, Chris Olsen, 
Bernard Miles, Ralph Truman, Brenda 
De Banzie, Daniel Gelin, Reggie Nal- 
der, Betty Baskcomb, Alan Mowbray, 
Mogens Wieth, Audelhak Chraibi, Pat 
Aherne 

(Started May 12) 


“THE GEORGE GOBEL COMEDY” 
(Gomalco Productions) 

Prod.—Paul Jones 

Dir.—Norman Taurog 

George Gobel, Mitzi Gaynor, David 





Niven, Fred Clark, Reginald Gardiner, 
Harry Bellaver, Torben Meyer, Peggy ; 
Moffitt, King Donovan 

Gtarted July 1) 


“THE PROUD AND PROFANE” 


(Shooting in Vir Islands) 
Prod.— William Perlberg 


al e Hall, 
Started July 16) 


RKO 


Starts, This Year.........11 
This Date, Last Year...... 4 











“GLORY” 
(David puter renee 
(RKO Release 
.Dir.—David Butler 
eeecat o’Brien, Charlotte Greenwood. 
Walter Brennan, John Lupton, By- 
ron Palmer, Lisa Davis, Gus Schilling, 
Theron Jackson, Hugh Sanders, Wal- 
ter Baldwin 
(Started July 6) 
“SLIGHTLY SCARLET” 
(Ben Bogeaus Productions) 
Prod.—Ben aus 
Assoc. Seog orge Moskov 
Dir.—Allan an ( 
Joan Payne, Rhonda Fieming, Ariene 
Dahl, Kent Taylor, Lance er, Ted 
de Corsia, Buddy Baer, George E. 


Stone 
(Started July 18) 


REPUBLIC 


Starts, This Year..... “ene 
This Date, Last Year...... 3 











20th CENTURY-FOX 


Starts, This Year.........12 
This Date, Last Year...... 8 











“GOOD MORNING, MISS DOVE” 
Prod.—Samuel G. Engel 
Dir.—He 


r 
Jennifer Robert Stack, Kipp 





Starts, This Year.......-- 


-UNIVERSAL ~ | 
19 | 
This Date, Last Year......17 | 





"BENNY GOODMAN STORY“ 
“THE BE 


“RED SUNDOWN” 

Prod.—Albert > ceaeaaae 

Dir.—Jack Arnol 

Rory Calhoun, Martha Hyer, Dean Ef 
ger, Robert Middleton, James Milli- 
can, Lita Baron, Trevor Bardette, Da- 
vid Kasday, Steve Darrell 

(Started July 11) 


“A DAY OF FURY” 


Dir.—Harmon Jones 

Dale Robertson, Mara Corday, Jock 
Mahoney, Carl Benton Reid, Jan 
Merlin, Sheila Bramley, Dayton Lum- 


(Siarted July 22) 


WARNER BROS. 


Starts, This Year.,.......13 
This Date, Last Year......10 








“GIANT” 
re Seerae Stevens, Henry Gins- 


r. 

Dir.—George Stevens 

Elizabeth Taylor, Rock Hudson, James 
Dean, Jane Withers, Chill Wills, Mer- 
eedes McCambridge, Judith Evelyn, 
Paul Fix, Carroll Baker, Dennis Hop- 
per, Robert Nichols, Rodney Taylor 

(Started May 19) 


“THE COURT-MARTIAL OF BILLY 
MITCHELL” 


Prod.—Milton Sperling 

Dir.—Otto Preminger 

Gary Cooper, Ralph Bellamy, Charles 
Bickford, Rod Steiger, Fred Clark, 
Herbert Heyes, Elizabeth Montgom- 
ery, Jack Lord 

(Started June 18) 

“OUR MISS BROOKS” 

Prod.—David Weisbart 

Dir.—Al Lewis 

Eve Arden, Robert Rockwell, Jane Mor- 
gan, Gale Gordon, Gloria McMillan, 
Richard Crenna, Leonard Smith, Dick 


Adams 
(Started July 26) 


INDEPENDENT 








"1984" 
(Holiday Productions) 
(Columbia Release) 
(Shooting in London) 
Exec. Prod.—N.- Peter Rathvon 
Prod.—John Croydon 
Dir.—Michael Anderson 
Edmond. O’Brien, Michael Redgrave, 
Jan Sterling 
(Started May 31) 
“THE SEARCHERS” 
(C. V. Whitney Pictures, Inc.) 
(Warners Release) 
Prod.—Merian C, Cooper 
Dir.—John Ford 
John Wayne, Jeff Hunter, Ward Bond, 
Natalie Wood, Lana Lisa Wood, Ken 
Curtis, John Qualen, Olive Carey, 
Henry Brandon, Harry Carey Jr., 
Hank Warden, William Steele, Pippa 
Scott, Robert Lyden, Beulah Archu- 
letta, Antonio Moreno, Cliff Lyons, 
Vera Miles, Walter Coy 
(Started June 18) 


“FOREIGN INTRIGUE” 

(‘Sheldon Reynolds Productions) 

(‘UA Release) 

(‘Shooting in Stockholm) 
Prod.-Dir.—Sheldon Reynolds 
Robert Mitchum, Genevieve Page 
(Started July D 





Kansas Ban of ‘Moon’ 
To U.S. Supreme Court 


Kansas City, Aug. 2. 
The continuing struggle over 


censorship of “The Moon Is Blue” 
has entered yet another phase with 
the announcement by Holmby 


Ross | Productions Inc., producer, that it 


is asking the United States Su- 
preme Court to order the Kansas 
Board of Review (state film censor 
group) to permit showing of the 
picture, 

“Moon” has been kept off the 
screens of theatres in Kansas while 
the censor group, state legal 
bodies, the legislature and film in- 
dustry groups have haggled more 
than a year over the board’s right 
to ban the film. Though both the 
Wyandotte County District Court 
and the state legislature attempted 
to clip the board’s wings, it has 
made the ban stick up to now. 

Struggle took on a cliffhanger 
aspect when a ruling by the State 
Supreme Court late in June saved 
the board from death at the hands 
of the legislature. Before that the 
three-woman board had been over- 
ruled by the district court, only to 
have that ruling set aside by the 
State Supreme Court. 

Current move is an _ appeal 
against the recent ruling of the 
Kansas court which stated the act 
of the legislature in abandoning 
the board was unconstitutional be- 
cause it combined two unrelated 
mé€asures in a single act. 

Holmby is resorting to the first 
and 14th amendments to the Con- 
stitution, alleging the censor board 
action violated the rights of free- 
dom of speech and due process of 
law. Notice of an appeal to the 
nation’s highest court has been 
served on A. J. Stanley, Jr., attor- 
ney for the board. 





Coin Juice-Up Of 


COMPO In Work 


Council of Motion Picture Or- 
ganizations is pushing for. new 
financing, primarily to pay for the 


Audience Awards poll upon which 
the organization already is em- 
barked and, secondly, to back a 
new drive for total elimination of 
the Federal admissions tax. 


Trade execs figure on raising 
about $250,000, half of which would 
be in the form of dues from thea- 
tres with the other half forthcom- 
ing from member companies of the 
Motion Picture Assn. of America. 
Latter outfits in past have matched 
exhib contributions ‘dollar for 
dollar and expectedly will do the 
same this year. COMPO made no 
money pitch last year, its treasury 
accounts having been sufficient to 
sustain the operation. 


Drive for exhib dues is set for 
next month, theatremen being 
asked to donate on the basis of 
seating capacity. Formula provides 
for the payment of $7.50 for each 
house seating up to 500; $11.25 for 
up to 750 seats; $18.75 for up to 
1,000 seats; $37.50 for up to 2,500 
seats, and $75 for capacity over 
2,500. Drive-in dues is similarly 
scaled, beginning at $7.50 for up 
to 300-car capacity. Salesmen from 
the picture companies will canvass 
theatremen for the dues checks. 

Robert W. Coyne, COMPO 
special counsel, explained the 
Audience Awards setup at a meet- 
ing of the MPAA board in N. Y. 
last week. Directoraté took no 
formal action concerning a pledge 
of dues money but, it’s anticipated, 
the COMPO coin will be forthcom- 
ing from MPAA when the exhib 
income rolls in. COMPO now has 
about $78,000 in its treasury. 

Drive for complete abolition of 
the administrations levy is not 
likely before near the end of this 
year. Meanwhile, COMPO is en- 
deavoring to maintain its legisla- 
tive contacts. 





“WAR AND PEACE” 
(Ponti-de Laurentiis Productions) 
(Paramount Release) ‘ 
(Shooting in Rome) 
Prod.—Dino de Laurentiis 
Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt 
(Started July 4) 
“TRAPEZE” 
(Hecht-Lancaster Productions) 
(UA Release) 
(Shooting in Paris) 
Prod—James Hill 
Dir.—Sir Carol Reed 
Burt Lancaster, Tony Curtis. Gina 
Lollobrigida, Katy Jurado, Thomas 
Gomez, Johnny Puleo 
(Started Aug. 


the results of a circuit drive. 


sales and theatre operations. 


New Managerial Criteria 


Attendance for the first time will be a factor in determining 
In launching its Jack P. Harris drive, Walter Reade Theatres 
will rate its managers’ performance not only by attendance but 
also on the basis of gross, exploitation and advertising, concession 


Circuit has allocated $4,000 as prize money for distribution 


among its 4€ managers. Attendance rates a high score due to the 


realization on the part of circuit @xecs that the building of audi- 
en¢es today is one of the most important aims of a manager. 


Europes Got Magic Answers Yet? 








Levy of TOA on Fact-Finding Prowl as Exhibs 
Seek Rental Control Data 





Thompson, 21-Man Crew, 
Hit Texas for ‘7 Wonders’ 


Kilgore, Tex., Aug. 2. 

Walter Thompson, a director for 
the forthcoming Cinerama preduc- 
tion, “Seven Wonders of the 
World” arrived here on Friday (29) 
heading a motorcade which includ- 
ed a 2l-man crew currently shoot- 
ing the American sequences of the 
attraction. : 

A sequence will be shot here of 
the Kilgore Rangerettes and Band. 
The group after completion of the 
filming will continue on to Sault 
Ste. Marie, Mich. 








Warn ‘Academy Award’ 
Covered By Copyright; 
Not for Ladies’ Slips 


Hollywood, Aug. 2. 

Warning to desist from commer- 
cial use of the “Oscar” statuette 
or fhe term “Academy Award” was 
served to manufacturers and re- 
tailers by Academy prexy George 
Seaton last week. Seaton pointed 
out that the “Oscar” is both copy- 
righted and registered by the 
Academy as its trademark, and 
that manufacture, advertising or 
sale of products bearing replicas 
of the figure constitutes copyright 
and trademark infringement and 


petition. 

The Academy prexy cited a re- 
cent U. S. Court of Customs and 
Patent Appeals decision in his 
warning. The court held that a 
manufacturer of ladies’ and girls’ 
slips had wrongfylly registered 
“Academy Award” as a trademark 
and ruled that the manufacturer 
could not use the term, thus con- 
firming the Academy’s prior own- 
ership, 





Metro’s Promotional Brass 


Seeing Next Year’s Films 


Hollywood, Aug. 2. 

Metro teed off its 1955-56 pro- 
duction with Dore Schary playing 
host to promotional execs and 
sales chiefs for four days of con- 
ferences. 

Gathered for the confabs are Ar- 
thur M. Loew, Charles Reagan, 
Howard Dietz, Si’ Seadler, E. M. 
Saunders, Hillis Cass, John Byrne, 
Burtus Bishop, Jr., John Allen, 
Rudolph Berger, John Maloney, 
George Rickey and William 
Schneider. 

Visitors will be shown previews 
of “It’s Always Fair Weather,” 
“Trial,” “Quentin Durward,” “The 
Bar Sinister” and “Kismet.” They 
will also view footage from “I'll 
Cry Tomorrow,” “The Last Hunt,” 
“The Tender Trap” “Diane,” and 
“Forever, Darling,” films. still in 
production. 


JACKTER DUBIOUS 


Arbitration of Rentals Too 
Elusive For Set Principles 











Minneapolis, Aug. 2. 


ter, Columbia assistant sales man- 
ager, expressed the view that 


week is unlikely to eventuate. 

Jackter believes it would _ be 
impossible to devise a “‘workable” 
arbitration plan satisfactory to all 
the parties concerned because too 
many obstacles interpose. Each 
situation will have to be treated 
individually, as hitherto, in his 
opinion. 

His own company réalizes the 
small exhibitors’ plight and is pre- 
pared to render all possible as- 
sistance, Jackter said, 





is legally classed as unfair com- ; 


While visiting here, Rube Jack- | 


Allied States’ proposal for arbi- | 
tration of film rentals in situa- | 
tions grossing $1,000 and less per | 


vr 


American exhibitors, looking for 
ways and means of curbing what 
they consider ‘“excessive’’ rental 
demands by the distribs, seem 
to be intrigued by the system of 
rental ceilings ‘(government en- 
forced) prevailing in many Eu- 
ropean countries. 

Herman M. Levy, general coun- 


sel of Theatre Owners of America, 
leaving today (Wed.) for Europe 
aboard the Queen Elizabeth, let 
it be known that he planned to do 
a complete survey of “the methods 
and procedures now in effect in 
the various European countries 
pertaining to film rental ceilings 
and trade practices.” - 


The Allied’s board’s recent “De- 
claration of Policy,” issued in 
Washington, also did some heavy 
pointing to Europe and restrictions 
in force there, saying that condi- 
tions prevailing on the Continent 
could be expected to influence the 
thinking and attitudes of Congress- 
men. 


Charging the film companies 
with having “withheld” this ine 
formation from exhibs, the Allied 
statement pointed out that in “vir- 
tually all European countries there 
is some form of government-im- 
posed ceiling on film rentals and 
in some there is what amounts to 
compulsory arbitration of film 
rentals; under these regulations 
. the foreign exhibitors are 
prosperous and happy.” 


May Affiliate 

While in Europe, Levy also will 
study possible TOA affiliation with 
the Union Internationale de 1l’Ex- 
ploitation Cinematographique and 
will huddle with reps of the Cine- 
matograph Exhibitors Assn. of Bri- 
tain and Ireland. The TOA counsel 
intends to have discussions with 
the British Board of Censors and 
with- directors of the Eady Fund, 
presumably in line with TOA’s 
production financing plans. “As a 
means of alleviating the product 
shortage,” Levy will survey facili- 
ties and products of indie European 
producers, 

bservers are noting with in- 
terest the fact that American ex- 
hibitors appearently are shedding 
their almost traditional insularity 
and are beginning—voluntarily or 
by force of circumstances—to think 
in global terms, Examples are the 
Statements made, by Harry Brandt, 
circuit operator, on his return from 
Europe, when he urged his col- 
leagues to play European product, 
and the activities of Walter Reade 
who is getting heavier into foreign 
film distribution. 

There’s an intriguing angle—and 
for foreign industryites undoubt- 
edly a confusing one—in Allied 
and TOA showing such positive 
interest in restrictions imposed on 
American films abroad by local 
governments, Where the exhibs are 
making it clear that they consider 
such government action a fine 
thing, the distribs are complaining 
loudly that it’s just such obstacles 


cated by the U.S. 








| Two Caps for Jasea 








Minneapolis, Aug. 2. 

Philip R. Jasen, ‘“Cinerama”* 
publicist here since March, 1954, 
has been promoted given the added 
assignment of managing director 
o* “Cinerama Holiday” at the Cen- 
tury Theatre. 

He’s the only man in the “Cine- 
rama” 14-city circuit to hold the 
| dual managing director-public re- 
i lations director role, 








that impede free trade as advo- _ 
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* 


: SO EXPLOSIVE Tokyo couldn't hideat..Washington couldn't hold 
@ it back! Authentically filmed where it happened with the cooperation of the 


U.S. Army Far East, the Japanese Government and the Tokyo Metropoll- 





tan Police! 


SO DIFFERENT as it dares to reveal the gripping love story of an 


American soldier and a forbidden Kimono Girl...who helped crack the 
terror of renegade ex-GIs in the Tokyo underworld that rivals the old 
“Chicago” days! 


‘ 


SO STARTLING in scenic beauty as CinemaScope plunges you into 
the exotic heart of Japan to surpass the thrill-filled sights of Rome in 
“Three Coins in the Fountain” and the exciting vistas of Hong Kong in 
“Soldier of Fortune”! 


20th Century-Fox presents A CINEmMaScoPE Picture 


Be HOUSE OF BAMBOO starring ROBERT RYAN + ROBERT STACK | “it's a 
SHIRLEY YAMAGUCHI+-CAMERON MITCHELL with Sessue Hayakawa Cy Ve pleasure to 
Sandro Giglio - Produced by BUDDY ADLER - Directed and Additional EW {7fy do business 
Dialogue by SAMUEL FULLER - Written by HARRY KLEINER *COLOR by DELUXE CA | with 20th!" 
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U.S. Film Companies’ Sales Pool 
For Yugoslavia Draining Off 





Limited American 
coalition in Yugoslavia, the last ac- 
tive remnant of the old Motion 
Picture Export Assn. policy which 
once operated in 12 countries, is 
about to break up. seni 

Foreign managers at the 
in N.Y. yesterday (Tues.) discussed 
the pros and cons of continuing in 
Yugoslavia in a body. Several dis- 
tribs, including Universal, have 
notified MPEA that, next year, 
they'd prefer going it on their own 
in Yugoslavia. 

Metro, Republic and United Art- 
ists already have bolted and‘ 
weren’t included in the last MPEA 
deal with the Yugoslavs which in- 
volved 60 pix at an average of $4,- 
500 per pic. Metro sold Belgrade 
25 films at the same prices. 

Yugoslav rep is expected in N.Y. 
soon and very likely will be faced 
by a company decision to make in- 
dividual deals. It’s believed likely 
that, in such a case, the Yugoslavs 
will establish = — pur- 
chasing rep in N. Y. 

Companies last year, when Met- 
ro decided to do a solo in Yugo- 
slavia, already had their suspicions 
that the arrangement wouldn't 
work. However, they went along- 
Next year, it’s almost certain that 
the distribs will make their deals 
outside the MPEA frame. Nego- 
tiations with the Yugoslavs so far 
have been carried on by the 
MPEA’s Herbert Erlanger. 

MPEA, as an active distributor 
for all the American companies, at ; 
one time was authorized to_oper- 
ate in 13 countries, but it never 
did get into Russia. Areas in 
which MPEA was active under Irv- 
ing Maas, then its general mana- 
ger, were confined to the occupied 
nations (Austria, Germany and 
Japan) and to the Red satellites. 


TORONTO’S FILM MUST: 
ALL ADS CENSORED 


Toronto, Aug. 2. 

On squawks of women’s and 
church groups on some current 
amusement page film advertising, 
O: J. Silverthorne, Censorship 
Board chairman, has sent exhibi- 
tors a written warning that “in fu- 
ture, the next exhibitor who makes 
up his own advertisements and 
doesn’t first submit them to the 
Board, according to present regu- 
lations, is going to be prosecuted 
under the Theatres Act. 

Serious view of the, Censorship 
Board is that some exhibitors have 
not only been running uncensored 
ads but have been cutting up and 
altering censored ads. Motion Pic- 
ture Theatres Ass’n has strongly 
advised all theatre operators to 
hecd the warning. 








50-Year House Quits 


Pen Argyl, Pa., Aug. 2. 

This town of 4,000 is without a 
film parlor for the first time in 
50 years as result of the Liberty 
theatre, dated 1905, closing down. 
Building is up for sale. 

Harold DeWalt, one of the thea- 
tre’s owners, blamed competition 
from television and drive-ins for 
decision to quit. 





Boston Bar Films 


mR———_-«OCCONtinued from page 7 











“made in the continental manner 
with little regard for our way of 
living.” 

Attorney Leonard Paretsky who 
appeared as advocate of the Tri- 
mount license discounted competi- 
tion with film theatres. The pic- 
tures would be very old to start 
with and innocuous in content. He 
said they had been (again the 
Boston propaganda angle) “shown 
in schools, convents and at church 
groups.” 

Meanwhile, pending decision by 
the Boston Licensing Board, Miss 
Mary Driscoll, the chairman 
warned all liquor establishments 
not to exhib films without a 
license to de so. “Continuance 
of this practice will endanger your 
liquor franchise,” she said. 

Commented one councilman, 
Edward J. McCormack, “If there 


distribution +- 


ASKING AUDIENCES AUG. 15 


3,600 Theatre Collecting Funds 
For Will Rogers Hospital 


Over 3,600 theatres, including 
numerous circuits around the 
country will take up audience 
ecllections Aug. 15 for the benefit 
of the Will Rogers Memorial 
Hospital, Saranac, N. Y., according 
to S. H. (Si) Fabian, who’s chairing 
the drive for funds. Additional 


daily, he said. 

The Saranac institution is fos- 
tered by the film business for 
victims of tuberculoisis in any 
branch of the entertainment Biz. 


WIDENING OF STREETS 
FORCES FRONT LIFTS 


Minneapolis, Aug. 2. 

Because the street on which 
they’re located is being widened 
and resurfaced, four Minneapolis 
neighborhood theatres will have 
to alter their exteriors and cano- 
pies at an estimated total $160,000 
_cost so that they’ll not encroach 
on the thoroughfare. 

Aldermen rejected a United 
Paramount Theatres’ request to al- 
low the firm to*continue to main- 
tain the Rialto, one of the houses 
involved, in its present. location 
untél it can be remodeled or torn 
down and theatre will be altered 
to meet the city’s requirements. 


rooeoe 





CHICAGO 


Universal publicist Ben Katz 
back to his Chi exchange office 
after eight-week absence drum- 
beating in the Manhattan, Kan., 
area for the “Private War of Ma- 
jor” preem there held on July 21. 

Promotion schemes for nabe 
showings of “Lady and the Tramp” 
(BV) include a co-op promotion 
with Pard dog focd. é 

Last Sunday (31) Chi’s Esquire 
Theatre, in conjunction with Coun- 
cil of Church Women of Greater 
Chicago and Chicago Committee 
for American Indians, opened a 
two-week, one man art exhibit of 
the works of Walter Richard West, 
an American Indian, in the thea- 
tre’s art gallery. - 


ALBANY 


Kirk Douglas, who became a 
member of Albany Variefy Club at 
a testimonial dinner in Sheraton- 
Ten Eyck Hotel last March, sent 
a check last week for $250 to the 
Heart Fund. It was forwarded by 
Charles Simonelli, Universal East- 
ern publicity and exploitation di- 
rector, : 

Douglas was born in neighboring 
Amsterdam. 

Peter Papayanakos, operator of 
the Rialto in Potsdam, opened the 
400-car Route 56 Drive-in, be- 
tween Potsdam and Massena. Buiit 
at a cost of $75,000, it has two- 
story concession building and 
booth. The projecting is from the 
second floéor to provide an easier 
throw and better vision. Don 
Parisian, formerly of the Rialto 
staff and a Clarkson Technology 
student, is manager. Upstate The- 
ates, Inc., buys and books the 
eutdcer spot. 

About 60 drive-ins are now op- 
erated in the exchange district. 


MINNEAPOLIS 


“Rock ’n Roll Revue,” film fea- 
ture with all-Negro cast, into RKO 
Orpheum here for single midnight 
showing July 28. 

“Doctor in House” held fifth 
week at local nabe World where 
it’s having firstrun here. 

North Central Allied board of 
directors meeting this week to hear 
President Bennie Berger tell of 
failure to obtain film rental relief 
through Allied-TOA joint commit- 
tee confabs with film company 
éxecutives and also about plans to 
obtain government intervention. 

New $750,000 Lucky Twin 
drivein theatre, which has been 
unsuccessfully seeking a firstrun 
playing position day-date with 





is some way to control this film 
activity, it might prove a sobering 
influence on barroom customers 
and in many cases discourage 
heated discussions.” 


Minneapolis and St. Paul downtown 
| four-wall houses, now admitting 
| cars filled to capacity for $1 Mon- 
|days through Thursdays. Other 


‘ozoners in this area have limited 


pledges to cooperate are coming in. 











Briefs From the Lots 











Hollywood, Aug. &. 

Paramount gave Michael Curtis 
direction of “Maverick” ... Re- 
public renewed Anna Maria Al- 
berghetti for another year... 
Wayne Morris set for George Min- 
ter’s “The Dynamiters” in England 
... Jay Robinson to appear in one 
picture a year for seven years at 
20th-Fox ... Jack Palance bought 
screen rights to “Gentleman Jack- 
son,” a tale of early prize fighting 
in England . . . Scott drew 


Douglas 
a role in Benedict Bogeaus’ “Scar- 
let Lady” at RKO... Robert Den- 


nis writing an original screenplay, | 


“Little Big Shot,” for Republic .. . 
George Axelrod signed to script 
the William Inge play, “Bus Stop, 
at 20th-Fox ... Ruth Roman will 
play one of the two femme star 
roles opposite Robert Stack in Ed- 
mund Grainger’s “Great Day In 
the Morning” for RKO release. 


Bonita Granville plays the top 
femme role in Warners’ screen 
version of “The Lone Ranger”... 
Columbia assigned Wallace Mac- 
Donald to produce “The Mine 
With the Ircn Door,” based on the 
old, old Harold Bell Wright novel 
. . . Budd Boetticher will direct 
“The Killer Is Loose” for Crown 
Productions with Joseph Cotten, 
Rhonda Fleming and Wendell 
Corey in top roles .. . Ellis Carter 
signed a three-picture cinematog- 
rapher contract at U ... Peggy 
Knudson will play a nurse in 
“Good Morning, Miss Dove” at 
20th-Fox, replacing Mary Castle, 
who is ill . . . Irving Kaye drew a 
featured part in the George Gobel 
comedy at Paramount .. . Frank 
Krieg joined the cast of “I'll Cry 
Tomorrow” at Metro. 





Clips From Film Row 





such “buck nights” to one a week. 

Maurice Katz, brother of the 
late Harry Katz, who was Suburban 
World manager here, has joined 
the local Abe Fisher theatre circuit 
in an executive capacity. 

In raving over “Mister Roberts” 
as “film of the week,” Bob Murphy, 
Minneapolis Sunday Tribune film 
critic, concluded: “Come to think 
of it, with ‘Roberts’ and one thing 
and another, I’ve never seen a 
summer like this for films that 
were loaded.” 

Ward Bentley, United Artists’ 
exploiteer, in town to handle “Not 
as a Stranger” campaign. 

L. E. Goldhammer, Allied Art- 
ists’ eaStern sales manager, in from 
New York to set up “Wichita” with 
United Paramount circuit. 


PITTSBURGH 


Chris Lampros, son of owner of 
Hickory Drive-In near Sharon, Va- 
ceationing in Athens, Greece; with 
members of the Lampros family. 

Mrs. Mike Manos returned to 
the family residence at Greens- 
burg, but her husband, the pioneer 
circuit exhib, remained at their 


Maryland's New Censor Slapped By 
Catholic Weekly; He 


Explains La 


Baltimore, Aug. 2. 





TAPE TO FOREIGN SALES 


20th’s 1955 Drive O’Seas 
To Exceed Goal 


Recorded messages to the field 
from homeoffice and studio execs 
and stars are being used by 20th- 
Fox as a novel gimmick to spark 
its foreign 1955 “$50,000,000 
Drive.” 

Idea was inaugurated by drive 
captain Leslie F. Wh , 20th- 
Intl. ad-pwb topper. MeSsages are 
recorded on tape and then trans- 
ferred to records which are 
shipped to 20th’s foreign super- 
visors and managers. 

According to Whelan, who's 
heading up his YfSth consecutive 
international drive, Murray Silver- 
stone, 20th-Fox Intl. prexy, ex- 
pects to wind the year with $52,- 
000,000 in foreign billings. Sales 
push ends Dec. 31, 1955. 


FILMS VERY POPULAR 
IN VENEZUELA REPORT 


Washington, Aug. 2. 

Motion pictures are overwhelm- 
ingly the most popular entertain- 
ment and recreation in Venezuela, 
that nation’s Ministry of Develop- 
ment reports. 

Statistics gathered in a canvass 
of cities and towns of over 5,000 
population, shows that in 1954 
they had 205,511 recreational 
shows, with total attendance of 
-42,424.306, says Nathan D. Golden, 
chief of motion pictures for the 
U.S. Department of Commerce. 

‘No less than 98% of the shows 
and 94% of the total attendance 
were accounted for by motion pic- 
ture theatres. In interior towns, it 
was found, many families go to 
picture shows every day. ‘ 

The Cultural Dept. of the Ven- 
ezuelan Ministry of Labor stated 
there was also a demand for edu- 
cational pictures of all kinds, if 
promoted and bolstered with re- 
creational films. 

_The second independently oper- 
ated theatre in El Salvador will be 
in operation within. the next two 
months, according to Golden: It is 
the Cine Regis,.with 1,260 seats 
and a 65-foot wide screen for new 
widescreen films. Total invest- 
ment will be nearly $200,000. It 
will show U.S. films, aside from 
the- small Cinelandia Theatre, 
which doesn’t show American films. 
Other theatres are all operated by 
a government agency. 














Bridgeport House Sold 
As $35,000 Tabernacle 


Bridgeport, Conn., Aug, 2: 
Colonial, 725-seater, has been 
purchased by Holy Tabernacle 
Church of God in Christ for $35,- 


Miami home, where he was strick- | 000 


en last winter. 

David L. Thomas, Cinerama co- 
ordinator at the Warner Theater, 
vacationed at Oyster Bay, Canada, 
and visited at Lowell Thomas’ lab- 
oratory, where given a preview of 


next Cinerama picture, “Seven 
Wonders of World.” 
ST. LOUIS 


Stanley R. Kent and his wife 
purchased the Empire, Chrisman, 
Ill., from George Barber, Tuscola, 
Ill. Edna Calhoun, manager of 
house for last three years, will 
continue as manager. 

The Amythist, a St. Louis nabe, 
shuttered by owner Barney Dia- 
mond. 

Richard Fitzmaurice, former 
manager of the Rivoli here, joined 
the Javloncw-Komm Theatres as 
manager of its ozoner, between 
East St. Louis and Collinsville, Ill. 

The DeSoto, DeSoto, Mo., shut- 
tered for several years, being con- 
verted into a store building. Own- 
er, William Collins, still is operat- 
ing the Collins there and an ozoner 
near the community. . 

Burglars have been raiding ozon- 
ers in southern [Illinois recently. 
A vending machine and some cash 
were stolen from an ozoner near 
Belleville and three drive-ins in 
Clinton County were visited by 


thieves. 

Harry J. Nash, owner of the 
Ritz, California, Mo., celebrating 
his 50th year as an exhib. He and 
his father started in St. Louis. 

John Mohrstadt sold his Joy and 
Missouri in Hayti, Mo., and an 
ozoner near tinere to Sam Becker, 
Blytheville, Ark, 


Meanwhile Bridgeport’s first 
drive-in Pix, has opened on site 
of former Candlelite Stadium. 


Allied Aioo 


Continued from page 7 

















meeting last March 12 and reaf- 
firmed this at another meeting in 
N. Y. July 6. Wilbur Snaper, Al- 
lied’s man on the Governing Com- 
mittee, attended both meetings, 
said Coyne. 

Coyne said nothing about home 
toll in his reply to Rembusch. But 
it’s known that COMPO is re- 
strained from entering the pay tv 
arena because its members have 
ne sentiments re the sub- 
ect. 





Denver Cooperative 
Denver, Aug. 2. 

Theatremen in this area are 
joining in sponsorship of a contest 
tied in with the upcoming Audi- 
ence Awards poll being conducted 
by COMPO. The loot goes to thea- 
tre patrons whose selections of 
best films and players coincide 
with winners of the national poll. 

Top prize is a five-room house 
with car in garage and clothes in 
the closets for every member of 
the family. Organizational work 
on the contest moved underway 
last week at a luncheon-meeting 
of theatremen with Robert Selig, 





Fox Inter-Mountain Theatres exec, 
as chairman, ? 


C. Morton Goldstein, recently 
appointed chairman of Maryland’s 
Board of Motion Picture Censors, 


was the target of an editorial last 
week in The Catholic Review, local 
weekly. This was the first criticism 
of the new board chairman since 
he took over the post May 1 from 
Sydney Traub, long a controversial 
chairman whose decisions were 
often overruled by the courts and 
ridiculed by the lay dailies. 

Three films were cited in the 
editerial as examples of the board’s 
new “anything goes” policy. They 
were RKO’s “Son of Sinbad” and 
two foreign films depicting various 
phases of prostitution, “Le Plaisir” 
and “Companions of the Night.” 


The editorial was in the form of 
an open letter and urged Gold- 
stein to resign “if you have no 
sympathy for the cause of censore 
ship and no stomaeh for tHe fight 
you must. wage against the secular 
press if you do your job well.” It 
pointed to the recent passage of 
censorship legislation by the state 
legislature as evidence of the de- 
sire for censorship in Maryland. 


Ignoring the fact that the new 
legislation calls for censorship for 
only three reasons (obscenity,- in- 
citement to crime and the corrup- 
tion of morals) the editorial broad- 
ened the scope of the censors by 
stating: “Your job was created by 
the people who demanded protec- 
Son from indecent, salacious, ob- 
Scene, irreligious, immoral, in- 
ae and subversive motion pic- 
ures.” 


Censor’s Repby 


Goldstein released a statement 
in answer to the editorial, describ- 
ing the limits of censorship as in- 
fluenced by recent U.S. Supreme 
Court rulings. He pointed out the 
danger of outlawing state censor- 
ship completely if the state rulings 
aré ruled unconstitutional. Refer- 
ring to the board under the former 
chairman, he said “Our courts have 
rendered decisions on many occa- 
sions, by at least three sitt 
judges, in reversing rejections 
motion pictures by the previous 
board,.operating under the old law. 
These decisions are binding on us. 
The new law, further limited, gives 
us no greater powers.” 


OHIO’S HORACE ADAMS 
OPPOSES COMPO DUES 


Columbus, Aug. 2. 

Horace Adams, president of the 
Independent Theatre Owners of 
Ohio, has taken a strong stand 
against exhibitors giving any more 
money to COMPO. “I recommend 
that no exhibitor in Ohio give any 
money whatsoever to COMPO,” 
says Adams in the ITO weekly 
bulletin. 

“At the time the collection was 
made for the Toll TV campaign, I 
assured the membership that un- 
less COMPO entered this fight for 
our interests that I would not rec- 
ommend their paying any more 
dues to COMPO. Furthermore, 
A. F. Myers, board chairman and 
general counsel of National Allied, 
-Says that contrary to the statement 
made by COMPO, Allied did not 
agree to a dues collection,” Adams 
points out. 


Bulletin says COMPO should be 
able to run Audience Awards Poll 
with the money it has in its treas- 
ury. If it can’t, ITO advises, it 
‘should “quietly fold its tent and 
steal away.” 


Trade paper stories indicating 
COMPO may embark on a cam- 
paign to repeal the remainder of 
the admissions tax are a “fraud,” 
claims exhib group. “There is ne 
plan now to seek elimination of 
the tax.” 


‘Stranger’ Hits London 


London, Aug. 2, 

Princess Alice led royal contine 
gent to premiere of Stanley 
Kramer’s UA release, “Not As @ 
Stranger,” here last Wednesday. 
Also on hand for English show- 
casing were Gloria Grahame, Olivia 
de Havilland, Robert Mitchum and 
Broderick Crawford. 

BBC-TV covered premiere, in- 
cluding preceding panel discussion 
with producer and stars. 
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"THE BEST FROM 
we WEST! 


This is No, 2 of 
a series of ads 
about the Big 
M-G-M attrac- 
tions to come. 
Watch for more 
Top attractions 
in this space 
next week! 












Last week we told you about 
“It's Always Fair Weather,” 
“Quventin Durward” and “Trial.” 















bs 


BEST- TV FAME! 


‘LL CRY 
TOMORROW’ 


The remarkable story of Lillian Roth as re- 
vealed in her book and on TY’s “This Is Your 
Life” comes to the screen as an inspiring 
human document. : 


M-G-M presents “I'LL CRY. TOMORROW” starring Susan 
Hayward + Richard Conte - Eddie Albert + Jo Van Fleet + Don 
Taylor + Ray Danton «+ Screen Play by Jay Richard Kennedy - 
and Helen Deutsch + Based on the book by Lillian Roth, Mike 
Connolly, Gerold Frank + Directed by Daniel Mann « Produced by 
Lawrence Weingarten ’ 









TRAP’ 


ass In CINEMASCOPE and COLOR 
= 00 


Tf yp pvyss 


This riotous film from the Broadway stage hit 
brings a company of top-flight funsters from 
both Hollywood and New York to catch 
every one of its thousand laughs! 

+ 


M-G-M presents in CinemaScope * “‘THE TENDER TRAP” 
starring Frank Sinatra « Debbie Reynolds « David Wayne « Celeste 
Holm « Jarma Lewis « Screen Play by Julius Epstein + Based on 
the Play by Max Shulman and Robert Paul Smith « Photographed in 

* Eastman Color + Directed by Charles Walters +« Produced by 
Lawrence Weingarten 








In CINEMASCOPE 
and COLOR 


For the millions who asked for something 

new. Adventure, romance and humor in a 

novel, fast-paced entertainment. 

* 

M-G-M presents in CinemaScope+ Richard Harding Davis’ “THE 
BAR SINISTER” starring Jeff Richards +» Jarma Lewis +» Edmund 
Gwenn + Dean Jagger + and Wildfire + with Richard Anderson 
Willard Sage + Screen Play by John Michael Hayes +» Photographed 
in Eastman Color « Directed by Herman Hoffman + Produced by 
Henry Berman 


It’s time to mail your Audience Awards nominations 
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CLEVELAND 


(Continued from page 8) 


week, “Tall Man Riding” (WE) and 
“Hell’s Island” (Par) $14,000.. 


Lower Mall (Community) (585; 


70-90) —“Oh Amelia” (Indie) and | 


“Behind Closed Shutters” (Indie). 
Mild $2,600. Last week, 

Juan’s Night Love” (Indie) and 
—e, Ring” (Indie, $1,500 in 4 


day 

“Palace (RKO) (3,286; 70-$1) — 

Mw g and Tramp” (BV) (3d wk). 
$11,000 after $17,500 last 
pe 

Ohio (Loew) (1,244; 70-90) — 
“Seven Little Foys” (Par) (4th wk) 
(m.o.) . Lively $7,000 following 
$8,000 last week. 

State (Loew) (3,500; 70-90) — 
“You're Never Too Young” (Par). 
Smart $17,000 or near. Last week, 
“Far Horizons” (Par), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Not As Stranger” (UA) (m.o.) (5th 
wk). Fine $10,000 after $12,500 
last week. 


Cobweb’ Slick $18,000, 
Buff: M.&L. Smash 196 


. Buffalo, Aug. 2. 


Canadian holiday visitors lifted | « 
weekend returns with the result 





that current week’s biz sha un- 
usually big. “Cobweb” at the Buf- 
falo and “You're Never Too 


Young” at Paramount are running 
neck-’n’-neck, ~ both smash. “Tt 
Came From Beneath Sea” is lofty 
at Lafayette. ‘Mister Roberts” 
still is great in third week at the 
Center. 

Estimates for This Week 


Buffalo (Loew) (3,000; 50-80)— 
“The Cobweb” (MG). Sturdy $18,- 
eek, “Not As 


000 or close. Last w 
Stranger” (UA) (ath wk), $12,400 $7,000 


at $1 top. 

Paramount (Par) (3,000; 50-80) — 
- “Never Too Young” (Par) and 
“Lonesome Trail” (Indie).. Potent 
$19,000 or close. Last. ‘week, 
“We're No Angels” (Par) and 
“Eight O’Clock Walk” (Indie) (2d 
wk), $8,700 in 4 days. 

Center (Par) (2,000; 70-$1)— 
“Mister Roberts” (WB) (3d wk). 
= $14,000. Last week, $17,- 


Lafayette (Basil) (3,000; 50-80)— 
“Came 
and “Creature Atom Brain” (Col). 
Bullish $16,000. Last week, “Ain’t 
Misbehavin’” (U) and “Man from 
. Bitter Ridge” (U), $9,000. 

Century (Buhawk) (3,000; 70-$1) 
—‘“Lady and Tramp” (BV) (2d wk). 
Stout $15,000. Last week, $29,500. 

Teck (Cinema Produets) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(91th wk). Ueeee to big $10,000. 
Last week, $9, 


ST. LOUIS 


(Continued from page 8) 


“Seven Little Foys” (Par)’ and 
“Annapolis Story” (AA) (2d wk). 
Holdover week opened today 
pe First week was  socko 
Loew’s (Loew) (3,172; 50-85)— 
—‘‘Not As Stranger” (UA) (2d wk). 





Hot $18,000 following $31,000 
opening stanza. 
Orpheum (Loew) (1,400; 50-85) 


—‘‘Law vs. Bill Kid” (Col) and 


“Wyoming Renegade” (Col). Fair 
$6.500. Last. week, “Scarlet Coat” 
(M-G) “Marauders” (M-G), $8,000. 


Richmond (St. L. Amus.) (400; 
$1.10) — “Adventures. of Sadie” 
(20th) (3d wk). Big $2,000 after 
$1,500 last week. 

St.-Leuis (St. L. Amus.). (4,000; 
51-90) — “Mister Roberts” (WB). 
Great $25,000, and best at house 
in months. Last week, “Land of 
Pharaohs” (WB) (2d wk), $10.000. 

Shady Oak (St. L. Amus.) (800: 
$1.10)—“Gate of Hell” (Indie) (2d 
wk). Loud $3,500 after $4,000 
opener. = 


KANSAS CITY 


(Continued from page 9) 


75-$1)-—“‘Mister Roberts” (WB) (2d 
wk). Huge $15,000, and holds 
again. Last week $20,000. 

Roxy (Durwood) (879; 75-$1)— 
“Seven Little Foys” (Par) (2nd 
wk). Holding at fancy $9,000. Stays 
on. Last week, $10,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) — “Magnificent 
Matador” (20th) and “Cowboy and 
Lady” (20th) (reissue) Fair $14,- 
000. Last week, “Private War of 
Major Benson” (U), big $18,000. 

Vogue (Golden) (550; 75-$1)— 
“Mr. Hulot’s Holiday” (Indie). Me- 
dium $1,700. Last week, “On Ap- 
proval” (Indie) (2nd wk), $1,000. 





From Beneath Sea” (Col) | $18; 


Grosses 


‘STRANGER’ HUGE 456, 
‘DL; ‘ROBERTS’ 316, 2D 


ashington, Aug. 2. 

While Washington's Fran cit 
. now its second month, 

ntinues a jod on picture biz, it 
has not slowed up two films. New- 
comer “Not as a Stranger” is roar- 
ing to a tremendous first week at 
the Palace while “ er Roberts,” 


day-dating in two-~ houses, also 
maintains a smash pace in its sec- 
ond stanza. “Far rizons” is so- 


shape on third Keith = Fg 
Estimates for This Week 

Ambassador (SW) (1,40; 90-$1.25) 
“Mister Roberts” (WB) (2d wk). 
Big $12,500 or nye Last week, 
record-breaking $18,500 

Capitol (Loew) (3,434: 70-95)— 
“Far Hovizons” (Par), Thin $13,- 
000. Last week, “Seven Year Itch” 
(20th) (4th wk), $13,000 

Colum (Loew) qd, 174: 70-95) — 
“House of | boo” (20th). Okay 
$8,500 or near. Last week, “Island 

Earth” ¢U) wk-4 care $2,900 

Dupont (Lopert) (3 75-$1)— 
“Great dene (Indie) (2d 
wk). Good $4,500. Last week, |; 


Keith’s 
“Lady and Tramp” (BV) (3d wk). 
Nearly $13,000 despite strike, fine. 
Last week, $17,000. 

Metropolitan (SW) (1,200; 
$1.25)—“‘Mister Roberts” (WB) (2d 
wk). Huge eg Last week, 
record-breaking $25,000 

Palace (Loew) (2,360; B5<$1. 25)— 
“Not As Stranger” (WA). Giant 
$45,000 or near. Last week, “In- 
terrupted Melody” (M-G) (2d wk), 
$13,500. *: 

Playhouse (Lopert) (435; 75- 
$1.10)—“‘Seven Little Foys” (Par) 
(5th wk). Solid $6,000. Last week, 
Trans-Lux (T-L) (600; 70-$1)— 
“Man From Laramie” (Col) (2 wk). 
Firm $9,000. Holds. Opener was 
$14,000. 

Warner (SW) (1,300; $1.20-$2.40) 

“Cinerama” (Indie) (90th wk). 
Rebounding slightly to $13,500 
after $13,200 in 89th week. Holds. 


SAN FRANCISCO 


(Continued from page 8) 
pee oa) and “That Lady” (20th), 





Warfield (Loew) (2,656; 65-90)— 
“Cobweb” (M-G) (3d wk). Oke 
$8,500. Last week, $10,000. 

Paramount (Par) (2,646; 90-$1)— 
“You’re Never Too Young” (Par) 
and “Treasury Ruby Hills” (Par) 
(2d wk). Fine $13,000. Last week, 

St. Francis (Par) (1,400; $1-$1.25) 
—‘“Mister Roberts” (WB) (3d wk). 
Huge $20,000. Last week, $25,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie). Regular 
run starts today (Wed.) after invi- 
tational showing and benefit. Last 
week, “Cinerama” (Indie) (83d wk), 
‘$35,000 

United Artists (No. Coast) (1,207; 
90-$1.25)—“Not As Stranger” (UA) 
(5th wk). Great $12,000. Last 
week, $15,000. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘Marty” (UA) and “Kind Hearts, 
Coronets” (reissue) (5th wk). Oke 
$3,500. Last week, $4,600. 

Larkin (Rosener) (400; $1)— 
“Doctor In House” (Indie). Fancy 
$2,600. Last week, “Green Magic” 
(Indie) (3d wk), $1, 900. 

Vogue (S.F. Theatres) (377; $1)— 
“Innocents In Paris” (Indie) (3d 
wk) and “Fallen Idol” (Indie). 
Great $3,000. Last week, “In- 
nocents Paris” (Indie), $2,500. 

Bridge (Reade-Schwarz) (396; $1- 
$1.25) — “To Paris With Love” 
(Indie) (8th wk). Fast $2,000. Last 
week, $2,100. 


Okay 444 Foreign Pix 


For Formosa Next Year 
Tokyo, July 26. 
It has been learned here that 
the Chinese Nationalist govern- 
ment will allow the import of 444 
foreign films into Formosa during 
the year beginning July 1, 1955. 
The U. S. will be allotted permits 
for 327. Japan is allotted 24 im- 
port licenses, 


France, Italy and the United 
Kingdom have been allotted 63 im- 
port licenses and the government 
will reserve 10 permits for emer- 
gency. Twenty other licenses have 





tries. 





(RKO) (1,939; 75-$1.25\—| ¢6 


been divided among other coun- | 


Roberts’ Great $20,000, 
Port; ‘Foys’ Trim 13G 


Portland, Ore., Aug. 2. 
The terrific gross being racked 
by “Mister Roberts” at the 
Broadway this round is big news 
currently. “One Desire” looms fair 
at Liberty while ‘‘Lady and 
Tramp” is ‘rated lofty. in third 
Orpheum stanza. “Seven 
Foys” shapes hefty opening week 
at Paramount. 
Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25) — “Mister Roberts” (WB). 
Terrific $20,000. Last week, “Wich- 
ita” a ee and “Big Tip Off’ (AA), 
$7,800 

Fox (Evergreen) (1,536; $1-$1.25) 

—‘“House of. Bamboo” (20th) and 
“That. Lady” (20th) (2d _ Okay 
| $7,000. Last ‘week, $10,200 

Guild (Indie) (400; $1)—“Wizard 
Of Oz” (M-G) (reissue) (2d wk). 
Fast $2,500. Last week, $3,800. 

Liberty (Hamrick) (1, 875; 75-$1) 

—‘“One Desire” (U) and “Moon- 
fleet’ (M-G). Fair $7,000. Last 
week, “Marty” (UA) and “Know 
What Sailors Are” (Indie) (9 Days), 

Orpheum (Evergreen) (1,600; $1- 
$1.25) —“‘Lady And Tramp” (BV) | 
(3d wk). Tall $10,000 or near. Last 
week, $16,600. 

Paramount (Port-Par( (3,400; 75- 
$1.).—“Seven Little Foys” (Par) 
‘and “Hell’s Outpost” (Indie). Hef- 
$13,000 or close. Last week, 
t As Stranger” (UA) (3d wk), 





w.|Allied-TO0A Peace 


Threatened Anew 


The Allied-TOA honeymoon is 
over. Specifically, Theatre. Own- 
érs of America is doing a burn 
over decisions by the Allied States 
Assn.’s board in Washington last 
week 'to ask for Government inter- 
vention in film rental matters and 
abandon the joint TOA-Allied pro- 
gram of dealing directly with the 
distributors. 

Allied did away with its sub- 


with a TOA group in calls on dis- 
tributor officials for purposes of 


proved business relationships, 
These jointly-made efforts to 
conciliate differences between ex- 


have been productive of good re- 
sults and should be continued, 
TOA contends. 

“We feel that the (Allied-TOA) 
committee made distributors cogni- 
zant, for the first time, of the harsh 
economic plight of exhibition and 
that this committee had obtained 
valid promises which we have 
every reason to believe will-be im- 
plemented and honered,” stated E. 
D. Martin, TOA president. 

The falling out between Allied 
and TOA’ on the Goverment and 
conciliation issues puts an end to 
all hopes of a merger of these two 
organizations. Such an amalgama- 
tion has had advocates on both 
sides for years, but opposition by 
some Allied leaders has prevented 
it. 

Actually, the new conflicts dra- 
matically reflect the different, tra- 
ditional policies of each outfit. Al- 
lied always has been the louder of 
the two and its courses of action 
have been the more-drastic. Its 
people were among those who 
prodded the Department of Justice 
into the historical industry anti- 
trust suit that brought about di- 
vorcement and numerous changes 
in trade practices. 

TOA has pursued less violent 
parts, working for conciliation and 
a formal system of arbitration and 
eschewing Federal whistle-blow- 
ing. “TOA has historically taken 
a dim view of the value to exhibi- 
tion of Governmental intervention, 
and the results obtained in the 
past certainly justify our pessism- 
ism,” said Martin. 


Brit. Equity Wins Wage 
Pact for Tele Actors 


London, Aug. 2. 

Following five months of nego- 
tiations between British Actors 
Equity and the Assn. of Specialized 
Film Producers, plus the Institute 
of Practioners in Advertising, an 
agreement was signed in London 
last week guaranteeing artists a 
minimum of $20 a day for their 
work in making tv film commer- 
cials. 

The pact does not cover live 
commercial shows or tv program 
pics, 








“Little | 


committee which had been joining |_ 


mutual understanding and im-j}. 


hibs and distribs on rental terms}. 





COMPO's Poll Nominees 


Hollywood, Aug. 2. 


First nominations in COMPO’s Audience Awards Poll, disclesed last 
week at an industry luncheon saw Paramount and Warners tied with 10 
each of the five categories covered. _Among other studios, 20th-Fox 


garnered nine, Columbia and Metro seven each and UA three. 


Warners, Columbia and 20th-Fox led the “most promising young 
personalities” classification, considered by COMPO leaders to be ex- 
tremely vital to the industry’s continued prosperity. Alli other com- 
panies except Paramount at least placed in this group. 

Public polling om the exhib nominations is upcoming Nov. 17-25 in 


theatre lobbies across the country. 


Meeting attended by personalities from all pix biz branches and 
hailed_as first such in industry history, was highlighted by promise 
of “the fullest measure of cooperation and support” from the Assn. 
of Motion Picture Producers. Pledge was given by B. B. Kahane for 
AMPP, in absence of prexy Y. Frank Freeman. 


Elmer C. Rhoden, National Theatres prexy and national chairman 


of the Audience Awards committée, 


ecapped some of problems which 


had to be overcome, chief of which was arousing industry enthusiasm. 
-With this target met, as shown by promise of full cooperation from 
all fields in the industry, carrying out poll via quarterly nominations 
by exhibs followed by public polls will not be difficult, Rhoden in- 


dicated. 


Results of the public vote will be announced Dec. 1, with present 
plans to have the event telecast. Committee hopes to convince a nete 
work, that the event is of sufficient public interest to be carried free, 
Rhoden said. Barring this, the NT chief said, the industry must pick 
— its own tab and not allow the event to be sponsored by some outside 


industry. 


Complete list of nominations follows: 
Best Pictures ’ 
“The Bridges at Toko-Ri,” Paramount. 


“Battle Cry,” Warners. 
“Blackboard Jungle,” Metro. 
“Country Girl,” Paramount. 


“The Long Gray Line,” Columbia. 


“Rear Window,” Paramount. 
“Sabrina,” Paramount. 
“A Star Is Born,” Warners. 


“There’s No Business Like Show Business,” 20th-Fox. 


“White Christmas,” Paramount. 


Best Femme Performance 
June Allyson, “A Woman’s World,” 20th-Fox. ” 


Dorothy Dandridge, 


“Carmen Jones,” 20th-Fox. 
Doris Day, “Young At Heart,’”’ Warners. 


Ava Gardner, “The Barefoot Contessa,” UA. 


Judy Garland, 
Susan Hayward, 


“A Star Is Born,” Warners. 
“Untamed,” 20th-Fox. 


Audrey Hepburn, “Sabrina,” Paramount. 
Grace Kelly, “Country Girl,” Paramount. 
Elizabeth Taylor, “Last Time I Saw Paris,” M-G-M. 


Gary Cooper, “Vera Cruz,” UA. 


Glenn Ford, “Blackboard Jungle,” 


' Best Male Performance 
Marlon <iaeaage: “Desiree,” 20th-Fox. 


Bing Coouby, “Country Girl, ” Paramount. 


‘M-G-M. 


William Holden, “The Bridges At Toko-Ri,” Paramount. 
Burt Lancaster, “Vera Cruz,” UA. 


James Mason, 


“A Star Is Born,” Warners. > 
Tyrone Power, “The Long Gray Line,” Columbia. 


Spencer Tracy, “Bad Day At Black Rock,” M-G-M 
Promising Young Personalities 


Anne Bancroft, Warners. 
Dorothy Dandridge, 20th-Fox. 
Anne Francis, M-G-M. 
Dorothy Malone, Warners. 
Cleo Moore, U-I. 

Rita Moreno, 20th-Fox. 

Lori Nelson, RKO. 

Kim Novak, Columbia. 
Barbara Rush, U-I. 

May Wynn, Columbia. 


Harry Belafonte, 20th-Fox. 
Richard Egan, 20th-Fox. 
John Ericson, M-G-M. 
Tab Hunter, Warners. 
Brian Keith, Columbia. 
Jack Lemmon, Columbia. 
George Nader, U-I. 

Jack Palance, Warners. 
Russ Tamblyn, M-G-M. 
Gig Young, Warners. 





8 Frenchies In Quest of a Home 


SSS Continued from page 


Lourau, one of the top French 
producers and distribs. Davis is 
president and McCarthy board 
chairman of the new company, 
each having a 50% interest in the 
films they buy. 

Among the films they acquired 
for the U.S. and Canada are some 
of the top grossers in France, in- 
cluding “French Can-Can,” “Les 
Diaboliques,” “Marianne De Ma 
Jeunesse” and “Rififi Chez Les 
Hommes.” 


While huddles continue with 
several companies, negotiations 
with DCA are the most advanced 
to daté, it’s indicated. Davis and 
McCarthy under such a_ setup 
would deliver to the distributor six 
features out of nine, with the 
distrib obligated to take four. 
UMPO would handle the N.Y. first- 
run, with the distrib to share in-it. 

Davis is leaving for Europe Aug. 
17 and will be joined in Paris by 
McCarthy. They'll negotiate for 
more French and Italo product. 
Duo also is discussing joint produc- 
tion of a pic on the U. S. which 
would be made by Italy’s Count 
Leonardo Bonzi. Latter is pro- 
ducer of the C’Scope tinter, “Lost 
Continent,” in which Davis-Mc- 
Carthy are interested. 

It’s the contention of UMPO’s 
principals that, due to their con- 
nections in Europe, they’re are in 
a position to assure themselves of 
a continuous flow of top product 
from France, Britain and Italy. 
Trade has been impressed by the 











pany <a secured at a time when 
French producers particularly seem 
to feel that the sky’s the limit for 
their demands. Davis is going to 
Europe in mid-August and at that 
time expects to negotiate for Ital- 
ian, additional French and possibly 
German product. 

UMPO’s bid comes at a time 
when Italian Films Export also is 
trying hard to come up with top 
Italian and French imports. Sey- 
mour Poe, IFE’s exec v.p., while 
in Paris two months ago, contacted 
various French producers, includ- 
ing Lourau. Latter referred him 
to McCarthy, who made it clear 
that the UMPO product wasn’t 
available. At one time, McCarthy 
came close to moving in on IFE 
on a top echelon level when there 
were discussions about “Wages of 
Fear” going to the Italo agency, 
Plans eventually went up in smoke, 
and DCA now has “Wages” which 
it is dubbing. 

Davis said Monday (1) that one 
of the reasons of his going inte 
distribution was his inability te 
procure top.Italo product in N. Y. 
for his Fine Arts Theatre. 





Crockett Follow-Ups Due 


Panorama Pictures, an indie out- 
fit, appears bent on a follow-up 
to Walt Disney’s “Davy Crockett 
—King of the Wild Frontier.” 

Panorama registered the titles 
“Davy Crockett’s Daughter,” “Sis- 


,ter of Davy Crockett” and “Polly 


titles of the French pix the com-! Crockett Goes West.” 




















Wednesday, August 3, 1955 



































PICTURES 


Wednesday, August 3, 1955 





“241 Theatres Seek Closedl-Circuit Bout 





‘Practical Limit Is 125—-Number of Drive-Ins 
Will Carry Event ‘ 








Nathan Halpern’s Theatre Net- 
work Television has received 241 
applications from theatres all over 
the country for theatre-tv deals 
for the Marciano-Moore heavy- 
weight championship fight skedded 
to come off in N.Y. Sept. 20. Bout 
will be carried on theatre-tv ex- 
clusively. 

Practical limit for the event is 
125 houses, of which 70 have per- 
manent large-screen tv installations 
and the rest could rent the 57 
available mobile projection units. 
However, due to the continujng AT 
& T bottleneck in clearing ‘the 
necessary lines, the total potential 
may not be reached. 

The Marciano-Cockell fight some 
months ago was shown in 83 
houses. It originated in San Fran- 
cisco. . 

According to TNT, interest in 
the Marciano-Moore bout is at an 
alltime high and Halpern said he 
expected it to be one of the st 
successful presentations in his out- 
fit’s history. 7 
‘As in the past when bouts origi- 
nated in N.Y., the area will be 
“blacked out” for a 50 mile radius, 
eliminating some 30 or 40 thea- 
tres. However, in New England, 
the “blackout” will be less severe 
than had originally been antici- 
pated. It'll extend only to New 
Haven, Brockton (Marciano’s home- 
town), Providence and probably 
Boston. ; 

As in past fights, TNT gets 50% 
of the theatres’ net receipts, i.e. 


Area C’Scoped 70% ~ 


St. Louis, Aug. 2. 

-A recent survey of theatres, both 
ozone and hardtop, in the St. Louis 
trade area which includes Eastern 
Missouri, Southern Illinois, North- 
western Kentucky and Southeast- 
;ern Iowa reveals 70% have been 
‘equipped with CinemaScope or 
wide screen facilities. 

Most recent installations are in 
the Trojan, Troy, Mo., owned by 
State Senator V. Long, Clarksville, 
Mo.; Dillon, Morehouse, Mo., owned 
by W. Harry Dillon; State, Spring- 
field, Ill., a Frisina Amusement Co. 
unit; Harlem, East St. Louis, IIL, 
and the Lincoln, Lincoln Park, 
|Mo., owned by Charles Goidan and 
Jules Leventhal. 

St. Louis Amusement Co. is in- 
stalling equipment in its four St. 
Louis County drive-ins. 


Houston Becomes | 
20th-Fox Branch 


Houston, Aug. 2. 


Twentieth Century - Fox has 
opened a branch film exchange 
office here to service 450 accounts 
in South” Texas and the Rio 
Grande Valley. It becomes the 
second major to open a Houston 
branch, following Columbia Pic- 











after deduction of the admissions 


tures in a trend that is expected 


tax. Line charges are borne by the | ¢o bring all majors here within the 
theatres and come out of their} year. Companies in the past have 
pockets. As in the past, a numb°T' serviced all of Texas out of Dallas 
of drive-ins will carry the bout via | offices, but have found size of state, 
the mobile installations. and expanding theatre business 


CANADA’S FILM BOARD called for a second office. 





A delegation of executives from 
2Cth-Fox home office in New York 


TO MONTREAL BY OCT. ““‘icuston “omice wilt ‘beheaded 


Ottawa, Aug. 2. 

Passage of the National Film 
Board’s eurrent fiscal estimates of 
$4,009,720 by the House of Com- 
mons revealed that movement of 
staff from Ottawa to Montreal will 
start in October and is expected to 
be completed by April, 1956. On:y 
staffers to stay in the Capital will 
be film commissioner, Dr. A. W. 
Trueman, and a small administra- 
tive group. 

Board’s estimates for this year 
are the same as last except for an 
added $665,290 for transfer of the 
board to Montreal and purchase of 
some new equipment. To date, it 
was stated, Board had made 78 
films for television for a $122,800 
revenue. 


EEE 


Paris Studio Hum 


kaw Continued from page 5 





is being made in color and wide- 
screen. 

Preston Sturges starts his adap- 
tation of the Gallic bestseller, ‘‘Les 
Carnets De Major Thompson,” too 
next month. Although this is a 
completely Gallic pic, with Gau- 
mont producing it is being made 
in English and French with the 
Anglo version slated for U.S. and 
England. Sturges has fashioned a 
story of a middle-aged Englishman 
who finds a new lease on life when 
he marries a beautiful French girl. 
Pic stars Martine Carol, Jack 


by He Harrell, branch manager; 
William Keith will be office man- 
ager and director of city sales, 
and Grover McDonnell and_ John 
Miller, territorial salesmen. Loutse 
Rapp will be cashier; Helen Har- 
ris, head biller; Marvin Wycoff, 
head shipper, and Helen Hedrick, 
head inspector. 

The $200,000-plus- project in- 
cludes an 84-seat viewing room. 


Cosmo Yarn For Ladd 


Hollywood, Aug. 2. ~ 

“All Through the Night,” su- 
spense yarn by Wade Miller cur- 
rently running in Cosmopolitan, 
has been purchased by Alan Ladd 
as his next Jaguar production for 
Warners. 

“Night” will be Ladd’s third 
Jaguar pic for WB and the first in 
which he will not appear person- 
ally. Previous Jaguar pix for WB 
were “Drum Beat” and recently- 
completed “The Darkest Hour.” 
George Bertholon will produce | 
“Night” for Ladd. 


= ES 


% ‘Benson’ To Plaza 


=a Continued from page 4 ee 


definitely off the beaten track for | 
the U release. While serving the 
company’s purposes for this par- 
ticular picture, it also happened to 
be one of the few houses available 
for an early opening. 

















Buchanan and Gallic comic Noel- 
Noel. 

Max Ophuls is just winding his! 
C’Scope “Lola Montes,” made in 
three lingos in France and Ger- 
many. English version was made 
with the U.S. market in mind and 
has some name value via Martine 
Carol and Anton Walbrook. 

Other plans in the offing for 
Paris localed pix are exteriors of 
Leland Hayward’s “The Spirit of 
Saint Louis” and Metro’s “Quentin 
Durwood.” In the future are such 
items as a musical on the Hecht- 
Lancaster agenda with Maurice 
Chevalier and Zizi Jeanmaire, and 
an Eddie Constantine pic, with 
Doris Day, to be made in English. 
Edward Dymytryk is also slated to 
do a pic for Paramount here next 
season, based on a Henri Troyat 





U felt that “Private War,” a 


| light, summertime kind of picture, 


should get on the screen in N. Y. 
as soon as possible to cash in on 
the large number of visitors, many 
of whom have found lodgings in 
that area, 

Company felt that a run at the 
500-seater would boost the pic and 
provide it.with plenty of word- 
of-mouth publicity. In addition, a 
sreatly upped ad budget at the 
laza is likely to go a lot further 
than double or even triple the 
same budget at a Broadway house 
where word-of-mouth is _practi- 
cally nil. . 

Feeling is that the Plaza booking 
will attract both types of patronage 
—ithe regular set of tourists and 
those enjoying a good comedy, 
and the east-siders looking for 





novel. Richard Sale is also due 
for another Paris pic stint after his | 
nen Marry Brunettes.” | 
(UA), 


| ferent approaches, 


something slightly different in 
screen entertainment. Ads for the 
film consequently follow two dif- 


| shortage in the mass audience 
‘film. It is interesting to note that 





|Showman publication while Ny- 
| berg replaced him here, 





Washington, Aug. 2. 

Federal admission tax for the 
first 11 months of the U. S. fiscal 
year ending June 30 last brought in 
only $103,368,000, compared with 
$271,997,000 for the same period of 
the previous year, — 

While the major part of the dif- 
ference is reflected in lower rates, 
which dropped the bite from 20%, 
to 10% and eliminated it for. tick- 
ets costing 50c. or less, some 
merely refiects the fact that returns 
must now be made quarterly, in- 
stead of monthly as used to be the 
ease. Only two months of the. ear- 
lier year were under the admissions 
tax reduction, fine 


Shortage Slackens 


Summer Pace Of 


Chicago s Arties 


Chicago, Aug. 2. 

Chieago’s art houses are in the 
midst of a summer product 
drought, similar to the one ex- 
perienced last summer and’ forced 
to_re-runs of arty oldies as well 
as recent Loop first-runs. Shortage 
makes an exclusive, top-quality, 
year-round select film policy al- 
most unworkable. 

Thus the pacemaker firstrun 
“arties,” such as the World Play- 
house, the Carnegie and the Surf 
have experienced doldrums in the 
last few weeks while the Loop 
firstrun houses are minting coin. 
The World recently ran “Aida” for 
the second time in three months; 
the Carnegie is ‘currently playing 
‘‘Marty” which just closed at the 
Esquire, half a block away, a few 
weeks ago; the Surf has “The 
Beachcomber” which played the 
downtéwn Monroe, a Loop first- 
runner with a generally “no-art” 
policy, just a few months ago. 

Films suitable for showing inf 
the art houses are occasionally 
snatched by the Main Stem show- 
cases, a sore point with the art 
filmery ops. Their beef is that the 
more accessible and larger Loop 
firstrun situations grab off any- 
thing that looks like it might have 
more than a limited appeal, thus 
killing it for the art ops who have 
no choice but to show the films on 
a sub run basis after the cream 
has already been skimmed off. A 
notable example of this was book-" 
ing of “Marty” into the Chicago 
Theatre, the Balaban & Katz flag- 
ship. Pic would probably have 
run nine or 10 weeks at the Surf 
or the Carnegie but as is ran two 
at the Esquire after the Chicago 
engagement and is now at the 
Carnegie for one, maybe two 
weeks. 

Similar examples were showing 
of “Romeo and Juliet” at the Mon- 
ree, a Loop first-run; pic only got 
to the Surf last week; playing of 
“Camille” at the Loop Theatre on 
the Main Stem was another in- 
stance of creaming the art pix be- 
fore they play the specialty houses. 
Need for the big commerical film- 
eries to raid art pix is a'so an in- 
dication of a serious product 





only in the case of “Camille” at 
the Loop Theatre did an art pic 
do smash biz for a house with a 
predominantly mass appeal policy. 





Portland’s Russ Brown To 


Fox West Coast in L. A. 


Portland, Ore., Aug. 2. 

Evergreen’s Oregon District 
manager, Russ Brown, has been 
promoted to advertising and pub- 
licity director for some 150 Fox 
West Coast theatres with head- 
quarters in Los Angeles: He will 
work under the Western general 
manager, Edwin F. Zabel. 

With Brown’s move to the film 
capital, Oscar Nyberg, manager of 
the Fox theatre here, becomes 
Oregon district manager with two 
theatres in Eugene and two in 
Vancouver in addition to the new 
Fox, Orpheum and Hollyweed in 
Portland. Another ‘house, the Ori- 
ental, is temporarily dark. 

Earlier this year Brown held a 
six-week Los Angeles: assicnment 
as guest editor of the circuit’s 


Inside Stuff—Picture 

Jack Woods, a young sailor, is the lead character of an odd triple 
twist. Before he enlisted, Woods did the ringing doorbells bit trying 
to break into pictures with no results. After joining the Navy he used 
his two years’ experience as staff announcer for Kine, Kingsville, Texas, 
to land a billet with ComAirPac’s (Air Commander Pacific Fleet) 
Public Information Office, radio-tv branch at San Diego. While on 
duty there, Columbia Pictures director Lew Seiler, on location 
aboard the carrier Princeton filming the Bryan Foy production “Battle 
Stations” contacted Woods about using some of the Navy’s studio 
facilities. Seiler took one look at the eager sailor and immediately 
east him in a bit. His role is that of a sailor being discharged from 
the service. 

U. S. DiStrict Judge Stephen W. Brennan followed the decision of 
New York District rigte oe Hare bis gs Ryan in Leonia Amusement Corp. 
vs. Loew’s, that the statute of limitations runs six years, not three 
for New York State in denying a motion by defendants in the $1,500,- 
counsel for plaintiff, Judge Brennan rejected the specific plea of Uni- 
versal Films Exchanges Inc. for a dismissal of the complaint as to it. 
The corporation was not made a defendant until 1954, three years 
after commencement of the action. Universal Pictures, Inc., was an 
original defendant. 








Current Time piece, under Italy, on “The Beach,” Rome’s Champs- 
Elysees, yclept the Via Veneto, mentions in part: “Most international 
is the Cafe Doney, where newsboys hawk the London Daily Telegraph, 
France-Soir and VarrIety . . . Patrons include Egypt's ex-king Farouk, 
Hollywood’s ex-star Bruce Cabot (now a fixture of Rome’s colony of 
movie expatriates), visiting U. S. executives, Turkish businessmen, 
passing luminaries... . .” ‘ 





Headlines writers and film reviewers are pulling a familiar blooper 
in references to ‘‘Mister Roberts.” When “Mister” refers to a naval 
person, it cannot correctly be abbreviated. Leland Hayward, who pro- 
duced the picture for Warner Bros., carefully observed the proper form 
throughout all the legit engagements of the nautical hit. However, 
since the play has become a film, even the proper N. Y. Times has 
gone in for “Mr. Roberts.” 





Minneapolis Morning Tribune columnist’ Will Jones is angry with 
Hollywood for latching “free rides’ on tv with gratuitous plugs for 
current and impeding theatre pictures to video’s detriment. Jones has 
devoted several of his eolumns to the matter. By permitting the film 
industry to take these rides, he has warned video that it’s inviting pay- 
as-you-watch tv which it opposes. 





New use of Panavision’s UltraPanatar variable anamorphic projection 
attachment is being made by William and Edward Nassour for their 
United Arists production, “The Beast of Hollow Mountain.” Attach- 
ment, which previously has been utilized only for theatre projection, 
was employed by producers for background process work, in those 
sequences in which their Regiscope animation process was used. 





Chicago’s heat wave, with several days of near 100 degree tempera- 
tures here last week, has meant trouble for air conditioning units in 
several filmeries around town. Sizzling heat has resulted in water 
shortage in the Loop, causing some cooling plants to develop bugs at 
a time when biz depends heavily on air-conditioning as a draw. 
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Coddling Natives 


=e Continued from page 7 jee 


producers who complained about 
the predominance of American 
films on their screens. 


“When you listen to them talk, 
you’d think they had ail the 
trouble and we had _. »none,” 
Johnston observed. “Actually, 
when you come down to it, we are 
the ones who are being restricted 
and hemmed in at every possible 
turn abroad. They (the foreign 
producers) find our. gates wide 
open. All they have to do is make 
good pictures that American audi- 
ences want to see. I just wish it 
were as simple for us.” 


In many countries, almost in a 
ratio to the popularity enjoyed by 
Hellywood pix, American imports 
are restricted by number or via 
screen quotas. In France, only 
110 films a year are allowed in; 
Brtiain has a screen quota; Italian 
and German imports are restricted 
via voluntary agreements on the 
part of the U. S. companies. 




















Foreign Revenue 
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as CinemaScope as.a b.o. attrac- 
tion is on thé wane in the U.S., 
the emphasis now again being on 
picture content, abroad the wide- 
screen system is just now hitting 
its stride and is attracting the pub- 
lic for is own sake. Thus pix re- 
leased in the U.S. last year are 
only now hitting the foreign mar- 
ket and leaving their mark. 


Figure Foreign Tastes 


Also part of the picture is the 
difference between. U.S. and for- 
eign film tastes. Whereas 20th in 
the U.S. had a comparatively poor 
first and a sluggish second quar- 
ter, the same pictures—such as 
“The Racers” and “Untamed”—are 
big jb.0. abroad. 

Advances of 20th rentals in the 
various foreign territories are due 
to a large part to the spread of 
C’Scope installations. In Britain, 
for instance, as of: July 23 of this 
year, the company’s earnings ran 
to $5,000,000, an increase of close 
to 54% from the $3,200,000 in 
British billings for the seven 
months period in 1954. South- 
American bill'n’s run ciose to $1,- 
000,000, a 17% boost over 1954, 





Ezell Unloading, 
Plans World Tour 


Dallas, Aug. 2, 

Claude C. Ezell & Associates has 
sold drive-ins .in Brownsville, 
Houston, Fort Worth, San Antonio 
and Waco theatres to E. L. Pack, 
prexy of Bordertown Theatres Inc., 
with headquarters here. Undis- 
closed sale price is believed to be 
several millions. 

Local ozoners include the Buck- 
ner Blvd., Chalk Hill and Jefferson, 
Fourth Ezell house here, Northwest 
Highway, is to be dismantled for 
commercial development. Two 
Ezell drive-ins in Austin were sold 
to Trans-Texas Theatres last week, 
with the Gulf Drive-In, Corpus 
Christi, sold to Ezell’s operating 
partner, Rowley United Theatres, 
of-Dallas. The Circle, Beaumont, 
and the Surf, Port Arthur, a part- 
nership venture with Jefferson 
Amusement Co. of Beaumont, will 
continue under Ezell operation, 
Sale to Pack also does not include 
Ezell holdings outside of Texas and 
in a few Texas towns. 

Ezell said he lessened his large 
holdings to have more leisure time, 
and plans a world cruise shortly. 
This year he celebrated his 50th 
anni in the film business. 

Pack will take over the local 
Ezeli offices and keep the org 
practically intact. However, Albert 
H. Reynolds, general manager of 
Ezell & Associates, will not stay 
with the new owners, He’ll remain 
long enough to assist in the opera- 
tional changeover, but hasn’t ane 
nounced future plans. 





Local Referendum 


Greensboro, N. C., Aug. 2. 

Statesville, N. C., City Election 
Board has officially called for a 
special election Aug. 9 to deter- 
mine whether or not Stateville citi- 
zens want Sunday films, now fore 
bidden by a 1947 city ordinance. 

The issue arose June 4, when a 
local theatre advertised that a film 
— be shown the next day as a 
est. 

The Council, however, huddled 
the same day the advertisement ap- 
péared and told the theatre opera- 
tor an election would be called on 
the issue if he canceiled his plan. 
He agreed, 
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Ballyhooligani 
(1) CALL JIMMY STEW ART 
(2) TAKE THE SHRIKE TEST 


Detroit, Aug. 2. 


Two bally stunts are getting a good reception here. Two-inch 

- newspaper ads have invited fans to call a number and talk to 

Jimmy Stewart. An average of 11,000 persons daily have dialed 

the number which sets off an automatic recording device with a 
message in Stewart’s voice about “The Man from Laramie.” 

The second stunt involves advance bally for “The Shrike” soon 
to open at the Madison. Copies of the “Shrike Test,” reprinted 
from a magazine article under June Allyson’s byline, are being 
snatched up by femme patrons. Judging from their merry laughs, 
they consider such questions as “When someone asks your hus- 
band a question and he is slow to answer, do you answer for him?” 
and, “Do these questions make you mad?” to-be great fun. 

The questionnaire contains a warning: “If- you answer ‘Yes’ to 


any of these, take stock. A few 


‘yes’ answers do not necessarily 


mean you are a full-fledged shrike but you are probably enrolled 
in the course. So just watch it!” The ladies get downright hilarious 


at this point. ; 





Don't Overlook 
Adelman Case, 
~ Sez TOA’s Levy 


An_ action pending before a 
Texas court, involving an exhibi- 
tor’s suit to compel the distribu- 
tors to use competitive bidding, is 
~seen as having profound impor- 
tance in film industry -history by 
Herman M. Levy, general counsel 
for Theatre Owners of America. 

Suit, in which the Adelman the- 
-atre interests are seeking injunc- 
tive relief compelling the distribs 
to permit the theatre to bid com- 
petitively for first-run product, is 
a followup to a recent jury victory 
ee by the same theatre out- 

t. 


In the initial victory, Adelman 
claimed that it had an adequate 
house, a 1,239-seater, for the show- 
‘ing of first-run pictures, but that it 
-was denied the opportunity to ne- 
-gotiate for first - run _ pictures 
-against the downtown theatres. 


At first. glance, according. to 
Levy, the jury’s decision, awarding 
‘the Adelman interests $20,000 
which under the law will be 
trebled, appears to be in conflict 
with the Crest case of Maryland in 
which the U. S. Supreme Court 
refused to upset a lower court’s 
verdict that a “suburban” theatre 
was not entitled to negotiate for 
first-run films. Although the 
Adelman theatre is some distance 
from the downtown area ,it is not 
a “suburban” theatre in the same 
sense, according to the explanation 
of a distribution attorney. Levy 
points out that the first-rum of cer- 
tain art and foreign films was 

ranted by distributors to“another 

ouse near Adelman’s without af- 
fording the firm an opportunity to 
get the same product. 


The full meaning of the jury’s 
decision, according to Levy, can- 
not be set forth, since there is no 
memorandum of decision of a 
judge by which to be guided. 
However, the TOA counsel notes 
that the action now pending, 
which will be determined by 
a judge and not a jury, will have 
far-reaching repercussions in dis- 
trib-exhib relationships since it is 
one of the few instances where an 
exhibitor went to litigation to com- 
pel the use of competitive bidding. 





Albany’s Grand Continues 
With Closed-Circuit Deal 


Albany, Aug. 2. 

The 1,500-seat Grand, which has 
carried all the Theatre Network 
Television closed-circuits for sev- 
eral years, will again be in the 
hookup for the Rocky Marciano- 
Archie Moore championship bout 
Sept. 20. Lessee-manager Paul V. 
Wallen contracted last week to 
take the orgination from the 
Yankee Stadium. 

A $3.30 admission is usually in 
force at the three-floor house for 
such events. 


New York Theatre 





RADIO CITY GOSIC WALL 


Rockefeller Center 


“MISTER ROBERTS” 


in CinemaScope and WarnerColor starring 
HENRY FONDA - JAMES CAGNEY 
WILLIAM POWELL - JACK LEMMON 


A WARNER BROS. 
ond SPECTACULAR STAGE PRESENTATION 
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Keith’s, Baltimore, 


Into 13-Story Garage 
Baltimore, Aug. 2. 
Keith’s Theatre, now controlled 
by Jack Fruchtman, a Washington 
exhib, will be razed 40 make way 
for a 13-story garage within the 
next two years. It is estimated that 
it will take that amount of time 
to clear the project with the City 
Planning Commission, Dept. of 
Traffic Engineering, Municipal Fire 
Dept., Off Street Parking Commis- 
sion and the zoning regulations of 
the City Council. The new building 
is budgeted for $1,352,400 and was 
submitted to the municipal parking 
commission by Charles B. Scri- 
vener. 
Keith’s was built in 1915 and 
originally named the Garden. It 
was acquired by the. Keith-Albee 


circuit in 1927 as a vaude house. }- 


For a brief span, it was a combo 

my policy 
in 1932. The Schanberger family 
took over the operation in the late 
30’s and controlled it until last 
year when Fruchtman bought in. 


Keith’s Roof was used for name] 


dance bands until the war years. 


Fruchtman has recently leased 
the Parkway, a former Loew’s 
house now shuttered, from Morris 
Mechanic and will apparently. shift 
product from Keith’s to the Park- 
way as soon as the demolition 
crews move in on the former. 


SCHLANGER FROWNS ON 
RUBBER-STAMP MGRS. 


Philadelphia, Aug. 2. 

Ted Schlanger, Stanley Warner 
chief in this area, is determined 
to eliminate the “rubber stamp” 
type of theatre manager and is 
giving the theatremen under his 
jurisdiction wider scope in rufining 
their houses. Feeling that the 
local manager is best aware about 
his own pariicular situation, the 
SW Philly topper is urging the 
managers to take a yoice in book- 
ings. 

He deplores the fact that some 
managers accept bookings from the 
local office ‘‘even when they know 
that, in some cases, suggestions 
from. them could mean improved 
bookings with resultant increased 
grosses from their theatres.” Act- 
ing on the theory that the local 
manager is best suited to judge 
the tastes of his customers, Schlan- 
ger suggests that the managers” 
study the upcoming releases and 
take an active part in guiding the 
purchases of the company’s book- 
ers. 

The area chieftain maintains that 
the same principle applies te ad- 
vertising and exploitation—that 
the local manager knows best 
where and how the advertising 
coin on each picture should be 
spent. 


Battle Over Drive-In 


Detroit, Aug. 2. 


Construction of a $1,000,000 
drive-in by the Virginia Park 
Apartments Co., Inc., in the north- 
ern Detroit Metropolitan area may 
be halted as a result of a suit 
brought in Circuit Court. 


Action is result of long political 
fight over lifting of restrictions 
against ozoners in Warren Town- 
ship. After three unsuccessful 
tries, the pro-drive-in township of- 
ficials finally got a majority and 
the theatre was begun on a 46- 
acre tract. The anti group now is 
seeking an injunction to halt con- 
struction on the grounds that ap- 











proval action was illegal, 


3D CINERAMA TRAVEL 
FILM DONE BY OCT. 


Third film in the Cinerama 
process, “Seven Wonders of the 
World,” being produced by Lowell 
Thomas, is expected to be com- 
pleted by October. It’s anticipated 
that a rough cut of the film will 
be available in August. 

Thomas returned to New York 
Monday (18) from San Francisco 
after taking part in the completion 
of aerial sequences with stunt pilot 
Paul Mantz. The three-lensed Cine- 
rama camera and seven-track sound 
system was set up inside of Mantz’s 
converted B-25 and a scene was 
shot showing Mantz at the con- 
trols, with Thomas in the co-pilot’s 
seats recording the commentary 
on the spot. 2 

Date for the release of “Won- 
ders” depends on the business pull 
of both “This Is Cinerama” and its 
successor, “Cinerama Holiday.” ‘ 

First picture is still puiling in 
a nuneber of situations, particu- 
larly in Los. Angeles where it’s 
expected to beat the two and a half 
year ruh chalked up in New York. 
Meanwhile, Stanley Warner, the 
production-exhibition company, has 
scheduled “Holiday” openings to 
Minneapolis, July 26; San Fran- 
cisco, Aug. 2; and Boston, Aug. 30. 
Under the system being followed 
by SW, “Holiday” is being brought 
in as soon as “This Is Cimerama” 
biz begins to fall off. The same pro- 
cedure will be followed in the 
introduction of “Wonders.” 


Tag Blue Laws . 
As State-Favored 
For License Fees 


Boston, Aug. 2. 
Raymond J. Lord, administrative 





-assistant to the Commissioner of. 


Public Safety, this week asked the 
Legislative Mercantile Affairs 
-Committee .40 vote for two new 
bills which would mean_ licenses 
again being required for Sunday 
entertainment in Massachusetts. 
The State Supreme Court recently 
ruled that the statutes covering 
the Sunday licensing were uncon- 
stitutional. 


Lord said the two measures 
would clarify procedures and per- 
mit “the Dept. of Public Safety to 
continue with administration of 
the blue laws. He added that the 
licenses bring $189,000 in annual 
— to the state’s general 
und. 


Sharp opposition to Lord’s bid 
for the new legislation came from 
Frank C. Lydon, executive secre- 
tary of Allied Theatres of New 
England. Speaking at a State 
House public hearing, Lydon stated 
the license were “a revenue raising 
setup for the department for many 
rene: and there’s no need for 

em, 


INTERSTATE APPEALS 
ADELMAN’S VICTORY 


Houston, Aug. 2. 

An appeal from the jury’s ver- 
dict in the case of I. B. Adelman, 
owner and operator of the Delman 
Theatre, against Interstate Thea- 
tre Circuit and the major film com- 
panies will be made, according to 
defense attorneys. 

A hearing was ordered in Beau- 
mont on Aug: 22 by Federal Judge 
Lamar Cecil who presided over 
the month long trial, on the ex- 
hibitor’s plea for an injunction 
against current film distribution 
practices. 


Wanna Make Sumpin’? 


Chicago, Aug. 2. 

Five teenagers were jailed and 
an usher was hospitalized last week 
when a fight started in the balcony 
of the Southtown Theatre here 
during a showing of the contro- 
versial Metro pic, “Blackboard 
Jungle.” The fight started when 
one of the teensters left his seat 
to go to the washroom; on the way 
he was brushed hy another boy 
who then attacked him. 

The fight spread and brought 
five police squads to the theatre 
to control it. The 18-year-old usher 
got his lumps in the melee and 
was treated for, a possible con- 
cussion, 
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With Hardtops 


Drive-Ins’ Eagerness for Parity 


on First Runs 


(Via Court Orders) Worrisome 
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Don’t Blame the Booth, 
Projectionists Can Only 
Handle What's Given ’Em 


Editor, VARIETY: 


Complaints of poor focus in 
present-day movies—several of 
which have been voiced in VARIETY 


” 


fied, however, is the abuse your 
correspondents have hurled at the 
projection craft. Conscientious 
projectionists resent getting 
blamed for a bad condition, which 
is not their fault. 


Projectionists, by and large, are 
competent craftsmen who are every 
bit as perturbed by blurry Cine- 
maScope ahd widescreen pictures 
as is Edward Cohnor (VARIETY, 
July 13, p. 24): What the non- 
technical moviegoer does not re- 
alize, apparently, is that the pic- 
ture on the screen can be no 
clearer than the picture on. the 
film. And the photographic images 
printed on the release positive are 
very frequently at fault. 


Experienced projectionists will 
tell you that the average release 
print of 30, or even 40, years ago 
possessed higher pictorial quality, 
as regards image detail, than the 
average modern print. 


All of the image-definition faults 
of standard prints are more highly 
magnified on the screen than they 
used to be in the days of conven- 
tional . 3:4-proportioned screens. 
Moreover, the short-focus lenses 
required for widescreen presenta- 
tion in all but the long, narrow 
type of auditorium exaggerate 
focus drift, film flutter, and 
“breezing’ — projection defects 
which went practically unnoticed 
before the mammoth screen. in- 
vaded the theatre. 


CinemaScope poses special prob- 
lems on account of the anamorphic 
lenses employed. These lenses, 
used on both the camera and the 
projector, frequently introduce 
slight geometrical distortions and 
blur the vertical edges of objects. 


Old hands at projection—skilled 
craftsmen in ‘every sense of the 
word—deplore the poor images so 
often encountered in release prints. 
Defective prints handicap the pro- 
jectionist inthe practice of his art 
and inspire the unwarranted brick- 
bats which come crashing through 
the projection-room window. The 
non-technical critic ought to real- 
ize that the projectionist has noth- 
ing to do with photographing, 
printing, and processing the film. 
The man in the booth screens, to 
the best of his ability, the goop 
which is handed to him. 


‘Color prints are a case in point. 
With prints made on Ansco Color 
and Eastman Color printing film, 
marvellously clear pictures may be 
expected. But most color prints for 
theatre use are made by the im- 
bibition dye-transfer process, a 
method which is incapable of suffi- 
cient photographic resolution to 
twithstand the acid test of terrific 
magnification upon modern wide 
screens, 

Patrons annoyed by poor projec- 
tion (and who isn’t?) should com- 
plain, not to indifferent ushers, 
but to the manager of the theatre. 
The manager, like the projection- 
ist, is intensely énterested. An ex- 
planation of the trouble will then 
be demanded of the projectionist, 
and the projectionist, the only 
trained technician in the average 
theatre, will gladly supply it. If 
the quality of the picture on the 
screen does not then improve, and 
chances are that it won’t, it may 
safely be concluded that the pro- 
jectionist is confronted with a 
hopeless defect—a fault indelibly 
imprinted on the film, and hence 
irremediable. In such cases the 
projectionist always suffers more 
than the complaining patron. 

Robert A. Mitchell. 
Contributing Editor 
International Projectionist 





Church Films, Inc., has been 
chartered to conduct a religious 
films business in New York. Direc- 
tors are Walter B. Lundman, 
Evelyn Lundman, Harry G. Fischer. 
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—are entirely justified. Not justi- |. 





Rise of the drive-ins, coupled 
with their increasing eagerness foe 
first-run films, are putting the 
squeeze on the’ distribs who, by 
court order, are bound to consider 
the ozoners on a par with hardto 
situations. 


Distribution execs say the ozon- 
ers, which not so long ago used te 
be content with last-run position, 
now are frequently bidding for 
first-runs and, in some instances, 
are getting them, playing day-and- 
date with the downtown house. 

Trouble is that, in the larger 
cities, the subsequents will refuse 
to play a film that’s had its first- 
run at a drive-in. In the smaller 
situations this problem isn’t. as 
acute but other difficulties arise. 
Here’s how one sales topper exe 
plains it: 


“Take one of the key towns, like 
Baltimore or Philadelphia. We 
used to play first-run downtown 
and the subsequents were on a 28- 
day availability. However, we 
would play off a lot of small situ- 
ations in the vicinity on a 14-day. 
availability “to get them out of 
our hair,” so to speak. Now along 
come to the drive-ins, located on 
the outer fringes, between. the 
small houses and the subsequents. 


“The next thing we know, the 
drive-in wants the same 14-day 
availability as the small situation, 
Under the coutt decision, the out- 
door situation has the same rights 
as the regular theatre. So we have 
to give it the film. But, it isn’t the 
same, because it draws its patron- 
age from the. area of the subse- 
quents that won’t have the picture 
for another two weeks.” 

What one distrib has done in 
the Pittsburgh area to alleviate 
this situation is to put the entire 
area on the,.same (21-day) clear- 
ance. That meant moving the sub- 
sequents up a week and the out- 
lying houses back one week. So 
far, it has worked out well. 

Distribution execs generally 
feel it’s a mistake. to let the drive- 


fins have first-run pix in the key 


cities where the revenue from the 
ozoner can’t possibly equal the 
take from the subsequents. They 
don’t feel quite as strongly about 
it in the smaller towns. In one of 
the latter, ‘the drive-in would con- 
sistently outbid the indoor com- 
petition. Exhibs finally agreed to 
split the product among them- 
selves, including the ozoner in 
the partition. This ended the hid- 
ding. 





Injury Suit Says Theatre 


‘Permitted’ Firecrackers 


Beaumont, Aug. 2. 

The Jefferson Amusement Co. 
is defendent in a damage suit seek- 
ing $219,000 in 60th District Court 
here. 

Plaintiffs in the suit are Myrtle 
J. Stephens, a minor; her mother, 
Nannie Mae Stephens, and Edward 
E. Dillard. All plaintiffs, according 
to the suit, are residents of South 
Houston in Harris County. 


The suit atleges that Myrtle J. 
Stephens, then aged 12, received 
painful and “certain other per- 
manent injuries’ when she was 
injured in a theatre in Kilgore 
owned by Jefferson on Dec. 31, 
1953. 


The suit also states the injuries 
resulted when some persons in the 
audience began throwing and ex- 
ploding firecrackers, torpedoes, 
bombs and other fireworks while 
the motion picture was being shown 
and that the defendant and its 
agents “permitted the continuance 
of such acts.” 
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Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N.Y. 
LOngacre 5-6262 























RADIO-TELEVISION 


VARIETY 


Wednesday, August 3, 1955 





NBC 


VS. CBS CLAIMS OF SUPREMA 


IN RADIO PROVOKE A MAJOR HASSLE 


A first-class 
peared to be developing this week 
between NBC and CBS on claims 
of supremacy in radio. NBC said 
last week that it had gone ahead 
of its rival in weekly sponsored 
hours for the first time in eight 
years, though Columbia was still 
well in command on billings. Cred- 
ited for the switch was NBC’s 


“Monitor,” with the network stat- 
ing that its commercial count for 
the first week in July was 35 hours 
and 29 minutes, against CBS’ 31 
hours and 15 minutes. 

CBS immediately came through 
with its own figures and branded 
as “not true” that NBC had passed 
CBS in July business sold “even 
if ‘Monitor’s’ paid-plus-free time is 
included.” For the typical July 
week, based on various research 
findings, CBS said it had a total of 
37 hours and 55 minutes of soid 
time, consisting of 27:45 daytime 
and 10:10 evening. It was willing 
to concede that NBC had picked 
up 11 hours and 59 minutes in 
“Monitor” sales, as claimed, for 
the first week in July, but gave it 
21 hours and 45 minutes (14:35 
daytime, 7:10 evening) elsewhere 
for a total of 33 hours and 44 min- 
utes, or four hours and 11 minutes 
behind CBS. “Thus,” said the 
web, “CBS Radio in July still 
maintained a lead of more than 16 
hours in regular week-in-week-out 
business, and a-le@d of over four 
hours a week even when business 
at one-third free -and two-thirds 
paid is included.” 

NBC has an “Introductory Divi- 
dend” on “Monitor” under which 
a minimum of 20 spots bought 
rates 10 spots free. Its formula, 
whith ‘includes the cuffo time, 
counts one minute sold (for $1,000) 
as one minute commercial time; 
30 seconds (for $756) as three- 
fourths of a minute; and six sec- 
onds (for $300) as 15 seconds. In 
short, the basis for commercial 
time counted is the money factor. 


A “Monitor” hour is 55 minutes,’ 


since five minutes are given to lo- 
cal cutaways. Within that segment, 
nine or more minutes sold are 
counted as a sold hour even if 
more than that amount of com- 
mercial time happens to fall with- 
in the hour; with eight minutes 
sold figured at eight-ninths of 55 
minutes and so on down the line. 
CBS’ ‘Standard Patterns’ 
CBS also bristled at the state- 
ment that its network “by sticking 
to “the standard patterns of broad- 
casting keeps losing sponsors with- 
(Continped on page 36) 


‘Color Spread’ At 





$4,600,000 Mark 





controversy ap-+— 





Celor Spread went past $4,- | 


600,000 in sales last week to give 
the NBC-TV Sunday night specolas 
virtual sellout status for the 1955- 
56 semester. Money potential of 
the tinted formation is $5,300,000. 
Kraft Cheese cut itself in for seven 
slices of the monthly biggies in 
= $500,000 stakeout starting Jan. 


A newcomer to the 90-minuters 
is U. S. Savings & Loan Assn., 
which will also be marking its net- 
work tv debut. Outfit is down for 
three representations, Jan. 1 
March 25 and June 17, with an op- 
tion for another single in Septem- 
ber, 1956. Sunbeam, already con- 
tracted for a dozen shares of stock, 
has’ added a couple for the April 
and May specs, with Glidden Paint 
optioning the April show. 


CRONYN & TANDY 
IN ‘DISCIPLE’ TEAMUP 


Hume Cronyn and Jessica Tandy 
have been signed by NBC-TV to 
star in “The Devil’s Disciple.” The 
G. B. Shaw work will be the Nov. 
20 entry on Maurice Evans’ series 
of eight 90-minute Sunday after- 
noon shows, 


The duo’s tv stock rose sharply 
last week via their “Fourposter” 





outing on “Producers Showcase,” events, leading from the purchases 
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Scott’s ‘Omnibus’ Buy 

Scott Paper Co. this week be- 
came the second sponsor. to renew 
on CBS-TV’s “Omnibus” for next 
season. Other was Aluminium 
Ltd., in for its second season, with 
Seott marking its fourth semester 
to match the age of the show it- 
self. Both bankrollers are repped 
by J. Walter Thompson. There are 
two sponsor berths open with a 
chemical outfit understood to be 
in line for one. Four sponsors di- 
vide a $72,000 tab. 

“Omnibus” will return Oct. 9 in 
the same Sunday time, 5 to 6:30, 
with Alistair Cooke as emcee. 


NBC-TV Says It’s. 
00%, Sold Daytime 


NBC-TV’s ‘daytime sked is cur- 
rently riding at a gait of 50% sold, 
against a mark of 22% at this point 
a year ago. Swelling the coffers 
are the $750,000 in business from 
Standard Brands (latter also 


latching on to the web’s “Color 
Spread” as well for nighttime ex- 
posure) and $275,000 from John- 
son & Johnson. Standard Brands’ 
buy of 26 segments of alternate- 
week quarter-hours, spanning a 
full year, is an extension of its 39- 
week rotation. Shows involved 
are “Howdy Doody” and “Tennes- 
see Ernfe,” starting in September, 
with Royal Desserts the product , 
via Ted Bates. 

J&J, through Young & Rubicam, 
takes a threesome of quarter- 
hours per week for seven weeks 
starting this month. Sponsor will 
ride with “Tennessee Ernie,” Ted 
Mack’s “Matinee” and “World of 
Mr. Sweeney” on Tuesdays and 
has taken eight participations on 
the “Home” show to be spread over 
a like number of weeks, also start- 
ing in August. 

CBS-TV daytime has been SRO 
for several seasons. 


Opry’ Bows Oct. 15 


Ralston-Purina this week ex- 
ercised its option on “Grand Ole 
Opry” for television, and the NBC 
radio segment will preem in its 
live tv version via ABC-TV on Oct. 
15. Show, originating in Ryman 
Auditorium in Nashville, will air 
Saturday nights from 8 to 9 on 
a once-every-four-weeks -basis. 

Other three weeks will be filled 
by “Ozark Jubilee,” out of Spring- 
field, Mo., with “Ozark” running 
7:30 to 9. 











CBS-TV Shifts Jim Kane 
To Coast Press Berth; 
Wick on Special Projects 

Hollywood, Aug. 2. 

Jim Kane, who has been han- 
dling trade press out of N. Y. un- 
der Charles Oppenheim’s press 
division at CBS-TV is being shifted 
to the Coast to take over the ad- 
ministrative press reins in Holly- 
wood. 

Kane will succeed Ted Wick, 
who has been transferred to the 
post of manager on special projects 
to work on the specs, under Harry 
Ackerman, Oppenheim is currently 
on the Coast finalizing the new 
setup. 

Move is the latest in a succes- 
sion which finds homeoffice 
(N. Y.) CBS personalities moving 
into the Coast setup, 


N.Y. Dept. Stores 
In 10-Wk. TV Test 


WRCA-TV, the NBC flagship in 
New York, has broken the ice be- 
tweerf tv and department stores by 
signing Macy’s and Abraham & 
Straus to 10-week test campaigns 
to start on the station Aug.. 15. 
Campaigns will include 10 and 20- 
second spots plus one-minute par- 
ticipations in WRCA-TV shows and 
will cover .every aspect of mer- 
chandising from specific items on 
sale to departmental promotions. 


Station is assigning a_ special 
“task force” headed by ad-promo- 
tion - merchandising chief Max 
Buck and retail merchandising 
manager Pegeen Fitzzerald to the 
campaigns to iron out. specific de- 
tails on the type of items to be 
pushed, copy approach, institu- 
tional messages, etc. Stores, in re- 
turn, will provide the station with 
sales records before, during and 
after the various promotions so the 
outlet can work up case histories 
on the success of tv in moving de- 
partment store goods. 

Deal was set by WRCA-TV g.m. 
Ham Shea with Mrs. Frances 
Corey, senior v.p. of sales promo- 
tion -at Macy’s, and Ed Berman, 
A & S ad manager. Shea esti- 
mates that each campaign will tote 
up some 17,000,000 impressions at 
a cost-per-thousand of 38c over the 
10-week periods. Period following 
Aug. 15: was chosen because of its 
testing possibilities in closing sum- 
mertime goods, measuring back-to- 
school business and checking fall 
fashion promotions, 





According to the schedules as 
will be “57 Varieties” of telepix 
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Goody-Goody 
Bob Brown, WAAT, New- 
ark, deejay, has picked up a 
new softdrink sponsor. Prod- 
uct is called Awful-Awful. | 
He mentioned on the air 
that he’d seen an Awful-Awful 
delivery truck, and mostly for 
offbeat purposes, he’d like the 
drink maker as -a_ sponsor. 
Awful-Awful started on 
Brown’s show this week. 


Peak Six Months 
Earnings For RCA 


Radio Corp. of America net profit 
and sales soared to the highedt 
level in the history of the company 
in the first six months ended last 
June 30, David Sarnoff, board 
chairman, announced last Thursday 
(28). Products and services sales 
for RCA ‘and _§subsids _ totalled 
$488,510,000 -in the first half or 
$44,141,000 (10%) ahead of the 
previous record made in the 1954 
first half. 

Net -profit for. the six-month 
period increased 14% over the 
similar périod of 1954 or $22,- 
290,000. After dividend payments 
on the preferred stock, this is equal 
to $1.46 per common share as 
against $1.26 for the first half last 
year. There were 14,031,016 com- 
mon shares outstanding at the end 
of June. 

Sales and earnings did not run 
as high in the second quarter as 
in fifst quarter this year. However, 
the sales rose 7% to $232,205,000 
in the second quarter as compared 
with $217,760,000 in the second 
quarter a year ago. Common shares 
earnings amounted to 62c against 
60c last year. 














O'Neil: A Tommy-Come-Lately ‘Giant 








By ARF WOODSTONE 


When RKO Radio Pictures 
changed hands recently, wide at- 
tention had already begun focus- 
ing on the company’s new owrer, 
Thomas F. O’Neil. As O’Neil’s 
$25,000,000 purchase was official- 
ized making him potentially one 
of the most influential men in radio 
and television, the trade brought 
into play its unerring hindsight in 
tracing the “pattern” of O’Neil’s 
show biz rise. 

While many could uncover much 
of the man’s history as a business 
executive and had a line on his 
stalwart personal appearance, oth- 
ers realized that beyond what 
O'Neil chose to publicize—or had 
to publicize, like the RKO‘ trans- 
fer, because it involved parties 
outside his own General Teleradio 
—little was known about how he 
administrates his burgeoning em- 
pire. These administrations, how- 
ever, are taken as a reflection of 
his further aspirations by those 
who know of them. 

O'Neil, one of the sons of Wil- 
liam O'Neil, founder of General 
Tire (of which RKO, as well as 
General Teleradio, is a subsidiary 
hereafter), ascended to his present 
status through a succession of 





of the Don Lee, Yankee and Mu- 
tual radio networks and several 
radio and video stations to the es- 
tablishment of a film syndication 
division, making them in various 
ways part of or responsible to Gen- 
eral Teleradio. Now there’s RKO, 
of course. It wasn’t so very long 
ago, when there was more time to 
worry about the future, if any, of 
the Mutual radio network—a time 
when the broader GT picture 
seemed confused—that any num- 
ber of industryites were inclined 
to think of Tom O’Neil, the man 
who was and still looks like an ex- 
college football player, as making 
radio and tv a “plaything” before 
his father dragged him back to 
Ohio and the protective fold of the 
parent company. 


‘Free Wheeling Financier’ 


The feeling today however, 
might be summed up by seeing 
O’Neil as a “free wheeling finan- 
cier,” a phrase one tradester used 
recently in describing him. To 
O’Neil or any of the execs who 
surround him, .show biz—whether 
radio, tv, tv film or motion pix—is 
strictly big biz. It suddenly comes 
out now that O’Neil has econsum- 
mated the RKO deal (which indus- 
tryites believe will. net him a new 
fortune) that he purportedly made 


all his radio-tv station purchases 
by cleverly playing on the formid- 
rable financial state of General 
Tire to borrow the necessary cash 
from various banks. Little of the 
General Tire money, it’s said, was 
used in the show biz buys. Wheth- 
er that’s actually the ease or not 
(or whether the succession of radio 
and tv acquisitions was part of a 
“master plan” instead of being a 
series of steps through each of 
which the next step first became 
apparent), such alleged financial 
manipulations will more than like- 
ly take a place beside the more 
verifiable facts, as the kind of 
thing that made O’Neil such a 
“shrewd businessman.” 


The one thing that emerges with 
come conviction among those close 
to the internal functioning of Gen- 
eral Teleradio is that, like Howard 
Hughes who sold him RKO Radio, 
O'Neil is more a businessman, 
disregarding the degree, than he is 
a showman, He wants to continue 
expanding. It’s evidenced in the 
way he set up his executive eche- 
lons, or, better yet, in the way he 
hasn’t set them up. 


Uses ‘Utility Infielders’ 
O'Neil, in order to maintain a 





high degree of administrative elas- 
(Continued on page 39) 





Y & R's 15 Shows in the Lead 


they are presently known, there 
series of all manners and modes 


programmed on the three networks next season. Of the 57, CBS 
leads the pack with 27, or nearly half, followed by NBC’s 17 and 


On the agency representation count—film and live shows— 
Young and Rubicam heads up the “Big Five in TV” with 15 shows 
fronted, followed by J. Walter Thompson’s 13, BBDO’r 12, Kenyon 
& Eckhardt’s seven and SSCB’s seven. 


Here’s the division by 


ABC CBS NBC 
—_ 12 _ 3 

3 3 7 

1 6 5 

2 2 3 

1 1 bs) 





Javits Bait Campaign Puts A 
Freeze on Food Plan Advertisers 


* What may prove the most defini- 


tive step in the curtailment of 
“bait” advertising so far in N. Y. 
was taken Monday (1) by the State 
Attorney General Jacob K. Javits. 
Under the threat of legal action, 
12 advertisers described as “ma- 
jor food plan operators” signed 
consent injunctions agreeing to 
regulate their advertising accord- 
ing to specific instructions or face 
almost certain conviction in the 
courts. Javits, a spokesman from 
his office declared, now intends ex- 
tending the injunction to other 
“bait” advertisers, first ones being 
storm window and sewing machine 
bankrollers, 

The immediate trade reaction 
was that the Javits demands on 
food plan advertisers would ulti- 
mately ve some of them from 
business, since it has frequently 
been alleged that some of them can 
only make-a profit by their adver- 
tising trickery. The consent in- 
junetions, aecording to the Javits 
spokesman, permit the Attorney 
General to take to court, with al- 
most certain guarantee of convic- 
tion, any advertiser who doesn't 
comply with the rules. 

There are 22 specific practices 
demanded of the food plan adver- 
tisers. One of the points is that 
the “savings” promised by the ad- 
vertiser must be mentioned ex- 
actly. Javits pointed out that cus- 
tomers have been promised the 
“finest cuts of meat but actually 
have been getting soup. bone and 
stew meat.” Javits clamps down 
on all price guarantees that are 
“mean ess or incapable of ful- 
fillmentf.” 

The Javits spokesman said that 
“nothing substantial was accome 
plished by the N. Y. radio and te’- 
evision station self-imposed multi- 
point plan earlier this year to 
stifle ‘bait’ advertising.” The plan 
he was talking about followedea 
|threat of action by the Brooklyn 
|D. A. against “bait”. advertisers. 
, The D. A. has since made isolated 
/convictions. Javits, however, 
| doesn’t blame “bait” on media 
| since they take such advertising in 
“good faith.” 

Javits says he recommended an 
anti-bait” bill in the last session 
|of the State Legislature, but it 
failed to pass the Senate before 
adjournment. Current steps fol- 
lowed a year-long investigation 
into food plan advertising. 


Davidson Named 
Key Shea Aide 


Bill Davidson has been posted as 
assistant general manager of 
WRCA (radio and tv), the NBC 


owned & operated in New York, 
under v.p.-general manager Hame- 
ilton Shea. He was recruited from 
WTAM and WNBK, Cleveland, the 
ex-NBC stations where Shea for- 
merly worked. He'll join the 
Gotham operation next month. 


Davidson was with NBC as far 
back as 1938 and in the interim 
had been with Free & Peters, Ben- 
ton & Bowles, J. Walter Thompson 
and ABC station relations. Be- 
fore his Cleveland berth, which 
started in 1954, he was national 
manager of NBC Radio Spot Sales. 
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Glad We Couldn't Get Together’ 


Minneapolis, Aug. 2. 


Cedric Adams, WCCC tv and radio ace here, says he has refused 
the CBS offer to take over as emcee of the tv network “Morning 
Show,” -although it would have meant considerably greater earn- 


ings. 


Adams, who revealed the offer -in his Minneapolis Star 


column, says he prefers to remain in Minneapolis where, incident- 
ally, his annual income from audio and video and newspaper work 


is in the six figures. 


“I told them I wasn’t at all interested in going to New York 
permanently no matter what the deal, but if I could go down there 
for a month and become oriented to the show and then come back 
here and do a ‘split screen’ deal—that is, run my phase of it from 


here—I’d be happy to have them consider it. 


The consideration 


was short and sweet. A tiny bit of investigation revealed that the 
line charges on such a setup would run to $1,200 a day and that 
toe rich for anybody’s blood. So another upper midwesterner bit 
the dust. It was nice to know they still remembered the name, 


anyway.” 
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NBC-TV’s Rainbow Yen 





116 Hours of Live Tint Shows on Tap for Last 
Quarter of ’55 Alone 





In the October-December last 
quarter of this year alone, NBC 
will go tint on 116 hours of live 
studio programming, against less 
than 25 hours for the correspond- 
ing period of 1954. Thus, 37 hours 
this October compares with seven 
last year; 41 hours in November 
vs.-.eight and one-half, and 38 
hours in December vs. nine. 

Altogether, according to a sched- 
ule set forth by Robert W. Sarnoff, 
exec v.p. of the network, the 1955- 
56 season will display nearly five 
times as many hours of color as 
last season. Shows to be colorcast 
on a regular basis, in addition to 
the specs, are Milton Berle (13), 
“Howdy Doody” (cross the board), 
the new daytime “Matinee” half- 
hour dramas (cross the board), the 
Maurice Evans Sunday afternoon 
series (8), plus inserts on a num- 
ber of regular shows such as 
“Home.” * 

In the sports field#the hues will 
be appiled on the baseball World 
Series (if played in New York), 
four of the NCAA football games, 
the Davis Cup tennis matches; 
opera, “The Magic Flute” next 
January. 


Ga. Tech-Miami's 


Tinted Grid Tilt 


Atlanta, Aug. 2. 

NBC television technicians, head- 
ed by NBC director Harry Coile, 
are due to arrive here this week 
to lay the groundwork for the first 
color telecast of a football game. 

Contest selected for tint treat- 
ment will be clash between 
Georgia Tech Yellow Jackets and 
U. of Miami Hurricane at Grant 
Field here Sept. 17. 

WSB-TV, NBC affiliate here, will 
transmit the game, which will be 
season openers for both these grid 
power houses. 

Lindsey ‘Nelson, who will work 
the game along with Red Grange, 
said the Tech-Miami game would 
be the first of four tinters on the 
1955 schedule for NBC. Other 
games to gét color treatment, Nel- 
son said, would be chigan State 
vs. Notre Dame, Michigan vs. Iowa, 
and Army vs. Navy. 


Dicker Laurel & Hardy 
~ For 90-Min. ‘Specials’ 


Hollywood, Aug. 2. 


Entry of comedy team of Stan 
Laurel and Oliver Hardy into tv 
was imminent last week following 
discussions between Frank Cleav- 
er, NBC-TV Production exec, and 
Hal Roach Jr. 

Present plans call for comics to 
appear in two 90-minute color 
films, to be billed as “specials.” 
Format will try to recapture the 
comedy style which won world 
favor for the team two decades 
ago. Old L&H shorts have been 
around on tv for years. 











Esther Williams Set 
For Berle’s Ist Tinter 


Yollywood, Aug. 2. 

First of guestars set to appear 
with Milton Berle on his new all- 
color NBC-TV series next fall is 
Esther Williams. 

On the Sept. 27 teeoff of “Open- 
ing Night Event,” the swim star 
will be featured in a song-and- 
dance specialty and dramatic skit 
(all on dry land). 


Barnes Gets CBS 
Nod as Program 
Veepee for Radio 


Howard G. Barnes has been in- 
stalled as CBS Radio’s program 


veepee~ in succession to Lester 
Gottlieb, with latter moving over 
to the tv side as daytime program 
chief. 

Barnes is a veteran at the web. 
During 1938-42 he served as pro- 
ducer-director riding herd on a 
number of shows including the 
N.Y. Philharmonic-Symphony, “We 
the People,” “Duffy’s Tavern” and 
the Columbia Workshop series. 
After a hitch in the Navy, he 
joined. the Dorland ad agency as 
radio-tv v.p. and returned to CBS 
to mastermind “On a Sunday 
Afternoon,” two years ago, the new 
“Woolworth Hour” and the day- 
time “Second Mrs. Burton.” Un- 
der Gottlieb’s aegis he produced 
the “Stage Struck” skein. His sta- 
tion background includes WJR, 
Detroit, and WOR, N. Y., and as a 
youth he worked for Music Corp. 
of America. 


Guy della Cioppa, the radio web’s 
program veep on the Coast who’s 
been visiting New York, retains 
his capacity. 


Art Linkletter Pacted 
For 11 ‘Color Spread’ 
Specs as Actor & Host 


Hollywood, Aug. 2. 

Art Linkletter, vet emcee and 
stuntmaster on radio-tv, turns ac- 
tor for two color specs on NBC-TV. 
Under a deal closed with Fred 
| Wile, the net’s program veepee in 
| Hollywood, he’s committed to 11 
| shows in ‘the “Color Spread” series 
‘on Sundays, thesping 
; and hosting the others. 

Majority of programs will be 
Hollywocd-produced, although the 
| first two, “Skin of Our Teeth” and 
“The Constant Husband” (film) 
| will come from N. Y, Linkletter 
/continues his “House Party’ on 
'\CBS-TV, “People Are Funny” on 











i NBC!TV. 


‘GOWAN NEWEST 


IN OTAFE AYPOES 


By GEORGE ROSEN 


Lou Cowan, whe happens to be 
just about the hottest tv packager 
around by virtue of the No. 1 jack- 
pot status of his “$64,000 Ques- 
tion,” has negotiated a deal where- 
by he joins CBS-TV. He’ll still 
retain a hold on his various radio- 
tv enterprises (“Down You Go,” 
“Stop the Music,” etc.) but under 
his. new contractual commitment 
he’ll devote all of his time to 
network endeavors in creating pro- 
gram ideas on behalf of program 
chieftain Hubbell Robinson Jr. 
with his aides running the package 
operation. 


The designation of Cowan fol- 
lows several weeks’ reports that 
Robinson was bringing in someone 
from the creative end as an overall 
troubleshooter on programming: in 
the web’s determined bid to make 
a splash next season commensurate 
with the kind of noise that’s been 
emanating from the rival NBC-TV 
precincts. Under the plan whereby 
Robinson would spend considerably 
more time on the Coast (which has 
been growing in stature as a major 
tv production centre), it would be 
necessary to fortify veepee Harry 
Ommerle with additional creative 
elements. Cowan, as such, would 
move into this operational. sphere. 


It’s not exactly a trade secret 
that the audience payoff (and news- 


TV from Cowan’s “$64,000 Ques- 
tion” is almost without parallel in 
tv, far exceeding the attention 
lavished on Cowan’s “Stop the 
Music” when the latter’s Sunday 
night showcasing on ABC Radio 
threw Fred Allen out of the Sab- 
bath 8 to 9 box on NBC and 
sparked, for better or for worse, 
the giveaway craze in broadcasting. 


Appointment of Cowan spotlights 
the personnel reshufflings, up- 
heavals and additions that’ve been 
going on at Columbia as part of 
Bill Paley & Co.’s “let’s .get roll- 
ing” campaign. Without any con- 
siderable fanfare, the network has 
been effecting a major overhaul 
(both east and west) to solidify 
its program structure. Al Scalpone 
was recently brought in from Mc- 
Cann-Erickson agency as successor 
to Harry Ackerman on West Coast 
programming with the latter mov- 
ing into a creative programming 
niche; Lester Gottlieb was shifted 
over from CBS Radio program 
veepee to oversee the web’s day- 
time tv rosters; ex-packager Bern- 
ard Prockter recently joined the 


ducer; a few months back Gil 
Ralston was brought into the net- 
work, also with an exec producer 
status. Harry Ommerle, key aide 
to Robinson, was vested with vee- 
pee stripes. 
‘Clean Sweep on Coast’ 

However, this has only been part 
of the CBS story. Perhaps of even 
greater import has been the gradual 
“clean sweep” that’s rocked the 
network’s West Coast operation 
from top to bottom, with the Scal- 
pone-Ackerman shifts only part of 
the story. Only: a couple weeks 
back Howard Meighan, who has 
been operating on a veepee level 
within the CBS Ine. framework, 
was designated to head up the 
Coast operation following the exit- 
ing of Charles Glett, who has 
moved into the new Tom O’Neil- 
RKO setup. On top of that Grant 
Theis, who was manager of the 
Film Services Dept. of CBS-TV, 
was shifted to the Coast as Director 
of Operations. And only this week, 
press boss Charles Oppenheim 

(Continued on page 36) 
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CBS-TV’S $64,000 ANSWER? 





paper attention) accuring to CBS™ 


tv network as an executive pro-" 


TV's Swelling Ranks of “Guys 
You Never Heard Of as Sponsors: 
‘Long Time No See’ Clients Return 


a 
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Help Wanted: Part 2 


Addenda to Help Wanted 
column: 

Those free-wheeling veepees 
who operate on a 20th floor 
corporate level at CBS’ 485 
Madison Ave. in Manhattan as 
overall troubleshooters for Bill 
Paley and Fr Stanton are 
becoming scarcer and scarcer. 
Unusually in years past there 
have been six or seven around, 
but with the checkout last 
week of Dan O’Shea to become 
prexy of RKO Pictufes within 
two weeks after the shifting of 
Howard Meighan to Hollywood 
to head up the CBS West 
* Coast operation, it leaves a 
grand total of three. 

These are Larry Lowman, 
Dick Salant and Lou Hausman. 


CBS Pacts Judy 
For Ist TV Spec; 
A 2506 Package 


Judy Garland has signed for 
her first tv spectacular—and CBS- 
TV gets her. She'll do a 90-min- 
ute color spec the night of Sept. 
24 as the first of the Saturday 
night Ford series of eight in the 
9:30 to 11 p.m. segments. Program 
will emanate from CBS-TV City in 
Hollywood. ‘Show has been pack- 
aged at $250,000 with Miss Gar- 
land getting $100,000 for herself. 

Program will be somewhat along 
the lines of the one-woman show 
Miss Garland did at the Palace, 
N. Y., a few seasons back, though 
with, all new material and, as in 
the case of her vaude presenta- 
tion, with preceding supplemen- 
tary acts. The latter have not yet 
been chosen. Sid Luft, Miss Gar- 
land’s husband-manager, will pro- 
duce the show. 

Both NBC and CBS had been 
trying for a couple of years to 
persuade Miss Garland to “go tv” 
but until now she firmly resisted 
any such overtures. 

Meanwhile, both Mary Martin 
and Noel Coward go into rehearsal 
in Jamaica, BWI, in September, 
for’ their 90-minute spec, which 
will show up as the second in Octo- 
ber of the Ford series on Columbia. 


Eva Marie Saint’s 206 
For Musical ‘Our Town’ 


Spec as Award Payoff 


Eva Marie Saint is still cleaning 
up on the prestige of being an 
award-winning actress. For a guest 
appearance Sept. 19 on the “Pro- 
ducers’ Showcase” tele series, 
she’ll receive $20,000, including 
approximately $17,500 fee and the 
balance transportation and living 
expenses on the Coast for herself, 
her director-husband Jeffrey Hay- 
den, their baby and a nurse. Her 
former top price for ty shots was 
$1,250. 

For the “Producers Showcase” 
date, Miss Saint will play Emily, 

(Continued on page 38) 


‘$64,000 QUESTION’ 

















|tion” appears to be on tap, with 
'both CBS (which has the tv ver- 
'sion) and NBC dickering for it. 


AS RADIO SHOW, TOO 


Radio version of “$64,000 Ques- 





AM edition would be a taped | 


| playback of the video stanza on} 
ithe same night. In view of pack- 
| ager Lou Cowan's deal to join CBS- 


TV, they’re laying odds that Co- 


'lumbia gets first crack at the radio 





| version, when and if it goes. 


The complexion of some adver- 
tisers lured over to television of 
late is indicative of a “going 
steady” move toward eventual mar- 
riage. Since several sponsors are 


~|new—or nearly new—to the medi- 


um, they give every evidence that 
they’ve hoarded money under the 
mattress or in the appropriate cup- 
board against the day when they’d 
be forced to show their wares in 
the open amid the bitter competi- 
tion for joeblow’s dollar. That day 
appears to be now. 


#’couple of the underwriters are 
opening their purses like, as they 
say, the currency within is about te 
go out of style and be classed with 
Confederate paper. 


Consider the recent activity of 
U.S: Rubber. It hasn’t been rep- 
resented with a program since 
“Royal Showcase” expired several 
season’s back. But it comes in with 
a rush, blueprinting $3,000,000 on 
NBC forthe “Color Spread” series 
of 90-minute. Sunday specolas and 
even spilling over into the 1956-57 
season. 


Consider also United Motors, a 
division of General Motors. The 
parent company has put the okay 
on UM’s taking a third of “Wide 
Wide World” (with a report, too, 
that GM itself may grab the other 
two-thirds to make ‘WWW’ an all- 
General Motors party), at an outlay 
of approximately $1,000,000. 


Then there’s the U.S. Savings & 
Loan Assn., which has never been 
aboard a tv program on a, national 
basis. Only last week this outfit 
came through with a pact for three 
participations on “Color Spread” 
and has even optioned its share of 
one show for the following season. 


NBC-TV’s “magazine concept” 
gimmick started the parade of 
“guys you never heard of” board- 
ing the video ship;—-with a fat per- 
centage of them lured over as 
program bankrollers for the kind 
of .coin that they thought would” 
bankrupt their operations not too 
long ago. The competition has 
squeezed them into that state of 
luxuriation—the kind of competi- 
tion that ups sales all around to 
produce a sponsorial snowball and 
with the “end of the spend” not 
clearly sighted. 


Ike & Co. may be dazzling the 


populace with their “basketball 
spaceships,” but to tv’s johnny- 
comelately spenders, 200 to 300 


miles up in the stratosphere at a 
gait of 18,000 mph is not so spec- 
tacular to them in terms of what 
they’re laying out to plug them- 
selves on the homescreens. Matter 
of relativity. 


Merman, NBC-TV 
Snagged on Coin 


Although Ethel Merman has 
long since been pencilled in to 
head up NBC-TY's Nov. 6 spectac- 
ular, the singer was reported hold- 
ing out for more money than the 
web is currently willing to offer. 
Miss Merman’s Sunday outing was 
to be pegged around her 25th anni 
in show biz, accenting Irving Ber- 
lin and Cole Porter tunes and with 
possibility of both songwriters put- 
ting in an appearance on the show. 

The can-you-ask-for-anything- 
more performer was reputed to 
have been paid $50,000 per for her 
CBS-TV appearances last season 
and is asking a similar amount 
from NBC. The latter, however, 
reasons that Miss Merman’s previ- 
‘ous tv excursions have made her 
services “less valuable’—and the 
network has grooved her in the 
$35,000-$40,000 class, take it or 
leave it. ' 
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EFUNCT ALLENTOWN, PA., UHF STATION 


ASKS FCC FOR 3-YEAR TOLL TV TEST 


Washington, Aug. 2. 

A specific proposal by a tv sta- 
tion to test the feasibility of sub- 
scription video and to determine 
whether the service can be the 
solution to the UHF, problem is 
expected to get serious consider- 
ation by the FCC when the com- 
missioners return next month from 
their vacations. . 

The proposal, filed last week 
by WFMZ-TV, is the first com- 
prehensive plan outlining in de- 
tail just how a station would 
schedule toll tv programs. The 
Commission, it is known, is inter- 
ested in obtaining information 
based on actual experience in toll 
tv operations before deciding 
whether to authorize the service. 
The proposition submitted by 
WFMZ-TV may well be what it is 
looking for. 

If the authorization requested 
fis granted, toll tv would be sub- 
jected to a pilot test for three 
pA ae in Allentown, Pa., and 

FMZ-TV, which _ suspended 
operations last April, would re- 
turn to the air with 56% of its 
format devoted to subscription 
pregrams. 

Situated 50 miles from Phila- 
delphia and 80 miles from New 
York, Allentown may be consid- 
ered a highly desirable spot for 
determining whether viewers in 
an average-size community want 
toll tv. Since New York and Philly 
would supply the major live sub- 
scription programs, the distance 
factor, minimizing line costs for 
a test operation, will undoubted- 
ly be of importance. 


Furthermore, the agency would 
be disposed to try out subscrip- 
tion in an area where ultra high 
stations have been frozen out, 
or may soon be, by -competition 
of outside VHF outlets. Station 
WFMZ offered its proposal as “an 
acid test of the projected theory 
that subscription tv wil enable 
many more tv stations to survive 
and prosper, thus expanding the 
desirable goal of utilization of a 
tv system on a nationwide com- 
petitive basis.” 

: ‘Objective Appraisal’ 

Pointing to the confusion over 
toll tv as a result of “conjecture, 
wishful thinking for fearful think- 
ing,” WFMZ told the Commission 
its purpose in requesting the au- 
thorization is to obtain an objec- 
tive appraisal of toll tv to aid the 
agency in determining whether 
and how subscription tv should be 
authorized. 

“As a further inducement to ac- 
ceptance of its proposal, WFMZ 
said its planned pilot operation 
would not deprive the viewing 
public in Allentown of any existing 
“free” programs as there are no 
local stations in operation. On the 
eontrary, it pointed out, the pro- 
jected operation would provide 
five hours daily of non-subscrip- 
tion programs to over 50,000 
homes equipped with UHF receiv- 
ers in the Allentown-Bethlehem- 
Easton area. 

Under a time schedule accom- 
panying the _ proposal, WFMZ 
would install 25,000 decoder units 

(Continued on page 38) 


NBC, Too, Wants 
Irving Berlin Spec 


The Ford Foundation’s bid for 
Irving Berlin to participate in a 
CBS spectacular, based on the 
soldier shows of World War I 
and II, respectively “Yip Yip 
Yaphank” and “This Is The 
Army,” has also snowballed in- 
terest in the NBC camp for a 
Berlin spec. The songsmith, at the 
moment, is taking it easy and if 
it weren’t for the “God Bless 
America” Fund, which gets all 
his revenue from Ford, he says 
he wouldn’t concern himself either 


_— 





with CBS or NBC, at least as of | 


now. 

However, when he meets with 
the prospective sponsor it is un- 
derstood. that Berlin will not en- 
tertain a fee under $100,000 be- 
cause, in effect, the tv link-up of 
both soldier shows becomes, per- 
force, part of his (the songsmith’s) 
biography. And there has been 
some pretty fancy interest in a 
Berlin biopic, which he has spurned 

(Continued on page 38) 








Zenith’s $71,455,702 
_ Sales; 26% Increase 


Chicago, Aug. 2. 

With tv set sales the highest in 
its history, Zenith Radio’s six- 
month sales totaled $71,455,702, 
a 26% increase over the $56,681,- 
409 reported for the same period 
last year. First-half profits were 
$3,126,061, or $6.35 a share, repre- 
senting a 142% jump over the 
$1,288,246, or $2.62 a share, regis- 
tered last year. 

Profits for the second quarter 
ended June 30 were $1,051,101, 
equal to $2.14 a share, on sales of 
$31,083,890. Net for the period 
represents a 128% increase over 
the $460,725, or 95¢ a share, earned 
last year on sales of $27,346,219. 


Horace Heidt To 
Exit Swift Slot 


; Chicago, Aug. 2. 

Swift & Co. has finally concluded 
not to renew Horace Heidt’s 
“Show Wagon” when the pact ex- 
pires Oct. 2. Although NBC-TV 
had told the meat packer the Heidt 
package would have to exit its 
present Saturday night 6:30 (CDT) 
berth come fall, bankroller had 
strongly considered putting it into 
another slot on either NBC or 
ABC-TV because of the merchan- 
dising advantages of the junketing 
show. 

Keeping the Heidt show would 
have required a supplementary ad 
appropriation since coin for the 
bundle has been coming from a 
special Centennial fund and the 
new fiscal year budget doesn’t take 
effect until December. 

NBC-TV, meanwhile, has given 
Swift until next Monday (8) to 
come up with a “mutually satis- 
factory” replacement for the Sat- 
urday night period. It’s under- 
stood William Morris reps this 
week will screen for network execs 
in New York as a possibility the 
“White Mane” telepix series lo- 
ealed in France and written and 
produced by Ed Gruskin. 

Swift’s hopes of getting into 
ABC-TV’s “Mickey Mouse Club” 
are apparently stymied by rival 
Armour’s early buy into the forth- 
coming strip. Wholly separate 
Derby Foods adjunct returns to 
that web’s “Disneyland” in the fall 
in the period being occupied this 
summer by Swift itself. 

Account is shared by J. Walter 
Thompson and McCann-Erickson. 


Builders Parlay WCAU 
Into a Dream House 
In Saturation Payoff 


Philadelphia, Aug. 2. 

Spearheaded by a saturation 
schedule which sold 329 homes 
and set a oneday volume record 
of $3,290,000 for the Georgetown 
Homes development, real estate 
builders have turned to WCAU 
radio in recent months to introduce 
new homes to prospects in the 
Philadelphia market. 


In every case, builders and de- 
velopers, which have long been 
using other forms of exploitation, 
report unusually high response to 
their WCAU radio campaigns. 


F. A. Collins, builder and direc- 
tor of the National Assn. of Home 
Builders, stated: “The thousands 
brought out on June 26, 1955, by 
the Georgetown Homes exploita- 
tion, is ample proof that radio is a 
‘must’ in. our advertising cam- 
paigns for future developments. 
More traffic was created on one 
day due to this campaign than 
ever before in the history of Mt. 
Laaurel Township, N. J., and the 
cost compared to results was most 
inexpensive.” 


Volume of real estate business 
on WCAU Radio has seen as many 
as 50 announcements on a single 
weekend. Levitt and Sons, ‘for 








| Levittown, just signed their third 
‘concurrent ‘Schedule on 


station, 





FALSTAFF BEER IN 
MAJOR FRISCO BUY 


San Francisco, Aug. 2. 

The biggest buy in local, live 
Coast tv history was made last 
weekend by Falstaff Brewing Corp. 
with the purchase of a half-hour, 
cross the board, of KGO-TV’s “San 
Francisco Tonight.” Deal was 
finalized by ABC veepee James H. 
Connolly and veepee Charles L. 
Hotchkiss of Dancer-Fitzgerald- 
Sample. 


Palstaff gets for its money—the 
sum’s unreported—the 10:30 to 11 
p.m. spot, Monday through Friday, 
on the ABC outlet’s variety show. 
Contract is for 12 consecutive 13- 
week cycles. 


Personality acquired by the 
brewers is Don Sherwood, who 
switched from radio disk jockeying 
to tv only last spring. 


Falstaff knocked off a quarter- 
hour newscast on another tv outlet 
here to concentrate on the KGO 
show. 


WPIX Revamping 
Its Juve Schedule 


This fall WPIX, the N.Y. Daily 
News video station, is lopping a 
half-hour daily off its weekday 
kid block and adding a Sabbath 
juve roster where there is none 
now. Key step in revamping the 
juve viewing time on the outlet 
will be seven-day reliance on In- 
terstate’s “Little Rascals,” billed 
as the “Clubhouse Gang Comedies” 
by the station. 


“Clubhouse” is first being moved 
by the station on Sept. 5 from its 
current 5:30 p.m. slot to a 6 p.m. 
start during the week. And in ad- 
dition to the package’s Saturday 
exposure at 6:30, the new Sunday 
slot will be added at 6. TPA’s 
“Ramar of the Jungle,” WPIX’s 
other highly rated kidfilm, is being 
moved from 6 to 6:30 on Sept. 
10, and incidentally the outlet has 
inked for the latest 26 in the series. 
A third show, “Cartoon Comics” 
which for several weeks has been 
unsponsored in the 5 to 5:30 time 
will be moved to 12:30 p.m. on 
Sept. 12. The time it now fills will 
be taken over by non-juve program- 
ming, so after the changes the 
weekday lineup for kids will be 
only an hour-long. 

The Sunday sked will read “Hans 
Christain Andersen” returning for 
its second season at 5 p.m. It'll 
thereafter be supported by Abbott 
& Costello at 5:30 and the addi- 
tional “Clubhouse” at 6. The Satur- 
day roster will be built around the 
“Buffalo Bill Jr.” stanza that Mars 
and Brown Shoe are bringing over 
from rival WCBS-TV. The hoss 
opera is at 6 p.m., and before it on 
Saturday, will be “Cartoon Comics” 
at 5 and A&C at 5:30. Following 
“Bill” at 6:30 will be “Clubhouse” 
and at 7 “Ramar.” 


The 5 p.m. Mon.-thru-Fri. slot 
soon to be ankled by “Cartoon 
Comics” was held last spring by 
a teenage program, ‘‘Dance Time,” 
though it’s not likely that same 
show will return this fall. 








No. Dakota Factions 
In Educ’! TV Hassle; 
Univ.’s $1-a-yr. Offer 


Minneapolis, Aug. 2. 


North Dakota Broadcasting Co., 
Minot, N. D., has launched a fight 
to prevent KNOX, Grand Forks, 
N. D., from taking over tv educa- 
tional Channel 2 from the U. of 
North Dakota for its own tv use 
in place of Channel 10. 


In order to prevent what it calls 
the university’s sacrifice of the 
channel NDBC has announced 
through its president, J. W. Boler, 
as a step in the battle, that it 
would be willing to construct a 
modern educational ty station at 
Grand Forks, the school’s locale, 
at its own expense and lease the 
operation to the university for, $1 
a year, 








+ From the Production Centres 


IN NEW YORK CITY... 


- Pianist. Sidney Foster will be the initial guest when  WQXR’s “Studio 
Series” finishes its hotspell hiatus Saturday (6)... Femme gabber Lee 
Graham bows Aug. 15 on Mutual from 1:30 to 2 across-the-board .. . 
Victor Diehm has pencilled his four radio stations into the Radio Ad 
Bureau lineup. Roster includes WVDA, Boston; WIDE, Biddleford, 
Me.; WAZL, Hazleton, Pa., and WHLM, Bloomsburg, Pa. ... WQXR 
String. Quartet vacations from its Saturday berth during August... 
Bob Neal and Earl Gillespie to handle verbalizing for Mutual’s All- 
Star Football Game Aug. 12... Femme violinist Yoko Matsuo was fea- 
tured soloist on final “Evenings-by-the-River” concert last night (Tues.) 
aired via WNYC. 


Milestones at WCBS: 20th wedding anni of the Lanny Rosses, cele- 
brated at “Damn Yankees” in which Shannon Bolin, wife of Milton 
Kaye, Ross’ accompanist-arranger, is featured. 46th birthdays of pro- 
gram chief Sam Slate and Galen Drake . . . Dan Sobol of WRCA sales 
and Marv Camp of news and special events vacationing in Panama, 
with Kit Tucker off to California and Mary O’Connor relieving her 
.. . Den Bishop, publicity chief of WRCA-plus-tv, sojourniwg at Shelter 
Island on L. I. Sound . . . Bob Haynes’ wife, Eunice, off to France for 
six weeks, with her husband to join her there after he winds up his 
WCBS chores late this month. . . Marilyn Rosenberg, WRCA press 
secr’y, engaged to nonpro Dave Reth with a December marriage 
planned. : 


iN CHICAGO ... 


George Diefenderfer Jr. (his pop is NBC’s Chi radio network sales 
manager) has exited the Paul Raymer station rep firm to take ever 
as radio-tv sales manager at WISH-AM-TV, Indianapolis ... Weiss & 
Geller veep Don Nathanson co-chairman for the sixth year for the 
Heart Fund drive ... Paul Ray new manager of the John Blair Chi 
office vice Charley Dilcher who’s heading up the rep’s new Atlanta 
office. Cliff Barborka is the new Chi sales manager and Jim Bowden, 
ex-John Pearson, has been added to the sales staff here. . . Mutual’s 
central division veepee Carroll Marts vacationing with rod and reel 
in northern Wisconsin . . . Frank Toler signed as Kling Films southern 
sales rep .. : Norman Bankart awarded veepee chevrons at N. W. Ayer 
agency... Actor-announcer Ed Prentiss back from Gotham for a quickie 
visit with Windy City friends ... Most recent Electric Assn. survey shows 
the Chi-area tv set count at 1,963,725, an increase of 19,746 during 
June ... ABC-TV “Super Circus” cast members made a round of 
personal’ appearances at the National Confectioners Assn. convention 
here over the weekend as a goodwill gesture to the Chunky Chocolate 
Co., which joins the Sunday afternoon show in the fall .. . Joe Gallic- 
chio and his 35-man NBC orch taking their two-week vacation en masse 
. .. Chalmers Marquis, currently a WBBM-TV director, joins the staff 
of WTTW, Chi’s edicational station, next week .. . Jim Troy, NBC- 
TV biz manager, recovering from an emergency appendectomy at Wese 
ley Memorial hospital . . . Chicago Title & Trust will again sponosr 
Chicago Symphony telecasts on WGN-TV starting Oct. 12. 


IN SAN FRANCISCO .. . 


The Steinhart Aquarium’s Earl S. Herald, featured in “Science in 
Action,” flew to New York for three guest shots, Aug. 2, 3, and 5, 
on NBC’s “Home”—he’s giving the lowdown on bugs, from termites 
to scorpions . . . David E. Lundy is new assistant sales manager at - 
KGO—he was formerly with KLAC and KCOP-TV, Los Angeles, and 
KROY, Sacramento . .. San Francisco Advertising Club heard Oliver 
E. Treyz, president of the Television Bureau of Auditing, last Wed. 
(27) .. . KPIX has stolen away a top KQED hand, Jom Lantos, for a 
new Sunday afternoon show, “Perspective” ...K station mana- 
ger Harold P. See spoke to the East Balersfield Rotary Club Friday 
(29) .. . Tol Avery interviewed actors and actresses for speaking parts 
in “Line-Up” . . . Muriel Landers subbing for the junketing Marporie 
bbb i gee . .. Janet Nickelsburg moves over to KQED for “Stop, Look 
and: Listen.” , 


IN BOSTON ... 


WORL, located for five years at 92 State St. in the heart of the 
Hub’s financial district, moved its studios uptown to bigger, more 
modern quarters this week at 705 Beacen St. in Boston’s Kenmore 
Square ... WBZ-WBZA and the Bay State Raceway at Foxboro saluted 
the new NBC radio feature “Monitor” with the Monitor Pace for a 
$5,000 purse Sat. (30) with Leo Egan, WBZ-WBZA sports director, 
whose program is heard from the raceway nightly at 10:30, broad- 
casting the feature over the NBC radio network. A special trophy 
was presented in the name of “‘Monitor” to the winning owner. Nelson 
Bragg, WBZ radio and tv personality, presents the “Nelson Bragg 
Trophy” to the winning owner in a special match race between Adios 
Harry, holder of the world’s record for the fastest pacer, and Adios 
Boy on Sat. (6) and Egan will be heard again-on “Monitor” ... WNAC’s 
new policy of featuring ‘‘easy listening’ music and cutting reck’n roll, 
a & b, and the 10 top tune bits is winning big aud reaction. Station 
says “‘teeners have passed their crazy phase of rocking and rolling 
in the Hub.” Representing the new trend is the Gus Saunders show, 
from 2 to 3 Monday through Friday. New policy has Bill Hahn fea- 
turing bright, modern tunes on his 6 to 9 a.m. show, and Fred Lang 
following the new format on his 3 to 5 p.m. show... John Scott, 
WEEI disk jock, on vacash with Art Smith, regular staff announcer, 
subbing. 


IN PHILADELPHIA ... 


Fred Waiker, WPTZ publicity director, recipient of the WTTM (Tren- 
ton) Community Program Award for Public Service.’”’ Walker was for- 
mer director of public affairs at the Trenton Station . . . WCAU toe 
carry Penn football schedule for 20th consecutive year ... Bob Laws 
rence WIP’s “On the Town” late night reporter, taped only radio ine 
terview given by Noel Coward during U. S. visit. C@ward was in Lame 
bertville clinching his ‘After the Ball” with St. John Terrell ... Ted 
Rosenberg, former Ziv rep, has joined Television Programs of America 
as local account exec, succeeding Vincent Melzac. Melzac upped to 
spot supervisor for Eastern area . . . KYW Publicity Manager Bill 
Smith spending vacation sailing off Maine Coast ... James W. Gantz, 
KYW News editor, retiring tfter 14 years with Westinghouse station. 
... Dick Clark, WFIL deejay, on three-week European jaunt . . . Mabel 
Bennett, starting two-week tour of southeastern states (1) interviewing 
Tyro inventors for husband Donn Bennett’s CBS-TV network’s “Big 
Idea.” 


IN PITTSBURGH ... 


Charles Cassell and John T. Caldwell have left WQED to go with 
another educational station, WKAR-TV, Michigan State, - Lansing, 
former as chief announcer and latter as a director . .. Bill Murray, 
son of Jimmy Murray, KQV manager, has changed his college plans 
and will join his brother, Jim, Jr., at St. Vincent in the fall ... Mare 
lene Dolsey shifting from KDKA-TV sales.department to film sector, 
where she’ll be secretary to Dick Dreyfus, replacing Gerry Hughes... 
Pittsburgh Steelers got $150,000 for the radio and tv rights to their 
National League pro, football schedule .,. . Newscaster Carl Ide has 

(Continued on page 39) 
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Not ‘How Far’ But ‘How Many 


A big-power radio station isn’t sold any more on the basis of - 
area coverage, a station rep said last week. He explained that his 
salesmen have instructions to talk to prospective bankrollers for 
the 50 and 10 kw statidns on his roster only on the number of 
listeners to be found a specific area—usually limited by the bound- 
aries of the city in which the transmitter is located. 

He asserted that “sponsors don’t care how far you go anymore, 


just how many. people you get.” 
tions’ll be operating just in the 
the FCC.” 


And he added: “Pretty soon sta- 
places they were allocated to by 





KSAN-TV in Frisco (A UHF, Yet) 
Finds Itself a Profitable ‘Format’ 


By WILLIAM STEIF 


San Francisco, Aug. 2. 

KSAN-TV here was $5,000 in 
black last month. And the month 
before that. And in May, too. 

This may—or may not—be a lot 
of money for a VHF station to 
make in one month. But for KSAN- 
TV it’s fine, because this outlet, 
channel 32, is UHF and has no 
network ties at all. 

Thus, when KSAN-TYV’s owner, 
S. H. Patterson, says “we’ve done 
exceedingly well in some regards,” 
he knows the money’s in the bahk. 

It’s been a rough go, says Pat- 
terson, since the station opened up 
in April, 1954, and there are still 
months when he thinks he’ll have 
to keep his books in red ink, but 
the toughest part is over, he feels. 

“We're gonna crack it,” Patter- 
son says, “the only place in the 
U. S. that’s done it without a net- 
work.” 

In order to “crack it” Patterson 
and his son, Norwood, have tail- 
ored the station’s programming. 

“We're doing only a local job,” 
says Patterson, “that’s the reason 
for our success. We're concentrat- 
ing on lecal sports, college and 
high school football and basketball, 
the San Francisco Seals and Oak- 
land Oaks baseball games, boxing 
and wrestling, a daily feature 
horse race and, lately, the roller 
derby.” 

The college football is all on 
on film but KSAN-TV does a lot 
of remote pickups, especially on 
high school sports (“very impor- 
tant,” says Patterson). 

In addition, the UHF station is 
going to take the plunge into 
“class” programming this month 
when “Jumping George,” a Negro 
disk jockey from Patterson’s radio 
outlet, KSAN, moves into tv. Pat- 
terson also hopes to close a deal 

with a Portuguese language deejay 
shortly. 

Patterson, a Colorado preacher 
who bought a radio station on a 
shoestring in 1933, claims his sta- 
tion accounts for the large per- 
centage of UHF potential in North- 
ern California. Of 1,000,000 tv 
sets in the area, some 250,000 are 


either equipped with the convert- | 


ers or are all-channel., 
KSAN-TV is the most powerful 
UHF outlet west of the Mississippi 


(Continued on page 39) 


Alcoa's $140,000 
1-Day TV Hoopla 


Aluminum Co. of America, will 
pull a one day saturation promo- 
tion on Dec. 6 over NBC-TV that 
will encompass» eight shows from 
“Today” to “Tonight.” Alcoa has 
earmarked $140,000 for this 
“Christmas Gifts of Aluminum” 
pitch aimed at 60 tv markets that 
will tie in major department stores 
and include local cut-ins with the 
company’s identification. Em- 
braced in the campaign are 18 
categories of aluminum end-prod- 
ucts made by over 300 manufac- 
turers. 

Pairs of participations are ear- 
marked for “Today,” “Home,” 
“Matinee” (Albert McCleery’s new 
daytime dramatic showcaser from 
3 to 4) and the Steve Allen late- 
nighter. Quarter-hour segments 
have been bought on “Ding Dong 
School,” “Tennessee Ernie Ford 
Show,” “Feather Your Nest” and 
“World of Mr.*Sweeney.” Alcoa 








| WRCA-TV Gets the ‘Fax’ 


WRCA-TV has taken a year’s ride 
on International News Photos’ fac- 
simile service, supplying hi-speed 
transmission to its 67th St. studio 
of pictures and captions. Bill 
Berns, director of news and spe- 
cia] events of the NBC o&o’s in 
New York (including WRCA), said 
station would have the only INP 
“fax” in town. 

Contract is for 16 hours daily, 
8 a.m. to midnight, from Monday 
through Saturday, with servicing 
of all news programs as well as 
special shows. Service will be in- 
augurated Friday (5). 


FCC Ordered By 
Court to Reopen 
Share-Time Case 


Washington, ‘Aug. 2. 


The U. S. Court of Appeals, 
D. C. Circuit, slapped down the 
FCC last week for denying Gor- 
don Brown, owner of WSAY, a 
hearing on his pratest against the 
1952 share-time grants to the Gan- | 
nett Newspapers (WHEC-TV) and 
WVET-TV_ for channel 10 in 
RocheSster, N. Y. 


The Court held that Brown 
raised at least one issue that re- 
quired a hearing, namely, the 
threatened control of the media of 
mass communications by Gannett 
in view of its monopoly of the only 
dailies in Rochester, its AM opera- 
tion there, and its other broadcast 
and newspaper interests. 

While exonerating the Commis- 
sion of Brown’s charge that it acted 
with undue haste in issuing the 

(Continued on page 34) 








Pond’s as Alternate 
Campbell’s Sponsor 
On Anthology Series 


Pond’s Extract, which cancelled 
out of its ABC-TV Thursday night 
“Pond’s Theatre’ dramatic hour 
last spring, will ‘be back on tele in 
the fall, but on NBC-TV as alter- 
nate-week backer of Campbell 
Soups’ new half-hour dramatic an- 
thology series. New series, which 
begins at the end of September, is 
being packaged as a 26-week live, 
13-week film and 13-week film re- 
peats presentation by MCA, which 
established the same pattern on 
the Sunday night “General Elec- 
tric Theatre” on CBS-TV. 

Pond’s will move in as a replace- 
ment for General Electrie appli- 
ances division, which has been 
sharing the tab with Campbell on 
“Dear Phoebe,” which the anthol- 
Ogy series replaces Fridays at 
9:30. J. Walter Thompson set the | 
deal for Pond’s. 


21 New AM Grants 


Washington, Aug. 2. 
Cleaning up an accumulation of 
|applications before taking off for 
August vacations, FCC commis- 
|sioners last week issued authoriza- 
tions for 21 radio stations, includ- 
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50, 000-WATTERS 
LEdo IMPORTANT 


The nation’s 50,000-watters, once 
the kingpins of the broadcasting 
industry, appear to be on a seri- 
ous decline. They’ve found them- 
selves on the horns of a double- 
pronged dilemma: their big “re- 
gional” status is no longer impor- 
tant now that network radio has 
declined in importance and smaller 
rural outlets are ever-increasing 
in numbers, and their revenue 
Mainstays have deelined while 
they’ve been unable to compete 
for the local advertising dollar. 


Some of the big 50 kw boys, key 
station reps aver, would just as 
soon trade in their 50 kw shingle 
for a 5,000-watt transmitter at this 
point. Many would, it’s said, were 
it not for the high cost of conver- 
sion. For in today’s era of “local” 
radio, a “regional” signal has little 
meaning or importance except a 
high operating cost to the station. 
The function of a “regional” signal 
is all but gone. New stations have 
moved into its rural coverage area, 
destroying what once was a form 
of monopoly; network affiliation is 
often more of a burden than an 
advantage; and high rate cards 
based on high operating costs 
can’t compete for the local busi- 
nessman’s ad budget when the 
business is aiming only at that “A” 
county business. 

Reversal in the fortunes of the 
50 kw outlets is keyed to two 
other factors, the decline in net- 
work revenues and the recent div 
in national spot’ business. The 
powerhouses made their big money 
on network. compensation and on 
national spot and. regional adver- 
tisers. Network compensation is a 
ghost of what it once was; national 
spot is down. Equally important, 
though, is the increase in the 
number of new smalltown radio 
operations which have destroyed 
the 50 kws’ “big sell’”’ as a regional 
power. For the regional advertis- 
er, once ‘confined in many in- 
stances to the 50 kw outlet, now 
Fean line up a regional network of 
small stations. Similarly, the na- 
tional spot advertiser can bypass 
the 50,000-watter in favor of a 
similar lineup. 

The ‘New Sell’ 


Proof of the pudding lies in the 
fact that station reps are no 
longer selling the 50 kw’s on their 
powerful regional signals. The 
sell now is “saturation” within 
the “A” county. The _ stress 
among the station reps now is 
“we'll get you perfect coverage | 
within the market, any peripheral 
benefits are yours for free.” 
Trouble is, with high operating 
costs, the 50 kw _ stations can’t | 
match the lower rate cards of the | 
5,000 and 1,000-watters who can 
offer equally good coverage of the 


“A” county. And that national 
business is being shared all 
around, 


More important, however, is the 
local business angle. With network 
business down, national spot in a 
decline since the end of last year, 
it’s the local business, consistently 
on the increase, that’s proved the 
mainstay of the station operation. 
The powerhouses are at a double 
disadvantage: the small business- 

(Continued on page 38) 


NBC Dickers Unproduced 
Vernon Duke Musicals 





NBC-TV is having talks with 
‘composer Vernon Duke for the 
|rights to three of his unproduced 
musicals as possible spec slottings. 
| Web’s interest centers in part on 
“Casey.Jones,” but the tunesmith 
| would have to resolve a difficulty 
which has arisen in the case of the 
legendary engineer’s widow, 
objects to the ending. 

Duke is in New York in connec- 
tion with production plans for two 
new Broadway tuners, one of them 
jtitled “Dilly,” with book by 

Lawrence & Lee, and an untagged 
work by the team of Samuel & 
Bella Spewack. 
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THE MIGHTY HAVE FALLEN 





For Slotting as Specs 


| promising to press for a FCC 


who | 








‘Sullivan vs. Sullivan 


Ed Sullivan (the “Toast of the 
Town”-N.Y. Daily News Sullivan) 
has gone to court to prevent an- 
other Ed Sullivan (of Buffalo) from 
using his name in conjunction with 
a radio-tv business. Sullivan (col- 


tion in N. Y. Supreme Court last 
week asking that Buffalo’s Sulli- 
van amend the certificate of incor- 
poration and delete the Sullivan 
moniker from Ed Sullivan Radio 


& TV, Inc., which does business 
in Buffalo. 

Motion will be heard next 
month. 





Open Hearings 
On AM-TV Probe 
Off Till Jan. 17 


Washington, Aug. 2. 
Open hearings of the Senate 


Commerce Committee study into 
radio-tv begin Jan. 17, 1956, it was 
announced here by Sen. Warren 
G. Magnuson (D., Wash.), Commit- 
tee Chairman. Committee will 
also consider a number of bills af- 
fecting broadcasting, including the 
Bricker Bill authorizing the FCC 
to regulate the networks. 


The probe will cover both the 
networks and the VHF-UHF prob- | 
lem in television. Former U. S. | 
Senator Clarence Dill, father of | 
the original communications act, 
will serve as committee consultant 
in preparing for the hearings, now 


majority counsel. Investigation is 
to proceed» as follows, said Mag- 
nuson: 

1. Engineering committee, 
der Prof. Edward Bowles, of MIT, | 
and including leading radio and 
television engineers, who are ad- 
vising the committee about that 
aspect, making definite progress 
with respect to the television al- 
locations and certain UHF-VHF | 
problems. 

2. The FCC has started its study 
into radio.and television broad- | 
casting under 
George C. McConnaughey, Rosel | 
| Hyde Robert Bartley and John 
| Doerfer. 

3. Senate committee staff is de- | 
veloping data about networks and | 
other phases of tv and will con-| 
tinue during the recess of congress. 


ACLU’s ‘Yes’ or ‘No’ 
On Pressure Charges; 
Hardy Burt’s Big Gripe. 


The American Civil Liberties 
Union on Friday (July 29) released 
the findings of its detailed inves- 
tigation into claims by radio-tv 
| producer Hardy Burt that Facts 
Forum shows were victims of dis- 
crimination. By Monday (Aug. 1) 
Burt had issued a statement,: in 
the form of a letter to Patrick 
Malin, ACLU chieftain, taking ex- 








ception to many points in the 
group’s report. 

ACLU agreed with Burt in its 
lengthy statement that the now 


disbanded National Issues Com- 
mittee in 1954 “did pressure the 


Mutual Broadcasting System to 
eliminate the Facts Forum-spon- 
sored ‘Reporters Roundup’ by 


in- 


vestigation of MBS’ programming 


policy.” The*Union did not sup- 
{port Burt’s allegations that the 
American Committee for Cultural 


i 


Freedom “pressured” NBC into 
aborting a proposed FF stanza, nor 
did the investigation prove that the 


| refusal of an Americans For Demo- 


cratic Action member to partici- 
, (Continued on page 34) 
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What’ s Cookin’ With Storer & Avco? 
Nobody's Talking, But What Rumors! 


+ The Aveo high command is still 


denying it, but reliable sources in 
the trade are equally vehement 
that “something’s cookin’”’ in rela- 
tion to sale of Avco’s Crosley Divi- 
sion (including its radio-tv broad- 
casting empire and manufacturing 
arm). Price most frequently men- 
tioned for the whole Crosley 
kaboodle is $100,000,000. 

The story most prevalent is that 
George B. Storer is interested in 
its acquisition, which doesn’t come 
as a surprise to many in view of 
the discussions previously held 
between Avco-Crosley officials and 
Storer in attempting to maneuver 
a swap of stations which would get 
hoth factions off the “overlap” 
hook. In the case of Storer, it was 
a matter of resolving an overlap in 
his Detroit-Toledo tv operations. 
As for Crosley, the overlap lay 
between the Cincinnati and Dayton 
stations. However, nothing came 
of those talks. 

Now it’s “understood that Storer 
is interested in acquiring the 
Crosley broadcasting chain — and 
disposing piecemeal of those ele- 
ments that he’s not particularly 
interested in. For example, he has 
no inclination to become a manu- 
facturer, so the Crosley set division 
would be sold in turn by Storer 
(General Dynamics has been men- 
tioned as a prospective purchaser), 

Since Storer already has a sta- 
tion in Atlanta, he would dispose 
of WLW-A in that city. The Co- 
lumbus (WLW-C) market doesn’t 
particularly interest him, so that 
would go, too. His major interest, 
goes the word, lies in the acquisi- 
tion of WLW, Cincy, which is the 
big Crosley noise, and moving the 
| transmitter to maneuver a blanket 
| coverage of the Cincinnati-Dayton 
|} area (which would then become a 





|market comparable to St. Louis). 
| At least, that’s what they’re 
saying. 





that Sidney Davis has resigned as | 


WLW Exits Mutual 


un- | 


Over Coin Demand 


| That “basic disagreement on 
| policy matters” which WLW, Cros- 
ley’s radio station in Cincinnati, 
gave as reason for breaking a long 
affiliation with Mutual is under- 
| stone to be a difference over the 
| Amount demanded by the station as 
|its share for carrying network 
ishows. It’s said that the station, 
| an NBC basic as well, which has 
| always commanded a much higher 
price (through both rate card and 
percentage of network billings) 
from both webs than other affili- 
ates receive, could no longer get 
| Mutual to come across at the old 
| price. 

The 50,000-watt Cincy station 
j and Mutual have been renegotiat- 
jing their contract for a year. It 
| was last week that they no longer 
saw the need for further dicker- 
ing. The two will split officially 
on Sept. 3. 

WLW and NBC continue their 
affiliation, and Mutual is reported 
turning fulltime to WCPO. Mu- 
tual has long had a “working 
agreement” with WCPO, but 
whether the web continues per- 
manently with the station or is 
searching around for a_ possible 
new affiliation is not known. 

A spokesman for Crosley said 
the WLW radio station still car- 
ries NBC's afternoon program- 
ming as well as the weekend 
“Monitor” sked. 


Bill Adler to to WABD 


Bill Adler leaves NRCA and 
WRCA-TV, N. Y., to become over- 
Seer of publicity and_ special 
events for DuMont’s N. Y. outlet, 
WABD. Gerry Lyons, who was 
handling those duties for WABD, 
continues as director.of public- 
ity for the DuMont broadcasting 
division, the part of the company 
responsible for the Electronicam. 

WRCA has upped Al Perlmutter 
from the promotion department to 
i Adler's. old job, 
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SVENGALI AND THE BLONDE 

With Ethel Barrymore, Carol Chan- 
ning, Rathbone, Russel 
Arms, Franklin Pangborn, Wil- 
liam Meigs, Hal Smith, Mitzi Mc- 
Coll, Nancy Kulp, Edith Angold, 
ee Knight, Harry Carper- 
estan 

Producer-Director: Alan Handley 

Writers: Handley, Charles Gaynor 

Music Director: Vice Schoen 

Words and Music: Gaynor 

Choreography: Tony Charmoli 

90 Mins., Sat. (30), 9 p.m, 

OLDSMOBILE 

NBC-TV, from Hollywood 

(D. P. Brother) 


For about an act or so, Alan 
Handley’s production of “Svengali 
and the Blonde,” which was pre- 
sented as last Saturday night’s (30) 
Oldsmobile spec on NBC-TV, ap- 
proached the status of a refreshing 
musical melodrama fashioned from 
George DuMaurier’s “Trilby.” As 
produced -directed by Handley, 
adapted by Handley and Charles 
Gaynor and enacted by Carol 
Channing, Basil Rathbone and 
Russel Arms, with Ethel Barry- 
more doing the commentary, the 
early portion of it was given a 
tongue-in-cheek treatment that 
made any resemblance to what 
DuMaurier originally had in mind 
purely coincidental. In those mo- 
ments this presentation of “Sven- 

ali” was well on its way to becom- 
ng one of the most satisfying mu- 
sicals written for tv. 


Thus it’s unfortunate that, hav- 
ing captured this bouyant spirit 
and sophisticated buffoonery 
through the first act, semebody 
must have remembered there was 
a story to “Trilby” and that, come 
what may, it had to be told. From 
then on it went to pieces (save for 
an occasional reverting back to its 
original fun). If it hadn’t tried 
too desperately to complete the 
story, and had utilized the charm- 
ing and original commentary of 
Miss Barrymore instead of some 
of the duller scenes, “Svengali” 
might well have created a new 
style in tv musicals. 


The simplicity of this method, 
that of a stylized narratecr to co- 
ordinate the highlights, proved a 
unique pattern, doubly enhanced 
by Miss Barrymore’s capturing of 
the spirit and the spoofing: For 
that matter, Rathbone as Svengali 
sometimes followed her lead, and 
when the adaptation was right, 
Miss Channing, too, fell in step 
and at such times was a delight. 
But it seemed as though Handley 
(in his triple capacity) and Gaynor 
lacked the courage of their con- 
victions and got production-happy. 
As an hour show it might have 
turned the trick more successfully; 
certainly it would have been less 
difficult to sustain the mood. 


Not that the production numbers 
and the choreography didn’t in 
themselves have merit. The origi- 
nal song numbers and the interest- 
ing dances were perhaps on a par 
with some of the best produced in 
tv, but unfortunately not within 
the satiric, mocking framework. 


Whenever Handley and Gaynor 
let themselves go, as in the “cliff- 
hanger” technique of reintroduc- 
tions at the second act and repris- 
ing the synopsis for latecomers; in 
the hilarious close when Miss Bar- 
rymore was mesmerized by Sven- 
gali into giving an operatic solo; 
or again in the credit tag (settings 
by Refhoir, Degas, Seraut and Ed 
aap then the play was 
un. 

It could be that Coast-originat- 
ing live shows still lack the know- 
how of the east, or that the Bur- 
bank stage is too small, for the 
major production numbers had a 
tendency to crowd the cameras and 
thereby lose their effectiveness. 
Nor was the lighting any too satis- 


factory. Rose, 
SPORTSCOPE 

With Bob Bender, others 

30 Mins.; Sat., 7 p.m. 
ROBERT BURNS CIGARS 


WRGB-TV, Schenectady 
(Young & Rubicam) 


Half-hour is divided between 
Telenews sports highlights, nar- 
rated by Harry Wismer, and com- 
mentary-interviews conducted by 
Bob Bender, sports director of 
WRGB and sister WGY. Film 
fare for the most part is quite in- 
teresting, oe the sound track at 
times becomes monotonously noisy 
—accented by Wismer’s high tone 
and driving delivery. Idea is to 
create a sense of excitement. 

Bender, calm, slow and clear of 
speech, ranges for the field for 
interviews. One with Ben Becker, 
Albany schoolman and AAU dis- 
trict chairman, proved exception- 
ally good. Becker spoke of boxers, 
including ‘the headliners, with 
acumen and authority. Bender's 
exchange with Ed Wachter, of 
Troy, alltime professional basket- 
ball great, former college coach 
and rowing official, dealt primarily 





A CONVERSATION WITH PABLO 
CASALS 
With Casals, Madeline Foley 
Graff 


Producer: “Robert 
Director: Jacques Baratier 
30 Mins., Sun. (31), 5 p.m. 
NBC-TV, N.Y. : 
NBC-TV added a _ noteworthy 
interview with cellist Pablo Casals 
Sunday (31) to its series of filmed 
conservations with “elder wise 
men.” Both musicians and liberals 
must have taken heart. For here, 
in the presence of a modest, little, 
bald man of 79 (he ks much 
younger}, is one of the very few 
great men of our time—great not 


‘only in music but in spirit — the 


spirit of indomitable opposition to 
fascism, tyranny and compromise. 

The powerful message, the plain- 
spoken thoughts, the beautifully- 
played selections (at 79, Casals is 
still a top musician), the simplicity 
of the question-and-answer session 
between the master and his young 
friend and former pupil, Madeline 
Foley, the: masterful play of the 
camera as it studied the master, 
pupil and surroundings of his 
simple home in self-imposed exile 
in Prades—all made for an ab- 
sorbing half-hour that was tv at 
its best. 

The spirit and charm of the man 
came through completely, despite 
the touchy subject of politics, and 
somewhat obvious pattern of the 
program. Casals speaks in some- 
what broken English, a little halt- 
ingly, but clearly. He has a sense 
of humor, and amusing, un-self- 
conscious gestures. Relaxed with 
his pipe (when not _playing), he 
would hold up hand to face, with 
finger over temple, when he talked. 

When he played one of his old 
disks, the camera picked up his 
expression as he admired his own 
performance, while a finger ges- 
tured or the head nodded approv- 
ingly. When the maestro played, 
the camera caught the absorbed 
expression, the closed eyes under 
the old-fashioned spectacles, the 
set jaw, the occasional hum or 
moan that accompanied a rapt 
passage. Cameraman Raymond 
Clunie rates a kudos here. 

Casals opened with a Bach 
bouree, then went into his talk, 
discussing music and performers, 
and then into his life. The humble 
start in Catalonia, how he became 
a cellist, then a conductor, and how 
he fled Barcelona when Franco 
marched ih. Then his attempts to 
arouse the democracies to the 
dangers of the dictatorship, and his 
retirement when this failed. He 
gave his credo: 

“Politics is based on that word 
a la. mode’—well, realistic. And 
this is why Spain is so unhappy. 
Because this word has been taken 
as a refuge by the politicians. Now 
for me and, I think, for every man 
of conscience, these words mean 
the exclusion of moral courage. 
Yes, the exclusion of justice, the 
exclusion of pity. And this is why 
I don’t accept it; and it is why I 
have retired from my career ang 
from this world. So sad.” 

Windup had Casals playing the 
beautiful, sad Catalonian folksong, 
Song of the Birds’; then going 
off for a walk down the road with 
his dogs and‘his umbrella, for a 
touching finale. Bron, 





POC SPORTS CLUB 

With Jim Graner, Jackie Davis 
Producer: Herman Spero 
Director: Ernie Sindelar 

60 Mins.; Saturday, 10 p.m. 
Pilserer Brewing Co. 

WEWS, Cleveland 


The POC Sports Club, spon- 
sored by Pilsener Brew, brings an 
hour of professional boxing to 
viewers from.the studios of WEWS. 
The show has been picketed by 
the Cleveland local of the Inter- 
national Boxing Guild on grounds 
signing of fighters for “free stu- 
dio” audience of 100 and tv tends 
to lower fighters’ purses and put 
pro fighters on same basis as “acts 
being booked far show.” 

_Apparently, ‘the te group is 
picketing station as AFTRA is a 
more logical unit in view of en- 
tertainment put forth by the many 
young professional boxers both on 
a vertical and horizontal canvas 
position. There is no question that 
on many instances two pugilists 
monopolizing screen attention 
have been putting on a good show; 
occasionally, too, producer Her- 
man Spero also comes up with a 
duo who can provide four good 
boxing rounds. 

There is no mistake, though, in 
the offerings of Jim Graner, who 
does the blow-by-blow announcing, 
and Jackie Davis, who provides 
background and color. Graner is 
ohne of the better sportscasters. in 
the area; Davis, sporting a long 
background in boxing, comes 
through with keen insight and 
commentary. Production-wise, use 
of cameras only along one side of 
the ring has drawbacks, although 
overall handling and sharp inter- 
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It’S MAGIC . 

With Paul Tripp; Gali Gali, Doli- 
noff & Raya Sisters, Deminique, 
guests; Hank Sylvern, music di- 
rector 


Producer: Milton Douglas 
Director: Rai Purdy 
30 Mins.; Sun., 7 p.m. 
CBS-TV, from N.Y. -_ : 

The protean Paul Tripp 1s back 
on a network -basis and in the Sun- 


day. 7 p.m. slot occupied his 
late‘and memorable “Mr. I. Magi- 
nation.” Meanwhile, he’s been 


showeased on WCBS-TV, the CBS 
flagship in New York, as headman 
of “On the Carousel” Saturday 
mornings. As emcee of “It’s 
Magic,” he’s in for a summer run 
as ereplacement for the suddenly 
ousted kid show, “Let’s Take a 
Trip,” in a Tripp-for-“Trip” ex- 
change, though the moppet stanza 
is due back in the fall when the 
go at magic will itself give way to 
the returning “Lassie” series. 

The trouble with “Magic” is that 
the deft art is difficult to translate 
to tv. The sense of baffiement is 
all but missing and the camera is 
usually hard put to follow the 
action with the split-second preci- 
sion that’s necessary to create ex- 
citement and wonder. Thus, for 
video at least, the patter and bits 
of business must come to the fore. 
Not that the preem didn’t offer 
turns that have proved themselves 
in other show biz fields, but as far 
as prestidigitation (‘etc.) is con- 
cerned, a small screen is no sub- 
stitute for the living stage. ° 

Gali Gali came forth with his 
frisky chicks, Dolinoff and_ the 
Raya Sisters with their black light 
dancing illusion (with the gimmick 
not exposed as per their cafe and 
theatre performances) and Domin- 
que fronted his w.k. pickpocket 
and “hot chair” shenanigans. In 
the latter, the camera muffed the 
en masse rise from the hot seats 
because it was busy giving the play 
to Dominaue’s chatter boxing. vet it 
was a fairly pleasant.session, gently 


‘presided over by Tripp. An eye- 


browraiser for a network show was 
Tripp’s pitching of a magic trick 
for 25c, as if they were trying to 
make hay out of a en 
rau. 





LIFE BEGINS AT 80 
With Jack Barry, emcee; Geor- 
giana Carhart, Fred Stein, others 

Producer: Mike Oppenheimer 

Director: David Lowe 

36 Mins., Sun., 9:30 p.m. 

PHARMACEUTICALS INC. 

ABC-TV, from New York 

(Edw. Kletter) 

Barry, Enright & Friendly’s 
“Life Begins at 80” is sitting pretty 
in its new ABC-TV Sunday slot. 
It remains a fairly witty octoge- 
nerian encounter, and at 9:30 it 
comes between two other okay 
stanzas, “Chance of a Lifetime” 
(another recent DuMont departee) 
and “Break the Bank,” If it sur- 
vives its present berth beyond next 
October when ABC plans to bring 
in Ted Mack instead, it could get 
an added rating boost from ABC's 
planned Sabbath 7:30 to 9 feature 
film show. 

“Life” remains a zesty paneler. 
As with another Barry, Enright 
package called “Juvenile Jury,” 
the old-folk program uses audience 
and write-in queries merely as a 
springboard for some laughs. The 
initialer via ABC last Sunday (July 
31) began with a man of 75 asking 
advice on whether he’s too old to 
marry. Show veterans Georgianna 
Carhart and Fred Stein and guests 
Thomas and Helen Clark disposed 
of this one with a jest or two, and 
went on to more fertile territory 
by tossing jibes at each other. 
Some of the stuff was acid, more 
of it sentimental, but it was always 
surprising to note how  sharp- 
witted panelists were. Instead of 
the w.k. guést perform2rs who 
popped up on the half-hour when 
it was on DuMont, the producers 
began their new run by introing 
(by mame, age and occupation) 
about 50 people over the age of 
80. Emcee Jack Barry held the 
show together neatly, and mostly 
he let the oldster panelists carry 
the ball. 

Only objection onthe first ABC 
performance was the equivocal 
commercial for Pharmaceuticals 
new product Zarumin. Copy got 
oily by saying the product relieved 

rheumatic and arthritic - like 
pains.” Art. 





LUNCHEON WITH BILLY 
With Billy Leach, Bette Chapel, 
Jean Williams, Hal Kartun Orch 
Exec Producer: Les Weinrott 
Producer: Chuck Storthers 
Director: Phil Bondelli 
30 Mins.; Mon,-thru-Fri., 12 (Noon) 
Sustaining 
WBBM-TV, Chicago 
Even though the parent net- 
work is filling this nooner half- 
hour with the Jack Parr cross- 
boarder, the Chi CBS outlet is 
providing its own local entry un- 
der the helm of Billy Leach, long 
+««eeContinued. on page. 
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The massiveness of Shakespeare 
doesn’t permit very readily of ab- 
breviation, and “Studio One,” 
Summer Theatre in cutting “Julius 
Caesar” to an hour’s length Mon- 
day night (1), suffered because of 
this. Leo Penn’s adaptation, curi- 
ously enough, maintained the nar- 
rative and the great passages with 
consistence and smoothness, but 
the cast was forced to indulge in 
declamation instead of character- 
ization. The flatness of the per- 
formance can be traced more to 
the lack of time for development 
than to any other factor. 

A good-on-paper cast was uneven 
and inconsistent in its delivery. 
Philip Bourneuf’s Brutus was per- 
haps the best try—he tried, not 
without some success — to get 
across an honest picture of the 
emotional stmuggles of the con- 
spirator. Shepperd Strudwick was 
too hot-tempered and straightfor- 
ward as Cassius and didn't give 
the necessary impression of crafti- 
ness. Alfred Ryder wavered as 
Antony, excellent in the funeral 
oration but too studied elsewhere. 
Theodore Bikel was impressive in 
his brief_appearance as Caesar and 
James O’Rear effective in a brief 
bit as Decius. 

Dan Petrie’s direction seemed 
concentrated on getting across the 
abbreviated story -in the allotted 
span of time, and apparently the 
fact that most of the cast was 
speech-making instead of acting 
most of the time passed him by. 
Sumup of the direction and per- 
formance could be dubbed ‘No 
Time for Subtleties.” Eugene 
Cines’ original score was avt but 
unobtrusive. Chan. 





What’s the strange compulsion 
on the part of “Colgate Variety 
Hour” to get in at least one free 
plug (be it 10 minutes or the en- 
tire hour) for a Hollywood feature? 
It was understandable last Sunday 
(31), since the plug was for Martin 
& Lewis’ new “You're Never Too 
Young.” and M & L-Paramount’s 
York Pictures produces the Col- 
gate show. But overall, what’s the 
compulsion? - 

Question is raised for two rea- 
sons—first, the inclusion of the 
plugs has downgraded the show 
all summer; second, even the brief 
M & L plugs on the Sunday show 
detracted’ from what would have 
been — without them — the best 
“Colgate” segment in several 
months. For 45 minutes, the Alber- 
ghetti family did it up brown in 
as pleasant a musical session’ as 
has been telecast in some time, 
with Edgar Bergen and Chariie 
McCarthy spelling them _ nicely 
with comic relief. Then came the 
plugolas, consisting of two clips 
from the picture sandwiching a 
panto of a Lewis record by’ Mitzi 
McCall, who’s in the film. This seg- 
ment destroyed both the continu- 
ity and the afterglow of the Alber- 
ghetti performances. 

Up to that point, the entire 
family of five got into the act, 
with Anna Marie, the best-known 
doing most of the numbers and 
acting as head of the household in 
a musica§ melange that ranged 
from Victor Herbert to Puccini. 
Anna Marie sang a couple of arias 
and operetta excerpts in fine col- 
oratura style; younger sister Carla, 
in her teledebut, did a highly cred- 
itable job on “One Fine Day” and 
later duetted with Anna Marie in 
a Herbert song; mother Dittoria 
played “Boogie Woogie” on piano 
in solid fashion; father Daniele 
conducted in a couple of instru- 
mentals and backstopped the girls; 
and 10-year-old Paulo did a rous- 
ing conducting stint on part of 
“William Tell Overture” and a 
“Davy Crockett” arrangement. 

Despite a couple of questionable 
bits (Anna Marie hoking up “Your 
Cheatin’ Heart” and the question- 
able place of the boogie number 
in the show), it was a fastpaced 
and frothy offering and certainly 
the most entertaining in recent 
Colgate history. Bergen, who'll be 
around next week as emcee, got 
off some good quickies with Mc- 
Carthy and Mortimer Snerd, but 
his emeceeing at times was a little 
on the rough side. Possibly he 
couldn’t see how the pic plug fitted 

van. 





It would be interesting to know 
what prompted “Climax” on CBS- 
TV last week (28) to devote a full 
hour to as antiquated and inade- 
quate a vehicle as Robert L. Stev- 
enson’s “Dr. Jekyll and Mr. Hyde.” 
Not even the presence of two Brit- 
ish actors of stature—Sir Cedric 
Hardwicke and Michael Rennie— 
could save the show from being an 
unconscionable bore. 





done on the screen on several occa- 
sions. But Hollywood has at its 
command a bag of tricks that tv 
can’t equal when doing a show 
“live.” The transformations that 
Dr. Jekyll underwent to become 
the ugly, murderous Mr. Hyde 
were painfully clumsy and un- 
realistic and poor Rennie just 
wasn’t the fellow for the part. One 
could alm@st sense how uncom- 
fortable he was. 


Apart from a few knowing looks, 
Sir Cedrie contributes precious 
little to the proceedings, nor was 
he given a chance to do much else. 
Mary Sinclair had some good mo- 
ments as the frightened girl whose 
boyfriend is murdered by Mr. 
Hyde. 

Rennie, whether as the anguished 
Dr. Jekyll or as the brutal Hyde, 
registered all the proper emotions 
and made all the proper sounds, 
but it was mediocre playacting and 
his performance always just tee- 
tered on the brink of comedy. This 
whole deplorable opus might have 
been okay for some obscure sum- 
mer theatre where nothing much is 
expected; it was a wasted hour for 
a major tv web, even in the sum- 
mer, 


*Gore Vidal did the adaptation 
for tv. If the antique character: of 
the story was a strike against him, 
he didn’t exactly exert himself to 
overcome this handicap. As a 
matter of fact it must be suspected 
that Vidal tossed off this one with 
his left hand and on the assump- 
tion that no one would iook in. 
Those who did must have wondered 
whether he read the book. Hift. 





_ Paddy Chayefsky’s competition 
is catching up with-him! Jerome 
Ross’ “The Prize Winner” on the 
NBC-TV “ ear ~ Playhouse” 
Sunday (31) had all the dialog 
cheracteristics of a Chayefsky play 
and even the theme—quiet, slice- 
out-of-life sort of stuff—could 
have been hatched in Chayefsky’s 
mind. 

Anyway, “The Prize Winner” 
also was a tv winner and Ross’ 
authoritative, realistic treatment 
deserves a lot of the credit. It was 
the story of a plain, old-maidish 
secretary who wins a free cruise 
and takes it, asking one of the 
most popular girls in the office to 
come along. The not-so-surprising 
ending—Miss Plainface has a ter- 
rible time but at least gets a nib- 
ble. Miss Popular has a helluva 
time but in the long run seems the 
loser. 

Under Jack Smight’s capable 
and careful direction, “The Prize 
Winner” boosted some fine per- 
formances. Joan Loring, as the 
painfully shy strikingly unattrac- 
tive walltower, etched a knowing 
and sensitive portrayal that in its 
insight and perception at times 
bordered on the embarrassing. She 
squeezed every ounce of dramatic 
juice out of the part, perhaps 
overplaying it at times in its grime 
ness. Opposite her, Betsy Palmer 
had fun, and revealed some very 
real talent, as the blonde bombe 
shell who always manages to be 
surrounded by men but can’t get 
anyone to be serious about her. 
Final scene, when she dialoged 
that point with Miss -Loring, had a 
choking effectiveness. 

Supports all were just fine, par- 
ticularly Lamont Johnston. His 
troubled casuainess and joneliness 
came across with a bang and he 
left quite an impression. Mark 
O’Daniels was in character as Harry 
who talked big but didn’t mean it, 
and James Maloney did fine as the - 
harassed boss. 

Ross’ whole point, cleverly made 
in both dialog and atmosphere— 
about the real reasons why people 
go on boat cruises—rang true and 
convincing and brought to tv some 
much-needed summer fare that had 
value and distinction. Gordon Duff 
produced. Hift. 


Robt. Shaw Doubling 
From Gab to Scripting 


Increasing .interest in tv as a 
subject for the gab circuit is evi- 
denced anew in the pacting by Co- 
lumbia Lecture Bureau of tv 
scripter Robert J. Shaw who is 
booked for 51 appearances in 33 
states for the ’55-’56 season. He'll 
talk on “The Monster in Your Live 
ing Room.” It’s Shaw’s sixth sea- 
son on the chinfest circuit, but 
this will be his biggest spread thus 
far. 

Shaw has an original on the 
“Robert Montgomery Presents” 
hour show Oct. 3 called “Paper 
Town” starring Lee J. Cobb. To- 
morrow’s (4) “Star Time” on ABC- 
|TV features Shaw's ““Edge of 
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Each week since the start of 1955 a special 
article has appeared on Page 2 of this 
publication. These pieces, some short, 
some long, have collectively been rich in 
nostalgia of the business there is none 
like; and of the part played in that busi- 
ness by VARIETY. Colorful, factual, fas- 
cinating, the Page 2 articles have provided 
a foretaste of the banquet of editorial 
values which the editors have been pre- 
paring for the GOLDEN JUBILEE EDITION 
at year’s end. 


In the treasure and lore being assembled 
to celebrate half-a-century of publishing, 
there lies already, unmistakably, the out- 
line and the certainty of a true “Collector's 
Item’’—a keep-worthy record full of both 
usefulness and excitement. 


To the advertiser the moral cannot be ob- 
scure: space in such a Number is a Plus, 
A Premium, A Pleasure. This is Being 
Counted with the Great and as one of the 
Great; this is Royal Command, Cum Laude, 
Phi Beta Kappa; this is being with it. 





VARIETY’s Advertising Department will 
help you prepare copy, if you wish. In 
any event, Reserve Your Space. Make 
sure to be included in 


That COLLECTOR'S ITEM, 


THE GOLDEN JUBILEE EDITION 
of 





ARIETY 


MAKE YOUR SPACE RESERVATION 


NOW — At 


NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 8 St. Martin's Pl., 
154 W. 46th St. 6311 Yucca St. 612 No. Michigan Ave. Trafalgar Sq. 
LONDON 
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VARIETY - ARB City-By-City Syndicated and National 





Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings. of syndicated and na- time factors, since sets-in-use and audience compositian vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bureau time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 


on a monthly basis. Cities will be rotated each week, with the 10 top-rated 


have 4 large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 















































film shows listed in each case, and their competition shown oppesite. All viations andl symbols aré as followds (Adv ),:dnloéainrss (Ch), children’s: 
ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr),. drama; (Doc), documentary; (Mus), ‘musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national spot sponsor for whom the film is aired. 
TOP 10 PROGRAMS DAY AND JUNE SHARE — IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) | ‘PROGRAM STA. RATING 
¥ . ~ 
SYRACUSE Approx. Set Count—350,000 Stations—WSYR (3), WHEN (8) 
1. I Led 3 Lives (Dr). ......5.... (+) eee AS AIRS Bs eS  Seaee .. Seer = SOD peas GE BVY. ... dees. cbse WHEN. ...... 9.1. 
2. City Detective (Myst)......... Lo RFA SEE Ns ats hase > ean Tues. 10:30-11:00 ....... yo re CF Pry rttse 38.2908 It Mow. cig cece; ee. ek eG fli A. Oa 14.2 
BS. ibavrend (iee)..n. . 5 0.00 00.000 Wem ee ch esees EP ee ee Wed, 7:00-7:30 ......... i. 4 it iwteeae 27.7| Make Room for Daddy...... ae 8.4 
4. Eddie Cantor (Com)..... eat OE Seta tes SA Aare Wed. 10:30-11:00 ....... fe ree hots Wisc ccccce | PRONE MUOW COMMIEGE, ve cs.c cess WHEN ...... 13.2 
4. Wild Bill Hickok (W).........WHEN..... dssin 330s cae Sat. 6:00-5:30 ......0.6: 1. > Fperia _ Se eer 17.0 | Continuous Perf............ WOES twcce ss 1.8 
What’s Your Quest....... WOE ioc ctu 1:8 
4. Passport to Danger (Adv)..... WSYR..... pane Ge tine be 0 oo ptln de Mon. 10:30-11:00 ....... TS See - eee Sa) lh” error ree Se WHEN ...... 28.9 
7. Buffalo Bill Jr. (W).......... Le SPORTS BR eras pire OR, COD cccsccces: eae 79......... 18.3| Wrestling Workouts........WSYR ....... 3.9 
8. Science Fiction Theatre (Adv). WSYR.......... DEP COSI . CSRER Mon. 7:00-7:30 ......... SUB bce sans GRiccuct --- 20.8| Soldiers of Fortune......... WHEN ...... 7.6 
8. Meet Corliss Archer (Com)....WSYR.......... Sa ae Sun. 7:00-7:30 .......... 2S eat SEivovevass 27.9 | Pride of the Family........ WHEN ...... 13.7 
10. Stories of the Century (W)....WSYR.......... A in Thurs. 7:00-7:30 ........ B.D. .crcvee’ 63...... »-. 140]Pepsi Cola Playhouse....... WHEN ...... 5.1 
JACKSONVILLE Approx. Set Count—340,000 Stations—WMBR (4), WJHP (36) 
1. Buffalo Bill Jr. (W)..........WMBR.......... Re ete eae Sat. 10:00-10:30 ........ Ck SR eS \ eee .. 26.1{|No Competition...... ae wae’ 
2. Death Valley Days (W).......WMBR.......... McCann-Erickson. . . Fri. 10:30-11:00 ........ ere Pree Aap ries 9 ill! eS Se Tere. ce eaeer - 98 
3. Wild Bill Hickok (W).... ...s.eWMBR..........Flamingo as abe oie Wee BOO 5. cent cs BAB ec cccctes 91.......+- 26.6| Bandstand Matinee.........WJHP ....... 24 
Sports & Seores..........WJHP ....... 2.4 
4. I Led 3 Lives (Dr)........... WMBR..... Pere Ppt Soe Tues. 10:30-11:00 ....... 21.7... .ccceee 82...0.c00-: 26.3 | Summer Theatre..... abe einvees ae 
5. Cisco Kid (W)......... oduec win. +ceueete Dl citdes cadeseacos Tues. 5:30-6:00 ......... 21.5... ccceses GB. cieccecse 223.6|/ BanGitand Matinee.........WIHP ...... . 14 
Sports & Scores..........WJHP ...... .- 14 
6. Hopalong Cassidy (W)........ Ee Re ere Pri. 5:30-6:00 7 . .cccccsss 20.7....0c00 88.....0..- 22.8 | Bandstand Matinee......... WJHP eeavee . 2.2 
, Sports & Scores..........WJHP ..... oe 2.2 
7. Ramar.of the Jungle (Adv)....WMBR..........TPA..............- Sun. 4:30-5:00 .......... BO.F cccccd ——— Meee 2  ') S.A Secces WOE. covses - 0.5 
8. Superman (Adv).............. WEED: Svccccne: | Ae Mon. 5:30-6:00 ......... G8. .aeicas se 92......cc0 2O.6/Sporte & Scores........... i. 2 . 16 
’ Bandstand Matinee.......WJHP ...... - 16 
9. Ames Bros. (Mus)...... <acéae WN. 3 64 #05 tes EEN ees as as aoa’ Sun. 10:15-10:45 ........ JGB.. Saec cg Cie eta eies SAS TUN icc ccccoces WEEE cecces . 7.6 
10. Amos ’n’ Andy (Com).........WJHP.......... Ee CO eee Wed. 8:30-9:00 ......... CS Rept. ee 15......... 62.8 | I’ve Got a Secret.....<..... WMBR ...... 53.3 
10. Badge 714 (Myst)........ dv as Md bc ceee8 - SRR ye Thurs. 10:30-11:00 ...... TT ae 58......++- 16.3|Summer Theatre...........WJHP ....... 6.8 
10. Ellery Queen (Myst)..... Ceo RAE OU eG: EUR. ie eee eesees Mon. 10:00-10:30 ....... 0 icc%ee ss MP. nccdat -- 19.6|Red Parham..... Find Gace VSD << cease 10.1 
TV Digest....... fey WMBR ....... 10.1 
. XETV (6), KNXT (2), KFMB (8), 
SAN DIEGO Approx. Set Count—285,000 Stations— RCA (4), KFSD (10), KTLA (3) 
1. Badge 714 (Myst)............ yy SARS nhs Tirex's vas dom Sat. 9:30-10:00 ......... = Werte eravens 56.2 | Championship Bowling... .. Ms” c's'ee'es 0 8.3 
2. Waterfront (Adv)............ P< 2g ere oe BOCA itis ph cee ce ees WU FUIIOO occ ccc cts Bec sbisveae MOrss eens 47.5 | People in the News........ 4 0 re 14.4 
E Local Newsreel News..... ae 14.4 
3. Superman (Adv)........ a thiees TS ere Flamingo.......... Mon. 7:00-7:30 ......... vp BAe te eee ee Fe | Re a ee PO Rs > re 11.3 
4. Annie Oakley (W)............ UE «0 hd om 0 03 MG iis Lies is be ahs Tues, 7:00-7:30 ......... Se SPE ee Re a 42.0|Red Skelton........ Se: ep 4 | ae 16.4 
5. Eddie Cantor (Com).......... 8 Rr ek ee Pe Se Wed. 9:30-10:00 ........ a, EERE sage ude é 51.3 | Kraft TV Theatre...... Cine. See. © wie v0 12.0 
Sy: SE RE AOD: co wee ns oehoeens RO oss oka’ c3 « A Oa Es SARA SRE SAI Mon. 7:30-8:00 ......... BU at cokes Eis k os 344 6 50.1 | People in the News........ pre 17.2 
Local Newsreel News..... KFMB ....... 17.2 
7. Science Fiction Theatre (Adv) XETV.......... SSS ee ae Tues. 8:00-8:30 ......... BE hoa ihe s 20.......-. 58.0} Wild Bill Hickok........... i, See 11.7 
7. Liberace (Mus) ............. So Fae Ek a aie a ins oil Thurs, 7:00-7:30 ........ UBD. cccede mo Pryyirre 39.7 | Search for Adventure....... >) Ae 16.4 
8. Wild Bill Hickok (W)......... ty eS eee Flamingo.......... Tues. 8:00-8:30 ......... tL Say er Fe 58.0 | Science Fiction Theatre..... MEW 4s ewes s 12.9 
9. Ramar of the Jungle (Adv)...:-XETV.......... oy FE: a Mon. 7:00-7:30 ......... oY Ra ere ie 48.3|Supermann ......... ree ee 8. . as 17.2 
4 
OMAHA Approx. Set Count—285,009 Stations—KMTV (3), WOW (6) 
1. Waterfront (Adv)............. OT ss 6 vedas ha ks DUG AMA es warden unas cae Sat. 9:00-9:30 §....cceee: ft PROVES Rr re: ee Re” aa”. Ee eens ee <A 48 
Sports for the Family.... KMTV....... 4.8 
%. I Led 3 Lives (Dr)............ WOW. sss cakes AP ig a er Tues. 8:30-9:00 ......... SOR. sce ao os so déanthic ¢ SUI ES TUOW. occ cvteessdeeds (3 ou Srey 18.7 
3. Life of Riley (Com).......... WERT x «'s n'y Ble Ge. GET. > Vee oe: Sat. 9:30-40:00). 0.5... .0% Baan sk Mee vee BSAA SOF Pee OT, o.oo cc aeene sags MY cvsvies 3.2 
4. Lone Wolf (Myst) ........... Wht <2 ees AP ee A by GS) Ee SRE ea Ot; nikenkeae 42.0 |Soldier Parade..... sane ees pt sy Saree ae 9.0 
5. Life of Riley (Com).......... TEE hs ok Ko Dabs « Pes is bck Cae Caaes Mon. 9:30-10:00 ........ ok Re ee ih sinve Cute Ga GeO eeee Oe TUM. ic was beeen aes WEY a6 ce nex 12.9 
6. Racket Squad (Myst)......... NUE is oS 04 ke x MT) 6 as Beh eek esas Pri 0:00-0:00 00:4 bos 50> 0 A eer RR SOLD Paes CRCIMOR Vs seks 0 0 015-0 v8 | 9 SR ra 22.4 
7. Soldiers of Fortune (Adv)..... Gs eee BE <4 kirk ss tes Mon. 9:00-9:30 ......... BAe ian co wit GRwivuses Ee eae Ae 16.1 
8. Lone Wolf (Myst)............ REIN bos ds 0 ko MICA,: oriingiiniines Wed. 8:30-9:00 ......... oh a ee eer 42.6 | Wed. Night Fights.......... 3 6’ ae 16.6 
9. Championship Bowling (Sp)...WOW.......... Schwimmer........ Tues. 9:00-9:30 ......... Fy Mani eS ae 49.8 | Life With Father........... . oy ee 26.1 
POE EUEIED . svi on os'cee bed EE casa ce% 26.1 
10. Hopalong Cassidy (W)........ MI Riad cn aa ys PUIG sss os dilocee.cb Bart. €OG:00 0.0. ves cek SR ey a tc Mae sa 0 0. St eee Es pede were es than <<” bn an re 2.0 
Fight for Freedom....... MOY pc tiner 2.0 
EVANSVILLE Approx. Set Count—80,000 Stations—WFIE (62), WEHT (50), WAVE (3) 
1. Badge 714 eG (04 ck cits bake kh Ree PAE gp Sat. 9:00-9:30 .......... RN a DR i a ae 66.6 | Professional Father........ WIEST “o80 004 13.4 
2. Amos ’n’ Andy (Com)........ .  e Gay ee SEL £o. Kaos 3 hCRaa Sun, BO0-O00 .. .ccaces: Se See OE, ti0s Wen ER Og A a arora . >) SPS 24.1 
3. Man Behind the Badge (Myst). WFIE........... MR igo os bain orhtaas Thurs. 8:30-9:00 ........ BOR cach beste ine 4 os eu 51.41Texas Rasslin’........+. ee ee 20.6 
4. Waterfront (Adv).........:.. 2 Ae set ee» Be he Thurs. 7:30-8:00 ........ Saad bd Nelneis _ Rey ae Gy PE nOe | 5!) »- 0s Swrsages 64s WHEEL 30 cc cwe 17.0 
5. Kit Carson (W)............. RS ae Mie PIE «60 dane tne nh Sun. 5:00-5:30 ....0...-. oo SNe \. errr oe fee eeer: VOR... ac kde ao ks WHAT 2.0% vac 6.9 
6. Eddie Canter (Com).......... TD. kbc ow edaa. PARA Wed. 8:00-8:30 .......,. OE A Ry Rss ¢alsoaa ec 47.6|The Millionaire............ WEE cccase: 22.7 
7. Inspector Mark Saber (Adv)...WEHT.......... ana br a'maidid as Tues. 8:30-9:00 ......... Ok Ree aE ane 0d0h 51.2 | Circle Theatre.....esseee+: WHE.» cadace 26.1 
8. Buffalo Bill Jr. (W) ......... . 2 > Rp iris a odes wa bao ae Sat. 12:00-12:30 ........ Ea DR catty x deen » eo OO ae yl, Senn rer © WAVE ....4+- 0.4 
9. Life With Elizabeth (Com)....WEHT.......... EINE Ca 5 ose aitgemeeeia he Sat. 8:30-9:00 .......... Bawendi eer ee 69.0.| Dollar a Second..........«. WFEE accccs: 43.9 
10. Stories of the Century (W)....WEHT.......... Laas ck as (AMOR. 753028:00 0.2 «patra Zb9 ean: 49... ..44. «1 94-4) Dapgerqus, Assignment... . 4 WETBL vsne+ gurtd-7 
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JOHN BULLISH ON INT’L VIDPIX 





Call It Rank Injustice 


Assignment of 15 J. Arthur Rank features by ABC to its ABC 
Film Syndication subsid raises some pregnant possibilities in light 
of the NBC predeliction toward features as spectacular material. 
It’s not beyond the realm of possibility that one of the Rank pix 
could wind up on NBC or CBS as a specola; in fact, one farsighted 
tradester pointed out that it’s entirely possible that a Rank pic 
purchased from ABC Syndication could wind up opposite the 
ABC-network Sunday night lineup of Rank films. 

ABC Syndication, which in the past has sold to all comers (it 
currently has four summer rerun packages on CBS and NBC), re- 
portedly is far from cool about the idea of selling one or more 
of the features to an opposing network for a one-shot spectacu- 


far. 


There are several possibilities, 


according to ABC Syndication 


execs, such as “Quartet,” “Brief Encounter,” “Great Expectations,” 
“Kind Hearts and Coronets,” or the Frederic March-Florence Eld- 
ridge “Christopher Columbus,” the latter in color. 

‘Twould be interesting to see ABC-network’s reaction, if, for 
example, Syndication came up with a deal for an NBC specola on 
Sunday night, 7:30 to 9, opposite ABC’s own Rank showcaser. 


UPA, CBS in Longterm Deal For 
Color Cartoon Series, Feature in 56 


United Productions of America+- 


has signed a longterm exclusive 
deal with CBS under which it will 
produce a series of half-hour and 
at least one feature-length cartoon 
in color for the network. Though 
UPA, whose theatrical cartoons 
have copped a pair of Oscars, has 
been active in production of tv 


commercials, the deal marks the 
first time it will enter television on 
the program side. 


UPA series and feature won’t be 
ready until next year, but a format 
for the series has been worked out. 
Each show will contain three or 
four elements selected from seven 
or more “acts” or variety situa- 
tions; these include the story-of a 
little boy who manages a circus, 
musical folklore segments, sketch- 
es of famous American authors, 
satires on suburban life and 
sketches with switch endings. Oc- 
casionally the show will be themed 
to one central idea. It’s not known 
whether the Gerald McBoing- 
Boing and Mr: Magoo characters 
will be used. 


Production on the series and the 
feature will be handied both in 
New York and on the Coast, with 
Stephen Bosustow, UPA prez, 
heading up the works; It’s antici- 
pated, incidentally, that CBS will 
slot the series in the late after- 
noon as a competitive threat to 
Walt Disney’s “Mickey Mouse 
Club” on ABC-TV. 


WABD To SliceUp = 
Half-Hour Telefilms 
For Daytime Strips 


WABD, N. Y., tv station, has de- 
cided to take four separate half- 
hour film reruns and cut them into 
15-minute segments for daytime 
stripping. Under the plan each 
series will get daily exposure 
within a 60-minute period. 


Under the plan to play 15-min- 
ute slices of the regular half-hour 
telefilms, station will take the first 
quarter-hour of each one and play 
it on Monday and the second quar- 
ter-hour on Tuesday. WABD 
will play out another half-hour in 
similar style on Wednesday and 
Thursday, and then start a third 
half-hour on Friday and conclude 
it on Monday, beginning the week- 
7 cycle over again the following 

ay. 

As explained by WABD, the 
original idea was to take 10 sep- 
arate half-hour telefilm series and 
play two different 30 minute seg- 
ments back-to-back every day for 
a week. But the scheme wasn’t 
feasible because the outlet couldn’t 
find 10 satisfactory shows, 


Plan calls for a daytime anchor- 
age of an hour’s length, with 11 
a.m. tentatively set as the time for 
starting. So far WABD has inked 
with Flamingo for “Beulah” from 
11 to 11:15 and with Advertiser’s 
Television Program Service for 
“Mr. and Mrs. North” from 11:15 
to 11:30. Station is in process of 
lining up two other stanzas to fill 
from 11:30 on, “My Little Margie” 
being one of them. 











SG’s 15 a Record 
Hollywood, Aug. 2. 

Production at Screen Gems 
Inc., Columbia’s tv subsid, was 
at alltime high last week, with 
15 telefilms before the cam- 
eras. Move was regarded as 
effort to get as many teiefilms 
completed before Screen Ac- 
tors Guild strike against vid- 
pix producers. 

In contrast to Screen Gems’ 
speedup, other telefilm outfits 
have slackened production in 
anticipation of strike, appar- 
ently worried about getting 
caught in the middle of 
shooting. 


Ballantine Rides 
‘Highway Patrol’ 


Ziv Television Programs wrapped 
up its second major regional deal 
with Ballatine’s Beer, signing the 
brewery to a 30-market deal on its 
new “Highway Patrol” series while 
retaining the “Eddie Cantor Com- 
edy Theatre” in its original 28 
markets. Ballantine’s, of course, 
is dropping “Foreign Intrigue” in 
the 10 markets in which it had re- 
tained the show last season (“In- 
trigue” producer Sheldon Rey- 
nolds, incidentally, isn’t making 
any new ones). : 


Deal points up the new pattern 
emerging in brewery television 
buys, wherein the major sudsers 
are going to two programs per mar- 
ket instead of holding down with 
one show. Rheingold uses the 
same pattern with “Douglas Fair- 
banks Presents” and “Star and the 
Story.” In this case, Ballantine’s 
started slowly with “Cantor” and 
what it retained of “Intrigue.” In 
the “Highway” buy, it’s expanding 
to its full distribution area with 
two shows. “Highway” starts in 
October in such markets as N.Y., 
Philadelphia, Boston, Buffalo, Port- 
land, Providence, Lancaster, New 
Haven, Norfolk, Miami, Washing- 
ton, Schenectady and Syracuse. 

Ziv meanwhile has been piling 
up other sales on the Broderick 
Crawford starrer, signing Kroger 
Grocery & Baking for St. Louis, 
Huntington-Charleston, Roanoke, 
Greensburg and Winston-Salem: 
Pheiffer Brewing for Detroit, 
Toledo, Minneapolis-St. Paul, Lans- 
ing, Bay City, Grand Rapids, Cadil- 
lac, Rochester (Minn.), Austin and 
Fargo.; and Carnation Milk for al- 
ternate weeks in Seattle and Ta- 
coma. Market total on the show 
is now 75. 


Desilu’s ‘Black Arrow’ 


Hollywood, Aug. 2. 
Desilu Productions will produce 
a new telefilm series, “Black Ar- 
row,” created and written by 
Ralph Rose and Charles Smith. 
“Arrow” is an adult adventure 
action show, and Rose and Smith 
are now finishing the initial 
script. Negotiations are under way 
to set performers. 











BRITANNIA RULES 
THE TELEWAVES 


Official Films, all of whose new 
firstrun properties are being filmed 
in England, has evolved a world- 
wide production-distribution ar- 
rangement with Britain’s top show- 
men which gives it an immediate 
price edge in the American tele- 
film market. The Official pattern, 
worked out over the past two years 
by Official prez Hal Hackett with 
such British showfolk as Prince 
Littler, Val Parnell, Lew & Leslie 
Grade and Harry Alan Towers, 
gives the American vidfilmery dis- 
tribution rights, studio rentals and 
part ownership in films being pro- 
duced by the Britons both for their 
own home consumption (via the 
commercial network) and for the 
world market. 

Britons involved have formed 
International Televiston Pro- 
gramme Co. Ltd. as their financ- 
ing-production organization. Same 
interests control the ABC, which 
programs weekends on the Lon- 
don-Manchester lineup ‘of the new 
commercial tv setup. Consequently, 
the vidfilms (“Robin Hood” and 
“Scarlet Pimpernel” are already in 
production, and upcoming are “Mr. 
Pastry,” “Tangiers,” “Sir Henry 
Morgan” and “Slade of the Bengal 
Lancers”) have been turned out 
for home consumption. But to get 
their money out, the Britons must 
also play off the films in the world 
market, which basically means the 
U. S. and Cafiada; hence the deal 
with Official. Meanwhile, they’ve 
written off about $3,500 as the 
London-Manchester price-per-film, 
so Official need only recoup $16,- 
500, say, on a $20,000 per-film se- 
ries. This gives it an immediate 
and powerful price edge on its 
telefilm rivals selling Hollywood- 
made pictures. 

The Official setup in England 
goes beyond that, too. Official has 
purchased majority control of the 
Nettlefald Studios outside London, 
and rents the studio to ITP, the 
British production group. Thus, 
Official profits from the setup in 
two ways, studio rentals and Amer- 
ican distribution rights. Its only 
eash distribution is American end- 
money where needed, and this 
rarely exceeds $5,000 per pic and 
is recoupable out of gross business. 

Under the arrangement, Official 
has Western Hemisphere rights, 
while the British group will even- 
tually go into distribution itself, 
having retained rights to the East- 
ern Hemisphere (which includes 
all the Dominions but Canada). 
ITP comprises Littler (Moss Em- 
pire Theatres) as chairman, Par- 
nell (Palladium) as managing di- 
rector, the Grades, Towers (Towers 
of London), producer Hugh Beau- 
mont, theatreman J.S. Schlesinger, 
Philip and Sidney Hyams, publicist 
Suzanne Warner and others. 


MORE TOP DIRECTORS 
INTO EASTMAN SERIES 


Hollywood, Aug. 2. 

Five more directors have. been 
set for the upcoming Eastman 
sponsored “Screen Directors Play- 
house”’ film series. 

George Marshall, Frank Borzage, 
H. C. Potter, Norman Z. McLeod 
and Tay Garnett have been as- 
signed. Besides the initial episode, 
“Meet the Governor,” director Leo 
McCarey will helm a second seg- 
ment, “Tom and Jerry.” As with 
“Governor,” screenplay of “Tom” 
is by the director’s daughter, Mary 
McCarey, a mag fiction writer. 


Sammy Levine Bowling 
Vidpix Rolling in Cleve. 


Cleveland, Aug. 2. 

First major tv film project 
opened today (Tues.) with Dis- 
covery Productions doing hour- 
long bowling show with Sammy 
Levine emceeing stanza based on 
his live “Bowlers’ Jackpot.” 

American Machinery & Foundry 
Co. is picking up the 13 films di- 
rected by David Epstein. Stanza 
features series of nationwide bowl- 











ers competing for prize 








ABC- TV Envisions $1,500,000 Profit 
On First Year's Play of Rank Pix 





Mohr or Less 


This year’s booby prize for 
syndication goes to Sheldon 
Reynolds, whose latest “For- 
eign Intrigue’ cycle (the Ger- 
ald Mohr starrers) was syndi- 
cated in the unbelievably low 
total of 12 markets. Extent of 
the damage done by Ballan- 
tine’s cutback last fall (when 
it bought .Ziv’s “Eddie Cantor 
Comedy Theatre’’) is revealed 
in the fact that Ballantine had 
“Intrigue” in 10 markets and 
Reynolds (via the William 
Morris office) sold it in two 
others locally. 

Iniormation became avail- 
able last week when the 39 
“Intrigues” were acquired by 
Official Films, which now has 
possession of all 156 “In- 
trigue” telepix, though selling 
them in four separate groups. 
Official gleefully points out 
that it can sell the latest 
group, which it has ‘retitled 
“Cross Current,” on a fistrun 
basis in all but 12 markets. 


69-City Total 

‘Gildersleeve Pi 

NBC Film Division racked up 
still another regional deal on its 
new “Great Gildersleeve’ series, 
signing Colonial Stores to sponsor 
the comedy in 11 southern mar- 
kets. Colonial deal, set via the 
Liller, Neal & Battle agency of 
Atlanta, brings the “Gildersleeve” 
total to 65 markets in less than a 
month since the show was put up 
for sale. ; 

Previous deals were for nine 
western states and Hawaii and 
Alaska to Lucky Lager Brewing 
and to Hekman Biscuits for 10 mid- 
west markets. Market-by-market 
sales have been keeping pace with 


the regionals on the show, account- 
ing for the 65-city total. 


‘SO THIS IS H’WOOD’ © 
VIDPIX FOR THEATRES 


Hollywood, Aug. 2. 

Three ‘episodes of the “So This 
Is Hollywood” vidpix series are be- 
ing telescoped by producer Ed- 
mund Beloin, who plans to release 
them theatrically under the tag, 
“It Happened in Hollywood.” 

His agent, Lester Linsk, is nego- 
tiating for a release of the film, to 
go out under the banner of Beloin’s 


Brentwood Productions. Comedy 
series was seen on NBC-TV last 
season, and stars Mitzi Green, Vir- 
ginia Gibson, Gordon Jones and 
Jimmy Lydon. Dubbing and main 
title processing is now in the 
works. 


‘Long John Silver’s’ 
Big Regional Spread 


CBS Television Film Sales 
grabbed off a couple of fat regional 
deals last week on its “Long John 
Silver” series, signing Lay’s Po- 
tato Chips for 22 southern markets 
and Dean’s Milk to four midwest- 
ern cities. CBS originally was to 
have aimed “Silver,” which stars 
Robert Newton and was produced 
in Australia (in color) by Joseph 
Kaufman, for a nationul deal, but 
the regional deals changed CBS’ 
mind and the series is being sold 
syndicated. 

Lay’s is one of the heaviest syn- 
dication spenders in the southeast, 
and previous to buying “Silver” 
had Television Programs of Amer- 
ica’s “Ramar of the Jungle” in as 














many markets fer more than a 


money. year. 
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The arithmetic-happy execs at 
ABC-TV have got out their slide 
rules and are hopefully coming to 
the conclusion that the network 
can wind up with a net profit on 
its J. Arthur Rank Sunday night 
feature film project of more than 
$1,500,000-for the first-year span. 
Figure is based on the total time- 
and-program take on an SRO 90- 
minutes, less station compensation 
and the complete cost of the pack- 
age of 20 films. 


Figuring goes this way: Mini- 
mum time-and-talent charge per 
announcement is $9,450. Multiply 
this by nine per show and it comes 
to just over $85,000. Figure the 
90 minutes of time at $75,000 and 
station compensation at a third 
of that at $25,000. Balance is 
$60,000 from which some $10,000 
is deducted for cable charges, pro- 
duction costs, ete. Multiply the 
remaining $50,000 by 52 weeks for 
a total of $2,600,000 and then de- 
duct the entire cost of the 20 pic- 
tures to be used over the 52-week 
span, about $1,000,000. (Balance 
of the pix in the $1,600,000 deal, 
15 of them, go over to ABC Film 
oe for market-by-market 
sale.) 


All this, of course, presupposes 
a sellout, but even if the “Toast of 
the Town’’-“Colgate Variety Hour“ 
competition puts a wet blanket on 
sales and the show comes out only 
half-sponsored, the network stands 
to make out on the project. -An- 
other sales objection may be 
brought forward against the repeat 
pattern—20 firstruns, 20 repeats 
and 12 second repeats—but this 
may work itself out into a fear- 
SRO during the winter and falloff 
in summer when the repeats are 
on. Participating sponsors can or- 
der their spots under any pattern. 
Even if the sales picture is disap- 
pointing, though, the web can 
come out via the fact that the 20 
films being used on network will 
eventually find their way to the 
Syndication subsid, and over a 
five-year perod to which the web 
has rights, the syndication opera- 
tion can recoup the coin. 

Network made some last-minute 
changes in signing the deal last 
week. Several pictures were 
dropped, and_ substituted were 
“Quartet” (Basil Radford, Cecil 
Parker), “The Mikado” (Kenny 
Baker, Martyn Green), “Brief En- 
counter” (Trevor Howard, Celia 
Johnson), “Prelude to Fame” and 
“The Magnet.” Of the five new 
films, only one, “Mikado,” will be 
used on network, with the remaind- 
er going to syndication. “Quartet,” 
“Brief Encounter” and “Man in the 
White Suit,” the latter another 
syndication property, won’t be 
available for telecasting ttll about 
Nov. 1, when theatrical commit- 
ments run out. “Caesar and Cleo- 
patra,” originally earmarked for 
syndication, has been shifted over 
to the network package. 


National Sales Spark 
Liv’s Major Reshuffle 
On Syndication Side 


Creation of Ziv Television Pro- 
grams’ new national sales organi- 
zation has caused some reshuffling 
of personnel on the syndication 
side, with Ja:k Gregory, formerly 
spot sales manager on the Coast, 
named as the new western division 
manager of the syndication opera- 
tion to succeed Walter Kingsley, 
who is to head up the national 
Sales setup. Allen Johnson, Ziv’s 
San Francisco rep who'll head up 
the Coast national sales setup, will 
‘be replaced by Paul Scheiner, also 
out of the Ziv staff. Other moves 
include Allen Martini replacing 
Gregory in spot sales, and the ap- 
pointments of Jack Martin, ex- 
KOPO in Tucson, an account exec 
in the southwest; Terry Hatch, for- 
merly with KOMO in Seattle, to 
the Coast sales setup; Paul Kemp- 
ner, ex-Richard Uliman Co. in Buf- 
falo to rep Ziz there, and Ralph 
J. Baron, former g.m. of WAMS, 


(Continued on page 34) 
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it's always there to do the heavyweight set 
the Campana Sales Company chose th 
sell Ayds Reducing Candy during their sli 
a 39.7% increase in sales. And ne 


what counts most is a healthy sales : 
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I thing about network radio... 

t selling. Of all the ways to advertise, 

» the CBS Radio Network excluswely to 
r slimmest selling season. Result: 

1 no matter how you measure media, 


S 







Morning segments of CBS Radio’s Arthur Godfrey Time tipped the scales for Ayds. And of the 
resultant sales gain Campana wrote, “All in all, we feel that you have paved the way to 
gwe us our biggest year for Ayds through 1955."" To assure this end, Campana has wisely 


elected to continue on the CBS Radio Network through the heat of summer competition. 
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Radio Reviews 





INSIDE SHOW BUSINESS 
With Steve Schickle, guests 
Producer-Writer: Schickie 

55 Mins.; Sun., 1:05 p.m. 
Participating 

WGN, Chicago 

Ex-trade reporter Steve Schickle 
brings a solid background to this 
show big disa & data interspersed 
by records. Without playing too 
heavily on the insider angles, he 
wove together a couple of inter- 
views, some hither and yon com- 
ments on the passing entertainment 
scene and a clutch of properly 
blended discs into a fast-passing 
hunk of listening the day (31) 

eard. 

Big slice of the session was spent 
with the Four Aces and the chin- 
chin was considerably meatier 
than the usual plug appearance. 
Schickle ‘dug out some interesting 
background info on how the quar- 
tet manages its professional af- 
fairs that was a good “inside’’ peek 
' for the boys’ fans. The visit with 
singer Pat Morrisey got a bit out 
of hand in the mutual back-scratch- 
ing department, although they 
played it tongue-in-cheek for a few 
laughs. (Disclosure during the in- 
terview that he handles her Chi 
flacking made it all the more icky). 

Host’s comments on the show biz 
parade had the ring of authencity 
and likely were good chatter fod- 
der for the lay dialers. For the 
trade dialers he might have identi- 
fie his source of the Willie Ham- 
merstein analogy in his comments 
on the Wally Cox Las Vegas fiasco. 

: Dave. 
—_—__——— 
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ADVERTISING AGENCIES 


M M FILM SERVICES 
because it has top flight edi- 
tors—Meets 


prefer 


rush deadlines— 
Does a completely professsional 
job — Is reasonably priced — 
Convenently located at 723 7th 
Ave. — 48th and 7th— 


You Can Phone 


M M FILM SERVICES, INC. 
at JU 6-7430 


CINCINNATI BASEBALL 

With Waite Hoyt, Jack Moran 

BURGER BEER 

WCPO-TV, Cincinnati 
(Midland) 


Burger network, haseball’s origi- 
nal, and now also the biggest, for 
the first time in 14 years of cover- 
age of Cincy Redlegs’ National 
League campaigning dropped 
WCPO as its AMer this season, 
switching to WSAI. However, 
WCPO’s tv station continues in 
that department for weekday home 
games. A video addition recently 
initiated brought in Redlegs’ games 
at the Polo Grounds and Ebbets 
Field. 

Waite Hoyt, ex-hurling great, who 
has become a fixture with rooters 
of the Reds during his play-by- 
play chores here since 1941, has 
a new assistant. He’s Jack Moran, 
who got into radio with a back- 
ground of GI experience in sports 
miking. Selection of him was via 
tape recordings from many appli- 
cants. 

Moran, who takes over in the 
third and seventh innings, is expert 
on color and detail and in pleasing 
voice. His accounting is a change 
of pace from Hoyt’s easy delivery. 
Makes a bigtime battery mate. 

Hoyt is under contract to Jack 
Koons, an executive and advertis- 
ing director for Burger. Currently 
‘the suds-sponsored network has 38 
radio and. six tv stations in Ohio, 
Indiana, Kentucky and West Vir- 
ginia. 

Burger contract on _ exclusive 
rights with Cincinnati Baseball 
Club has three years to run on 
radio, with video on a year-to-year 
optional basis. 

For the televised games Lou 
Smith, Cincy Enquirer sports edi- 
tor and baseball scribe, is on in 
advance for 15 minutes of “Dugout 
Dope” players interviews for Ford 
dealers. Dick Baker, WSAI sports- 
caster, fills a pre-game quarter 
hour on that station Koll. 


Radio Followup 


If WRCA or any other a.m. 
AM’er is still looking for a sunup 
disk jockey they can catch Henry 
Morgan, subbing for Bob & Ray, 
over WINS, N. Y., and get a pretty 
good sampling. This is the second 
of a fortnight’s vacation replace- 
ment stanza. Preceding this, Mor- 
gan dittoed for Barry Gray over 
WMCA, N. Y., for the midnight- 
until-2 a.m. semester (spelled by 
Lou Quinn), and it’s apparent 
there are few glibber gabbers than 
the versatile Morgan. He’s as re- 
freshing for the shaving chatter 
as for the off-to-insomniacs 
palaver. 


He’s now a decidedly calmed 
down Morgan, quiét, per usual lit- 
erate, and above all replete with 
rare wit and humor which, how- 
ever, doen’t completely bypass his 
tongue-in-cheek approach to the 
passing scene. He’ll curve a caustic 
crack and bobble a barb, as occa- 
sion warrants, but he’s not the 


























completely bitter batter-upper at 
ithe mike as when he originated 
|regularly from Hutton’s some sea- 
|sons back. 


| His session with the anonymous 


|Dick Condon—for some _ reason 
this equally skillful and glib mike 
chatterer preferred anonymity — 
was one of the better sessions over 
|anybody’s informally open micro- 
phone. Publicist Condon got paid 
off his with ‘‘subway junket 
to Brooklyn” story, with a shill 
for the Jed Harris-Michael Myer- 
berg indie pic, S chee w-ineal : 
el. 
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Shor Suing Billingsley 
For ‘Stork Club’ TV Libel 


New York restaurateur Bernard 
(Toots) Shor has filed a $1,100,000 
libel action in N.Y. Supreme Court 
against Sherman Billingsley, Amer- 
ican Broadcasting-Paramount The- 
atres Inc., the Stork Club and 
Mayfair Productions Inc., latter 
the packager of _ Billingsley’s 
Stork Club show over ABC-TV. He 
charges the alleged libel occurred 
on Billingsley’s show in the form 
of dialog between the Stork Club 
owner and singer Carl Brisson, 


lingsley’s alleged remark about 
Shor, “I wish I had as much money 
as he owes.” 


Shor said in his complaint about 
this and other remarks that the 


solvent and_financia'ly 
rassed, unable or unwilling to pay 
his just debts and obligations, un- 
worthy of credit, irresponsible, and 
reckless in obtaining merchandise 


in his business dealings.” 


plus the extra $100,000 for Bil- 
lingsley’s use of Shor’s photo on 
the tv show which he claimed thus 
enhanced the value of the broad- 
Show in question was on 








ACLU 


Continued from page 27. =e 


pate in another FF show consti- 
tuted “blacklisting.” 

In answer to Buri’s charges, the 
ACLU aiso found that ABC’s ax- 
ing of “Answers for Americans” 
wasn’t “out of harmony with civil 
liberties,” but was a “routine ac- 
tion taken with the advent of the 
summer season.” As for another 
Burt complaint, that WEAN, Prov- 
idence, dropped conservative com- 
mentators retaining only liberals 
after its purchase by the Provi- 
dence Journal, the Union declared 
that the paper also owned WPJB 
and in merging it with WEAN 
some programs had to be dropped. 

One of the chief points made by. 
Burt in answer to the ACLU inves- 
tigation results was that Socialist 
leader Norman Thomas “not only 
pressured NBC into rejecting a 
Facts Forum show but publicly 
gloated about it in a press hand- 
out.” The producer also com- 
plained about the WEAN results, 
and on most all points where he 
and ACLU differed. The excep- 
tions seemed many in light of 
Burt’s opener in the letter to 
Malin which said: “By and large, 
it strikes me as a fair report.” 

When contacted shortly after 
Burt released his Malin letter, a 
spokesman for ACLU said unof- 
ficially that he didn’t think that 
the Unidn would make an issue of 
it. Speaking strictly for himself, 
he observed that “Burt is probably 
complaining because he didn’t get 
a bigger portion of the pie.” The 
ACLU rep said of alleged pressure 
by Thomas that the Union was not 
in any position to know what went 
on behind closed doors between 
the politician and Gen. David Sar- 
noff, RCA board chairman, ACLU 
said that “the difference between 
persuasion-argument and pressure 
is frequently so fine that the one 
may be mistaken for the other.” 

ACLU said that its investigation 
report served also as a jumping-off 
place for a discussion of its beliefs 
about radio-tv program monopoly: 
“With respect to charges of biased 
programs and -monopoly of air 
time by a single organization or 
point of view, the Union has re- 
frained from commenting on an in- 














with particular reference to Bil-| 


inferences were that he was “in-| 
embar- | 


on credit, and reckless or dishonest | 


Shor seeks $1,000,000 in damages | 


dividual program in a radio series, 
or even in the series itself, because 
of (1) our belief that criticism of 
program content is not the func- 
tion of a civil liberties group de- 
voted to the extension of free 
speech, and (2) our belief that the 
real test of a radio-tv station’s or 
network’s fairness lies in its over- 
all program schedule.” 


fe 


SAG Strike 


Continued from page 1 











| sion, took a lighter view. He com- 





|pared reruns with the ASCAP 
| strike against the nets when “Jean- 
‘nie With the Light Brown Hair” 
| was played over and over because 
_it was in the public domain. 


That the SAG strike would prove 

a boon to sale of old theatricals was 

| seen as a solution to the new prod- 
uct famine. 


O’Neil Pix May Help 


Hope was also expressed by Tom 
O’Neil, who now controls over 700 
RKO pix, he would make available 
to stations blocks of these vintage 
film to tide over the strike period. 


Strike vote was overwhelming, 
4,848 against 184. Chief issue at 
stake in the strike, which 96.3% of 
the membership authorized in the 
vote, is actor demands for residual 
payments for second-run of tv film, 
with producers remaining adamant 
their refusal to make any conces- 
sions on this point. In a formal 
strike call notice mailed to all 
SAG members, the directorate 
stressed the walkout doesn’t apply 
to theatrical film producers, or 
filmed tv commercials, non-tv in- 
dustrial or educational pix. 


Guild membership voted strike 
at July 24 meeting, with July 31 
midnight set as the deadline for 
ballots to be returned from 10,000 
guilders. SAG-telepix producers 
pact expired July 2. 


Deane F. Johnson, legal rep for 
Alliance of Television Film Produc- 
ers, had no comment to make on 
the walkout, refusing to state 
whether or not producers would 
call another meeting in an effort 
to reopen negotiations with in- 
dividual members. However, Mor- 
ton W. Scott, prez of Republic’s 
Studio City Television Produc- 
tions, a member of the negotiation 
committee, declared any meeting 
would be fruitless unless the 
union was willing to back down. 


All talent unions, AFTRA, 
Equity, Chorus Equity, AGMA, 
AGVA and SEG, have pledged full 
cooperation on the strike, notice 
having been sent members. 

Left hanging was the question 
what stand AFTRA would take on 
tele series which have been on 
film suddenly switching to live 
shows to get around strike. 





Share-Time Case 


Continued from page 27 jem 


authorizations, the Court declared 
that “the speed with which it made 
its grant . . . seems to us to re- 
quire that it now act with particu- 











lar care in its reexamination of 


the matter.” 

The court directed the agency to 
appraise the arrangement for 
share-time operations by WHEC 
and WVEC “with reference not 
only to its effect on programming 
but also to the circumstances sur- 
rounding the amendment of the 
original applications and the initia- 
tion of the joint project.” 

Asserting that “a broad reopen- 
ing of the case is called for,” the 
tribunal reversed the Commission 
action in denying Brown a hearing 











and remanded the case to the 
agency “for further proceedings 
consistent with this opinion.” 


Brown took the case to Court 
after the Commission reversed an 
order granting him a hearing on 
ground he was not “a party in in- 
terest.” Brown contended that the 
speed with which the agency 
granted the share-time applica- 
tions, which had previously been 
filed as competitive applications, 
prevented him from carrying out 
his plans for filing for the channel. 
He subsequently put in his appli- 
cation six days after the grants 
were made. 
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Ziv 


Continued from page 31 








Wilmington and WITH, Baltimore, 
for southern New England. 
Appointments to the syndicated 
side serve to point up Ziv’s con- 
tention that the creation of its new 


national setup will not change its 
emphasis on syndicated sales, its 
longtime moneymaker. Ziv main- 
tains that in spite of the toughe 
ness of the syndication market, it’s 
turning in a profit on local and 
regional sales and has no intention 
of deemphasizing syndication in 
favor of national sales. -Ziv points 
out that the national sales setup 
didn’t become feasible until its 
acquisition of the American Na- 
tional Studios on the Coast, and 
with the studio purchase, it was 
enabled to begin servicing national 
clients without hurting its produc- 
tion effort for syndication. While 
other syndicators maintain they 
can’t exist without the national 
business, Ziv states that syndica- 
tion is still its basic business and 
that the national setup is merely 
an extension of its business, a 
“diversification.” National setup 
will work completely independent- 
ly of the syndicated force. 


New Car 
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Don't Buy A 
Until You 


SAM ANGER 


For The Best Deal On A 


FORD 


or 
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THUNDERBIRD | 


I me at 
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4,500 Sq. Ft. 
Penthouse 


Hotei Great Northern 
118 WEST 57th STREET 
@ Ideal for TV rehearsals 
@ Baliet School 
@ Dance Instruction 
@ Photographic or Art Studie 
@ Or living quarters 
24-hour elevater and switchboard serviee 
Inspection invited. By appt. 
Call Harry Epstein, Cl 7-1900 














THEATRICAL SHOES 
Made to Order 


$30 » 


Hee! Heights up to 7 Inches 
Send Joe for photos 
and order form 
ROGER WESTERMARK 
Box 356, Oakland, California 
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For Our Fourt 


“Three Mad Men of Distinction” 


Want to Say 
@ THANKS e 


ARTHUR GODFREY 


13860 Milbank Street, Sherman Oaks, California 


State 4-4772 
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A MESSAGE FROM THE AFTRA NATIONAL PRESIDENT 


You have recently received a referendum ballot to 
vote on a resolution which affects only those AFTRA 
members who refuse to say whether they are or have 
been Communist Party members when asked that ques- 
tion by a duly authorized Congressional Committee. 


A thoroughly misleading ad, urging the defeat of this 
resolution, was carried in last week’s Variety. Like 
many worthtess statements, it was anonymous. _ 


The ad erroneously stated that the resolution pro- 
posed to discipline any AFTRA member who fails to 
“cooperate” with the House UnAmerican Activities 
Committee; further, that the resolution is concerned 
“with the manner in which any actor chooses to testify.” 
THE TRUTH is the resolution is concerned solely with - 
the REFUSAL of AFTRA members to answer ques- 
tions as to their Communist Party membership—and 
with nothing else. In addition, the resolution gives the 
member every opportunity, before his Local Board and 
on appeal before the membership and convention, to 
give his reasons for refusing to testify. 


Strangely, the ad fails to mention the Communist 
Party at all, although that is the ONLY subject the 
resolution covers. The ad tries to give the impression 
that this resolution is somehow the work of AWARE, 
INC., and tries to create the impression that a vote for 
the resolution-is a vote for AWARE, INC. This is ut- 
terly false. The true origin and history of the resolution 
are as follows: 


1952: (1) AFTRA’s constitution does not permit 
Communist Party members to JOIN, or REMAIN IN, 
AFTRA. 


Fraternally, 


(2) The House UnAmerican Activities Com- 
mittee conducted hearings in California, and a number 
of AFTRA members refused to answer when the Com- 
mittee asked them whether they were MEMBERS OF 
THE COMMUNIST PARTY. 


(3) Their silence on Communist Party mem- 
bership, without any action by AFTRA, reflected on the 
standing and prestige of the Los Angeles Local of 
AFTRA thus impairing its ability to carry out its collec- 
tive bargaining functions. 


1953: The Los Angeles Local, in order to make its 
constitution meaningful, adopted a resolution authoriz- 
ing local disciplinary action against members who re- 
fused to answer the Committee’s questions as to Com- 
munist Party membership. This resolution was con- 
firmed by a vote of 93% of the Los Angeles membership, 
and by the National Board. 


1955: (1) Shortly before the Seattle convention, the 
press reported that the House UnAmerican Activities 
Committee intended to conduct further hearings con- 
cerning Communist activities in the entertainment in- 
dustry. 


(2) It wanted to avoid any new clouds on 
AFTRA, and I wanted National AFTRA to benefit by 
our experience in Los-Angeles, so I proposéd that 
AFTRA :adopt, on a national scale, a resolution similar 
to the one in effect in Los Angeles. Thereafter, the Na- 
tional: Board unanimously adopted the resolution now 
before you. 


These are the FACTS. I believe that knowing the 
truth, you will make the right decision. I urge you to 
VOTE FOR the resolution. 


FRANK NELSON 


President. 


~TO ALL AFTRA MEMBERS. | 


AMERICAN FEDERATION OF TELEVISION AND RADIO ARTISTS 
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Television Chatter 





New York 


Polly (Mrs. Lou) Cowan taking | Gray 


over production reins on “Down 
You Go” tv’er. She created the 
package ... June Graham subbing 
for Betty Furness on “Studio One 
Summer Theatre” while latter va- 
cations on the Coast . . Tony 
Charmoli, who’s branched out into 
freelance choreographing - staging 
status after five years with “Your 
Hit Parade,” back from the Coast, 
where he did the choreography for 
“Svengali and the Blond,” and 
readying the dance numbers on 
the upcoming “The King and Mrs. 
Candle” for the Aug. 22 -“Produc- 
ers’ Showcase” ... Packager Ed 
Wo'f back from the Coast after 
visits on‘Penny to a Million” and 
some new program plans ... Ted 
Rosenberg, ex-Ziv, joined sales 
staff of Television Programs of 
America, along with James P. Bon- 
fils, former sales manager of KTVI 
in St. Louis, and George W. Clark, 
ex-WLS, Chicago. Eleanor Gardner 
also joined TPA in the homeoffice 
as promotion coordinator .. 
Screen Gems road flack Don Gar- 
rett off for a 35-city, 10-week tour 
timed to the fall preems of the 
various SG properties ;.. “Studio 
One” producer Felix Jackson back 
from vacation and readying the 
show’s fall properties ... Jerome 
Greenberg into the top merchan- 
dising post for WAAT and WATV, 
Newark ... John Tilley has been 
named to fill as MCA-TV’s super- 
visor of audience promotion, the 
job ankled by Heyward Ehrlich a 
few weeks ago .. . Fremantle Ov- 
erseas Radio and TV has sold 
Radio Tokyo TV the vidfilm cov- 
erage on the Anzac-Japanese In- 
terzone tennis play coming off in 
New York starting Friday (5)... 

Mort Lindsey, leader of trio on 
WCBS-TV's George Skinner show, 
off to Miami and Cuba for two- 
week vacation, with Bill Harring- 
ton, WNEW deejay, replacing him. 
Lindsey’s wife, Judy Johnson, has 
singing dates at Miami’s Saxony 
Hotel and on tv in Havana... 
Doreen Lang in Robert J. Shaw’s 
on ABC-TV’s 


“Edge of Light” 


“Star Tonight” tomorrow (Thurs.) 

WCBS-TV vacationeers: Ned 
Cramer to Montauk Point. “Cam- 
era Three” moderator James Mac- 
andrew to be away for three pro- 
grams, returning Aug. 28. NYU’s 
Wm. Baer (“Ovr Goodly 
Heritage”) hiatuses all this month, 
with his pinchhitters to be profs 
Richard D. Mallery and John W. 
Knedler, Jr. . . . Ned Cramer’s 
Aug. 6 and 13 spots on Saturday 
segment of “Six O’Clock Report” 
to be taken by Ron Cochran, 
doubling over from ‘“‘Late News” 
as well as from Monday-thru-Fri- 
day pinchhitting on “Report” for 
vacationing Robert Trout ... Ac- 
tor Jay Barney working in Kafka’s 
“The Trial” at Provinetown Play- 
house, on display in Jose Ferrer’s 
“Shrike” pic and daily on NBC- 
TV’s “First Love” ... The “CBS 
Television Cigaret Lighter” scored 
so well at the station managers’ 
meeting that they’re “being made 
available at cost’”—$1.q7—to all 
staffers. 


Veronica Lake guesting on CBS- 


‘|TV “Pantomime Quiz” Friday (5) 


Audrey Meadows returned to 
her panel slot on “Name’s the 
Same” . Don MeNeill subbing 
on “I’ve Got a Secret” for vaca- 
tioning Garry Moore. 

Patricia Barry, who plays the 
wife in NBC-TV’s “First Love” 
appearing with Shirley Booth in 
“My Sister Eileen’ at Dennis, 
Mass., this week. 

Donald Buka planed to the Coast 
for a role in tomorrow’s (Thurs.) 
“Climax” on CBS-TV. . .Tedd 
Russell got an honorary member- 
ship in the Cosmopolitan Club, a 
N. Y. club composed of war 
brides. . .Lee Jahncke, ABC sta- 
tion relatiohs veep, and Ned Hul- 
linger, regional manager of the 
station relations department, tour- 
ing the northwest. . .ABC national 
program director Bob Lewine va- 
cationing on the Coast after five 
weeks of studio huddles there. . . 
ABC’s new exploitation unit ready- 
ing pushes on several of the web’s 
new shows, with the wraps coming 
off in mid-August. 











Just As It Did In 


Radio.... 


Dr.1.Q. (now available for t.v.) 
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GREATEST QUIZ SHOWS 
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- An Omitted Credit 


New York. 
Editor, VARIETY: 

In this week’s VARIETY you 
printed a letter from Max Wein- 
berg complaining bitterly that 
the writer of the tv drama, “Dark 
Tribute,” which was presented on 
Lux Video Theatre, was not identi- 
fied. For his information, at the 
cpening of the program Ken Car- 
penter said, “James Mason told 
me, that of all the stories he has 
acauired none has excited him 
quite as\ much as the script of 
“Dark Tribute.” The play was 
originally written for the British 
Brosdeasting Co. by Robert 
Strevens, and was produced with 
such success that it was immedi- 
atelv brought to Mr. Mason’s at- 
tention by his agent . . . As soon 
as he read the script—James says 
he thought it (to put it in his 
own words) “a most fascinating 
thriller” . . . Our television play of 
“Dark Tribute” was adapted by 

enjamin Simcoe who has a long 
list of screen hits to his credit 
and this fall he will have the satis- 
faction of seeing his latest play 
“Yankee Cousin,” produced on 
Broadway. 

I do not know how much more 
information Mr. Weinberg requires 
about the authorship of the play, 
but I would suggest that in the 
future he tune in on time. 

Cordially, 
George J. Zachary. 
(Radio & TV Program Manager) 


CBS-TV’s Answer? 


=—_—__ Continued from page 25 jaa 


shifted Jim Kane out of trade press 
in N.Y. and installed him as his 
No. 1 press aide on the Coast 
following the shifting of Ted Wicks 
into a special projects assignment 
to work on specs. 

All the shifts have one thing in 
common—all the new replacements 
are out of N.Y., men with an aware- 
ness of homeoffice requirements, 
suggesting that, no matter how big 
the Coast expansion, it’s still a 
branch office of 485 Madison Ave. 
in Manhattan. 

















~‘Tnside Stuff—Radio-TV 


American Heritage, which sub-bills itself “The Magazine of History,” 
will have 30,000 words in its Aug. 15 issue on the crystal set days of 
early radio. H. V. Kaltenborn, Orestes Caldwell, Dorothy Gordon, E. L. 
Bragdon, Bill Hedges, Herbert Hoover, Chester Lang and Lyman Bry- 


son make with the nostalgia. 


Perhaps the most arresting piece is by Arthur Judson who recalls 
the anguish of promoters George Coats and Major J. Andrew White 
in trying to get the Columbia Broadcasting System off the ground and 
how the disgust of a Philadelphia financier, Jerome Louechheim, with 
pouring money down a rathole led to the deal with a Philadelphia 
advertising m*nager, himself a radio sponsor (La Palina’ Cigars) to 
take over CBS, to the subsequent Midas enrichment of William S. 


Paley. 


Articles are interesting but tend to be superficial repetition of 


favorite anecdota. 





John Drainie, the actor who scored on Canadian radio in “The In- 
vestigator” (prototype of Senator McCarthy) and in the subsequent 
bootlegged disk version which sold into the thousands in the U.S., 


will do a one-man-performance of Dostoievski’s short story, 


“The 


Dream of a Ridiculous Man,” on WCBS-TV’s (N.Y.) “Camera Three” 
next Sunday (7). Story is of a psycopath who decides to commit suicide, 
changes his mind, dreams that he did take his life, and then spends 
the rest of his years preaching that “evil is not the normal condition 


of mankind.” 


Solo workout on “Camera Three” is similar to Michael Kane’s en- 
actment of Poe’s “The Telltale Heart.” 





Desilu Productions has raised an objection to the terminology used 
last week in the report that “$64,000 Question” had taken first place in 
the American Research Bureau’s July Top 10. Story reported that 
“Question” had “toppled” “I Love Lucy,” which had been No. 1 in 
June, from first place. Actually, “Lucy” went off.the air June 27 for - 
the summer and consequently wasn’t included in the ARB ratings. 
Point of the story, however, was the fact that ‘“‘Questicn” took over 
the No. 1 position previously held by “Lucy.” 





Bill Berns, news and special events chief of WRCA-TV, N.Y., is plan- 
ing out for Europe Friday (5) on a combined one-month business and 
vacation junket to scout a “kine exchange” of programs with England, 
France and Italy. He’ll also look into “Traveleade” themes, a pet prdject 
of the NBC o&o. Accompanying him will be his wife, Toni, artist and 


fashion illustrator. 





Circle Film Laboratories is preparing a pocketsized directory of all 
film industry services currently available in New York for free distribu- 
tion to agencies, sponsors, industrial firnfs, producers, telefilm dis- 
tributors and tv stations. Services will be listed by» category, such as 
labs, film editors, sound stages, sound studios etc, Circle has circulated 
some 2,200 questionnaires among film industry companies in the N.Y. 
area to update the information. Directory is due out in a few weeks. 





NBC vs. CBS Radio 








out regaining them.” The web 
stated that from the point of view 
of the researcher, it is not clear 
what is meant by “sticking to the 
standard patterns of broadcasting.” 
It said that “whatever the implied 
meaning is, however, the research 
facts from Nielsen on audience 
reach and top ranking programs 
indicate that the CBS Radio ‘pat- 
tern’ maintains a long lead over 
the major competition; and Pulse 
data in the nation’s major single 
market (New York) confirm the 
fact. Recent sales to such adver- 
tisers as Corn Products, Stude- 
baker, American Oil and Chevro- 
let are illustrative here. One, too 
recent to have been included, is 
the sale to General Foods “of an 
eight-week saturation edampaign 
with shared sponsorships in seven 
daytime dramas on less-than-com- 
plete facilities. 

“What is perhaps more to the 
point is the fact that we have not 
lost sponsors without regaining 
them. We have lost some old 
sponsors, of course, but within re- 
cent weeks have attracted extra 
business from old sponsors and 
new business from new sponsors. 
Here are some of these new or 
additional time buyers: American 
Oil, American Tobacco, Campana 
Sales, Corn Products, Dow Chemi- 
cal, F. W. Woolworth, General 
Foods, Gulf Oil, Harrison Prod- 
ucts, Hazel Bishop, McKesson & 
Robbins, Miller Products, Murine. 

CBS gives the laugh to “Moni- 
tor” on the commercial time count 





calling it “screwy” to include the 
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Jackie Gleason. 


CISCO KID RIDES ON IN HOUSTONI, 


33.7 


ZIV-TV’s CISCO KID and his pal PANCHO, are 
deep in the hearts of Texans! ‘With a rip-roaring 33.7  . 
in Houston (*Telepulse April 1955) CISCO rides 
ahead of Milton Berle, Comedy Hour, I Love Lucy, 





CINCINNATI, NEW YORK, HOLLYWOOD 
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free spots. It insists that the bill- 

ings tell the story and will con- 

tinue to do so after “Monitor's” 

introductory summer discount plan 

on a its second phase after 
ies. 3. 


Columbia’s estimated gross bill- 
ings for the period June 12-30 
(with first two weeks of “Monitor” 
included) -are $382,847, against 
$193,647 for NBC, or 98% ahead. 
(“Monitor’s” end of the pie was 
estimated at $136,684.) Publishers 
Information Bureau billing figures 
for the first six months of 1955 
show CBS retaining a lead of 47% 
over NBC and a lead of 36% in 
June with two weekends of “Moni- 
tor’ included. In June, CBS drew 
$3,603,602 and a six-month total of 
$23,888,528; NBC, $2,652,765 in 
June and $16,212,306 for the half- 
year. 


NBC says, however, that it is the 
only radio network which shows an 
improvement in billings over May, 
1955, and over June, 1954, this 
being credited largely to the gross 
brought in by “Monitor.” It was 
$205 ahead over May of this year 
and $34,151 over June of a year ago; 
whereas CBS ‘dropped $320,194, 
compared to May of 1955, and 
$578,075, compared to -June of 
1954. In billings, CBS was nearly 
$1,000,000 ahead of NBC for June 
of 1955, however. 


BEEF RANCH 


Picturesque section northern New 
England. 120 Hereford cattle, 27 
room, 3 bath house, 4 barns, trac- 
tors, bailers, combines etc., etc, 
Buildings and machinery all excel- 
lent condition. 1200 acres, 500 ton 
bailed hay in barns. Livestock 
worth $30,000. Timber worth $40,- 
000. Machinery $20,000. Seller will- 
ing to retain timber rights. Upset 
price $85,000. Terms. This prop- 
erty can't be duplicated and has 
real tax advantages. 


Box V-72855, Variety 
154 W. 46th St., New York 36. 





























BEAUTIFUL 
INCOME PROPERTY 
Writers Paradise. Big Colonial 
Newly Remodeled 7 Apartments. 
Nets $5200—10°%° Best Offer. 
Write: Bieke-Brookside Apts. 
Baliston Spa, N.Y. Phone 1114, 6-7 
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Slavick, 


Memphis Mayor In Hassle 


On Banning of TV Cameras at Hearing 


Memphis, Aug. 2. 

Henry (Hank) Slavick, general 
manager of WMC and WMCT, NBC 
outlets here, charged Mayor Frank 
Tobey and a group of lawyers with 
“restricting freedom of the press,” 
in the banning of his camera crew 
at a public hearing. 


The hassle developed when 
WMCT, which is o0.&o. by the 
Scripps-Howard news chain, moved 
its cameras into the City Commis- 
sion rooms to pick up the proceed- 
ings of suspended Park chief John 
Vesey over alleged corrupt deals in 
the department. 

The ousting of the WMCT cam- 
eras was an aftermath of opposing 
barristers getting into a _ beef 
whether it was okay to have a tv 
running of the hearing as well as 
news flash photogs on the scene. 
After listening to both barristers 
unleash their pet peeves against 
the tv pickup, Mayor Tobey ordered 
the WMCT crew out of the hearing 
room. However, the Memphis 
Mayor said it was-okay to have the 
hearing picked up by radio and 
WMC radio remained on the scene. 

WMCT and WMC skipper Sla- 
vick said; “It is the position of 
WMCT, the NARTB and Radio 
and Television News Directors 
Assn. that any hearing which the 
public is permitted to view should 
be available for television if the 
placement of television cameras 
and microphones does not disrupt 
proceedings, WMCT’s cameras at 
the morning hearing in no way in- 
terrupted or interferred with the 
hearing. No additional light was 
required for telecasting.” 

Slavick told Varrery “I don’t 
blame the Mayor and the City 
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Commissioners for this action -but 
the blame is placed on the attor- 
neys in the matter.” The WMCT 
skipper also told VaArrety ‘that in a 
“volunteer survey of Memphis bare 
risters here the majority disagreed 
with the hearing attorney’s actions 
in arguing over the acceptance of 
television pickup of the hearing.” 

Russ Van Dyke, prexy of the 
RTNDA, flooded the town with 
wires objecting to the attorney’s 
stand and backing up fellow broad- 
éaster and telecaster Slavick. Van 
Dyke, Des Moines, tv news chief 
said in part “No credo of any self- 
governed body should transcend 
the right of the public to see and 
know actual government matters 
as they happen.” 

Slavick said he will continue to 
defend his stand until his tv cam- 
eras are greenlighted again. The 
hearing here will probably con- 
tinue for two: weeks. 





Irving Berlin Spec 
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with the simple statement that 
“whatever my estate does would be 
beyond my control,” but he cer- 
ptainly wants no bio treatment in 
a film. ~- 

Ford, of course, recognizes that 
Berlin’s fee would go directly to 
the “God Bless America” Fund 
which is now over $250,000, sparked 
by Berlin’s anthem of the same 
name. It’s for benefit of the Girl 
and Boy Scouts of America. When 
Warner Bros. liquidated its film- 
ization of “This Is The Army’— 
some $8,000,000 was realized for 
Army Emergency Relief, which was 
the initial beneficiary of the GI 
show of World War Il—Berlin then 
ceded all residual property rights 
in “Army” to the Scouts Fund. 

Berlin’s attitude about the fancy 
100G fee—‘or more,” says he 
frankly, “considering the purpose, 
because obviously it has nothing 
to do with me”—is that regardless 
it means he “must write a new 
script to tie together both shows, 
and also create a continuity for 
whomever they select to play me.” 
(Berlin himself would only sing 
“Hate To Get Up In The Morning” 
from “Yip” and “God Bless Amer- 
ica” for the finale of “Army”). 





Cincinnati—David G. - Taft be- 
comes general manager of WRKC- 
TV, here, replacing U. A. (Jake) 
Latham who retired after 20 years 
with the station owner, Radio Cin- 
cinnati.. Taft will continue as exec 
v.p. of Radio Cincinnati in addi- 
tion to his video post. Roger Read 
has been upped to WKRC-TYV local 
sales manager from the assistant 
sales manager job, and Robert 
Schlinkert, general sa**s chief, as- 
sumes the additional uuties of as- 





sistant to Taft. 
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TV Reviews 
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a WBBM radio standby. Although 
rather lightweight in its overall 
impact, this lunchtime musical 
divertissement certainly won't 
scare anyone away. And with the 
other three stations shooting at 
the kids during this period, it has 
a clear track for the grownups. 
There’s no strain--evident in 
Leach’s pleasantly adept emcee- 
ing and he’s more than adequate- 
ly supported by femme warblers 
Bette Chapel and Jean Williams. 
Miss Chapel is the same pert pack- 
age that was an important element 
in NBC-TV’s “Garroway At Large” 
when it. was Chi’s proudest tv date- 
liner and. Miss Williams nicely 
does double duty helping out with 
the guest interviews. Latter 
chinned with the male visitors on 
séssion seen (14) and Leach chat- 
ted with the distaffers. 
Interviews, which included an 
out-an-out plug for a commercial 
line of reproduction china, were 
wisely kept fairly short and merely 
used as pace changer interludes. 
Most of the show was devoted to 
musical contributions expertly 
backed by Hal Kartun’s instru- 
mental group. Leach’s best tune 
was his closer, “I’ve Got One To 
Love,” worked from the piano 
with the banjoist providing ac- 
comp trimmings. Miss Chapel 
came across in fine style with “My 
One Sin” and Miss Williams de- 
delivered “Heart” with plenty of 
same. 4 
Whole affair was tastefully 
dressed productionwise as further 
evidence that even WBBM-TV sus- 
tainers have a pipeline 55 the 














treasury. ve. 
LA RONDINE 
With Jane Woodside, Elizabeth 


Unis, Norene Martin, Laura En- 

goglia, Robert Nagy and William 

Martin; Betty Sidoti, pianist; 

Ward Davenny, narrator 
Director: Joe Taski, Jr. 
30 Mins.; Sunday, (24) 4 p.m. 
WNBK, Cleveland 

This half-hour featured several 
of the top arias of Giaocmo Puc- 
cini’s “La Rondine” by members 
of the Cleveland Institute of Mu- 
sic’s English Workshop. It was a 
pleasant Sunday afternoon offer- 
ing that helped listeners forget 
the heat. Jane Woodside and Eliz- 
abeth Unis portrayed Magda; Nor- 
ene Martin and Laura Engoglia 
were Lisette; William Martin, 
Prunier, and Robert Nagy, Rog- 
gero. : 

The youthful talent, including 
chorus, all showed promise, al- 
though Robert Nagy held most 
notice of going ahead in the musi- 
cal field. Not only does he show 
stage ease, but his ability to pro- 
ject songwise makes him “most 
likely to succeed.” Narration of 
the opera’s story by Ward Daven- 
ny kept the stanza moving, al- 


though closing interview with 
Samuel Morganstern, Institute’s 
Opera Workshop director, was 


stilted. Betty Sidoti did well as 
the accompanying pianist, while 
direction by Joe Tanski showed 
deft and’ careful planning. Sets 
and costumes did much to help 
stanza score its success. Mark. 


UME Test 
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in tv homes over a period of one 
year. The station expects that if 
the public accepts the concept of 
pay tv the costs of the test will be 
self-amortizing even on the basis 
of a low-estimate income potential 
from subscription programs. 

Estimated profits from the oper- 
ation over the three year test pe- 
riod range from $426,000 to $842,- 
000, depending on whether the de- 
coders cost $50, $75 or $100, allow- 
ing for amortization. These fig- 
ures are based on low-estimate in- 
come potential. 

The high-estimate income poten- 
tial from the proposed test opera- 
tion would range from $2,300,000 
to $3,551,000 per year, including 
amortization, depending on the 
cost of decoders. 

The station proposes a weekday 
subscription schedule which would 
include two hours of educational 
subjects, a two-hour ‘matinee fea- 
ture” and two feature films in the 
evening. The fall schedule would 
provide a college football game on 
Saturdays. The Sunday format 
would include Broadway plays, 
Metropolitan opera and symphony 
concerts. 

Viewers would be charged 50c 
for educational programs and niat- 
inee films, $1 for evening films, 
$1 for football games, $1 for con- 
certs and $2 for the Met. 

The station estimates that Broad- 
way plays would pull the largest 
toll tv audience. Its low-estimate 
income potential from this type or 




















program is based on receipts from 
% of the homes equipped with 
decoders. Its average-estimate is 
based on 30% and its high-esti- 
mate on 40%. 

It estimates the highest income 
potential from an evening feature 
film program would draw 30% of 
the decoder-equipped audience 
and the lowest would draw 10%. 
The late feature film (beginning at 
10:45 p.m.) boxoffice would pull 
from 5% to a 15% of the audience. 

The average take from a Sunday 
performance of a Broadway play, 
based on a 30% toll tv rating, 
would be $15,000. An evening fea- 
ture film on Sunday, based on the 
same rating, would pull in $5,000 
and a late feature $2,500. On the 
basis of a 10% rating, a perform- 
ance of the Met would bring in 
$5,000. 

WFMZ, which operates an FM 
station in Allentown, is headed by 
Raymond F. Kohn. Largest stock- 
holder in the licensee company 
(Penn-Allen Broadcasting Co.) is 
Ben Strouse, general manager of 
WWDC in Washington. 








Mighty Have Fallen ‘ 
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man who comprises the bulk of 
local advertisers has always done 
business with the smaller station, 
whose rates he could afford, and 
the 50 kw outlets now can’t com- 
pete for the local businessman be- 
eause of their higher rates, based 
on their high operating costs. 
Since both types of stations are 
offering the same coverage area 
(a dry cleaner doesn’t care about 
reaching a town 60 miles away), 
the smaller outlets are getting the 
business, 


Consistent with the decrease in 
network revenues has come the de- 
cline of network programming as 
a moving force and the concur- 
rent upswing of independently pro- 
grammed music and news. Radio 
drama, chatter and other program- 
ming emanating from the networks 
are bypassed in favor of music 
and news with a “local listen,” and 
in this respect a network affiliation 
becomes a burden rather than an 
advantage. Moreover, it’s said that 
many of the larger stations have 
fallen into a lethargy, program- 
ming-wise, after years of leaning 
on the networks, while the smaller 
and more aggressive operations 
have vigorously framed new “local” 
programming patterns which have 
won over the local advertising 
coin. 

On the subject of rate cards, it’s 
pointed out that the high operat- 
ing costs obtain beyond the matter 
of the engineers and power neces- 
sary to maintain the strong signal. 
Many of the powerhouse stations 
just can’t seem to learn how to 
operate without the outsized pro- 
gram-administrative staffs which 
were permissible only in a more 
lucrative era. Too many of the 
50 kw. outlets, it’s maintained, 
continue to think in caviar terms 
in an era when bread and po- 
tatoes is the standard diet. 














Mag Publishers Set 
23-City AM Saturation 


Johnson Publications, the maga- 
zine publishers who turn out 
Ebony, Jet and several other mags 
in the Negro field, have moved into 
radio on a monthly saturation 
basis, Publishers, who are placing 
their business direct with stations 
in 23 cities, will run saturation one- 
minute ‘spot campaigns starting 
three days before publication date 
of Ebony and running through the 
date it hits the stands. Johnson’s 
picking up a trend used by Life, 
Look and other major mags, with 
the difference of course that Ebony 
- ser the specialized Negro mar- 

et. 

Publishers have tapped WLIB as 
their exclusive New York outlet. 
aeenanemeeenesnenet? 


Eva Marie Saint 
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the ingenue lead opposite Frank 
Sinatra, in a musical version of 
Thornton Wilder’s Pulitzer Prize 
play, “Our Town,” with songs by 
James Van Heusen and Sammy 
Cahn, It will be her first singing 
role. | 

As reported in last week’s issue, 
Miss Saint will be paid $50,000 as 
featured femme lead, opposite Bob 
Hope, in Paramount's forthconiing 
screen edition of “King of Hearts.” 
For her last picture, “On the 
Waterfront,” the actress won an 
Oscar for best supporting per- 
formance of the year. Previously, 
she was voted the most promising 
actress of the legit season of 1953- 
54 in VARIETY’s arnual poll of the 














N. Y. draiia critics. That was for ' 


a small part in Horton Foote’s 
“Trip to Bountiful.” 





Cincinnati—Advancements in ef- 
fect at WSAI brought a vice presi- 
dency for Charles A. Black 
and his replacement as sta- 
tion manager by Paul Jones, who 
was staff director and chief an- 
nouncer. 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 
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GREATEST BUY! 


IN NEW YORK FILM STUDIO SPACE 





15 MINUTES FROM MID-MANHATTAN 


ME COMPLETELY REMODELED WITH NEW MASONITE FLOOR 
60x60 CLEAR SHOOTING AREA 22 FT. CEILING 
SYNCHRONOUS FAIRCHILD TAPE AND DISC RECORDERS 


EVERY DETAIL INCLUDING NEW CONE LIGHTS 
MOLE-RICHARDSON PERAMBULATING MIKE BOOM 
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FULLY EQUIPPED CONSTRUCTION SHOP 
WB AND AT NO EXTRA COST— NEWEST 
CINEMOBILE DOLLY 


Call now! RAVENSWOOD 8-8988 
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Carl Ritchie, Mgr. 
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O'Neil: Tommy-Come-Lately 


Continued from pe! ———————— 








ticity, it would seem, has not given 
at least three-quarters of the men 
close to him on a decision making 


level any easily definable jobs. 
They're all. “utility infielders,” 
whom he moves from spot to spot 
as he sees fit. It appears that many 
of the execs without titles are of 
the same non-show biz background 
as O’Neil. One of them was bor- 
rowed from General Tire; others 
grew up as salesmen in the tire 
company right alongside O’Neil. 
Based on his past record of shift- 
ing execs at will, there’s some 
wondering going on about just 
who'll look after RKO for O'Neil, 
besides Charles L. Glett, who last 
week was merely announced as hav- 
ing “joined General Teleradio’s ex- 
ecutive staff” on the Coast. (Glett’s 
background, it so happens, liberally 
mixes radio and tv experience with 
some in motion pictures.) 

O’Neil has such sidekicks as 
Arnold Kaufman, whom he’s said 
to have known for some time with 
the. tire company. When O’Neil 
bought some short subjects for 
juve tv from a British producer 
about a year ago, Kaufman was 
put in command of them temporari- 
ly, but if he were asked exactly 
what he was in charge of, he just 
couldn’t say. Another example of 
a “free wheeling” executive in a 
“free wheeling” show biz empire 
is Bob Mamby, who is said to have 
filled many a breach in the vidfilm 
division of GT. He was found 
overseeing production on the half- 
hour series, “Gangbusters” one 
minute and the next he was re- 
ported in the Pacific Northwest 
placating an ex-criminal who was 
going to sue because the series 
infringed on his privacy. 

Something that happened yes- 
terday (Tues.) makes Mamby per- 
haps the best sample of O’Neil’s 
policy. The GT boss made him a 
v.p. of the firm, and with it gave 
Mamby the most explicit job de- 
scription he’s ever had. He will 
become “liaison” between RKO 
and’ GT. Someone jokingly re- 
marked that that’s better than be- 
ing listed only as a “member of 





the GT executive staff for two 
years.” “Mamby’ll headquarter in 
N. Y.) 


There’s J. Gien Taylor, older than 
the other first line O’Neil execs 
and originally thought of as a 
“watchdog” for O’Neil’s father, 
whom insiders can only describe 
these days as “the man who han- 
dles top level liaison and who 
keeps things nice and_ friendly 
around here.” His “exec v.p. in 
charge of policy” title seems broad 
enough to permit him certain free- 
dom. 

Perfect example of a man in a 
do-everything capacity for O’Neil 
is Jack Poor, who has a title too, 
although it seems highly unde- 
scriptive of his actual functions. 
He’s exec v.p. in charge of the 
radio network, but he’s been 
known to act as_ second-in-com- 
mand in telefilm buys and in sta- 
tion sales, and first in legal as 
well as radio web matters, 

Although the following execs 
aren’t O’Neil-trained, they help 
typify what O’Neil seems to want 
in his execs. Herb Rice was pro- 
gram veep of the network until* 
he was replaced by another veep, 
Burt Hauser, who moved over 
from co-op sales and has since 
moved into a new job that is 
cryptically revealed as “‘merchan- 
dising head,” - though so _ far 
there’s little merchandising. Al- 
though neither Rice nor anyone 
else will make a definitive state- 
ment about it, he seems mostly to 
be working on program develop- 
ment for GT’s o&o stations, an 
area which O’Neil is feit to hold 
more highly thafi the network, 
since it can bring more profit. 
Aside from Rice and Hauser, 
there’s Marry Trenner, former 
partner in an ad agency, whom 
O’Neil and Poor made v.p. in 
charge of Mutual network sales. 
Trenner’s experience and the very 
way in which he joined Mutual 
(hence GT) obviously portends to 
the trade his corporate utilitarian- 
ism. He sold an outfit called Sta- 
tion Library to GT when he joined 
up. Station Library was telefilm 





plan dreamed up by Trenner and! wil 


having nothing to do with network 
radio. ; 

The list includes at least triple 
the number of men talked of here. 

Though it’s debatable in some 
quarters that O’Neil knows exactly 
where he’ll step next, it’s almost 
certain that he expects there will 
be other steps leading to .GT’s 
growth in show biz. Hence, his 
continual “training program for 
factotums.” 


 ——— 
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with 450,000 watts ERP and cov- 
age over 100-mile radius. 

Despite his station’s relatively 
strong position, Patterson. thinks 
the FCC should do plenty to help 
all UHF outlets, including his own. 


He is a fiery advocate of “dein- 
termixture,’ whereby given com- 
munities are served either by all 
VHF or all UHF stations. 


He’s also in favor of the FCC 
licensing the networks, “just like 
the stations are licensed, so that 
there’ll be an equitable distribu- 
tion of quality programs as a pub- 
lic service.” 


The ex-preacher ‘built and sold 


a small radio chain with stations. 


in Colorado Springs, Colo., Chey- 
enne, Wyo., Atchison, Kan., and 
Topeka; Kan. He came here short- 
ly before World War II and ac- 
quired control of KSAN after 
managing it for two years. During 
and after the war. he converted it 
into a “class” outlet with programs 
in Spanish, Portuguese, Chinese, 
Greek and several other languages. 


A heavy wartime influx of Ne- 
groes convinced Patterson to aim 


for this segment of the city’s pop- 


ulation, too, and KSAN now de- 
votes five hours daily to programs 
conducted by Negro deejays. 

“The result,” says Patterson, “is 
that we’ve been able to more than 
double our rates. We expect the 
same pattern to work on the tv 
station.” . 





-St. Louis—Radio station KXOK, 
the local ABC outlet, has purchased 
a 2\4-acre tract in the west end 
of the city for the site of its new 
studios and offices. The location 
1 be known as “Radio Park.” 
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taken his family to Madison-on-the-Lake, O., for two weeks . . . “Let's 
Visit” goes off Channel 2 for three weeks beginning Aug. 15 when 
Harold V. Cohen, drama editor of Post-Gazette and Variety mugg here, 
leaves to join his actress-wife, Stephanie Diamond, in Provincetown, 
Mass. Cohen has been doing the program alone since end of June 
in Miss Diamond’s absence. They’ll both resume the show biz-inter- 
view show on Sept. 6... Lucille Travis has gone with KDKA radio 
as weekend hello girl and hostess. , 


IN CLEVELAND ... 


Dick Reynolds and Frank Jay do a double-deejay mike pitch on 
the WHK night stanza ... WNBK will do the Dr. Benjamin Spock 
series when the NBC “Baby and Child Care” Sunday series starts... 
WJMO’s Burt Mannis planning to resume college siudies in the fall 
... WDOK rejected two out-of-city sales’ bids of over $100,000 each 
. . . Henry Pildner, back from vacation, revives his evening WGAR 
classical music disking . . . WNBK’s Maggi Byrne in new 52-week con- 
tract with station ... Jimmy Dudley elected president of newly estab- 
lished sports gabbers association, with other officers, dedicated to bring 
more and better sports to this area, being Bill McColgan, Ken Coleman, 
Joe Valicenti, John Fitzgerald and Van Lane . . . Nelson Olmstead in 
town to film.13 stanzas of upcoming Ohio Story for Ohio Bell. 


IN MINNEAPOLIS ... 


KSTP-TV staffer Don Rock has moved from tv production to 
the tv photographic department as newsreel photographer . . . Local 
newspaper tv editors receiving letters from Tom D’Andrea and Hal 
March regarding inability of their tv show “The Soldiers’ to snag 
sponsors despite its high listener rating .. . Arthur Godfrey held over 
songstress Mary Davis, WCCO staffer and “Talent Scout” show win- 
ner, for a second week on his morning ty and radio shows .. . Jerome 
Wasley a new KSTP-TV floorman ... Merle Edwards, veteran radio 
and tv personality, promoted by WMIN from disk pockey-announcer 
to assistant sales manager, but also will continue with several of his 
shows .. . Blackhawk Broadcasting: Co., operating the Waterloo, Ia., 
tv station, received FCC permission to withdraw its application for 
permission to buy KMMT, Austin, Minn., video station, but may re- 
apply later .. . Bill Diehl, St. Paul Dispatch-Pioneer Press movie edi- 
tor-critic, who’s also a WMIN disk jockey, introduced three of num- 
bers at a St. Paul Auditorium pop concert . . . Ken Peterson, former 
general sales manager of Upper Mississippi Radio Associates, a three 
station group, joined KSTP Radio sales staff. 


IN OMAHA... 


Walt Kavanagh and Ken Headrick working “Ken’s Place,” new d. }j. 
and prize contest show on KFAB from 11 a.m. to noon Mondays through 
Fridays . . . Jim O’Neill of KOWH sérved as emcee for City Barber 
Shop Quartet contest staged by Ralph Goldberg’s chain of theatres 
. . .KBON carrying jukebox program from Bob Hoff’s Airport Drive- 
in Theatre Friday nights on half-hour basis (7:30-8) . . . Marjorie 
Shanafelt has begun a puppet workshop program on KUON-TY, Lin- 
coln ... Dick Charles and Steve Shepard doing play-by-play announc- 
ing for Omaha Cardinal baseball games on TV... Harold Hamil- 


ton, manager of KHOL-TV, Holdrege, announced that satellite tv tower 
planned for Hayes Center, Neb., probably will be under construction 
by September ... Mrs. Denise Norden handling “Fun With French” 
half-hour program on KUON-TV, Lincoln. 
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DAMON RUNYON TV THEATRE 
CBS-TV Saturdays 10:30-11 PM DST 


WOOLWORTH RADIO HOUR 
CBS-Radio 1 PM DST Sundays 


Just Conciuded STARRING ENGAGEMENT 


POINT OF NO RETURN 
Bucks County Playhouse 


Currently STARRING: 


GOODBYE AGAIN ; 
Port Washington Playhouse 


donald woods 
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: 1 Album Review 
Jocks, Jukes and Disks evVIEWS : 
By MIKE GROSS ; Gordon MacRae-Shirley Jones: comes on, she comes on strong. ; 
Dickie Valentine: “No Such, son” pic, is a catching piece which “Oklahoma” (Capitol). A _ little | Latter gets a try at the title song 
SS a eee a a develops — , highly Ew more than 10 years ago Decca Rec- | and does a standout job on “Hard 
though “No Suc ck” won only|tenable wax production, “The 7 
mit play with Dolores Hawkins’ | Shrike,” on the other hand, has a ords issued the original Broadway & prance — Anes mee 
Epie slice, Dickie Valentine gives| more intriguing melodic line and cast album of “Oklahoma” and set bn Ss oni “Somehod 
it a hit-bracket chance with his} should win most of the play. the disk business on its ear by | “°,, — “Bp BI og 
sock rhythmic workover. Platter Joan Weber: “Don’t Throw racking up more than 1,000,000 al- Me” a ye Bye 3 ae c 
highlights the neat beat and slick | Away My Love’’-“Anything, Every- nek sinh Now Capitol ha sate Louis Armstrong: “Satch Plays 
lyric and Valentine brings it in in| thing For Love” (Columbia). Joan sales. ap: s Fats” (Columbia). Putting Louis 
fine style. The jocks should go for | Weber throws a lot of piping emo- to bat with the soundtrack set {Armstrong into the groove with 1 
it in a big way. On the reverse, tion into this couptin : but, the from the soon-to-be-released Todd- | Fats siietie a rm shone ew 1 
Valentine shows at he knows/tunes don’t rate the effort. Don’ wax n on the par 
how to. belt a big ballad, but it} Throw Away My Love” is in the ig ee sage oe _ * re of George Avakian, Columbia pop : 
still remains a ee side. ‘ blues idiom — a pooteies tet a calle - : rea ige = ponte by album pe gout ep. . foe pe org that , 
Ralph Young: “ Room in| thetic item. “An g, Eve ng . comes off w n .Arm- . 
Paris”-“Do You Know” (Decca).| For Love” never gets to mean any- now, of course, but they stand up| strong and his combo seem to real- 
“A Room In Paris” has a lot of | thing. well under the topflight treatments | ly dig the Waller compositions and bh 
things going for &. ae and ee Bill Gallus: — — ~—. i by Gordon MacRae (Curly) and their Me eae Se ta ba ny Pais : 
er will otlighted on e| Owls”-“There Is No Love” le : over pro. u. } | 
“Philco TV Playhouse” via NBC/ There’s enough bounce and gaiety LAWRENCE WELK Shirley Jones (Laurey). The old} There are nine tunes in the set, t 
in a couple of rem lag a mee in Bill ys slicing of Po ase Sein bile familiars such as “People Will Say marae: such: ee eee, i 
melodic theme an as a singer! Full Of s” to move the side , 6 suckle’ Rose,” n avin’ ’ 
who knows how to give a song a| out of left field and onto the deejay CHAMPAGHE MUSIC Fringe On hep” oak oh Wrarte |and “I've Got A Feeling I'm Fatl- : 
solid ride. After the tele showcas-/| turntables. It’s a cute and whole- - a ee z Park Cal ring | top ; a ing.” Armstrong shares some of F 
ing the side should take off for big| some effort that’ll offend nobody | “"@s°? got abr te d *} Beautiful Mornin’” become fresh|the vocals with Velma Middleton. 
“Do You Know,” on the 1 “There is No ABC-TV—Sat. 9-10 P. M. EDT | ang enchanting in the hands of vet | Avakian has also supplied a set ¢ 
bette: deck, is 2 pleasant item eve? is just a routine ballad con- POS none iy SO MacRae and newcomer Miss Jones. | of lively liner notes. t 
pa pene delivers for strong pas er that never gets off the he : Page og eed —_— a. oianee, Reinhart: (RCA Victor). ; 
spinning values. ground. rea ng a new reco Z 
Deri Anne Gray: “Tears For} Sammy Davis Jr.-Carmen McRae: | man gets one of its best showcas-|@nd in a duet with Gene Nelson | techniques is that very little geis b 
ings in some time on “Tears of | on All Er Nothin’.” Latter hits | jost, no matter how long ago it was t 
Satin.” It's a rich instrumental | home, too, with “Kansas City.” Ar-| recorded. Some of the tunes in s 
; and Hayman’s harmonica gives it aes are by Robert Russell} this Django Reinhardt set were $ 
t ts the color that’ll appeal to the} - nnett and Jay Blackton con-/ eyt originally as far back as 1935, 5 
jocks. ae a. an Itale. flavored — the ; ee but wie Victor's , recording mechan: 
piece c ayman delivers for egsy - Ella Fitzgerald: | ics the soun s n enhanced 
DICKIE VALENTINE ..........-.cececeerece: NO SUCH LUCK ear-arresting results. “Songs From ‘Pete Kelly’s Blues’”:|te such an extent that the tunes a 
(London) ....... So Nete dp sap sabes egecncreiana I Wonder ‘s The — ge mr Many te Noreen pe ogg = eeumnoiee could have eo a into the 
ou”-“Don t Under p ve alrea rought out “Pete | groove yesterday. ackage ves 
RALPH YOUNG eceeeceses weve ccccovstseoeces A a ag rg Tree” (Capitol). The steady Kelly’s Blues” albums, but Decca an excellent sampling of ein- ‘ 
(Decca) ..-.....++. ses ee renee recerereerees ;po You Know rhythmic beat of “Believing You” |has Peggy Lee and Ella Fitzgerald | hardt’s guitar magic as well as of 
and ithe topdrawer rendition given and that’s what count in the long the tootlers who accomped him on - 
?, b e Four i should win | run. wi ers are e|the dates. mong them are Ste- 
Me”-“I’m Playing Second Fiddle; “I Go For You”-“A Fine Romance” this side hefty cplaeins time on all| Jack Web pic, so the sales should| phan Grapelly, violin; Coleman . 
To A Slide Trombone” (Mercury).! (Decca). Teaming of Sammy Davis/ jevels. They give the oldie, on the | naturally swing to the Decca pack- | Hawkins, sax: Barney Bigard, clari- q 
Newcomer Dori Anne Gray makes| Jr. and Carmen McRae has solid! flip side, a fresh and buoyant ap-/ age. The album virtually belongs | net, and Billy Taylor, bass. There 
an okay showing with her first disk| wax showmanship values. Both| proach. to Miss Lee, since she’s grooved | are a dozen tunes in the set, rang- 
effort. On “Tears For Me,” she| are slick song belters on their own Sandy Sole: “Nothing Has/on nine of the dozen songs in the|ing from “Avalon,” cut in 1935, te , 
displays a sharp dramatic quality | and complement each other neatiy |; Changed”-“My Love Came Back”/set, ‘but when Miss Fitzgerald'“Finesse,” cut in 1939. . 
and on “I’m Playing Second Fid-|on this duet coupling. “I Go For | (jubilee). Sandy Solo, young singer ’ 
dle To A Slide Trombone,” she} You” is a bright item headed for} who has been trying for the big é 
gets a chance to whip up some} Strong spins. It'll have trouble,| one for the past couple of years, e e - Pe } 
neat rhythmic licks, “Tears” is a| though, stealing the play from the/ has a fine entry in “Nothing Has S est a . 
wailing item that could attract/ fine Jerome Kern-Dorothy Fields | Changed,” a torch ballad which he v 
some deejay attention, while| oldie, “A Fine Romance. , |handles with sensitivity. Reverse t 
“Trombone” looks iike a good bet} | The Bon Bons: “Pass It Along’) is another good ballad which Solo The top 30 songs of week (more in ease of ties), based on ¥ 
for the boxes. o pao Tisma, Ba al atte does neatly. Ge, ene a oe — copyrighted Audience Coverage Index & Audience Trend Indez. 

Ame ss London). oes away; on the er e ; t 
Lassle”-"So Will I (RCA Victor | The Bon Bons a chance to.show off |Comes “back. It’s. a well-planned || Published by Office of Research, Inc., Dr. John Gray Peatman, . : 
The marching song avalanche is| their harmony technique. Song has | coupling. || Director. Alphabetically listed. Legit musical. t Film. t 
on. Mitch Miller kicked it off a|® fair beat and the commbo’s treat-| Gloria Wood: “I Keep Telling Survey Week of July 22-28, 1955 C 

_ few weeks ago with “The Yellow] ment will attract deejay attention. | ywycelf’-“Hey Mister” (Coral). The 6 tiie ee hee ee pha Shapiro-B C 
Rose of Texas” on the Columbia Bottom deck is a novelty item that platter spinners will take notice Bible Tells Me So a fo . 
label and now the Ames boys have doesn’t carry much weight. - of Gloria Wood because of her Se Ee IRIE Ty 2 NE Chappell : 
come up with a zesty highland| Perez, Prado Orch: “Monitor | <o1id workover of “I Keep Telling Cherry Pink, Apple Blossom White-t"Underwater® Channel r 
march that packs punch. The boys} Mambo”-“Crazy. . .Crazy” | (RCA| Myself.” She’s got a wax savvy and av, + ADP . ¥ -Caappe 
sell it with the kind of spirit that| Victor). “Monitor Mambo,” writ-} che delivers the tune, a neatly con-|| Don’t Stay Away Too Long ..................++. Bourne 1 
wins spins, especially on the coin| ‘te® for the NBC Radio marathon, | structed ballad, with a style that SE ree Rs oka Ba kOe ot Pads Peck Dike wee tice Harms 
level. “So Will I” is in the r&b| Monitor,” by Perez Prado, is an/pjends rhythm and warmth for Hard to Get....... Fores eeeteeeeeeeeeneees ped Teg Witmark t! 
groove, noisy and not too effective. | °kay, slicing for the mambonicks, | strong impact. There's not much Heart—*“Damn Yankees” .,.......... soeeeeeess. Frank ( 

; but its overall commercial appeal} that can be done with the flip. Hey, Mister Banjo ............. cauan uke fas os ee F 
Les Baxter Orch: “The Shrike”-j is limited. “Crazy. . .Crazy,” an- Honey Babe—j“Battle Cry” ..... cbaachen une sia Witmark R 
“The Toy Tiger” (Capitol). Cou- other Prado original, is a frenzied, ? i i a Jungnickel 
pling of pic themes from “The| swinging effort that'll also appeai| Charles A. Wall, Broadcast Music . ss Wei 33 nue Mio eS on J 
Shrike” and “The Private War of | to the mambo buffs Inc. veepee and prexy of Associated ri Never Stop Loving You—?7 Love Me, Leave Me” Feist J 
Major Benson” gives Les Baxter| Richard Hayman Orch: “Tears | Music Publishers, currently is serv- || Kentuckian Song—?“Kentuckian” ............. . > Frank K 
another big-return potential. “The| of Satin”-“Gina” (Mercury). The| ing at wining Eos for = — ony peed no oo Land of the Pharaohs”. — . 
i " o * lo merve. He's a colonel. |}{ SCATMIM TRE BUCS 2. oes cccwuccvececcsesces | 
Toy Tiger,” from the “Major Ben-! harmonica work of Richard Hay-'the Army SUNN, NII a. RS sh aCe oR aia ow Advanced c 
“ Love Me or Leave ‘Me—?i“Love Me or Leave Me”.. BVC s' 
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Crosby Deluxer to Spearhead Decca 
Fall Sales Drive in Big Album Push 


Carboning its 20th anni drive 
last year, Decca Records has set 


Bing Crosby as the headliner for |: 


its 1955 fall program. The Crosby 
set is another deluxer (last year’s 
Crosby package, simply tagged 
“Bing,” peddied for $27.50), which 
will be priced at $17.50. The Cros- 
by package, called “Old Masters,” 
heads up an array of 43 new al- 
bums, 13 more than Decca threw 
into the ring ‘last fall. 


To get the new album releases 
rolling, diskery is pitching a spe- 
cial fall discount plan, which will 
earry a sliding scale and an ex- 
tended dating program on all the 
new products, pius all of the pack- 
ages in the Decca catalog. Dealers 
will get a crack at a one-shot order 
until Sept. 15 with the following 
scale applied: Orders between 
$100 and $999 rate an additional 

% discount. Orders between $1,- 
000 and $2,500 rate an additional 
7% discount. Orders of $2,500 rate 
an additional 10% discount. 

At a series of dealer confabs, 
which Decca ig holding around the 
this week, diskery’s new phono- 
graph line will be showcased. The 
phono line includes 11 models 
ranging from $19.95 to a new hi-fi 
model priced at $119.95. 

Fill Home’ Theme 


Theme for Decca’s fall promo- 
tion will be “Fill Your Home With 
Music.” The campaign will include 
dealer window displays, merchan- 
disers and hangers. A special dee- 
jay kit is being prepared which 

- will include samplings from the 
top albums as well as interviews 
with the Decca artists. 

The Crosby package will con- 
tain 36 tunes that have not been 
available for some time. Among 
the orchs which recorded with 
Crosby are John Scott Trotter, 
Georgie Stoll, Victor Young, Car- 
men Cavallaro, Woody Herman 
and Jimmy Dorsey. The set will 
come boxed with a special book- 
Jet. 

Other top names included in 
the album push are Ethel Merman 
(with a set called “Memories — 
From The Gay Nineties to the 
Roaring Twenties”), Sammy Davis 
Jr., Carmen Cavallaro, Gordon 
Jenkins, Alfred Newman, Wayne 
King, Jack Pleis and Florian Za- 
bach. There will aiso be five new 
dance sets, seven new gold label 
classical sets and seven conver- 
sions to 12-inch LPs of the top 
‘selling 10-inch LPs in the Decca 
catalog. 

Label has also reclassified its 
original cast album line to the 
DL series and pushed the price 
up to $4.98, The show albums went 
down to $3.98 with the rest of the 
Decca LP line when the prices 
were cut around the first of the 
year. 


Van Heusen-Cahn Make 
Gotham Disk Co. Rounds 





On ‘Our Town’ Tune Push ; 


Cleffers Jimmy Van Heusen and 
Sammy Cahn abandoned their 
Coast base last week to make the 
rounds of the New York disk com- 
panies, auditioning their score for 
the upcoming NBC-TV spectacular, 
“Our Town.” The network and ad 
agency brass converged on the RCA 
Victor offices Monday (1) for their 
first hearing of the tunes, 

In a tieup between the net and 
the disk division, Victor wiil give 
the “Our Town” tunes hefty wax 
coverage. Perry Como, Eddie 
Fisher and the Ames Bros. are vir- 
tually set to put some of the songs 
into the groove. Frank Sinatra, 
who'll star in the spec set for Sept. 
19, will cut an album of the score 
for Capitol. 

Cahn and Van Heusen also audi- 
tioned the title song from the up- 
coming Metro pic, “The Tender 
Trap.” Film will star Sinatra and 
Debbie Reynolds. Latter song and 
the “Our Town” score is being pub- 


lished by Ben Barton, who re- |the original cast album of “The | 
turned to his Gotham base from | Penny Opera” on the MGM 
label. j 


the Coast with the writers. 





: AFM, as well as other unions, in- 





| 


} 





Prophetic Parley 


Coral Records was prophetic 
last year when it teamed Don 
Cornell, Alan Dale and Johnny 
Desmond on “Heart of My 
Heart,” which clicked. Trio 
currently is setting a hot pace 
for the diskery via Cornell 
with “The Bible Tells Me So,” 
Dale with “Sweet and Gentle” 
and Desmond with “Yellow 
Rose of Texas.” 

At the time of the teaming, 
only Cornell was making noise 
in the market. 


Linke Shifting 
From Cap to Col 


Dick Linke is ankling his na- 
tional promotional manager’s post 
at Capitol Records for a sales man- 
ager’s berth at Columbia. Spot at 
Col will be a newly-created post of 
national sales manager for pop 
and EP platters. Linke will report 
to Hal Cook, director of national 
sales. He takes over Sept. 1. 

Linke had been with Cap’s pub- 
licity division for more than five 
years and was upped to the na-, 
tional promotion manager’s slot 
only a few months ago. He had 
been working closely with Cook 
for the past several years when 
latter was v.p.-national sales man- 
ager at Cap. Gook shifted to Col 
sales early in the spring and has 
been ‘bolstering his staff with Cap 
personnel since then. Col prexy 
James B. Conkling, incidentally, 
is an ex-Cap man, too. 


20% Cafe Tax Repeal 
Now Full AFM Project; 
Research Firm Hired 


Repeal of the 20% cabaret tax 
is now a fullfledged project of the 
American Federation of Musicians. 
Union, prexied by James C. Pe- 
trillo, has retained the’ Research 
Co. of America to make a presen- 
tation to the union and to Iegisla- 
tors. Research outfit is now lining 
up statistics from various theatrical 
unions and organizations and is ex- 
pected to interview execs in vir- 
tually every phase of show biz 
before compiling its findings. 

In its recent convention, the 
AFM voted $300,000 te either 
eliminate the cabaret tax or cut it 
down to 10%, on the par achieved 
by the other sectors of the amuse- 
ment biz. It’s believed by the 











cluding the American Guild of | 
Variety Artists, that the discrimi- 
natory bite has cut into earnings 
of its members. It’s held that many 
niteries have been forced to shutter 
because of the added costs. 


Naturally, musicians have lost a 
lot of work because of the cut in 


MORE DAILIES 
JOIN IN LISTS 


By MIKE GROSS 

The disk jockey stranglehold on 
the record biz is tightening. Here- 
tofore, the deejay power of making 
or breaking a platter was confined 
to the airlanes and the trade jour- 
nals, but it’s now spreading to the 
hinterland dailies which are be- 
ginning to give the spinners space 
to list their platter preferences. 

Disk-happy dailies have already 
cropped up in Detroit and Pitts- 
burgh and industryites who’ve been 
trekking around the country report 
that other newspapers are consid- 
ering similar space fillers. The 
Detroit Times began the deejay 
listings a couple of.months ago and 
the Pittsburgh Sun-Telegraph 
started its deejay display about two 
wetks. The Detroit pattern, which 
the other dailies, especially in the 
midwest, are studying, is simply to 
list the 10 best platters selected 
by six different deejays every week. 
There are about 30 platter spinners 
now operating in D@troit,@so the 
Times shuttles ’em around every 
week to give each one a crack at 
the space. 


Record companies, local distribu- 
tors. and publishers are taking a 
dim view of this newest d.j. outlet. 


(Continued on page 48) 


Wiswell Set As 
Cap's Eastern 
Pop A&R Head 


Andy Wiswell has now been set 
to move into Capitol Records as 
head of pop artists & repertoire in 
the east. Wiswell came through as 
the leading candidate for the post 
after Alan Livingston, Cap’s v.p. 
and a&r chief, had screened a 
flock of applicants during his re- 
cent stay in New York. — 


A former exec at Muzak, Wis- 
well has been heading up record- 
ing sessions for several labels dur- 
ing the past couple of years. He’s 
cut dates for Dot and Prom among 
others. 


Cap’s eastern a&r post has been 
vacant for the past two years. 
Diskery has been shuttling its a&r 
staffers from the Coast h.q. to 
Gotham for short stays but in the 
past few months it was decided 
that a permament man was needed 
in the east. Diskery’s last perma- 
nent a&r chief in the east was Sid 
Feller, who is now heading the 
a&r division at Am-Par Records, 
diskery recently launched’ by 
American Broadcasting-Paramount 
Theatres. 


PHILIPS EXECS HUDDLE 








JOCK STRANGLEHOLD SPREADS 





“confidential” hits. 


“Shrimp Boats,” perverted into 


“novelty” recording. 


shouters,” “wop” comic, “Jew 


the confines of the trade much 


tion the authentic dialectics of 


apitol and Katz, it smacks of 


of dialectic “comedy” to which 


values—and never conceiyed to 





age—a four-number EP job—does. 


“Duvid Crockett’ and Bad Taste 


For some time Capitol Records and Mickey Katz have per- 
petrated fractured Yiddish perversions of pop hits, and for some 
time many in and out of the trade have wondered about this 
complete lack of judgment and good taste. Chiefly it went by 
the board on the theory they’ 


re limited sellers and, at best, 





Which, in truth, is but an ostrich approach. Whether one or 
one million, anything malodorous isn’t diminished or ag- 
gravated by lack of numbers or otherwise. 





Now comes Cap’s package of four—count ‘em—four such 
ghetto treatments of “The Ballad of Davy Crotkett,” here called 
“Duvid Crockett”; “C’est Si Bon,” here called “Ces-Tzi Bon”; 


“Herring Boats”; and “Tweedle 


Dee,” just parodied in the same bad taste which has distin- 
guished the Katzenjammerings of this concept of “funny” or 


In another era—and there are samplings galore to substan- 
tiate this as the Variety editors now are pouring through the 
archives, in connection with the upcoming Golden Jubilee Edi- 
tion, and come across such uninhibited show biz terms as “coon- 


comic,” Dutch, “tad” (Irish), 


“Swedish squarehead comic,” and the like—there didn’t exist the 
sensitivities of today. In actuality, these terms were kept within 


as some of the racial wisecracks 


are still limited to the tables at Lindy’s or the Stork. 





Even when a simonpure Irisher like Jimmy Hussey did “Hebe” 
comedy and Walter C. Kelly told his “darky” jokes, not to men- 


a Lou Holtz, Weber & Fields or 


Roger Imhof, it was done before a live variety audience, in an 
atmosphere more conducive-to this brand of wit and humor. 





But somehow Capitol and Mickey Katz, recording their ghetto 
brand of Yiddish-English “humor”(?), are doing_a disservice to 
many, not the least of it to themselves. It’s one thing for Homer 
& Jethro to parody a pop hit in their brand of hillbilly humor, 
but Mickey Katz’s linguistic asides, with their “inside” double- 
— no doubt, are offensive. From the perspective of both 


a “fast buck” ‘proposition which 


the former doesn’t need and the performer shouldn’t. In many 
respects he is wittingly or stupidly a tool in projecting a brand 


undoubtedly he’d be the first to 


take offense if projected. in his direction. 





The parody and the topical song were once an important 
brand of variety humor which called for considerable skill in 
~the art of paraphrasing, ofttimes with a value beyond the orig- 
inal basic material. But the fundamental was good taste and a 
concept of comedy that was advanced in its satirical or topical 


offend. Katz’s “Crockett” pack- 
Abel. 

















Marks Wins Suit on Joe Howard Song 
Renewals; Figures 1006 Damages 





Dick Gilbert Sez There's 
Enough Good. Platters 
To Program DJ Shows 


Phoenix, Aug. 2. 

Dick Gilbert, local KTYL disk 
jockey and prez of the American 
Society of Disk Jockeys, takes is- 
sue with Martin Block’s recent 
statement in VARIETY, regarding 
the paucity of good new tunes and 
their effect on programming. Like 
Block, ABC deejay, Gilbert re- 
ceives around 140 new platters a 
week from the pubs, but doesn’t 
find cause for alarm if many of 
them fall into the category that 





*. 
 ¥ 





nitery attendance. As a _ conse- | 
quence, the recent AFM powwow | 
made the appropriation to survey | 
the results of the impost and to 
devise measures to lower the tax. | 





Col Prepping New Weill 


Album With Lotte Lenya | 


Seldom-heard songs from the | 
late Kurt Weill’s German operas | 
and operettas have been put into 
the groove by Columbia Records | 
with Lotte Lenya, the composer’s | 
widow, The tunes, which will make | 
up a 12-inch LP package, were | 
cut by Miss Lenya in Hamburg | 
recently, Many of the songs were | 
written especially for her by | 
Weill. 


The set, as yet untitled, is being 
prepped for fall release. Miss Len- 
ya’s last disk showcasing was in | 


Block calls “abysmal.” 
“Sure,” he says, “there’s a lot 
of weak material around, but why 


IN N.Y. WITH COL BRASS | 


Execs from the Philips Co., Co- | 


lumbia Records overseas affiliate, | not play the best of the new plat- | 


converged on New York last week/ters and supplement them with 
for huddles with the Col brass|the backlog of good standards that 
here. In for the confabs are Philips | every station carries in its library. 
director E. B. W. Schuitema, pop| “In 1941, when I became a dee- 
artists & repertoire director John | jay, I used to get about 50 records 
Franz and national sales manager | a week, but it was still possible to 
Kun Solleveld. |put on a good show. Today, with 
During the stay here the trio |S®, many more record companies 
also has been attending the Co} | Putting out disks, it’s a lot easier 
and Epic distributor meets on up- | ' Program. 
coming fall product. 


EMI To Distribute MGM 
| Longhair Disks 0’Seas 


MGM Records classical 
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be retained. 





albums | 
| will hit the overseas market this | 


| fall via EMI (Electric & Musical | 

' | Industries). Deal, which was final- | 
VARIETY | ized last week, gives EMI rights to | 
| peddle the MGM elassical LP line 

|in England under the Parlophone | 


In other parts of the globe han- | 
dled by EMI, the MGM tag will | 
i 


Last week an important decision 
was filed by Judge Sylvester J. 
Ryan in N. Y. Federal Court in 
favor of Edward B. Marks Music 
Corp. against Chas. K. Harris, a 
Southern Music (Ralph Peer) sub- 
sid. The action concerned the own- 
ership of the interest, through Jo- 
seph E. Howard, in the renewal 
copyrights of 152 of the better 
known songs of which Howard was 
either the writer or’ co-writer, in- 
cluding “I Wonder Who's Kissing 
Her Now,” “What’s The Use of 
Dreaming?,” “Honeymoon,” “Be 
Sweet To Me Kid,” “Blow The 
Smoke Away,” “The Umpire Is A 
Most Unhappy Man” and “I Don’t 
Like Your Family.” 

This litigation, which had been 
pending for 11 years, involved nu- 
merous preliminary proceedings 
and called for the determination 
of a number of complex questions 
| of law, which may be determina- 
| tive of innumerable pending con- 
| troversies concerning like claims 
|of ownership of renewal rights to 
| musical compositions. 
| All of the litigated compesitions 
| had been originally acquired and 
published by Charles K. Harris 
between 1904 and 1914. Subse- 
| quently, in December 1916, How- 
ard executed an agreement, pur- 
| Suant to which he “bargained and 
|sold to Harris his executors, ad- 
|ministrators and assigns, all the 
| right, title and interest by way of 
|ecopyrights or otherwise” of How- 
ard “‘in and to all my musical com- 
| positions published by Chas. K. 
Harris.” This agreement was not 
recorded. Subsequently, in April, 
1936, Howard executed and deliv- 
|} ered to Cora L. Harris, widow of 
Charles K. Harris, a number of 
separate instruments, for record- 
ing in the Copyright Office, pur- 

(Continued on page 46) 
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Epic to Be No ‘Farm Team for Col; 
Distribs Briefed on Longrange Drive 


Epie Records is kicking off a+- 


five-year plan to get itself on the 
same footing as its parent com- 
pany, Columbia. Label’s distribu- 
tors were given the buildup brief- 
ing at a confab held in New York 
last week. Working tag for the 
push will be “Operation Long- 
range.” 

Paul Wexler, Col v.p. and head 
of the electronics division of which 
Epic is a part, stressed that the 
label will be no “farm team” for 
Columbia. He promised the dis- 
tribs that no artists developed by 
Epic will be shuttled over to Co- 
slumbia and that Epic will never 
take on the mantle of Col’s low- 
priced line. 

As part of the buildup campaign, 
Epic will start a hefty promotion 
and exploitation drive in the fall. 
Diskery will triple its advertising 
budget and is increasing its share 
in the co-op advertising deals be- 
tween the local dealers and the 
company. Plattery also is plan- 
ning to buy time on radio stations 
around the company and has as- 
signed Edward Tatnall Canby to 
pen a script that station deejays 
can work from when spinning Epic 
etchings, primarily in the classi- 
cal division. 

For the fall drive, diskery is 
prepping a flock of album reteases 
in the classical, pop and jazz fields. 
The classical albums come mainly 
from its tieup :with Philips, En- 
glish firm; while the jazz sets are 
culled from the Col vaults. In the 

p field, 12-inch LP sets by Roy 
Hamilton and Somethin’ Smith are 
being set for a big drive. 


‘Pygmalion to Col 
With Original Cast 


Columbia Records got the first 
jump in the record companies’ 
scramble for the 1955-56 season’s 
Broadway tuners by latching onto 
the original cast album rights to 
“Pygmalion.” It’s understood Col 
got the nod when it moved in on 
the financing of the Herman Levin 
production. 


Score for the tuner was penned 
by Alan Jay Lerner and Frederick 
Loewe. It will star Rex Harrison 
and, Julie Andrews. Broadway 
preem, however, is still indefinite 
because of Harrison’s commitment 
to the London production of “Bell, 
Book and Candle.” 


Diskery’s only original cast set 
last season was “House of Flow- 
ers.” 


ROCK ’N’ ROLL TROUPE 
SET FOR B’KLYN PAR 


The lineup of Alan Freed’s sec- 
ond rock 2 roll show at the 
Brooklyn Paramount with Tony 
Bennett headlining has been com- 
pleted by Patricia-Kahl Music, 
music firm packaging the show. 
The bash is set for the Brooklyn 
Paramount for’ a week’s run be- 
ginning Sept. 2. 


The talent lineup includes 
Chuck Bevry, Lavern Baker, Sam 
Taylor, Red Prysock, Al Sears, 
— Four Voices and The Rhythm- 
ettes. 


Marek Back At N. Y. Desk 
After Rome ‘Aida’ Chore 


George R. Marek, RCA Victor 
a&r chief, returned to his New 
York desk Monday (1) after four 
weeks in Rome where he put 
“Aida” into the groove at the 
Opera House there. Marek plans 
to release the three 12-inch LP 
package in the late fall, 


It’s still undetermined whether 
Marek will accompany the Victor 
contingent, headed up by Manie 
Sacks, RCA veepee and general 
manager of the disk division, when 
they sail for Europe late next 
week. Accompanying Sacks will 
be the disk division’s operation 
manager Howard Letts, v.p. and 
operations manager of the interna- 
tional division Albert F. Waters, 
and Alan Kayes, a&r head of the 
Red Seal division. 














Fantasy, Coast Diskery, 
Inks Lawrence, Combos 


San Francisco, Aug. 2. 

Fantasy, local indie label pre- 
viously specializing in jazz and folk 
music, has signed Elliot Lawrence, 
the Honey Dreamers and the San- 
dole Bros. in a move to expand the 
label’s catalog. Lawrence, whose 
last disks were made for Celumbia, 
signed a contract calling for a min- 
imum of two LPs a year. Lawrence 
will record with a big band and 
a sextet. The Honey Dreamers, who 
previously cut for Capitol, have 
also been signed for two- LPs a 
year. 

The Sandole Bros., a Philly jazz 
group, will be presented in an al- 
bum, “Modern Music From Phila- 
delphia,” first of a series of pro- 
jected Fantasy LPs offering mod- 
ern jazz fronf various parts of the 
country. Under its expanded sched- 
ule and with its lengthened roster 
of artists, Fantasy expects to issue 
at least 20 LPs in the coming year. 





Ed Wolpin Back East 


After Par Powwows 


Eddie Wolpin, general profes- 
sional manager of the Paramount- 
Famous music firms, returned to 
his New York desk last week after 
three weeks on the Coast huddling 
with studio brass on upcoming pic 
musical product. 

The music firms are now getting 
set to work on the scores, from the 
George Gobel film, tentatively 
titled “The Birds and the Bees,” 
by Harry Warren and Mack David, 
“Artists and Models,” by Harry 
Warren and Mack David, “Artists 
and Models,” by Harry Warren and 
Jack Brook and “The Vagabond 
King,” with new songs by Johnny 
Burton and Rudolph Friml. Wolpin 
also wrapped up a deal to publish 
the love theme from the back- 
ground score for Allied Artists’ pic 
“Storm Fear” Tune, which was 
penned by Elmer Bernstein (music) 
and Jack Brooks (lyrics), will be 
tagged “Why Try Again.” 





WECHT ANKLES WAROCK 

Buddy Wecht dropped his music 
publishing affiliation with Warock 
Music last week to join Audiosonic 
Studios, record manufacturing firm. 
madi run the operation with Bob 

uy. : 

Wecht had been professional 
manager of Warock for close to a 
year. Latter firm is owned by legal- 
ite Lee V. Eastman. } 





Who Said Sheet Music Doesn't Sell? 


In these days when 100,000 copies constitutes a song sheet best- 
seller, the 305,250 copies, which Uncle Sam is printing up, at Gov- 
ernment expense, of Irving Caesar’s patriotic musical setting to_ 
“The Pledge of Allegiance” is ay automatic “bestseller.” 

Seriously, a House resolution in praise of the songsmith’s musi- 
eal setting saw it published inthe Congressional Record which 
means that 266,000 of the 305,250 print order goes to the House 
of Representatives: 30,000 to the Senate; 6,000 copies to the 
House’s Documentary Room; 3,000 to the Senate’s DR. 





Tyro Hillbillies Set 
For Va. Competition 


Washington, Aug. 2. 

Fifth annual country music con- 
test will be held in Warrenton, 
Va., Aug. 6-7. Purpose is to select 
the outstanding hillbilly music en- 
tertainers in five categories—fid- 
dle, banjo, vocal, band and miscel- 
laneous. 


Affair is sponsored by the Junior 
Chambers of Commerce in all parts 
of the nation, who select local win- 
ners te compete in the finals under 
the suspices of the Warrenton- 
Farquier County Jaycees. Winners 
generally receive contracts with 
country music shows on network 
radio and tv shows, and nitery 
bookings in sections of the country 
where country music is especially 
popular. 2 


CAVALIER PACTS FRISCO 
EATERY OP-BARITONE 


Mario Alioto, concert-opera bari- 
tone, has been pacted to Cavalier 
Records, an indie diskery operat- 
ing on the Coast, The singer is 
w.k. in San Francisco as owner of 
the fish joint on the wharf tagged 
Alioto’s. 


His first sides for the label will 


include workovers of “Toselli’s 
Serenade” and =: “The Lord’s 
Prayer.” 





Myers Sets N.Y. Office 


Myers Music, Philadelphia pub- 
lishing firm operated by James E. 
Myers, has opened a New York 
office headed by Joe Saunders and 


ard joined the Philly staff. 
Myers has been active in the 





rhythm & blues. field. 














Joey Sasso. Meantime, Jack How- 
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Inside Stuff—Music 
Columbia Records’ transcription division is expanding its name tie- 
ups with non-show biz companies. The division has made deals with 
the McCann-Erickson ad agency for its Pepsodent toothpaste account 
and with Guild Films for the banks which sponsor its Liberace show. 
For McCann-Erickson, Col has whipped up a 45 rpm platter with 
Arthur Godfrey. The disk is an extract of an “Arthur Godfrey & His 
Friends” airer and features Godfrey on “Lazy Bones,” Jeannette Davis 


“You Made Me Love You” and Frank Parker on “Liza.” the platter 
is being peddled for 30c plus an empty carton of Pepsodent. — 


in the tieup with Guild Films, Col has put Liberace into the groove 


on a special 7-inch 78 rpm platter and a 10-inch LP disk which Guild 
gives to its sponsor banks. The banks, in turn, use the platters as a 
bonus for new accounts. 





The Stage Coach Inn, So. Hackensack, N. J., nitery, departed from 
its usual practice of booking record names when it brought in thrush 
Carole Bennett for a run that started last week (Tues.) 

Singer won out over the diskers when the nitery’s customers re- 
quested the ops to bring her in after seeing her on “The Chance of a 
Lifetime” tv show. She was a seven-times winner and Miss Bennett 
is now being dickered by several labels. 





Latest motion pic title theme to get a wax push is “The Shrike,” 
which was penned by Jose Ferrer, who directed and stars in the film. 
Ferrer is also publishing it via his BMI firm Jose Ferrer Musie. Tune 
was originally put into the groove-by Pete Rugolo more than a year 
ago for his Columbia set, “Adventure in Rhythm,” under the title of 
“Conversatiom” Col is releasing the Rugolo etching this week as a 
— = the pic title. Capitol issued the tune last week via a Les 

axter cu 


“In The Wee Small Hours,” title song of the new Frank Sinatra 
album for Capitol Records, is beginning to act like a pop single. Tune 
is racking up hefty sheet orders and foreign pubs are putting in bids 
for the overseas rights. As yet, song’s publisher Redd Evans has set 
no deals. Tune was penned by Dave Mann and Bob Hilliard and is the 
only new song in the Sinatra set. 





Best British Sheet Sellers 


(Week ending July 23) 
London, July 26. 


Unchained Melody ....Frank 
Evermore ............ Rogers 
Dreamboat ........... Leeds 
I Wonder ...... Macmelodies 
Stranger in Paradise. .. Frank 
Cherry Pink ....... Maddox 
Where Dimple Be Cinephonic 
StOwGway =... ce cee Morris 
Don't Worry” ...:... «<.- Wright 
DR eS ees Cavendish 
You, My Love .......... Dash 
Bridges of Paris... .Southern 
Second 12 
Every Day. ......... Robbins 
Earth Angel ........ Chappell 
SS SS Oe ae perp ash 
Everywhere ............ Bron 
Unsuspecting Heart..... Berry 
Tomorrow. ....... Cavendish 
Melody of Love ....Connelly 
Ready, Willing, Able ... Berry 
Love Song ......:.. happell 
Seal Otto Rag ..... Kassner 
i PE a aa Macmelodies 
Take Me Back ~...... F.D. & 


_seriaepecnensorenie tee SM mean SS NEES ROAST 
Epic Pacts Curtis 


Epic Records has :dded com- 
poser-crooner Eddie Curtis to its 
roster. Curtis penned “Song Of 
The Dreamer,” which is currently 
making some noise via Johnnie 
Ray (Columbia) and Eddie Fisher 
(RCA Victor). 


He'll record his own material as 
well as outside stuff for the label. 








TOP TALENT AND 


VARIETY Scoreboard 


TUNES 










Compiled from Statistical Reports of 


Coin Machines _ Retail Disks 





NOTE: The current comparative sales strength of the Artists 


TALENT 


POSITIONS 

This Last , 

Week Week ARTIST AND LABEL 
1 1 BILL HALEY’S COMETS (Decca) ....... 
2 2 FRANK SINATRA (Capitol) . 

) 

3 GISELE MacKENZIE (Label X) ......... 
4 5 PAT BOONE (Dot).......... Gonswoceprsece 
5 


6 PEREZ PRADO (Victor)................+ 
7 9 SOMETHIN’ SMITH (Epic)....... eG 
8 7 SAMMY DAVIS JR. (Decca). 


Mw 8 McGUIRE SISTERS (Coral). 
10 si LES BAXTER (Capitol) .... 

TUNES 
Positions (SASCAP. +BMI) 
Week Week TUNE 

1 1 *ROCK AROUND THE CLOCK Sed oe 
2 2 *UNCHAINED MELODY ...... ee 

3 5 RAM? TO Gee er ee Bk t ty Spine 
4 3 *LEARNIN’ THE BLUES .................. 
5 4 “CHERRY PINK AND APPLE BLOSSOM Ww 
6 8 +AIN’T THAT A SHAME............ she oid 0 
7 6  *SOMETHING’S GOTTA GIVE sex ot 0'% 
8 7 *A BLOSSOM FELL ............... > Te 
9 10 IT’S A SIN TO TELL A LIE ........60000°% 
10 9 *HONEY BABE..... 


ee rse ses eee eee eeeeeeeeos 





Encompassing the. Three Major Outlets 


Retail Sheet: Music 


as Published in the Current Issue M 


— 





arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


{Rock Around the Clock 
| Razzle-Dazzle 


{Learnin’ the Blues 
tadigesdvcesas Fit asa Stranger 


Hard to Get 
Ain’t That a Shame 


: A Blossom Fell 
5 NAT (KING) COLE (Capitol) .............-JIf I May 


My One Sin 
Cherry Pink Mambo 


{It’s a Sin to Tell a Lie 
"**) Ace in the Hole 


(That Old Black Magic 
++eee+++-4Something’s Gotta Give 
\ Love .Me or Leave Me 


seecececeeses OOMEthing’s Gotta Give 


nF {Unchained Melody 
sereerees**) Wake the Town 


Distribution 





and Tunes listed hereunder fs 


TUNE 


PUBLISHER 


. Myers 
Frank 
Witmark 
ae Sd otheh bhes #hnk oie Barton 
HITE Chappell 
Commodore 
Robbins 
Shapiro-Bernstein 
Se Rees <cloeeas Cee wee BVC 
Witmark 


se@eeeree eves 


H. these days. 








Packaged Disk Biz Racking lp 7, 
Of Total Sales for $80,000,000 Gross 





New Decca Hillbilly 


Sammy Barnnart, country singer, 
has been added to Decca’s hillbilly 
roster. 

Paul Cohen, diskery’s country & 
western chief, handled the pacting. 


MPHC Accenting 
TV Drama Tunes 


The Music Publishers Holding 
Corp. is accenting video tunes 
MPHC, the Warner 
Bros. music publishing division, 
has nabbed the rights to the score 
for the Aug. 22 NBC-TV “Produ- 
cers Showcase” stanza, “The King 
and Mrs. Candle.” Firm is now 
gearing for an allout push on the 
tunes penned by Moose Charlop 
and Chuck Sweeney. 

In the past few months, MPHC 
has come up with such tele tunes 
as “Play Me Hearts and Flowers,” 
showcased on NBC-TY’s “Philco 
Playhouse” and “Hard To Get,” 
which was displayed on NBC-TV’s 
“Justice” series. Both tunes click- 
ed in the wax market. “Hearts and 
Flowers” scored with a Johnny 
Desmond cut for Coral and “Hard 
To Get” broke through via Gisele 
MacKenzie’s slice on Label X. 
Both artists did the songs on their 
respective video dramas. 

RCA Victor an NBC affiliate 
is plugging the “King and Mrs. 





Candle” score in advance of the 
telecast. Tony Martin cut two 
tunes from the score, “Young 


Ideas” and “The Secret of Your 
Suecess” while Label X, an RCA 
subsid, also released “Young 
Ideas” with Gordon Jenkins oreh 
and Stuart Foster on vocal. 

Another tune set for a_ tele 
showcasing and a wax push is “A 
Room In Paris,” title song of NBC- 
TV’s Philco Playhouse stanza Aug. 
7. Decca has cut it with Ralph 
Young and plans to ship the plat- 
ter out to the disk jocks around 
the. country later this week. Tune, 
which incidentally, is being pub- 
lished by Decca’s Northern Music 
subsid, was written by Peggy 
Mann, Joan Whitney and Alex 
Kramer. 

Hill & Range scored the highest 
rackup via the tele plug route with 
the “Studio -One” display of “Let 
Me Go, Lover.” Joan Weber’s Co- 
lumbia slicing, which was show- 
cased on the show, passed the 1,- 
000,000 sales mark. Song was orig- 
inally tagged “Let Me Go, Devii” 
but was changed for the tele shot. 


Marks Adds ‘Soldier’ 
In Its New R&B Kick 


E. B. Marks Music is on a 
rhythm & blues kick. Only a few 
weeks ago the firm bought “Piddly 
Patier Patter’ from Herman Lu- 
binsky (who kicked it off on his 
indie Savoy label) and last week 
Marks acquired “Soldier Boy” 
from Bryden Music. 
| Tune, which was written by 
| David Jones and Theodore Wil- 
liams Jr., will be given a pop push 
by Marks’ general professional 
manager Arnold Shaw. K&b slic- 
ings of the song are already on the 
market by MGM, Essex, King and 
Glory labels. 


‘Jackson Quartet Added 
To Col’s Jazz Roster | * 


The buildup of Columbia Rec- | 
ords’ jazz roster continued last 
week with the pacting of the Cal- 
vin Jackson Quartet. George Ava- 
kian, who heads up Col’s pop al-! 
bum division, plans to issue the’ 
first Jackson album late in the 
fall. 
| Jackson previously recorded a 
piano concerto by Phil 
which was released on the Nor- 
gran label. Combo is currently 
playing at Basin Strect, New York 
jazz nitery. 














} 

} Gelatt’s ‘Phonograph’ Book 

| Roland Gelatt has authored “The 
| Fabulous Phonograph: 
Foil to High Fidelity,” which Lip- 
| pincott will publish Aug. 24. 

| - It is said to be the first complete 
story of one of America’s great 
‘inventions. 


Moore, | 


From Tin} 


The packaged end of the disk 
tie which came into its own with 
the advent of the 33 and 45 rpm 
speeds several years ago, has now 
emerged as the solid foundation for 
the industry. Whereas it was once 
only a relatively small part of the 
disk biz albums now account for 
about 40% of the total -sales of 
the industry. With a $200,000,0006 
gross expected to be hit this year, 
that will mean $80,000,000 for 
album turnover on the retailea 
l 


Tlevel. 


With the advent of the new 
speeds album biz spurted because 
of the sharp price differential be- 
tween the old, cumbersome 78 rpm 
sets and the LPs. The other advan- 
tages of non-breakability, portabil- 
ity and better fidelity were equally 
important in building up set sales. 
In recent years, the major diskers 
have given prime accent to this 
facet of the biz via fancy packages, 
special covers, art work and other 
merchandising lures. 

In the past year, the majors have 
come up with a new sales device in 
the album “sampler.” Latter are 
usually 12-inch LPs, containing a 
flock of selections illustrating other 
albums in the catalog. The “sam- 
plers” are sold at nominal prices 
and have shown an independently 
high sales potential. Columbia’s “I 
Like Jazz’. disk, a 98c item, has 
proved to be a standout click with 
a sale of well over 100,000 copies 
to date. It’s understood that RCA 
Victor is now planning “samplers” 
in both the pop and longhair fields, 
probably in -time to kick off its 
fall-winter sales program. 

While the single pop phase is 
rsubject to sharp variations, both 
seasonal and depending on which 
companies have the hits, the album 
biz is comparatively steady, During 
the past few months when several 
of the major companies were find- 
ing it tough to come up with a hit, 
the packaged biz bailed them out. 

Another big hypo for the pack- 
aged biz this year was the price 
reductions initiated by RCA Victor 
with virtually the rest of the in- 
dusiry following suit. Victor’s sales 
have shot up as a’result of the re- 
ductions and their packaged biz 
sales during the last three weeks 
have been at a peak. Compared to 
the same. period last year, Victor’s 
pop set sales during the first three 
weeks in July zoomed 161% while 
classics went up 90%. Single biz 
maintained about an even pace. 


CADENCE CUTS EIGHT BY 
DANISH SINGER & BAND 


Copenhagen, July 25. 

Archie Bleyer has been here su- 
pervising four sides each for Ca- 
dence Records by trumpeter Ernie 
Englund and his band and four 
soios by Chris. Dane. Latter is a 
barytone who won an Arthur God- 
frey “Talent Scouts” contest last 
May. 

Englund is also no stranger to 
the U.S. About two years ago he 
was with Les Brown’s orchestra 
but has been touring his native 
Scandinavian countries since, 
chiefly in theatres. 


Heflin ‘Cavalcade’ Hits 
$14,960 in Coast Bash 


Hollywood, Aug. °2. 
Leon Heflin’s annual ‘Cavalcade 
of Jazz’ bash at Wrigley Field 
| July 31, grossed $14,960. About 
11,000 admissions were clocked at 
by ballpark at prices scaled up to 


2 











gree Hampton headlined the 
| bill, which included James Moody, 
Big Jay McNeely and the Medal- 
|lions Hampion broke a record for 
a jazz recording session, by cutting 
30 sides in a three-day period for 


Norman Granz’ “Jazz at the’ Phil- 
Harmonic” series. Art Tatum and 
‘Stan Getz backed Hampton on 


;Some of the sides. 





MILLS NABS ‘HABANERA’‘ 

Mills Music has picked up the 
U.S. rights to “Habanera” from 
| Editions S.I.D.E.M., Geneva pub- 
lishing firm. Tune was penned by 
Henri Contet and Paul Durand. The 
title, incidentally, has been used 
many times before and even Mills 


j}has four other “Habaneras” in its 
catalog. 
Deal was initiated during Jack 


| Mills recent swing through Europe. 
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iss 
like 

yours” 

ean’ 
miss with 
a voice 
| like 
hers! 


~ JUNE 


sings 


| A KISS LIKE YOURS 
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iain H | MY LOVE (Keep your ree gust for me) 
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with Hugo Winterhalter and his Orchestra 201-ss 
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A “New Orthophonic” High Fidelity Recording 
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Brushed’ Artists Eyeing Am-Par 
__ Label As Moveover Possibility 


Entry of the American Broad- 
casting - Paramount Theatres into 
the recording business has stirred 
up an unusual amount of interest 
among disk artists pacted to other 
labels. It’s Am-Par diskery has 
opened up a new outlet for sing- 
ers who’ve remained quietly dis- 
content with their present affilia- 
tion. With the top companies load- 
ed with disking talent, it wasn’t 
too easy to shift labels unless the 
artist wanted to move down a step 
and take a chance with an indie 
outfit. Now that Am-Par is prep- 


ping to unleash a major effort in 
the disk biz, some artists figure 
it’s their best opportunity for a 
break in a long time. 

The disker unrest was unveiled 
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when artists & repertoire men, 
rumored for the Am-Par post, be- 
gan getting calls from artists that 
they’d ‘be interested in moving 
over when the new company got 
under way. The calls were from 
strong disk-marquee names, who, 
for one reason or other, felt that 
they’d have a better chance with 
a new outfit. Reasons for discon- 
tent with present tie-up varied 
from “they’re giving me second- 
rate material” or “I’m _ being 
brushed. off by the a&r staff here.” 
‘it’s also figured that contractual 
obligations won’t stand in the way 
because many of the major labels 
would gladly unload some of their 
name talent just to get off the 
guarantée book. — 
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Dance Band Assn. Seeks 


Homebase Showcase | 


‘Hollywood, Aug. 2. 

The Dance Orchestra Leaders 
Assn. is scouting for a local: ball- 
room that can be made available 
to DOLA members. The hunt for 
a terpalace began a few weeks ago 
when Sterling Way, manager of the 
Palladium here, disclosed that his 
ballroom would drop name bands 
for a house-band policy, with Orrin 
Tucker’s orch supplying the beat. 
Consequently, DOLA toppers are 
seeking out a spot for their mem- 
bers to play while in the L.A. area. 

As .one DOLA member put. it, 
“After all, our org Was founded 


here, it’s a heck of a thing, if we 
don’t have our own ballroom. Our 
idea of bringing the dance bands 
back will be off to a poor start.” 
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suant to which the renewal copy- 
rights in said compositions were 
specifically assigned to her, pur- 
portedly pursuant to the prior 1916 
agreement. These instruments 
were recorded. - 

Peer’s Purchase 

In May, 1943, Ralph S. Peer ac- 
quired all rights under the 1916 
agreement and said separate  as- 
signments, by the purchase of the 
publishing business from Cora L. 
Harris under the then name of 
Chas. K. Harris Music Publishing 
Co. Inc. The said defendants 
claim to the renewals was asserted 
under said agreement and assign- 
ments. 

Under an agreement of June, 

1933, Howard agreed to assign said 
renewals to Marks, which agree- 
ment was not recorded in the 
Copyright Office until April, 1934. 
As the renewals accrued Howard 
executed and delivered separate 
instruments of assignment, to 
Marks, which were duly recorded 
in the Copyright Office. Marks’ 
claim to said renewals was assert- 
ed under said agreement and as- 
signments. . 
Attorney Julian T. Abeles, for 
Marks, argued (1), that there was 
no specific assignment of the re-: 
newals under the 1916 Harris 
agreement; (2), that in any event 
the agreement not having been 
recorded it was not binding on 
Marks; (3), that as the renewals 
were not assigned under the 1916 
agreement the subsequent sepa- 
rate assignments purportedly ex- 
ecuted pursuant thereto were in- 
effectual; (4), that while the 1933 
Marks agreement was not recorded 
within the statuatory period of 
three months, this was immaterial 
because Harris had acquired 
knowledge of it shortly after its 
execution; and (5), that the sepa- 
rate assignments to Harris had 
been executed by Howard with the 
dates left blank and, when they 
were dated and recorded after the 
renewal accrued, such recording 
was not within the statutory pe- 
riod of three months after execu- 
tion, whereby said assignments 
were not binding on Marks. 


Peer’s Arguments 
Arthur L. Fishbein and Maxwell 


(1), that the wording in the 1916 
Harris agreement “by way of copy- 
rights or otherwise” comprehended 
renewals; (2), that in a prior deci- 
sion Judge Vincent L. Leibell of 
the same court had held that this 
wording in the 1916 agreement 
was “very comprehensive” and 
raised a question of fact to be de- 
termined upon a trial “before it 
ean be said that Harris has no 
interest in the renewal copyright,” 
and that testimony had been ad- 
duced by Harris upon the trial of 
the intention of Howard to assign 
the renewals under this wording; 
(3), that while the 1916 agreement 
was not recorded within the statu- 
tory period, Marks had _ acquired 
knowledge of it prior to the 1933 
Marks agreement; (4), that the 
above 1933 Marks agreements, 
not having been recorded within 
the statutory period, was not bind- 
ing on Harris; (5), that the only 
consideration to Howard under the 
1933 Marks agreement and sepa- 
rate assignments was an agee- 
ment to pay royalties, which did 
not constitute Marks a purchaser 
for a valuable consideration under 
the Copyright Act; and (6), that 
there was a general custom and 
usage in the music publishing busi- 
ness, whereby the original pub- 
lisher often acquired the renewal 
copyrights, which obligated Marks 
to make inquiry if Harris acquired 
such renewals before contracting 
with Howard. 

Judge Ryan held with Marks” at- 
torney, Abeles, on all points. He 
determined (1), that the renewals 
were not assigned under the 1916 
Harris agreement because no “spe- 
cific mention” was made of them 
in the agreement, and that as the 
intention of the parties to the 
agreement could be determined 


Olsom, counsel for Harris, argued” 





Marks Wins Suit 


Continued from page 41 





only by the words actually em- 
ployed the testimony adduced by 
Harris could not vary the agree- 
ment; (2), that in any event Marks 
never acquired knowledge of the 
1916 Harris agreement; (3), that 
while the 1933 Marks agreement 


'was not recorded within the statu- 


tory period, Harris acquired knowl- 
edge of it shortly after execution; 
rand (4), that the separate assign- 
ments to Harris, while dated prior 
to the separate assignments to 
Marks, were ineffectual because 
they were not recorded within the 
statutory period of three months 
after execution. Judge Ryan dis- 
regarded the Harris claim of a 
general custom in the music busi- 
ness regarding renewals. 

’ Abeles is submitting a judgment 
to Judge Ryan for. signature, pro- 
viding for an injunction and the 
reference to a Special Master to 
compute the profits and damages 
to which Marks is entitled, with 
the minimum statutory recovery 
of $250 for each of the 152 compo- 
sitions, and attorneys’ fees. Marks 
reason that, as the recovery in ree 
spect to each of the outstanding 
compositions, from - mechanicals, 
motion pictures, television and 
ASCAP performances, should be 
substantially in excess of the $250 
minimum, that the total recovery 
should be close to $100,000. 


Fantasy Into Tape 


San Francisco, Aug. 2. 

Fantasy records, local indie label, 
is planning to issue five of its LPs 
on tape this month. 

Among the LPs to be issued on 
tape are “Jazz at Oberlin” and 
“Jazz at College of the Pacific” by 
the Dave Brubeck Quartet; and 
sets by the Gerry Mulligan Quar- 
tet, Paul Desmond and Cal Tjader. 
This is Fantasy’s initial move into 
the tape field. The half-hour tapes 
will retail at $5.95 and Fantasy 
expects to have a full catalog of 
tape within a year. 
—_—_—_—_——_——_—_————— 
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if. from the PRODUCERS’ SHOWCASE 
“3 TV PRODUCTION— 


“THE KING AND MRS. CANDLE” 
August 22nd 
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Vocal by — 
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“X%” Record X-0159 
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the Coast .. . Harriet Wasser 
joined the newly formed Jazz Art- 
ists Management ... Abe Holtz- 
man, who emcees “Mamborama” at 
Roseland, marking his 32d year at 
the ballroom. 

Trombonists Jay & Kai (J. J. 
Johnson and Kai Winding) pacted 
to Columbia Records ... Thrush 
Lucy Reed inked to the 
Fantasy label . . 


indie 
. Crooner Don 


Heller j6ined the Epic roster .. . 
Teddy Charles Quartet pacted to 
Shaw Artists. Combo opened at the 








































EVERYBODY LIKES... 


Jubilee 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
Ave’ PL. 9-4600 





THE FOUR TUNES 


Opened June 22 for 4 Weeks 


HELD OVER THRU AUG. 23 
DUNES HOTEL, Las Vegas 


Chicago 
203 No 


at the Chicago Theatre, Aug. 19. . 
Maurice Jara has recorded the old 
Mexican song, ‘“‘Alabado,” for War- 
ners’ “Giant.”. . .Bregman, Vocce 
and Conn, Inc., will publish the 
background music and title tune 
“Apache Woman” for the pic of 
the same name. Ronald Stein 
penned the score. . .Singer Ray 
Stapelton in town following his 
two-week deejay tour. . .Joanne 
Gilbert sliced her imitial sides for 
Decca under supervision of Milt 
Gabler, diskeries A&R chief. 
Paul Corrigan sliced four sides at 
Capitol Records, backed by Dick 
Stabile’s orch. \ 


Songstress Ann Weidon’s initial 
sides. for RCA Victor backed by 
Henri- Rene go into national re- 
lease Aug. 18. Chirp also has been 
pacted by the William Morros of- 
fice. . .Eddie Fisher, Lawrence 
Welk, Jimmy Dorsey, Jesse Kaye, 
Jimmy McHugh and Alex Cooper 
were honored guests Monday (1) of 
coast: Music Men’s luncheon at 
Mike Lyman’s Restaurant. . .The 
Milt Deutsch agency has set the 
Cal Tjader Quintet to play Holly- 
wood Bowl, Aug. 19, and The Lan- 
cers to open at the Commercial 
Hotel, Elko, Nov. Aug. 29. . .Song- 
stress Joy Lane currently on a 


Records 


Hollywood 


Wabash 8619 Sunset Blvd 


.| Gabe 





completed a disking session at 
Decca Monday (1) under Sonny 
Burke’s supervision. . .Chirp Glo- 
ria Woods dubbing voices for Walt 
Disney's “Mickey Mouse Club” tel- 
eseries. .Harry James and wife 
Betty Grable in Del Mar for the 
racing season. 


Pittsburgh 

Australian Jazz Quartet into the 
Midway for a limited stay’... 
D’Amico, clarinetist, has 
given uv his own combo to join 
Howdy Baum’s band at the White 
Elephant. Ditto Patsy Oliver, 
trumpet man .. . Frances Gill, or- 
ganist, opened an indefinite run at 
the Statler Hotel in Buffalo Mon- 
day (1). Julia Miller Melman, 
violinist with Al DiLernia Trio, 
has taken her mother on a cross- 
country motor vacation while the 
combo is vacationing for the sum- 
mer from the William Penn Hotel 
Mary Martha Briney and Bob 
Carter return to the Ankara on 
Aug. 15 for two weeks, following 
Jack Durant... Tiny Wolfe, band- 
leader at Copa, " vacationing in the 
mountains and his outfit’s working 
without him fora fortnight . . 
Larry, Faith may have the house 
band at new Holiday House that 
John Bertera is building on Route 


Stranglehold 


aque COntinued from page 41 joa 


They figure that now the jocks can 
influence the fate of a song with 
potential disk customers who don’t 
even listen to their shows. It also 
means that the disk pluggers, from 
the recording and publishing end, 
will have to give the jocks a bigger 
“romance” to assure a spot on their 
listing. 


The diskers and publishers have 
learned to live with the trade 
charts, realizing that it’s an in- 
dustry affair, but they feel that the 
listings in the dailies can do noth- 
ing but harm the industry. Many 
of them believe that once the dee- 
jay listings in the dailies start 
rolling on a national scale, the 
hypo and payola will mushroom to 
new proportions. 
eens 























replace Faith at the Horizon Room 

. . Lynn Carter and the Cartiers 
go back into the Carnival Lounge 
for a stay on Friday (5)... Del 
Monaco Quartet has resumed at 
the Blue Moon indefinitely ... 
Herman Middleman’s option re- 
newed at the Club 30 near Chester, 
W. Va. . . The Franks opened 
Monday W at the Park Casino in 
Monessen. 


Chicago 
Max Roach & Clifford Brown 
pacted for the Bee-Hive, Chi, Sept. 
30, for six weeks. . Jack Teagar- 


den into the Gold Front, Sheboy-| 


gan, Aug. 12-21. . Blue Barron 
currently on one-niters in the Mid- 


west. . .David Carroll, now touring 
the midwest, set for the Roosevelt 
Hotel, New ‘Orleans, Sept. 15-Qct. 
12. . .Art Mooney opens at the 
Chicago Theatre, Chi, Friday (5) 
in a two-rounder. . .Mike Curry in 
town plugging Rio label disking of 
“Pancho Lopez’. . .Red Norveo will 
Play Chi’s newest jazzery, London 
House, for four weeks next winter 

-Chuck Foster booked into the 


a Peabody Hotel, Memphis, Aug. 29- 


Oct. 9. ‘Eddie Howard currently 
at Chi’s Aragon Ballroom till 
Sept. 11. 


Violinist Florian Dorsey in at 
the Union Station’s Hayden House, 
with Irvin Jones at piano... Mar- 
jorie (Slightam) holds as organist 
at White Horse Inn of the Regis 
Hotel .. . Eric Lawrnce duo opened 


at the Cottonwood Room of the 
Blackstone Hotel ... Orch leader 
Eddy Haddad opened his own mu- 


sic store at Countryside Village in 
maha. 
eee neeeenrerenane 

























(We're Gonna) 


“ROCK AROUND 
THE CLOCK” 


Theme of MGM Picture 
“BLACKBOARD JUNGLE" 


Recorded by BILL HALEY 
and his COMETS—Decca 


Still Going Strong 


“MAMBO ROCK” 


MYERS MUSIC, Inc 
122 N. 12th St., Philadelphia 7, Po 
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Thanks Again 
ED. McKENZIE 
WXYZ, Detroit 





THANKS D. J.’s EVERYWHERE 
For Spinning Chuck Miller's 


“HOUSE-OF-BLUE-LIGHTS” 


CHUCK MILLER 


MERCURY RECORDS 


Exclusive Management — 


ART WHITING 


13860 Milbank St., Sherman Oaks, Calif. 


State 4-4772 


AVAILABLE _ 
FROM AUGUST 20th 
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AGENCIES STILL THE KINGPIN 


New Nev. Gaming Board Shows Tough |\/F § Ao | FAR ING |Rooney Subs In-Again-Out-Again Cox, 
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Stance From Start; Stardust Stalled 


Las Vegas, Aug. 2. 

Members of Nevada’s new three- 
man State Gaming Control Board 
give every indication that control 
of the state’s legalized gambling 
industry will become mighty tough 
in the ‘future. The board held its 
first formal meeting last Wednes- 
day (27), taking over the bulk of 
gambling control activity from the 
seven-member State Tax Commis- 
sion. 

Under the new procedure, passed 
into law at the last Carson City 
legislature sessions, all gambling 
license applications will be inves- 
tigated and reviewed by the Gam- 
bling Control Board. Board’s rec- 
ommendations are then passed on 


A 
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Paulette Trio To Get 
Boswellian Touch 


Singer Connee Boswell has taken 
on some added chores. She’s be- 
come the arranger for the Paulette 
Sisters (3) which her husband-man- 
ager, Harry Leedy, is handling. 
General Artists Corp is doing the 
booking. 

Miss Boswell is no stranger to 
arrangements for girl trios. She 
used to be in the trio business her- 
self with her sisters, Martha and 
Vet. Group disbanded some years 
ago and Miss Boswell continued as 
a single. Paulette trio is pacted 
to Capitol Records. 





TOUGH LESOON 


By JOE COHEN 


The lessons being derived from 
the Wally Cox incident in Las 
Vegas isn’t being lost by the talent 
agencies. The datediggers now 
feel that no matter what assets the 
casino capital of the world has; it 
still has to come to the agencies 
for its major attraction—name 
talent. The hotelmen as much as 
admit that they are lost without 
the top talent under contract to 
the major offices. 

As it stands today, the talent 
agencies can make or break the 
majority of the Las Vegas hotels. 
Sure, the lush strip hotels have 
gambling, terrific accommodations 
at the lowest prices extant, but 


‘Tossed Around Like Set of Dice’ 





Colony, N.J. Burleycue, 
Aligns With Chi Ops 

The Colony Theatre, Union City, 
which attempted a burlesque policy 
last season as an indie house, has 
lined up with Chicdgo burley ops 
in an effort to obtain circuit shows. 
Colony’s opposition, the Hudson, 
Union City, and the Empire, New- 
ark, are allied with the Hirst 
wheel. The Adams, Newark, is 
operated by Harold Minsky as an 
indie operation. 

Harry W. Doniger, operator of 
the Colony, is planning to open 
Sept. 9. 





Las Vegas, Aug. 2. 

Mickey Rooney will presumably 
keep things a little livelier biz wise 
at the Dunes Hotel during this 
fortnight as replacement (with 
Joey Forman) of Wally Cox, who 
is out of a job again here. Although 
only absent from the Vegas scene 
three eeks (he closed at the 
Riviera \ July 5), Rooney* and his 
capable aide seem to have the stuff 
that the devotees of this bistro 
circuit go for. Act remains un- 
touched from the Riviera stand 
and is effective in the theatre-like 
room of Dunes. 

Rooney and Forman opened at 
the Dunes last Wednesday (27), 
after hotel prexy Al Gottesman 
served notice on Mr. Peepers the 
night before. Actually, that made 


to the Tax Commission, which has without the names, people just a . : the third time Cox had been or- 
last word on license approvals. stay away in droves. What’s more, Britain Lacks dered to. withdraw; on opening 
Members of the new agency are without names that can offer en- night (13), hotel reconsidering 


Robbins Cahill, who doubles as 
executive secretary of the Tax 
Commission and chairman ef the 
Gaming Board; Newell Hancock, a 
Reno accountant, and William Sin- 
nott, an FBI agent for nine years. 
Last-named demonstrated his abil- 
ity to question applicants shrewdly 
during Wednesday’s session. 

It was Sinnott Who set the tem- 
po of the board’s policy during 
questioning of various applicants. 
At Sinnott’s instigation, the board 
agreed to inform the Tax Commis- 
sion that its request for a list of 
the stockholders in the Stardust 


chad not been met and that no li- 


cense should be granted until it is. 
The Stardust had planned to open 
Aug. 1. 

The Stardust was under the helm 
of the late Tony Carnero Stralla, 
given the go-ahead by the Tax 
Commission earlier this month fol- 
lowing his leasing of the gambling 
concession in the new inn to eight 
men at a reported $6,000,000 an- 
ually. Until this maneuver, the 


~~ (Continued on page 52) 


West End Battle 
For Names Looms 


London, Aug. 2. 

There’s going to be a big fight 
for cabaret attractions in London’s 
West End. 

For the last five years the Cafe 
de Paris booked American topline 
attractions, with the Savoy Hotel 
and most of the other spots rely- 
ing on two or three acts, some us- 
ing a line of femmes. The Savoy 
management finally decided to im- 
port big names, using solo attrac- 
tions on the style of the Cafe. 

The Cafe’s first big attraction 
when it resumes in September 
after the summer holidays will. be 
Hermione Gingold, and it’s dicker- 
ing with Harry Belafonte and Carl 
Brisson. The Savoy starts its pol- 
icy with Lena Horne and is clos- 
ing deals with Frank Sinatra, 
among others. 


Burns & Allen’s $50,000 


Friars Dinner to Hosp 








Piaf's 406 Payoff 
Paves Spike Jones 
Las Vegas Booking 


Las Vegas, Aug. 2. 


The Riviera Hotel scratched off 
one of its many headaches last 
Thursday (28)—Edith Piaf. French 
chantoosey, who stood her AGVA- 
supported ground of “pay or play” 
after being bumped from the mar- 
quee when Kathryn Grayson was 
booked to open on her date, ac- 
cepted a settlement from the inn’s 
ops. A hotel spokesman said that 
Miss Piaf “agreed to a payoff well 
under the $40,000 she was to get 
for a one month appearance.” 

For a moment it looked as 
though the Riviera would be able 
to get out from under the settle- 
ment by playing Miss Piaf the con- 
tracted one-month turn slated to 
open Aug. 3. This, because Miss 
Grayson was forced to bow out 
10 days before opening when af- 
flicted with a severe case of pneu- 
monia that bedded her at Santa 
Monica hospital. But, execs said 
they decided the hotei would fare 
better business-wise if they payed 
Miss Piaf off, and hired someone 
they feel would be stronger in the 
spa’s big supper room. 

Booked in for the four-frame 
stand is Spike Jones, who brings 
in his “Musical Insanities of 1956,” 
starring frau Helen Greyco and 
cast of 70, including City Slickers. 
Miss Grayson’s' engagement has 
been set aside until October. 


$1,200,000 Being Spent 
In 100-Room Hilton 
To Caribe Hilton 


A 100-room addition to the Caribe 
Hilton Hotel, San Juan, P.R., will 
be opened in December, 1956. Ad- 
dition, a seven-story airconditioned 
building to be separated from the 
main edifice, will cost around 
$1,200,000. Carlos M. Passalaqua, 
president of the Puerto Rico In- 
dustrial Development Co., and 
Conrad Hilton, prexy of the Hilton 
chaih, announced the new project. 





tertainment, there just isn’t any 
business in the payoff part of the 
inns, the greenfelt areas. 

Also, it’s almost certified now 
that names have to be in a certain 
category to be of any value to the 
Las Vegas hostelries. The, agen- 
cies point out that even if Cox had 
a@ good act and fine rewrite of his 
material and was getting a lot of 
applause, who would he pull in— 
the old ladies and retired gents 
who went for this little unassum- 
ing guy in his “Mr. Peepers” char- 
acterizations? Even if he pulled 
SRO houses of these wholesome 
characters, it’s doubtful that any 
of them would have as much as 
played the nickel slot machines. 
This kind of crowd wouldn’t spend 
much time, let alone money, on 
the major enticements of this 
Sodom-in-the-Sand. 


Object Lesson 


Object lesson, according to the 
agencies, must be the reliance 
upon a special kind of talent with a 
strong nitery projection. The 
comics and singers who are fav- 
ored on the nitery circuits are the 
premium merchandise for this 
market. Spenders go for the Sina- 
tras, Joe E. Lewises, Danny 
Thomases and the well-established 
nightclub names. These are pre- 
sumably the safe buys in the area, 
but unfortunately there aren’t 
enough of them to go around on a 
year-round basis. 

The position of the agencies is 
strengthened by the prevailing be- 
lief that girl-shows aren’t for Las 
Vegas. either. Naturally, the 
chorines selected for this spot are 
among the highest paid and the 
most beautiful in the country. How- 
ever, many of them complain that 
they are lucky if they get a mu- 
sician or a bartender to escort 
them home after the show. Dames, 
per se, just aren’t enough to tear 
the guys away from the crap-tables. 

This is an unheard of kind of 
Gomorroh, but it’s one that is 
working out for the benefit of the 
percenteries with a roster of the 
right kind of names. Their posi- 
tion, as far as Las Vegas is con- 
cerned, is more solid than ever, 
they believe. 


Razing Buff. Vienna 


Buffalo, Aug. 2. 
Old Vienna Theatre (formerly 
the Gayety) has been sold and will 
be razed to make room for a park- 





Star Names For 


US. Talent Mart 


Headliners are the major talent 
export of the U.S., while England 
is capable of shipping out a lot of 
acts who haven’t been seen here 
as yet, according to agent Mark 
Leddy, who returned this week 
from a jaunt in Europe. 


Ed Sullivan tv show, declared that 
there’s a lot of performers in 
Europe that can do well in this 
country. But the major need in 
Britain is headliners, says Leddy. 
The standard names in England 
have been around the circuits quite 
frequently, and consequently, the 
draw isn’t what it used to be. 

On the other hand, says Leddy, 
there are a lof of newcomers mak- 
ing their way. But the bulk. of 
them are trying to emulate the 
U.S. disk names and carbons rarely 
make out. 

British vaude has been hit by 
the shortage of headliners, he 
stated. Television, thus far, hasn’t 
cut into vaude attendance to any 
extent. Real test will come with 
the advent of commercial tele 
which starts in September, Leddy 
stated. 

Leddy, who went over to gander 
talent for the Sullivan show, saw 
quite a few turns in England and 
France that can be «utilized. Berlin, 
however, was short on good avail- 
abilities, 


‘Emotionally Disturbed’ 


Cop Costs Nitery Dancer 
Five Days In Mont’i Jail 


Montreal, Aug. 2. 

A nightclub, dancer whose per- 
formance caused a cop to testify 
in court that he was “emotionally 
disturbed” by it, was fined $100 
and given five days in jail here 
last week. She’d already served 
most of it while held without bail. 

Blonde Ann Sobol, arrested a 
few weeks ago (she didn’t turn up 
for trial before) for a performance 
at the Blue Sky Club, brought her 
costume to court and offered to do 
her dance for Judge Lachappelle, 
but he refused to watch it. 





Leddy, who cases acts for they 


when the comic balked, firing him 
the following eve a‘ter the dinner 
performance, reinstating him a 
week later (20), only to bounce 
him again this past Wednesday. 

Gottesman said, after firing Cox 
for the last time, that his beef is 
not with the comic, describing him 
as “a lovable guy who was put in 
a very unfortunate situation.” He 
further indicated that the hotel will 
readily pay Cox the contractual 
$11,000 per during this idle fort- 
night, “as long as he (Cox) keeps 
showing up for work twice nightly, 
as he did when he was idle after 
the initial dismisal.” ° 

Going Through With Suit 

The Dunes chief said, however, 
that the hotel is going through with 
its $250,000 suit against the Wil- 
liam Morris “Agency and. percenter 
Hershey Martin, who designed the 
Dunes-Cox contract. Suit is in two 
parts: (1) it seeks damages of $250,- 
000 for business lost, and (2) reci- 
sion of contract. No monetary 
damage is sought from Cox, who 
also is named a defendant. Action 
alleges that the agency misrepre- 

(Continued on page 52) 


1506 AGVA Suit In 


Insurance Snar! 


Aftermath of the difficulties of 
the American Guild of Variety 
Artists during the inception of its 
insurance program, is being kicked 
up again in the $150,000 suit 
brought by insurance broker David 
Cohen against a group of defend- 
ants. These comprise Vic Connors, 
formerly top organizer in AGVA; 
Henry Dunn, former national ad- 
ministrative secretary; Frederick 
H. Kothe, who represented the late 
Matthew M. Adler, an insurance 
broker, and the Insurance Co. of 
North America, which during the 
early days handled the AGVA in- 
surance program. An examination 
before trial is slated to start to- 
morrow (Thurs.) in the offices of 
Davidson & Davidson, attorneys 
representing Cohen. 

Cohen claims that he set up the 
entire insurance program and was 
promised the business by AGVA 
officials. At the last minute, the 
union gave the business to Adler 
and the Insurance Co. of North 
America. 








Oo . . - . b ; H al 
Hollywood, Aug. 2. | by the group at a cost of $7300,000 | 88, lot. Theatre, originally built} A Blue Sky waiter swore there | octoker ‘iq “ntatively, slated in 
iit, : : oo 7 by the late Mike Shea, was devoted | was nothing immoral in the show, | 2°t0P®F im the N.Y. Supreme 
Friars Club is turning over $50,- | and then leased to the Hilton sys- ; | Court. 


000 to the City of Hope Sanitari- 
um at Duarte, Cal., for ths pur- 
pose of setting up a Chair of Rad- 
iology. This is part of show biz’s 
contribution in the fight against 
cancer. 

Coin was raised at the Burns & 
Allen ‘dinner here several months 


ago. Unveiling of a bronze plaque | 


noting the donation takes place 
Friday (5) with George Jessel em- 
ceeing and many industryites at- 
tending. 

Plaque reads: “Chair of Radiol- 
ogy donated by Members of the 
Friars Club of California to per- 
petuate the memory of Lew Coop- 
er.” Latter was Jessel’s longtime 


inal Empire City Quartet, yester- 


| 


tem as part of the island’s tourism 
development plan. 

Toro & Ferrer will’ architect the 
edifice, which will be connected 
to the main building by a covered 
walk bordered by shops. The Caribe 
Hilton is generally credited with 





to the 
140,000 annually. 


Outside the centinental U.S., the 





increasing the number of tourists | 
island from 65,000 to/| 


| Hilton chain operates inns in Istan.- | 


| bul and Madrid. Under construc- 
| tion are the Continental, Mexico 
City; Acapulco Hilton, Acapulco; 


Havana Hilton, Havana, and the | 


| Nile Hilton, Cairo. Under contract 


to be constructed are the Albergo | 
personal manager and of the orig-|de Cavalieri, Rome, and a new-spot | 


‘still unnamed in West Berlin. 


! 


to burlesque for many years until 
the early 1930s. 

Since then it has+been used va- 
riously for vaude, pictures and, 
until shuttering two years ago, for 
Bingo games. 
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but the “emotionally disturbed” 
cop’s partner said he found it ob- 
scene. The waiter added that none 
of the 125 customers had raised 
any objections. ss 
| Lili St. Cyr was arrested heF 
about four years ago while playing 
| the Gayety vaude house (now a 
|double-feature grind named Radio 
| City Music Hall), opposite the Blue 
|Sky. She didn’t appear for trial 
|fer nearly three weeks. (her coun- 
|sel represented her at a prelim- 
j}inary hearing), during which she 
| played to packed houses, and was 
| then acquitted for lack of evidence. 
| The, head of the Police Juvenile 
| Clubs testified in her defense, al- 





| though stating that he didn’t rec- | 
performance for | 


|ommend the 
|youths of 16 and under. 





Moss Shifts to Coast MCA 
For TV; Bloom in From N.Y. 


Chicago, Aug. 2 

Marvin Moss exits the Music 
| Corp. of America Chi office acts 
department Friday (5) and heads 
for the Coast, where he will func- 
| tion in MCA’s Hollywood office, 
in the live tv section. Moss has 
| been with MCA for eight years in 
| the Chicago branch of the per- 
| centery. 
| Harry Bloom will replace Moss 
|in Chicago. Bloom comes from 
MCA’s New York acts department 
and had previously been with the 
‘company’s Paris office. 
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New York 


Frank Libuse, set for the -—— 


Las Vegas, in the show being 
roduced by Lou Pen. rs stat 
fhe Latin Quarter, N.Y., 
Charlivels have a Latin aye FSG 
Miami Beach, date on Feb. 16 and 
thence to the N.Y. branch March 
22... Dorothy Shay goes into the 
Elmwood Casino, Windsor, Ont., 
Aug. 8 .. . Eartha Kitt signed for 
the Latin Casino, Philadelphia, 
Feb. 2... Lew Grade, head of the 
Lew & Leslie Grade Agency, arriv- 
ing from London Monday (1) to 
confer with Eddie Elkort . .. Beb 
McFadden into the Statler, Los 
Angeles, Aug. 8. 

Charles Manna a _ replacement 
for George De Witt at the Ver- 
sailles, N. Y. Bobby Winters 
signed for the ‘Starlight Roof, Wal- 
dorf-Astoria, Sept. 2. . .Joan Bran-- 
don inked for the Cambridge Fair, 
Greenwich, N. Y., Aug. 22, and the 
East Texas Fair, Tyler, Sept. 12. 

mith & Dale into the Elmwood 

asino, Windsor, Ont., Sept. 26. 
Marguerite Piazza slated for the 
Sands, Las Vegas, Nov. 26. . .Bud- 
dy Lester set for the Beachcomber, 
Miami Beach, starting Friday (5) 

a Cavell goes into Mon- 
tauk Manor, Montauk, N. Y., Sun- 
ay 


Chicago 

Jack Webb will do a p.a. at the 
Chicago Theatre Friday (5) for the 
opening of his. “Pete Kelly’s 
Blues.” Stageshow will feature 
Somethin’ Smith & his Redheads, 
the Art Mooney Orch and Edye 
Gorme . Olga James, managed 
by Abe Saperstein of the Harlem 
Globetrotters, held over for. an- 
other three frames at Rio de 
Janeiro’s Copacabana Palace; sepia 


DON 
TANNEN 
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COMEDY MATERIAL 
For All -Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





*° 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET. eas * 


@ 4 BLACKOUT BKS., ea. bk.. a 
@ BLUE BOOK (Gags for Stags ) 350 * 
HOW TO mathe -* } I CEREMONIES 


gieny CLASSIFIED” ENCYCLOPEDIA 
OF GAGS, “ ae wer a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 





Vande, Cafe Dates 





thrush segues to a Sao Paolo en- 
gagement ... Dorothy Collins 
opens at Chez Paree Friday (5) 
with the Miami Beach Combers on 
the same bill in a two-week stint 

. Ted Miller & Smiley start a 
12-week tour with the Barnes & 
Carruthers No. 1 Fair Revue Mon- 
“SS (8), 

our Joes-set for the Chase 
Hotel, St. Louis, Aug. 4 for two 
frames . .. Wally Griffin opened at 
Eddys’, Kansas City, Friday (29) in 
a two-rounder... Nelson Eddy 
bows at the Lake Club, Spring- 
field, Ill., Aug. 13, with the Miriam 
Sage Dancers returning there the 
same date for indefinite stint and 


the Claire Perrault orch providing |. 


the showbacking . Larry Logan 
pacted for the Palmer House, Chi, 
Aug. 4 for four stanzas . Day, 
Dawn & Dusk currently at Chi’s 
Black Orchid in a two-weeker with 
Phil Gordon on the same bill. 


Atlanta 


Al Morgan, pianist, will head 
the new show which opens Thurs- 
day (5) at the Henry Grady Hotel’s 
Paradise Room. Allen Dean, Brit- 
ish-born singer, held over two 
weeks in this spot, will make way 
for Morgan ... Joe Cotton’s Steak 
Ranch opened. Monday (1) with 
singer-comedienne Phyllis Miller 
in a return engagement, plus 
Elaine Deming, former Miss Miami, 
who has launched a new career as 
a dancer. Music is by West Baxter 
and orch. 

Another returnee is eg my 
billed as “The Heavenly Body 
who tops the show at the Imperial 
Hotel’s Domino Lounge. She 
opened Monday (1) with Marvin 
Boone, comic emcee, and music coe 
the Tokyo Trio . Tana, “Th 
Persian Princess,” opened Monday 
(1) at the Gypsy. Room on a bill 
that features Mike Caldwell, comic 
juggler - magician, and Melody, 
terper. 


Hula Has Monopoly 
In Honolulu, Bumps, - 
Grinds Outlawed 


Honolulu, Aug. 2. 

Buise and grinds must go, 
Honolulu niteries are told by city 
liquor commission. Board, which 
has authority to censor floor 
shows, has ordered inspectors to 
erack down on stripteases, too- 
brief costumes as well as bumps 
and grinds. But the Hawaiian 
hula, which can be just as sug- 
gestive as the occasion demands 
and the performer feels like, es- 
capes. Hula’s not “vulgar or ob- 
scene because it’s part of the lo- 
cal culture and history,” board 
spokesman said. 

Gals will have to wear “full” 
brassieres and keep navels cov- 
ered,” nitery owners were told. 
But the board faltered while try- 
ing to define indecency. One 
commissioner asked: “Are danc- 
ers’ costumes any worse than 
bikinis on the beach?’ 

Censorship order came several 
days after an overly enthusiastic 
nautch dancer stripped down to 
nothing one night when nitery 
owner was away. Her “act” got 
considerable word-of-mouth, 


Dr. Jive Sets R&B Unit 
For Week at Apollo, N. Y. 


WWRL, N.Y., disk jockey Tommy 
Smalls (Dr. Jive) will return a 
rock ’n’ roll troupe to the Apollo 
Theatre, N.Y., for week of Aug. 
19. Among those pacted for the 
date with the platter spinner are 
Joe Turner, Charley & Ray, Dolo- 
res Ware, Five Keys, The Hearts, 
Bo Diddley and the Griffen Bros. 
band. 

Small’s previous appearance at 
this house produced one of the top 
takes for the season, 














Miss Tayleur, 
coast- 
sary. 


Miss Tayleur, arriving from 
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‘Holiday’ to Thai 
The U.S. State Dept. is again go- 
ing in for show business methods as 
a propaganda medium. Latest to 
be utilized to combat the Soviet 
cultural _program in Thailand is 
“Holiday on Ice,” which has been 
booked for a four- week stand in 
Bangkok, starting Dec. 7. State 
Dept. has approved the booking. 
“Holiday” has been touring the 
Far East, being currently in Singa- 
pore, having already toured in 

Europe. 


Dancer Sues Sumac For 
1506; Claims ‘Violent’ 
Beating, Pact Breach 


. San Francisco, Aug. 2. 
A choreographer last week (27) 
sued Yma Sumac for $150,000, 
charging his experiences on tour 
with her included breach of con- 
tract and a “violent” beating. 


The suit was filed in Superior 
Court by Victor Dextre, 60, and 
named, in addition to Miss Sumac, 
her husband, Moises Vivanco; Em- 
mett J. Shea, an employee; Inca 
Concerts, and Yma Sumac Enter- 
prises. 

Dextre complained that as a 
choreographer he’d agreed with 
Vivanco verbally on July 8, 1954, 
to form a dance group that would 
serve as a backgrourd for Miss 
Sumac’s singing on a concert tour. 
For this, the suit said, he was to 
be tour manager at $150 a week 
and was also supposed to get a 
percentage of earnings. 

Instead, claimed the choreog: 
rapher, he was made assistant 
manager at $85 weekly. He was 
still promised a percentage. On 
Nov. 15, 1954, Dextre continued, a 
dispute arose between Miss Sumac 
and the dancing girls. It was re- 
solved, he said; by Vivanco and 
Shea beating and firing him. 








Tliness Bops L. A. Date 
Hollywood, Aug. 2. 

Yma-. Sumac on Friday (29) 
drepped out of the Cocoanut 
Grove of the Hotel Ambassador, 
Los Angeles, because of illness. 
Steve Allen replaced the first 
night (Sat.). 


Collapse followed by a day the 
filing of a suit by Maureen Shea, 
naming Moises Vivianco, Miss 
Sumaec’s husband-manager and 
composer-accompanist, in a pater- 
nity suit, declaring him to be the 
father of her twin daughters. She 
was formerly Miss Sumac’s social 
secretary. Miss Shea is asking 
$500 monthly support. Miss Shea’s 
father also acted as Miss Sumac’s 
company manager for a time. It’s 
believed that the family was hired 
by Miss Sumac and her husband 
because of their claim to relation- 
ship with the late Sen. Pat Mc- 
Carran of Nevada. It was believed 
that such procedure would aid 
Vivianco in his quest for U. S. 
citizenship, which he got some sea- 
sons ago. 


HILDEGARDE TO PLAY 
TO MASSES IN BOSTON 


Hildegarde, who has been stay- 
ing fairly close to class hotel and 
intime rooms, is now readying for 
the largeseaters. Chantoosey has 
been signed for Blinstrub’s, Bos- 
ton, for week of Nov. 21. Nitery 
seats about 1,200. 


Previous stops in the Hub were 
restricted to spots such as the Oval 
Room of the Copley Sheraton and 
similar cafes generally frequented 
by the Back Bay set. 


Joe E. Back on Vegas Job 
After Bout of Fatigue 


Las Vegas, Aug. 2. 

Joe E. Lewis returned to the 
star slot at El Rancho Vegas Fri- 
day (29) after laughing off a sud- 
den illness which hospitalized him 
for three days. Comic complained 
of ailment between shows Sunday 
(24) and was rushed to Rose de 
Lima hospital in Henderson, a few 
miles from Vegas. 


Under doctor’s care for three 
days, he returned to hotel quarters, 
where he laid plans to continue 
romping the boards at El Rancho 
until Labor Day weekend. He also 
will open the Copa in N.Y. Sept. 8 
as originally scheduled. Attend- 
ing physician, Dr. Ruben Lockitch 
of Las Vegas, said iliness was 
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Joinor, aod kesulted Atom, fatigue. 





Willow Grove Park Snarl 
Over Chordettes Date 


American Guild of Variety Art- 
ists is awaiting receipt of an $1,800 
check from Joseph A. Helprin,.op- 
erator of the Willow Grove (Pa.) 
Amusement Park, befere setting a 
date for an arbitration between 
Helprin and the Chordettes. Oper- 
ator charges that Jack Bertell, man- 
ager of the group, knowingly de- 
frauded him in sending a sub- 
stitute singer for Janet Ertel (Mrs. 
Archie Bleyer), who was in Europe 
and couldn’t appear. Helprin had 
already given AGVA a check for 
$1,800 but union asked for another 
made out to AGVA, so that it could 
take care of monetary awards 
afterward. 

Bertell, in a letter to AGVA, 
claimed that Virginia Osborne, who 
replaced Miss Ertel, was one w 
the original Chordettes, and fact 
that Miss Ertel would be away was 
common knowledge to everyone in 
show business. He also claims 
that Jolly Joyce, Willow Grove 
booker, knew about the substitu- 
tion. 


In re: Las Vegas Acts 
Who Shouldn’t Insult 
Audiences’ Intelligence 


San Antonio. 





Editor, VARIETY: 

Just returned from Las Vegas, 
and ‘feel that while I cannot claim 
to be an expert in criticizing a 


“show, the fact that I saw 12 shows 


in 7 ‘days, in company with some 
12 others, my comments 
more conclusive as they also rep- 
resented the views of the others. 


We saw the Wally Cox show and 
felt that show business in Las 
Vegas was set back quite some 
years. Never in my life did I ever 
see an actor make a bigger fool 
out of himself, Mr. Cox must have 
had_ two indications that he was 
as unpopular as any. actor could 
possibly he: the first was that less 
than 5% of the diningroom seats 
were occupied; secondly, his allu- 
sion to the fact that he laid an 
egg, by having a huge white one 
on a pillow held by a pretty chorus 
girl. Mr. Cox was mouthing his 
sayings for five minutes and left 
the audience cold. We felt that 
we, the audience, were insulted 
and as a showman, he should have 
left when the leaving was good. 


We wish to criticize the fact that 
too many shows are booked revolv- 
ing around some form of dance 
or other. An audience can be worn 
out by one dance act following an- 
other. Dancing in moderation is 
acceptable, but some booking 
agents can bore an audience with 
monotonous dance acts. Another 
irritable actor is Mr. Mimo. Plac- 
ing of his hand in front of his nose 
to straighten out his tie is pretty 
good for about four successive 
times. Afterwards, milking the au- 
dience for laughs is strictly pain- 
ful. We counted repeated hand/ 
nose placement to be 45; we would 
have loved to handcuff his hand as 
we felt he was out of routine and 
just milking the audience. It is 
odd that mimics, comics and fun- 
sters rely on one silly routine to 
‘aggravate the audience. 

The greatest service your paper 
can do is to notify the men and 
women in the trade that audiences 
have a certain degree of intelli- 
gence and that applause can mean 
different things, from appreciation 
to polite disgust. The biggest trib- 
ute I can pay, and this is being 
said with the full knowledge of 
those who were with me, is that 
the Dennis Day show received the 
loudest applause in many a week. 

Yours for better and smarter 
performers. 

Ely I. Bergmann 
(Bergmann Enterprises, Ltd. 





Julie Wilson signed for preem 
bill at the Copacabana, N. Y., Sept. 
oe show topped by Joe E. 

e 


MITCHELL BOFF AGAIN 
IN PALLADIUM RETURN 


London, Aug. 2. 
Guy Mitchell repeated his 
previous success at the Palladium 
here in his return Monday (1), and 
went over to a boff reception. Mit- 
chell relied mainly on his hit 
disks. Other bill topper, Billy De 
Wolfe, went over to a smash re- 
sponse with hilarious comedy im- 
pressions. Bill is in for two weeks 
and will be succeeded by the Nor- 
man Wisdom musical, “Painting 
the Town.” 


‘Others on the bill are the Radio 
Revellers, a local singing quartet 
who made their reputation on the 
wireless and disks; Jimmy Wheel- 
er, cockney comic; Gaston Palmer, 
French juggler; Wilson, Keppel & 
Betty, with their burlesque rou- 
tine; Medlock & Marlowe, dancers; 
Ravic & Babs, acro roller skaters, 
and the resident George Carden 
— along with the Skyrockets 
orch, 





Riley’s, Saratoga Spot, 
May Reopen As Eatery 
Saratoga, N.Y., July 26. 
Plans for the reopening, as a 
restaurant, of Riley’s Lakehouse, 
famed night spot in Saratoga’s lush 
gambling days, were revealed last 
week by Louis D’Andrea, the new 
owner. The purchase reportedly 
is contingent upon the granting of 
a restaurant liquor license, for 
which D’Andrea is said to have 
filed an application. 
Riley’s, dark for four years, was 
sold to.D’Andrea by Mrs. Margaret 
Farone. Workmen are cleaning up 
the establishment, located on Lake 
Lonely (Saratoga Lake). 


———— 
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BIAHANN CARROLL 
Songs 

25 Mins. 

La Vie, N.Y. 

Diahann Carroll is introduced 
in her nitery debut as “Monte 
Proser’s newest singing discovery.” 
"Taint quite true, since she car- 
ried the ingenue role in “House of 
Flowers” on Broadway, but ‘Proser 
does deserve credit for his perspi- 
cacity in booking her, still a com- 

arative unknown, into his La Vie. 

or Miss Carroll isn’t likely to re- 
main an unknown for long—she’s 
got the voice, the looks and the 
manner to move up quickly. 

Miss Carroll is a petite colored 
songstress with one of the best nat 
ural voices to come up in some 
time. She’s got power, range, tim- 
ing and the ability to stylize. She 
can handle a rhythm-number with 
authority, and she can hush an au- 
dience with a slow ballad sung 
in a sweet and throaty manner. At 
this point, she lacks two basics— 
the savvy to routine her stint prop- 
erly, and as a corrollary, to show 
proper selectivity in her numbers, 
and the ability to establish an im- 
mediate rapport with her audience, 
be it via s.a. or any other attribute 
commanding attention. Both of 
these will come with time and ex- 
perience. 

For most of her stint, Miss Car- 
roll mixes standards with an oc- 
casional current pop, ringing out 
such items as “Why Was I Born?”, 
“I Didn’t Know What Time It Was,” 
“Learnin’ the Blues” and “Will 
You Still Be Mine.” It wasn’t 
till her sixth number, though, that 
she sang her first’ effective individ- 
ualized ballad, a folk song which 
might have been properly placed 
as her second or third number. 
After reprising “A Sleepin’ Bee” 
from “Flowers,” she bowed off 
with “Don’t Like Goodbyes” also 
from, “Flowers.” Latter, while ap- 
propriate in title, was hardly the 
type of song for a sock finale, and 
that could have been eliminated. 

Despite the gee a § minor fail- 
ings, the singer at this point is 


ready for top nitery bookings, as 
well as virtually every other me- 
dium. She’s goodlooking, dresses 
neatly and effectively, and has the 
warmth but especially the ability to 
win an audience over and Bald onto 
an. 

















s 
Eileen BARTON 
Currently 
DUNES HOTEL 
Las Vegas 


CORAL RECORDS 
Dir.: WILLIAM MORRIS AGENCY 


REWARD 


Urgent Information 
for Whereabouts of 


ANDRE VILLON 


Formerly worked for Great North- 
ern Hotel in New York and -in 
Hollywood, Calif., as a night club 
entertainer. 

Contact BE 3-8130 


REWARD 



































JACK POWELL 


and his Educated Drum Sticks 
Under the Personal Management of 
MARK LEDDY and LEON NEWMAN 
48 West 48th St., New York 19, N. Y. 
Phone—JUdson 46-2760 


























WANTED — 
Personal Manager 


for comedy record pantomime artist. 
Ten years of show biz experience. 
Objective, to play the United King- 
dom. Full particulars upon request. 
Contact Box 8355, Variety, 612 WN. 
Michigan Ave., Chicago 11, fii. 
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HARRIET ANDERSON 


Songs, 
.|10 Mins. 


One Fifth Ave., N. Y. ; 

Harriet Anderson is a_ win- 
ner in the periodic talent contests 
run by Bob Downey at One Fifth 
Avenue which has resulted in un- 
covering a lot of acts now staples 
in the entertainment ‘sector. On 
her first reward booking, Miss An- 
derson impresses as having possi- 
bilities, but her potential is hard 
to discern at this point. 

This well-groomed Negro singer 
has a well grounded voice of good 
range and timbre. She’s of the 
polite school who is still applying 
lessons learned from vocal teach- 
ers. She impresses as being too 
shy to reveal anything about her- 
self at this time. She dishes out 
words and melodies without pro- 
jecting too much about her own 
personality. She needs the things 
that vocal teachers and coaches 
can’t give her and she has to learn 
’em by herself. Then she can use 
the excellent basics to good advan- 
tage. Jose. 


RICKI DUNN 
Pickpocket-Magician 
10 Mins. 

Palace, N.Y. : 

Ricki Dunn has shaped himself 
a funny and plenty of intriguing 
turn here, an act that takes some 
mighty quick work to put across. 
Billed as “Mr. Pickpocket Him- 
self,” he works with a couple of 
volunteers from the audience and 
robs them of everything from their 
watches to their belts and ties. 
It’s all done with such speed and 
skill that neither his victims nor 
his audience are aware of what's 
happening. 

Dunn keeps up a steady stream 
of patter while working and man- 
ages to mix amazement with good 
yocks. He’ll take each customer 
separately, producing. baby chicks 
from the pocket of one and red 
wine from the ears of another. 
Routine, which also sees him free- 
ing himself of a tightly knotted 
rope around his hands and legs, 

ossibly could stand a less breath- 
ess pitch, but nevertheless comes 
across a a sock turn. Natural for 
nightclubs, tv, etc. Hift. 


SHIRLEY EATON 
Songs 
12 Mins. 
Empire, Glasgow 

Still in her teens, this blonde 
and good-looking English girl 
shapes up as possessing potential 
for star billing. A discovery of 
London tv, she has a confidence 
and. personality that belies her 
youth, and makes much use of 
twinkling orbs which almost talk 
her words. 

Nordic-style gal fresh and youth- 
ful, opens with “Do I Want You?”, 
then into new tune “That’s How A 
Love Song Is Born.” Also clicks 
with her happy rendition of “The 
Pendulum Songs.” Her closing 
medley comprises “Stowaway,” 
“Bridges of Paris’ and “Papa 
Loves Mambo,” and she winds to 
solid palming from stubholders at- 
tracted by her youth and sparkle. 
Use of different shades of spot- 
lighting on her white dress is good. 

She has assets of looks and sim- 
plicity, and will doubtless sharpen 
act with experience. As is, she’s 
a bet for tv and cabaret. Gord. 


BAKER SISTERS (2) 
Song & Dance 

35 Mins. 

Bradford Roof, Boston 

These two real sisters, who have 
been out solo, have combined un- 
der guidance of Betty and Jane 
Kean and boniface Al Taxier of 
the Bradford Roof, and have at- 
tained a glowing polish that may 
sometime spell real competish 
for the Keans. Thelma Baker, 
chirp, who is a presentday ap- 
proach to Sophie Tucker in her 
heyday, and sister, Bobbi, impish 
singing- comedienne, sing, dance, 
mimic and gag for 35 minutes of 
pleasant entertainment. 

Four months of breaking in the 
act, first suggested by Taxier and 
encouraged by the Keans when 
they appeared in the Hub on a 
road tryout of “Ankles Aweigh,” 
has paid off and the sisters, attrac- 
tively gowned in white beaded 
sheaths, work very smoothly and 
professionally. 

From walk-on, the two get good 
aud reaction. ‘‘Hello, and How Are 
You?” warmup piece is okay. After 
clowning with good comic and 
sidelights, they harmonize. on 
“Smiles,” followed by “Butcher 
Boy” with gags a la Rose-Marie. 
Their “Private Secretary” laugh 
routine could stand a few new 
pieces of biz, but the eustomers 
went for it big, asking for more. 

For a satiric stanza of impres- 
Ceptinued.on, page §2)..... 





VEGAS HASSLES CUES 
CLOSER AGVA CHECK 


As a result of the recent difficul- 
ties in Las Vegas over the Wally 
Cox and Edith Piaf bookings, 
Jackie Bright, national administra- 
tive secretary of the American 
Guild of Variety Artists, has sent 
a letter to all franchised. agents 
asking them to inform the union 
on all bookings in the casino belt. 
Purpose of the new order is to 
permit the union to check whether 
the hotels have sufficient bonds to 
cover the entire engagement of 
headliner in the event of a cancel- 
lation. Bright hopes that the in- 
formation will help @revent oc- 
currances of the Cox and Piaf 
incidents. 








- 


Ringling 3,500 End-Seats for $1 





New Admission Structure Lets Parents Enjoy 
Children’s Rate 





Minneapolis, Aug. 2. 

Here ahead of the Twin Cities’ 
engagements which include one St. 
Paul and two Minneapolis days this 
week, Henry Ringling North, Ring- 
ling Bros. Barnum & Bailey vice- 
president and assistant general 
manager, revealed that a new ad- 
mission price structure will be in- 
augurated in an effort to stimulate 
patronage for the show, which has 
been. doing spotty business along 
the road this year, . 





Children’s general admission 
price is being raised from 75c. to 
$1, but parents who attend with 
their childrén will be able to get 
in at the new children’s rate in- 
stead of the previous $1.50 mini- 
mum for adults. Also, 3,500 end 
seats will be sold for $1 each, in- 
stead of the usual $1.50. 

Idea is to make the circus less 
expensive for the average family 
attending in a group, North ex- 
plained. 





MR. JACKIE KANNON 








— 


Jackie Kannon. 


VARIETY 


ing bleat, 


terioso capper. 
with constant yoks.” 








HOLLYWOOD REPORTER 


“Top man in the laugh department is 
He’s that good... 
The audience loved him so much, 
they wouldn’t let him off.” 


Les Devor. 


“Jackie Kannon’s spiral continues to 
rise with this Flamingo month and 
in a room that’s notoriously tough on 
certain funny men. From neat open- 
‘That’s Entertainment?’, 
through rapid firing of fresh material 
for this gag ridden nitery community, 
and brace of ribticking paradise into ‘4 
his surefire ‘India’ hoke-magico-mys- 
Kannon is rewarded 


an 


BILLBOARD 

“Jackie Kannon, one of the top com- 
ics to play Vegas consistently, pieases 
more than some headliners with more 
name and less genuine humor.” 





is pleased to announce 


an exceedingly pléasant engagement at the 
FLAMINGO HOTEL, Las Vegas 


Oncken, 


BARRY GRAY 
New York Post 


ductor, 


Harry Ritz. 


Will. .. + This 


“Tony Martin, star of the Flamingo 
show, fianked by Hal Bourne, his con- 
was superb. 
Jackie Kannon, whose comedy is in 
the school of Danny Thomas and 


Not to omit 


“It is one of the smoothest shows I’ve 
ever seen, from the silken delivery 
and occasional caucous tones of Kan- 
non, to the pure singing of Martin. 
was 


the “first time I'd 


watched Jackie work. 

“He’s overdue for the biggest New 
York nightclub engagement and a 
flock of national television stuff. In 


short}\he’s @ 


Currently 


BAL TABARIN 
LAKE TAHOE, NEV. 


Beat.” 


Thanks TONY MARTIN 
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Judy Garland P’kge May Promote Own 
Eastern Dates; Northwest B.0. Spotty 


Sid Luft, husband-manager of 
Judy Garland, may try to promote 
several dates in the east for the 


Judy and Harry James tour. Music 
Corp. of America, which is book- 
ing the jaunt, has been inquiring 
for playing time and arena rentals 
in several eastern cities, but so far 
rio contracts have definitely been 
signed. 

MCA still has hopes of lining 
up some promoters to take on’ the 
Garland tour and it’s reported that 
they have dropped the $10,000 ask- 
ing price to $7,500 or even less 
where several successive nights 
were concerned. 


FoHowing the windup of Miss 
Garland’s tour in the northwest, 
which was successful only on a 
few dates, arena operators as well 
as promoters have been trying to 
eliminate guarantees on this prop- 
osition. It’s believed that rather 
than accede to the operators, they’ll 
try to promote a few choice cities 
and if the dates make money, pro- 
moters will then lose their fear of 
the $7,500 or even a $10,000 guar- 
antee. 

It’s doubtful, however, that sev- 
eral operators of top arenas in the 
east will offer dates te Miss Gar- 
land unless an arrangement is 
made that in the event of a can- 





AMBASSADOR’S S.A. BRANCH 
The newly organized Ambassa- 


dor International Corp., a subsidi- 


ary ec? ‘he Ambassador Hotel of 
New ck Inc., has been formed 
recen:. - “ith L. Boyd Hatch as 
chairman u: the board, Col. Serge 
Obolensky as vice-chairman, and 
Robert K. Christenberry as presi- 
dent. 

El Embajador, the first hotel of 
the Ambassador International 
group is being built under its su- 
pervision in Ciudad Trujillo of the 
Dominican Republic. Negotiations 
are in process for building and 
managing other luxury hotels 
senshent Europe and the Near 





celled performance, some remun- 
expenses such as ticket selling, 
advertising, and arena rental. Luft 
eration will be made of advance 
has previously stated that there 
will be no indemnification. 

There have been several self- 
promoted. arena one-nighters in the 
past. Among them, the top gross 
was scored by Liberace at Madison 
Square Garden, N.Y., last summer. 
Gross was approximately $65,000 
for one performance, a record for 
any such event. . 





a= Continued from page 51 Geamaee 
sions, they give a double“ Ethel 
Merman that rocks the house and 
alternate on Tucker, Piaf, Pearl 
Bailey, Sarah Vaughan, Kitt, Dur- 
ante and Traubel.  Bowoff piece 
finds gals in strawhats and canes 
with “Me and My Shadow” doing 
nostalgic bits of oldtime vaude, 
softshoe, harmony and gags for 
sock finish. yl. 


HELEN DiMAGGIO 
Songs 
14 Mins. : 
oo DiMaegin’ s tedly 
elen o, repu Te- 
lated to the baseball star of the 
same name, is a looker who has a 
lot of good basic in song 
Stylization. Miss DiMaggio~ has 
a top song selection that keeps 
with the current mode and a 
method of delivery that rates at- 
tention. At this point, she’s okay 
for the intimeries, but with proper 
development of her pipes could 
conceivably expand her sphere of 
operations. 
Miss DiMaggio has an excellent 
catalog which includes ‘“Learnin’ 
the Blues,” “I Love to Love,” 
“Lola” and a couple of others that 
gets the crowd with her. Arrange- 
ments are well-tailored, but some 
of them seem to restrain her un- 
necessarily. It would be to her ad- 
vantage to let out at more inter- 
vals for the benefit of customers in 
the outlying sections of an oom. 
ose. 








Ballpark Arena 
Gloversville, N. Y., Aug. 2. 

The former Gloversville Canadi- 
an-American league club ball park, 
purchased by Schine Theatres a 
few years ago, has been rémodeled | 
by the circuit into an amusement 
and sports arena. Following reno- 
vations to the grandstand, dressing 
rooms and grounds, the plant was 
renamed Glovers Park. 

The opening attraction was an 
all-star wrestling show. Amateur 
boxing bouts have also been lined 
up. For stage entertainment, 
Schine has thus far booked a Grand 
Ole Opry unit with Bill Monroe; 
also, Tommy Sternfelds’ Teen Age 
Barn (WRG§TYV) unit. 


Greenbaum Riviera Mgr. 
Pending Leasing Deal 


Las Vegas, Aug. 2. 

Gus Greenbaum, former Flamin- 
go baron, takes over the Riviera 
Hotel as managing director, pend- 
ing his efforts to work out a deal 
to lease the hotel from the present 
ops for $1,250,000 a year. Step-in 
under these conditions was ap- 
proved last Wednesday (27) by the 
new State Gambling Control 
Broad. 

For the interim period, Green- 
baum has loaned the hotel $500,- 
000. If he and his syndicate are 
subsequently licensed by the state, 
they can keep any gambling profi 
won during the escrow period. If 
not licensed, the profit goes to the 
present ops. Other members of 
Greenbaum’s group include Elias 
Atol, Dave Berman and Joe Rosen- 
berg, all former Flamingo men 
during Greenbaum’s reign. 








Bev Hilton Imports 
Beverly Hills, Cal., Aug. 2. 

Bernard Hilda, European band- 
leader, will front the orch at open- 
ing of Beverly Hilton’s Bali Room 
Aug. 12. Another import, Gilbert 
Becaud, French singer, has also 
been booked. Set for a satirical re- 
vue, “Boast of the Town,” is the 
terp team of Augie & Margo. 

New $17,000,000 hostelry in 
Bevhills gets a tv sendoff Aug. 7 
on “Colgate Variety Hour,” which 
originates there with Edgar Ber- 
gen and Hedda Hopper as alternat- 





ing emcees. 


Upbeat In Stageshows 
On Paramount Circuit 


Spot stageshows are hitting an 
upbeat on the Paramount circuit. 
Par booker Harry Levine has set 
a second show at the Brooklyn 


Paramount. He’s signed Norman 
Granz and his “Jazz at the Phil- 
harmonic” unit at that house for 
a one-nighter on Sept. 19. Levine 
booked a rock ‘n’ roll show with 
Tony Bennett there for the week 
of Sept. 2. 


In other situations, Levine has 
pacted a stager topped by Bill 
Haley and his Comets at the Broad- 
way-Capitol, Detroit, for three days 
starting Monday (8), and has set 
a rock ‘n’ roll unit at the Regal, 
Chicago, on Sept. 2, with Betty 
Johnson and Laverne Baker. 











Rooney Subs 


=—_—_- Continued from page 49 =a 


sented Cox’s act during negotia- 
tions with the hotel. 

Observing Cox’s third trip out 
the Dunes doors, a well-known 
comedian exclaimed: “This is ri- 


diculous. Where else but in Las 
Vegas can a ~nationally known 
television figure be tossed around 








t| like a set of dice and at the same 


time be subjected to public ridicule 
such as Cox was?” With regards 
to the latter portion of the state- 
ment, the speaker was referring, to 
the huge plastic egg that was 
carried onstage each night during 
Cox’s last try, to which “Mr. 
Peepers” would point and meekly 
quip: “I laid that.” 

In firing Cox and hiring Rooney, 
hotel also settled with the Spanish 
Fantasy troupe which had been 
paged to bolster the show behind 
Cox. Gottesman said there was no 
complaint anent Latin terpers, but 
retaining them made the show just 
a bit topheavy. Back in next to 
closing slot once again is Eileen 
Barton, who is able to really show 
off to best advantage now. For 
opener, hotel has pulled Page 
Sisters from the lounge, and gals 
don’t do badly in an upbeat har- 
mony turn. 





=a Continued from page 49 Sa 


Commission, backed up by Gov. 
Charies Russell, had declared it 
would never give Stralla permis- 
sion to operate in the state because 
of his connection with a gambling 
boat off the California coast sev- 
real years ago. But under this set- 
up, Stralla appeared on the hotel’s 
license only as the general man- 
ager, with no ties in the casino. 

Stralla died this week of a heart 
attack at the Desert Inn. He col- 
lapsed on a dice table. Status of 
his holding in the Stardust is still 
up in the air. 


Moulin Reorg 


A financial reorganization of the 
Moulin Rouge was revealed to the 
board by hospice’s attorney Tom 
Foley the same day. Under re- 
vamp, inn will borrow $900,000 on 
a first mortgage. Foley also in- 
fotmed the board the hotel has al- 
ready borrowed $180,000 from Jack 
Silverman, a Los Angeles super- 
mart operator who intends to seek 
a license. Meantime, the board 
recommended that the Tax Com- 
mission grant minor-interest lie 
censes to Marvin Rubin, Louise K. 
Carson, Harriet Palter and Burton 
Palter, all of. Los Angeles. 

In other gambling business taken 
up at its first meeting, the indus- 
try’s new control board recom- 
mended a 3% license, meaning, an 
rinvestment of $144,000, in the 
Dunes for Kirk Kerkorian, Los An- 
geles airplane dealer. Board again 
deferred Benjamin Lassoff, former 
Cincinnati’ commission bookie, 
pending further investigation of 
his past associates. 

Panel recommended licenses for 
Murray Rothman, Sydney Broder, 
Louis Ellenson, Melvin Miller, A. 
J. Gordon and Morris Roseman, ali 
Angelenos seeking a piece of ‘the 
New Frontier. However, the board 
ordered that an estimated $1,000,- 
000 belonging to some 31 other pere 
sons be taken out of the inn oper- 
ating fund and put into’ escrow 
until licenses are granted. It alse 
ordered T. W. “Rich” Richardson, 
who has been under fire from the 
Clark County Licensing Board, to 
appear for an interview. 
























Currently: 


“THE VINCE CARSON SHOW”’ 


WDEL-TV, Wilmington 


Tuesday and Thursday, 7 PM for PLYMOUTH DEALERS 


WPTZ-TV, Philadelphia 
Saturday, 6:30 PM for 
CHRYSLER-PLYMOUTH DEALERS 


“LABEL X RECORDING STAR” 


Latest Release 
“| LONG FOR YOU” 


b/w “QUEEN OF MY LONESOME HEART” 


vince carson 


Opening August 5th 


500 CLUB, atiantic city 


with SOPHIE 


TUCKER 
. 


Personal Manager: 


HAROLD B. ROBINSON 
6600 N. BROAD STREET 
Philadelphia, Penna. 





Direction 
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La Vie, N. Y. 
Jackie Miles, Diahann Carroll, 
Van Smith & Jovita Orchs; $5 
minimum. 





Monte Proser’s new La Vie is 
fashioned, both physically and 
bookingwise, in a flexible manner, 
so that he can present a bill that 
has appeal to the Copa-Latin Quar- 
ter crowd as well as the habitues 
of the more sophisticated east- 
sideries. Current booking is such 
an instance, with Jackie Miles as 
headliner pulling in the Fla.-to- 
N.Y.-and-back regulars and Dia- 
hann Carroll, fresh out of the 
ingenue role in “House of Fiow- 
ers,” as the draw for the. sophis- 
ticates and self-made talent pur- 
veyors. Business looked good 
opening night (28). 

This is Miss Carroll’s first nitery 
appearance, and it certainly won’t 
be her last. She’s reviewed under 
New Acts, but she’s due to be 
around for a long time. Miles, of 
course, is a Gotham regular, and 
one of the more consistently effec- 
tive of the comics around today. 
Basically a storyteller, he’s also a 
master dialectician endowed with 
a fine sense of. timing and a sure 
feel of his audience. All but his 
closing routine, the one about the 
filmgoer who watches somebody’s 
seat, is ‘fresh material, though it’s 
themed around the familiar Flor- 
ida-Catskill-Las Vegas mores and 
characters, 


Despite all this, Miles wasn’t as 
effective as he might have been on 
opening night. Part of the blame 
can be chalked up to a cold—some 
more to several ringside greetings 
and well-wishes (exclude the one 
to his young son, in a nightclub for 
the first time on his birthday and 
drawing the remark from Miles, 
“See, I told you it wasn’t so bad”). 
Mainly, though, Miles negiected to 
mix his materiai properly, leaning 
too heavily on the long punclh-line 
siories which,; though all of them 
good, left too many long quiet 
spells in the telling: As a matter 
of comparison, the closing filmgoer 
bit has running gags throughout, 
and more of this type could have 
been used throughout the ‘stint. A 
few quickies might also achieve 
the same effect. 

Van Smith Orch did a good 
showbacking job (particularly in 
that Miles bowed off with the an- 
nouncement that they backed him 
without his music, which he had 
forgotten). And both the Smith 
combo and the Jovita unit filled 
the small floor nicely for the ¢an- 
sapations. i Chan, 


Stateline, Lake Tahoe 
Lake Tahoe, July 27. 
Nat (King) Cole, Allen & De- 
Wood, Stateline Girls, Sterling 
Young Orch; $2 minimum. 





There was a little’ doubt at the 
beginning of the summer session 
that Stateline could fill its new 
300-seat restaurant for every show. 
But they’re bringing in extra 
tables for the Nat (King) Cole en- 
gagement. 


The program, steeped as usual 
in disclicks, is familiar. It includes 
all the newest things, such as ““My 
One Sin,” “Darling Je Yous Aime 
Beaucoup” and “Sand and the 
Sea.”” But the most highly appre- 
ciated numbers aren’t necessarily 
record faves. “But Not For Me” 
is a delightful entry, as is “Pick 
Yourself Up.” In fact, in show 
caught, biggest mitts of all were 
paid for “Tea for Two,” strictly a 
piano exhibit. 

Naturally, each hit record gets 
its acclaim, but for high interest, 
diners listened most intently to 
melodies new to the Cole treat- 
ment. 

Comics Marty Allen & Mitch De- 
Wood bring back essentially the 
same act they’ve been doing for 
several seasons. With Allen robot- 
ing the commands of DeWood, to 
spell out “Mother,” as a bullfight- 
er, and in the parts of several 
characters in a detective sequence, 
the team is identified. 

The Stateline Girls barefoot 
through Hindustan to start this 
trip. Mark, 


EI Moroceo, Montreal 
Montreal, July 20. 

Norm Dygon, Lynn Roberts, 
Maury Kaye Trio; no cover or mini- 
mum. 

Despite recent heat and usual 
summer doldrums, Peter Van Der 
North’s El Morocco continues to 
draw a steady clientele and pres- 
ent showcase is up to par for this 
handsome boite. 

Headliner Norm Dygon and his 
puppet, Mr. Chips, combine to 
present one of the most novel acts 
ever to play Montreal. Dygon, a 
former cafe pianist and bandsinger, 
intros with a song and then un- 
covers his partner who is revealed 
as a puppet sitting at a miniature 
Steimvays - -Werking- with a~ series 


of foot pedals that create the an- 
imation and a cleverly synchron- 
ized tape recording, Dygon dou- 
bles up on his ’pianistics and sing- 
ing to create a socko illusion. Tim- 
ing throughout is excellent and 
tempo is kept at top pitch during 
session. 

Blonde Lynn Robert (ex-Dorsey) 
opens show to plaudits and the 
Maury Kaye trio backs songstress 
and plays interiyde music. The 
Kaye trio is best combo to be heard 
in this room since itropened. Long 
faves around Montreal, Kaye at the 
piano is backed by the bass playing 
of Hal Gaylord and Bobby Malloy 
on drtums. When this room is en- 
larged work starts within the 
month), Kaye will baton the seven- 
piece orch planned for the new 
setup. Newt. 


Hotel Radisson, Mpls. 
Minneapolis, July 30. 
Hildegarde (2), Don McGrane 
Orch. (8); $2.50 minimum. 





Pleasantly renewing its acquaint- 
ance with Hildegardé after a four- 
year absence, cafe society here is 
finding her the same sparkling en- 
tertainer. And packed tables at 
the Flame Room are emphatically 
putting approval on her perform- 
ances, which suffer nary an iota 
from the fact that she didn’t bring 
along her own instrumental group 
this time. si 

An eye-filling blue-beaded mo- 
diste’s creation and a becoming 
hairdo help to add glamor to her 
dramatic entrance, as she goes 
pretty much into her familiar type 
of chantoosy routine to establish 
immediate rapport with the cus- 
tomers. Via spoken and sung lyr- 
ics she devotes much time to phil- 
osophizing and advising on roman- 
tic subjects and living generally, 
and there’s much humor packed 
into the observations. 

Performer wittily kids some of 
her songs as well as the tablesit- 
ters and brings up a male patron 
to join her in floor shenanigans 
that stir merriment. In accustomed 
fashion, too, she also mentions by 
name certain of the tablesitters. 

New and old numbers receive 
the Hildegarde treatment and, as 
to be expected, she varies the pro- 
cedure ‘by pigs bree a herself 
briefly on the piano and indulging 
in a dance caper or two. One of 
the oldies, “Wunderbar,” is espe- 
cially solid. Several excursions 
into French also evoked loud mitt- 
pounding. After 54 minutes they 
don’t want her to quit, Rees. 


Black Orehid,. Chi 
Chicago, July 26. 
Josephine Premice, Phil Gordon, 
Day, Dawn & Dusk, Rudy Kerpays 
Duo; $4 minimum. 





This is not the strongest card 
ever assembled at this North Side 
intimery, but for the summer dol- 
drums it will suffice. 

Josephine Premice tops the bill 
for this three-rounder with a live- 
ly turn, seasoned with a slightly 
expatriate flavor. Take one tal- 
ented Negro entertainer, place in 
the Parisian skillet, add a dash of 
Montmartre and the boulevards, 
and you may get a pretty hot dish. 
But sometimes it’s a little too rich, 
and it is in this case. Gal opens 
with “Under Paris Skies,” sung in 
French. The effect here is over- 
done and pretentious and the ac- 
cent leaves something to be de- 
sired. However, when Miss Prem- 
ice gets down to earth and does 
rather lively, salty numbers with- 
out dragging the Eiffel Tower 
across the floor, she rings the bell. 
She is at her best when doing 
“Don’t Bother Me,” “Pull Down 
Your Shades, Marie” and “Fancy 
Living.” Her efforts with the se- 
rious Gallic and Latino tunes don’t 
come off quite as well. Miss Prem- 
ice even does a calypso number 
for good returns. Femme should 
stick to her mugging, sexy delivery 
of the lustier selections, for these 
are the ones that really go over 
with the crowd, prompting big 
palms and two encores. 

Phil Gordon sings to his own 
keyboard accompaniment in the 
second slot here, with an unin- 
spired turn. Gordon sings special 
material almost exclusively; the 
tunes are lusterless, the lyrics un- 
imaginative and ill-fitting, and the 
delivery is cold and offkey. 

Day, Dawn & Dusk open the 
show with a fast, peppy singing 
turn. With one on the piano, and 
two fronting, trio does a bangup 
job of warming up the house. The 
rep is varied, and each member 
has his turn in the spotlight. They 
do pops like “Unchained Melody,” 
special numbers with good comedy 
yield like “Lo, Hear The Gentle 
Lark,” a dixieland number, “When 
The Saints Go Marching In,” and 
wrap up with a revival-type spirit- 
ual in which the audience joins in, 
clapping and beating the tam- 
bourines passed out to them, 


the usual excellent showback. 
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Flamingo, Las Vegas 
Las Vegas, July 28. 
Gisele MacKenzie. Alan King, 
Goofers (5), Flamingo Starlets 
(12), Teddy Phillips Orch (12); 
$2 minimum. 





With all Strip palaces showing 
their big name trump cards for 
August to grab the tourist trade 
at its peak, the Flamingo gambles 
‘with chantoosie Gisele MacKenzie, 
never before allotted a headline 
throne in Vegas. Her popularity 
as Hit Parade thrush, plus overall 
layout, including comic Alan King 
and the galvanic Goofers, might 
turn the trick to keep this spa up 
with the rest of the Joneses on the 
greenfelt belt. 

In her debut here as topliner, 
and showing obvious expensive 
preparation, Miss MacKenzie does 
an admirable job. Although her 


in putting over most of her song 
display, there remgins the slicing 
down of extra galiibetween num- 
bers to maintain the hot pace set 
by the Goofers and Alan King. 

In the song department Miss 
MacKenzie has the knowhow and 
savvy to sell a pleasing variety o1 
tunes. A light, airy special, “Look 
What Happened to Me,” launches 
the songspiel, followed by ‘“Un- 
chained Melody,’ to head into an- 
other special, “Gotta Have the 
Right Singer for the Right Song.” 
In this she trills “Doggie in the 
Window” as a Mozartean aria; 
Marilyn Monroe bleating “I Saw 
Mommy, Ete.,” and a_ hillbilly 
twanging of “Auf Wiedersehn”— 
all good for a few twitters and fair 
salvo. 

She rides out of this by socking 
over her current disclick, “Hard 
To Get,’ and moves into a song 
definitely in her metier, the lively 
“Le Fiacre.” Her command of 
Gallic nuances is flawless. In 
“Vaya con Dios,” she displays still 
another facet by performing a 
ezardas on the violin. Resounding 
applause for this feat cues Hit 
Parade tunes, winding up with “So 
Long for a While,” solid puncher. 

King is home in this room. No 
longer pressing in the effort to sell 
his material, he confidently eases 
into his batch of funny routines, 
including Vegas jabs. His yock- 
makers on parents and kids, tv and 
general off-the-cuff cuties earn 
kingsie returns. 

yoofers rev up the decibel count 
quickly with their mad _ tootling 
and acro-antics. Prime spot is 
loaded with tumult, led by diminu- 
tive trombonist Jimmy Dell, with 
cohorts Jack Holliday, piano and 
trumpet; Tommy Terry, bass; 
Jimmy Vincent, drums, and Frank 
Nichols, trumpet. 

Dell and Terry have the flash 
acro assignments climaxed by a 
wild swinging on trapeze while 
blowing their horns. Quint cap- 
tures terrif mitting all the way and 
begoff is a ridiculous softshoe rib. 

Ron Flietcher’s Flamingo Star- 
lets are on a bolero kick with cur- 
tain-upper in that tempo, with 
Latino beats emphasized by Mau- 
reen Sullivan and warbler Don Mc- 
Kay fronting the chicks and guys. 
Finale features Miss MacKenzie in 
“Silk & Satin” chirping plus her 
divestiture through Colonial cos- 
tume, period pantaloons, and the 
torso-gam windup in flimsy leotard 
—quite unnecessary in view of the 
impression left via her songs a few 
moments before. Teddy Phil- 
lips orch hits the cues como - 

ill. 


Nautilus, Miami Beach 
Miami Beach, July 29. 

Rudy Vallee, Antone & Ina, Syd 

Stanley Orch; $2.50-$3.50 minimum. 





Rudy Vallee hasn’t been seen in 
these parts for several years; his 
last showcasings hereabouts were 
along the nightclub circuit. With 
this stand at one of the more pop- 
ular hotel-cafe locations, he is 
marking up the happy-cash-regis- 
ter score that means return en- 
gagement offers from the plentiful 
assortment of hostels featuring 
acts throughout the year. 

The durable ex-megaphoner, 
looking as youthful as in his de- 
pression years heyday, works in 
assured, easy manner to hold the 
tablers in a room which has fea- 
tured many of the present day 
song-belters. The tonal quality is 
still soft, with no striving for the 
upper reaches, applied to the run- 
down-through-the-years of his ca- 
reer, via limning of the songs he 
introed during the varied phases 
of his long career in show biz. 

The older generation finds them 
nostalgic; the younger set takes to 
his straight, simple delivery for an 
overall plus for the hour-long stint 
he purveys. New is the blending 
in of a plentiful group of stories, 
most of them pitched on the Irish- 
Jewish dialect. They’re sometimes 
blue-sometimes familiar, but jell, 





The Rudy Kerpays Duo provides j ing. 


«e+e «-Gabe,~ -} material~a * vise” nicye; * 


thanks to ease of style and tim- 
Vallee credits local faverite 
'Charlié Farrell for much of the 


thrushing is pert and she succeeds | m 


‘tle disconcerting to her. 





coilection of yarns are, by now, 
trademarked along the hotel cir- 
cuit here. Overall, it’s a pleasant 
hour of entertainment, low pres- 
sured but earning satisfying re- 
turns from the tabpayers. . 
Antone & Ina, house dancers, 
spin out a neat group of ballroom 
patterns in the teeoff spot. Syd 
Stanley and his orch rate bows 
for their ace accomps on the Val- 
lee arrangements. Lary. 


Bal Tabarin, Lake Tahoe 
Lake Tahoe, July 27. 
Lena Horne, Dave Barry, Helene 
Hughes Dancers, Dick Foy Orch; 
$2 minimum. 





Spotlight is on the Bal for this 
mid-season booking. The reserva- 
tions are backed up to the door. 
Bosses wish Lena Horne were 
available for the rest of the sum- 


er. 

Hobbled in her tight gowns, she 
is.unrestricted in her intimate lyr- 
ics. Teeth clenched and eyes nar- 
rowed, fists clenched and body 
bouncing, she puts up an irrefuta- 
ble argument for such subjects as 
“T Love to Love” and ‘Love is the 
Thing.” 

In a new era (for Miss Horne at 
least) where payees insist on ac- 
knowledging disclicks in the first 
few bars, this appears to be a lit- 
Record 
artists usually respond to the 
quick mitts with a smile and a 
nod, but on “Love Me or Leave 
Me,,” Miss Horne, already deep in 
the mood, probably wishes the aud 
would contain itseif to the end. 

Comic Dave Barry has a “re- 
laxed” but hilarious time of it. In 
a sort of close be: ween-the--iwo-of- 
us delivery, he clicks steadily with 
his stuff. His “salute” to the wom- 
en in the audience is a spiendid 
climax to his stint. 

The Bal gals are encumbered in 
two routines by their large num- 
ber on the small stage, but mostly 
iby too many frills. Mark. 


Eddys’, Ui. €. 
Kansrs City, July 22. 
June Valli, Paul Sydell, Les 
Harding Orch (8); $1 cover. 





Pop songstress June Valli heads 
up the current session at Eddys’ 
Restaurant, coupled with Paul Sy- 
dell and his trained pups for a 
good parlay. It’s the first club date 
for Miss Valli in K.C. and she 
makes out okay. 

Handling the m.c. chores, Les 
Harding has Sydell on first, with 
his three mutts,.two fox terriers 
and a Chihuahua, running through 
some acrobatic and comedy antics. 
Sydell’s is an accomplished turn, 
gets a big hand in a brief 10 min- 
utes. 

For her share Miss Valli has 
nearly 30 minutes to warble eight 
songs, including her Victor disks 
and current hits. Her new waxing, 
“A Kiss Like Yours,” earns a hefty 
response from the house, as does 
her version of “Something’s Gotta 
Give” and “Sweet and Gentle.” 
She keeps it lively all the way, 
with Jack Elliott handling the key- 
board, and closes to generous hand 
from the house. Quin. 


Shoreham Hotel. Wash. 
Washington, July 26. 

“Circus Time” revue, with Betty 
Barnes, Connie Thomas, Carl Marz, 
Los Romeros & Lolita (3), Bob 
Davis, Douglas Rinshaw and Ian 
Bruce, Shoreham Ballerinas (6), 
Singina Strings (12), Barnee Orch; 
cover $2. 





This is by all odds the most 
imaginative of the series of revues 
which have played the Shoreham 
Terrace and the hotel’s Blue Room 
in the past 15 months. It sustains 
the mood of its title with few ex- 
ceptions, from the moment the 
entire cast marches among the 
terrace tables to the stage, to the 
prancing tune of calliope played 
by maestro Barnee. During. the 


show, before it and after, Carl 
Marx in clown costume with a 
bulbous nose which lights up, 


meanders through the big outdoor 
room, joking with the guests: 

An unusual feature, “Leopards 
and Lions,” has Bob Davis, Douglas 
Rinshaw and Ian Bruce, dressed 
as lions, dance with Alice Moreno, 
Pat McDonald and Sally Edwardsa 
of the ballet unit, as the leopards. 

Betty Barnes, a newcomé@r to the 
Shoreham, plays the part of a 





lonely girl at the circus and does|- 


a deep-voiced rendition of ““Some- | 
one Meant for Me” which is effec- | 
tive. As animal trainers are the | 
fine Spanish dance trio, Los Ro-| 
meros & Lolita; Connie Thomas, a | 
flashy platinum blonde, thumps out | 
a piano solo. 

The Shoreham Ballerinas also} 
score in a dance imitating the | 
prancing act of a troupe of circus | 
ponies, while the Singing Strings | 
—the Shoreham’s unit of 12 violins | 
—and Barnee’s orch cut loose as 


Farreis rthe-cireugy bands «**«-*~ Dbowe.**—** 


- 
500 Clab, Atlantic City 
Atlantie City, July 31. 

Eartha Kitt, Myron Cohen, Black- 
burn Twins, “Boots” McKenna 
Girls (8), Jack Curtiss, Pete Miller 
Orch (14) with Joe Frasetto; $5 
min. Saturdays; $3 weekdays. 





Eartha Kitt, in her first appear- 
ance in Paul D’Amato’s 500 Club, 
is packing them in. Suitry singer 
gets underway with “I Wanna Be 
Bad,” with background music by 
her own trio, piano, guitar and 
drums, plus bistro band. Moves 
into sophisticated “Aprez Moi,” 
and is off after challenging ‘“‘Come 
by Sunday and Spend Some Time 
With Me.” ‘ 

Brought back by continued mitt- 
ing. she wows .with oldies “Lets 
Fall in Love,” “I’m Yours,- All 
Yours” and “What is This Thing 
Called Love.” Popular “C’est Si 
Bon,” offered in French, is her 
final offering, and with a third 
evening show coming up she re- 
fuses repeated calls for more. 

Singer follows Myron Cohen, 
teller of dialect stories who seems 
to improve with age. Caught many 
times as he appeared at this club 
or at other spots during season, 
Cohen was never better. Each 
arn wins more yocks and as he 

egs off, Cohen has payees yelling 
for more. 

Biackburn Twins score with vo- 
cals, patter and hoofing with mir- 
ror number featured. Identical 
twins, pair have nice routine with 
one playing mirror for other in 

completed 


neat skit. 

Well-knit show - 
with two numbers by the Boots 
McKenna dancers, with Jack Cur- 
tiss do'ng the vocals as well as 
emcee #2 the entire show. Walk. 
Hotel Muehlebach, K. C. 

Kansas City, July 20. 

George Arnold’s “Rhythm on 
Ice’ with George Arnold, June & 
Bob Ballard, Larry Ellis, Claudia 
Shaw, Phyllis Hurst, Eloise Dunn, 
Elvira Arnold; Tommy Reed Grch 
(8); $1 cover. 





Ice shows have had a pleasant 
success in the past in the fancy 
Terrace Grill of the Muehlebach, 
and this entry is living up to all 
expectations. Arnold presented his 
ice productions in this room for 
nine months a few years back, and 
again is off to a healthy start. Biz 
is good in the room. 


The Arnold formula calls for an 
ice show in capsule form, a flash 
of girls and costumes, figure skat- 
ing, ballet and adagio. It’s all in 
this package presented in a fast- 
moving 35 minutes with orch 
leader Tommy Reed lending his 
m.c. talents and leading his crew 
in apt support. ; 

Arno!d leads his own troupe with 
a trio of specialties interlaced in 
the route. Four cover girls in lavish 
black costumes set the. pace and 
make way for Bob & June Arnold 
and their adagio lifts and spins. 
Claudia Shaw has a session for 
figure skating, and Arnold follows 
with his own whizzing around the 
miniature rink, 15 by 18 feet. 

Ballards combine with Arnold 
for a terp-adagio routine, and June 
Ballard takes a solo stint. Midway, 
singer Larry Ellis is on for a trio 
of vocals, changing the pace and 
providing a breathing spell for the 
skating members. They return to 
a second half with an entry by the 
cover girls, new bits by the Bal- 
lards and Arnold and a windup 
with the entire company on the 
rink. Show is well supported by 
the customers throughout. Quin. 


Chateau Madrid, N. Y. 

Helen DiMaggio, Estrellita & 
Raul, Chiquita Sisters (2), Oscar 
Calvet Orch; minimums $3.50, $5. 





Angel Lopez has lined up a 
fairly attractive act twosome to 
tide him over during the hot spell. 
In Helen DiMaggio, who comes 
from the same town as the noted 
baseballers (more of her under 
New Acts), and Estrellita & Raul, 
are elements that should hit home 
to most of the mambo aficionados 
who haunt that spot. The regulars 
in the show remain the Chiquita 
Sisters, formerly a trio now down 
to two, who act as a line in opening 
and closing the show. They come 
or en point to a ballet adaptation 
of a folk dance, and close with the 
peppery terps of the Latin set. 
Estrellita & Raul are good 
flamencoists. They work with 
vigor and imagination and have 
a series of good, authentic routines. 
The duo is similarly good as 
soloists, knocking off a_ single-o 
each to show. individual talents. 
Their top numbers are a bulerias 
and a jota, each showing fine 
peasant flavor and working up to 
maximum mittings. 

The Oscar Calvet band Backs the 
show excellently and provides an 
incentive to the mambonicks. 

rae ** Jose, 
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Numerais tn connection with bilis below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) 
4P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli: (Ww) 


Loew; (M) Moss; 
Warner 











NEW YORK CITY 

Music Hall (1) 4 
Tessa Smalipage 
Marquis & Family 
Manor & on 
Rockettes —~ 
Corps de Ballet 
Sym Ore 

Palace (R) § 


Sameer Wong Tp 

‘anya 

R Wyse jr & J 
Mann 

Nancy McDonald 


Marfields 
M Rosenbloom & H 


CHICAGO 
Chicago (P) § 
Art Mecney Band 
Somethin’ Smith & 
Redheads 
Elsa & Waldo 
Edyie Gorme 


DETROIT 
B’way-Capito!l (P) 
8-10 





Chris Cross Bill Haley Comets 
AUSTRALIA 

MELBOURNE Fay Agnew 
Tivoli (T) oe 8 | Maureen Hudson 
Wisseee Akwe we Layton 

di Cc udes 
eee Smith 3 Dancing Boys 
Joe Church 12 Ballet Girls 
4 Hellos SYDNEY 
Romaine & Claire Tivoli (T) 8 
Los Caballeros Hohner Sym 
Robert O’Donnell Accordian Ore 

BRITAIN 
| Roy Mack 


ASTON 
Hippodrome (i) 1 





ck wis ST H 
Tes Dawkes Granada (i) 1 
Garry Webb M & B West 
Melo- Billy Baxter 

Lewis Girls | Rogers & Doves 
BIRMINGHAM T Burke Co 
Hi rome Windy Blow 
Al Read Metropolitan (1) 1 
3 Buffoons Cliff Gay 
B & P e Ivy Barrie 

n Kemble & C Dudley 
Frank ook Ste Bros 

n & Albee Sis 

renty Tp Ronnie Marshall 

& B Black Keith Leggett 
Opera House (1) 1 Jay McGrath 
Jewel & W Roy Adrian 

a Cogan 8 Lovelies 
4 Hurricanes Palace (1) 1 
Odette Crystal Joe Poynton 
6 Fly De Pauls |T M Deleste 
John er Girls M Maids 
8 pene Paige 
elody 
i. Michael Skinner 
Kitchen Valeria Glunne 
Dampier Les Sullivan 
bara Evans Pamelia Ross 
Natalie Raine FINSBURY PARK 
Palace (1) 1 a poet (Mm) 1 
edric 
Teddy Foster Ba 
Ha: ves Peme 

~ perkins fore artin 
5 Skyliners*® . Sis 
Granger Bros Tris Sadler 
T Re GLASGOW 
Sensational lons Empire (M) 1 

yne Ronnie Hilton 

-Boult Valdettes 

‘ower crete wt oe Pi 

a 
Siarry Bell Lons Eddie Arnold 
Duglas Rosemayer |E & H Sixe 
Guerres Sea Lions | Salici Puppets 
Sciplini Chimps Benson y Co 
Enies 6 Baby E HACKNEY 
Tramp Tampo Empire (S) 1 
5 Amandis Dorothy Squires 
Enies Horses Max Bacon 
Cuban Boys Johnny Lackwood 
2 Darty Dorrect Johnny Franks 5 
Pot Pourri Joan Hinde 
Alcetty 2 Phillys 
3 Orfatis Dancettes 
Frances Duncan LEE 
Tower Circusettes Empire (M) 1 
Jimmy Scott Shane & Lamar 
Little Jimmy David Hughes 
Winter Gardens (1) 1 | Marvellos 
David Whitfield Jackie 
Semprini = Chic Murray & M 
Dagenhein Girl Harry Worth 

Pipers Jerry Allen 3 
Bill Waddington Jack Francois 
Colville & Gordon | Alan Rowe 
Susan Irvin LIVERPOOL 
Beau Belies Empire (M) 1 


Norma oe 
illy de Haven 
s *BOSCOMBE 


Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
Sherman Fisher 


Girls 
BRADFORD 
Alhambra (M) 1 
Josef Locke 
A & V Shelley 
Che 
Russmar 2 
Winters & Fielding 
P & S Sherry 
Jose Moreno 
BRIGHTON 
Hippodrome (M) 1 
Harry Secombe 
B & Z Marvi 
Spike Milligan 
Barnett & 1 Rio 
Janet Brown 
Kendor Bros 
Max Geldray 
Rita Martell 
Eddie Gordon & N 
BRISTOL 
Hippodrome (S) 1 
Billy Cotton 
Lowe & Ladd 
Duncans Collies 
Mallini Bros 
Richman & Jackson 
Mayfairs 
BRIXTON 
Empress (1) 1 
Denise Vane 
Dick Montague 
Casino Mzelles 
CHELSEA 


y Wainer 


Palace (1) 1 
Harry , Lesters 
Comedians 

Hayseeds M 


St Louis 

Riki Morecambe 

Farmers Daughters 
CHISWICK 
Empire (S) 1 

Dennis Lotis 

Dargie 5 

Alpert Burdon & 


Soy 

Billy Maxam 

Vera Cody . Animals 

ih Aruso 

Mills & Melita 
DERBY 

Hippodrome (S) 1 

Lester Ferguson 

Pharos & Marina 

Joe Crosbie 

Tom Mennard ~ 


Woodwards 
Wonder Bar 


Norman Wisdom 
Jerry Desmonde 
Holger & Dolores 
Cristianis 
Arnaut 3 
LONDON 
Palladium (M) 1 
Guy Mitchell 
Ravic & Babs 
Billy De 
Medlocke & 
Marlowe 
Radio Revellers 
Jimmy Wheeler 
Gaston Palmer 
George Carden 
Dancers 
Wilson Keppel & 
NEWCASTLE 
(M) 1 


B 


Emoire 
Issy Bonn 


Jimmy Jeff & June 

Morris & Cowley 

3 Menares 

Roger Carnes 

3 Nissens 

Arnold & Warren 

Patsy Silva . 
NORTHAMPTON 

New (1) 1 
Tommy Godfrey 


Dee 

Carol Gay 

Lyndons 

Lotus & Toiva Kee 

Jackson & Collins 

Don Nichols 

Mont Lomas Lovlies 
ICH 


Hippodrome (1) 1 
Harry Rowson 
Phil Rivers 
Maureen Comfort 
John Kenwood 
Dickie Bird 
Grayson Cousins 
NOTTINGHAM 
Empire (M) 1..,., 
Don Peters 
Bobby Collins 
G H Eliott ‘ 
lL. Gordon Girls 
4 Ramblers 
Walthon & Dorraine 
Hackford & Doyle 
Bunty St Ciair 
Authors & Swinson 
PORTSMOUTH 
Royai (M) 1 
Diana Decker 
Cooper Twins 
Jones & Arnold 
Archie Elray 
Tommy Fields 
Allen Bros & 
David Bergals 
Eddie Lynn 
SHEFFIELD 
Empire (M) 1 
Danny Purches 
McAndrews & Mills 


J 





Hans, Bala, &, Mary 


Vie, PEI. 6 $5 


if id tome ie | 


Quaino 

Connor & Drake 

Rey Overbury & S 

Dickie Dawson 

Sonny Roy 
SOUTHAMPTON 

Grand (1) 1 

Jack Anton 

Ross & Ranaya 

Desmond Lane 

Ranori Bros 

Ken Roland 


Jané Shore Co 
Girls 


RLAND 


(™) 1 
Ray urns 
Les Traversos 
Billy McGuffle 
J & S Lamonte 
Roy Lester 
Margerite & Charles 
Dowler & Rogers 
K & J Stuthard 








Cabaret Bills 





Basin st 
Calvin Jackson 
Birdland 


| Count Basie 


Bon Sot 


Harold 
Hazel W 
Motel Roosevelt 
Holmes Ore. 

Taft 


Hotel 
Vincent Lopez Ore 
tatin Quarter 


Venita 
Vivi Velasco 
oe 
Blue Note 
Erroll Garner Trio 


Ambassador Hotel 
Yma Sumac 
Freddy Martin Ore 

Band Box 

Billy Gray 
Leo Diamond 
Vivianne Lloyd 
Voluptua 

Bar of Music 

Dave Apollon 
Ruthie James 
Mack Twins 

Biltmore Hotel 
Morey Amsterdam 
Helen O’Connell 
The Houcs 
Hal Derwin Ore 

Ciro’s 
Kay Brown 
Dupree Trio 
Clark Bros. 
The Happy Jesters 
B Ramos Rhumba B 
Dick 


Billy Daniels 


Dunes 
Magic Carpet R’v’e 
Mickey Rooney 
Eileen Barton 
Joey Foreman 
Zerbys 
Helene Stanley 
Jose Duval 
Jaye Rubanoff orc 
Flamingo 
Giselle MacKenzie 
Alan King 
Goofers 
Ron Fletcher Dncrs 
Teddy Phillips Orc 
, Sands 
Rob’t. Merrill 
Louis Armstrong 
A Morrelli Ore 
. Desert inn 
Ted Lewis 
Donn Ardén Dners 
Carlton Hayes Ore 
New Frontier 
Ann Sothern 
Escorts 
Bob Williams 
Dassis 
Venus Vamps 
Robert Alton Dners 
Garwood Van Ore 
Thunderbird 
Dorothy Collins 
Don Tannen 
Los Gatos 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orc 
Royal Nevada 
Ben Blue 
Denise Darcel 
Sid Fields 
Sammy Wolfe 
Coronet Dancers 
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NEW YORK CITY 


Le Cupidon 

Nancy 

Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’ Aqui Ore 

Park Sheraton 
Milt Herth Trio 
Tina Presc 


Salvatore Gioe Ore 





Joey Adams Village Ba 
Al Kelly Danny Da 
T & Eddie Marilyn Murphy 
Lucienne & Ashour | Rachel Ellen 
Bill’ Bailey Ss s 
Patti Ross Morty Reid Ore 
Betty George Waldorf-Astoria 
Roger Steffan Xavier Cugat Orc 
Alan Conroy Abbe Lane 
John Bartis Peiro Bros 
John Delaney Garcias 
B Huarlowe Ore Mischa Borr 
La Vie Village Vanguard 
Jackie Miles Ada Moore 
Diahann Carroll Enid Mosier 
Van Smith Ore Steel Trio 
Belmonte Orc € Williams Trio 
CHICAGO 
_Black Orchid Roy Bartram 
Josephine Premise | Dick Marx 
Phil Gordon Johnny Frigo 
» Dawn Dusk Conrad Hilton 
Blue Angel “Carnival On Ice” 
-4 "Voodoo Calypso” | Fred Hirschfeld 
Obu’ba Le Duc Bros 
Shango Dancers Lou. Folds 
i Johnny Lee 


The Ogelvies 
Victor Charles 
Dave Parks 
Robert Lenn 





Chet ker Quintet | The Tattlers 
Chez Par Boulevar-Dears & 

Dorothy Collins Boulevar-Dons 

Miami Beach F Masters Ore 

Combers Palmer House 

Brian Farnon Ore Lisa Kirk 
Cloister Inn pees yen 

Jo Ann Miller Larry gan 

Lurlene Hunter Charlie Fisk Ore 

LOS ANGELES 


Jackie Farrell 
Stan Meyers Ore 
Mocambo 
Edith Piaf 
Paul Hebert Orc. 
Joe Castro Ore 
Moulin Rouge 
Frank Libuse 
Margot Brander 
.Miss Malta & Co 
Doubledaters (4) 
Mazzone-Abbott 
Jerry LaZarre 
Ffollidt Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Frank Libuse- 
Margot Brander 
Statier Hote! 
Profes’r Backwards 
Eugenie Baird 
Rollo & Cressy 
Al Donahue Ore 
Belaire Trio 





LAS VEGAS 


| G Tapps Dners 
El Rancho Vegas 
Joe E. Lewis 
Nejla Ates 
Marti Stevens 
Billy Daniel 
Ted Fio Rito Ore 
Sahara 
Dennis Day 
T & P Rodrigues 
Wonderboy John 
Cee Davidson Ore 
Riviera 
Spike Jones 
Hal Belfer 
Ray Sinatra Ore 
Sherman Hayes Orc 
\ owboat 
Joe Cappo 
Patti Waggin 
Showboat Girls 
Woody Woodbury 
Golden Nugget 
Nat Young 
Bob Braman 3 
Joyce Collins 3 
Moulin Rouge 
Stump & Stumpy 
Geo Kirby 
Toni Harper 
Hines Bros 
Flamingos 
Rosita Davis 
B. Carter Ore 
Silver Slipper 
Hank Henry 
Haller Girls 
Appletons 
Sparky Kaye 
George Redman Orc 
€l Cortez 
Harmonicats 
Lenny Gale 
Lucky Girls 
tmap Hayes 
/ , 9 s« 


y? 
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MIAMI-MIAMI BEACH 


Clover Crud Empress tiotel 
Herb Lynn Pyeees * ogg 
Novelaires x a ee 
Vera Roberts reas Sag 
Nino Nazarro - ub Caivert 
Tony Lopez Ore Laverne Baker 

Pat Ross 
Sans Souci Hote: | Goldfield Ore 
Lenny Kent Saxony Hotel 
Freddy Calo Ore Alan Dean 
Ann Herman Oers Fay DeWitt 


Bombay Hotel Ayne Barnett Ore 


Phil Brito Johnny Silvers Ore 
Ava Williams Sea isie Hotel 
Peter Mack S Hoffman Orc 
Fontainebieau Patsy a 
a, vom Preacher Rollo 
Sid Kam 


R & E Reyes 
Sacasas Orc 


Balmoral Hotel 


en 
Vanity Feir 
“Sammy Walsh 


Enrica & Novello |,.Mandy Vizoso Ore 
Sonny Kendis Ore | Vince Neist 3 
Wayne Carmichael Sorrento Hotel 
Nautilus Hotel Alan Kole ec 
Antone & Ina Johnina Hotel 


Jayne Manners 
Eddie Schaefer 
Syd Stanley Ore 


Bill Harris Quintet 
Bob Savage Trio 
Roney Plaza 


$ O'Clock Juan & Jose Cortez 
Tommy Raft Ore 
H. S. Gump Beachcomber 
Parisian Rev Billy Daniels 
HAVANA 
Tropicana S Suarez Orq 
Rosita Fornes A Romeu Ora 
Armando Bianchi Montmartre 
Henry Boyer Los Chavales 
Leonela Gonzalez Trini Reyes 
Raul Diaz Juliette & Sandor 
Gladys Robau Ivette dela Fuente 
Tropicana Ballet Casino Playa Org 
e Espana Org — Fajardo Org 
RENO 


Mapes Skyroom 
Chico, Harpo Marx 


Leis Ray Will Osborne Ore 
Ann Weldon : iv 
Skylets Marguerite 
Eddie Fitzpatrick Glo & Jaro York 
New Golden Starlets (8) 
Royal Guards Bill Clifford Ore 
LAKE TAHOE 
Bal Tabarin Cal Nevettes 
Dick Contino Matty Mainec’ 
Jackie Kannon Colonial 
Kirby Stone Halfbacks 
Helene Hughes dcrs Harrahs Club 
Dick Foy ore Three s 
Biltmore Russ Byrd 
Dorethy Dandri Alvine Rey 
Billy Williams 4 Stateline 
— “oe 2 
De ‘ourtney Ore r 
Cal-Neva Allen & DeWood 


Robert Lamouret 
Sonny Howard 
Holly Warren 
Wonder & Banks 
Den Nair 


ES ———_———————— 
‘Camera’ 
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that there’s promiscuity without 
punishment.” 

The DCA prez said he has a de- 
tailed answer ready for the MPAA 
board. He states: “I’m firmly con- 
vinced we are entitled to Code ap- 
proval because we have a very mild 
picture. I firmly endorse the prin- 
ciple of the Code but it must be 
administered properly.” 

Schwartz made these points in 
a private conversation with a re- 
porter— r 

(1) There was promiscuity in 
“From Here to Eternity” (involv- 
ing a married woman, whereas the 
loose femme in “Camera” is un- 
married) and Warners’ “Battle 
Gry.” 

(2) There was extensive discus- 
sion of abortion in Paramount’s 
“People Will Talk” and it’s barely 
touched upon in “Camera.” 

(3) The dialog in 20th-Fox’s 
“Seven Year Itch” has far more 
“shock” than “Camera.” 

(4) As for the ‘concept, now 
cuoting Schwartz, “You cannot re- 
duce sin by pretending it doesn’t 
exist. It’s better to show why it 
exists and this we do by showing 
how it happened in Berlin.” 

“Camera’s focal point is Miss 
Harris, who has no qualms about 
engaging in free love with a num- 
ber of characters, the one exce- 
tion being her more or less 
“steady” boyfriend. Pic preems at 
Walter Reade’s Mayfair Theatre, 
Asbury Park, tomorrow (Thurs.). 
The N. Y. bow is set for next Mon- 
day at the Little Carnegie and this 
is to be followed by numerous 
other spots around the country. 














Set 
Key Cities 
===aae Continued-from page 5 


the number two exchange. Chicago 
is third, San Francisco is fourth, 
Philadelphia is in fifth place. Bos- 
ton now is 10th with 20th, but Dal- 
las is sixth. a 

With the exception of Universal, 
a study undertaken by the general 
sales managers committee of the 
companies shows that New York 
is the prime revenue-producing ex- 
change in the entire country. In 
U’s case, Dallas taken precedence 
over N.Y. Los Angeies rates second 
with 20th, Warner Bros. and Col, 
and third with U and Paramount. 
In Par‘s case, Chicago takes second 
place and with U it’s N.Y. for the 
number two spot. 

Not a single branch is uniform 
with all distribs. Charlotte comes 
closest to it. It’s in 11th place wjth 
every distrib: except Paramount 
which rates Jacksonville llth and 
Charlotte 14th. 
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~ House Reviews 





“Warner, Atantie City 
Atlantie City, July 31. 
Fred Waring’s— Pennsylvanians 
{50) present “Hear! Hear!,” fea- 
turing Glee Club, orch and soloists; 
$3:40, $2.40, $1.35. 


Fred Waring’s Pennsylvanians 
are offering the premiere of 
“Hear! Hear!” in this mammoth 
4,200-seater Warner (28-2) as 
George Hamid and son launch into 
the second and final phase of a 
test which will show whether their 
newly-acquired house will do bet- 
ter with live shows of this calibre 
or motion pictures during the sea- 
son. Show is scheduled for New 
York’s Ziegfeld Theatre in the fall. 

Waring takes favorites from 
categories which range. through 
folk, sacred numbers, old songs, 
college pieces, love songs, some 
longhair and skillfully blends them 
into a 150-minute musical extrava- 
ganza which is simply music in the 
Waring mood at its best. 

To tv viewers it is a familiar 
pattern, plus the beautiful light- 
ing effects made possible by skill- 
fully maneuve spots, and the 
colorful costumes of the perform- 
ers, ng begae i the vocalists. War- 
ing on stage for the full 2% 
hours and introduces all numbers 
and artists. 

Waring’s familiar theme song, 
“Sleep,” opens with audience par- 
ticipating “Where in the World 
but in America” ‘which quickly 
follows. 

Outstanding and real show- 
stopper is Frank Davis, familiar 
Negro tenor on Waring programs, 
in an original version of “God's 
Trombone,” a musical setting for 
several Negro sermons by the 
Rev. James Weldon Johnson. 
Davis dramatically narrates the 
story of the Creation, assisted by 
the Glee Club, using his fine tenor 
voice to conclude the number. 

Beautifully done, too, is a sct- 
ting of songs of the great religions, 
including a Mormon hymn, a He- 
brew chant, a sample of the 1lith 
Century Georgian, a _ Salvation 
Army hymn, with the stirring 
“Faith of Our Fathers” concluding. 

Most of the Waring favorites ap- 





pear in solo spots, with Leona 
Kranendonk and his son_ Bob, 
Waring’s son Fred Jr.,. Gordon 
Goodman, Lou and Jean Eley, 
George Geyer, Preshie Stone, Car- 
ol Kelsey, Bob Sands, Ruth Best, 
Rosalie Randall,‘ Poley McClintock, 
Dee _ Harless, “Uncly Lumpy” 
Brannum, Jack Best, Patti Beems, 
Rau Sax and Fred Culley again 
proving their talents to the live 
audience. 

Outstanding also is the oldtime 
Minstrel circle with Frank Davis 
as the interlocutor and the effec- 
tive use of strob during the black- 
out. 

Parts of the “Nutcracker Suite” 
waxed for Decca by the Waring 
organization are outstandng too. 
Norma Douglas, pianist-comedi- 
enne, offers “Darktown Strudders’ 
Ball,” in a swift change of pace. 

The instrumentalists and voeal- 
ists offer scores of old and new 
sons skillfully and artistically ar- 
ranged and sung by the Waring 
organization, which makes for a 
show that towards the end seems 
a bit too much of a good thing. 
There is little in the field of music 
which is not touched, the simplic- 
ity of the sacred songs at one time 
bringing on folk tunes or takeoffs 
on longhair at another. 

At one time the Glee club uses 
the rising musicians’ platform at 
the Warner as they offer songs un- 
der the college category. Other- 
wise the vast Warner stage is filled 
with strings on one side, brass on 
the other, with vocalists centered. 

Music lovers who for years have 
made the Waring name a house- 
hold word as they watched his 
shows over the tv networks, or 
caught the show live on one its 
many tours, will not be disappoint- 
ed in this one. It has everything 
the others had, with new twists 
to give that needed versatility, 
and, above all, talented artists 
whose worth has long been ac- 
knowledged, and who show no 
sign of slipping. Walk. 


Palaee, N. Y. 

James & Jardine Williams, Gene 
Jimae, Ricki Dunn, Billy Fields, 
Rex Ramer & Eilene, Roberto & 
Alicia, Wally Brown, Alfredo Lan- 
don & Midgets (4), Jo Lombardi 
Orch; “Scarlet Coat” (Metro), re- 
viewed in VARIETY June 22, ’55. 





Tidy package of well-balanced 
acts gives the Palace Theatre a 
hot-weather treat in the current 
stanza and should represent a 
better-than-average draw. There 
are no great stars on the bill, but 
each,of the eight tuyns contributes 
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to keep customers happy. Of the 
eight, one — Ricki Dunn — is re- 
viewed under New Acts. 

James & Jardine Williams are a 
terp team with a lot of style and 
their “Tea for Two”  softshoe 
routine is an applause-getter. Their 
Apache dance shows ’em off to 
good advantage. Gene Jimae man- 
ages to make his harmonica sound 
like an orch and shapes as poten- 
tial competish to Larry Adler. His 
“Ghost Riders in the Sky” and 
“Rhapsody in Blue” are virtuoso 
naturals and earn the youngster 
plenty mitting. 

Billy Fields’ crooning is helped 
by a big voice but could stand a 
more personalized approach, pos- 
sibly a better line of patter. His 
selections aren’t outstanding, but 
he does a nice job with “Gonna 
Live Till I Die.” Rex Ramer & 
Eilene bring the English variety 
stage touch to the Palace boards 
with Ramer offering a standout act 
via his various voice imitations. His 
bagpipe exit with Eilene has ‘em 
bégging for more. 

Roberto & Alicia somehow make 
their flamenco numbers seem tame. 
Wally Brown, a vet comic with a 
smooth line of patter and some 
moderately off-color jokes, gets 
plenty of yocks after a slow start, 
He’s a performer who grows on his 
audience as he goes along in a 
deceptively casual, almost ad lib 
style. Alfredo Landon & His 
Midgets comprise a good tumbling 
and comedy acrobatic act that goes 
over well as a winder. Hift. 
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San Sebastian Fete 
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shown every afternoon and every 
— _during the seven-day of 
ete. 

: Exhibited but not in the compe- 
tition were Disney's 20,000 
Leagues Under the Sea” and Uni- 
versal’s “Private War of Major 
Benson.” England’s entry was 
“Doctor in House.” 

The thespian department was 
represented by France’s Jacque- 
line Plessis and Elizabeth Manet: 
Antonio Vilar and 
Virgilio Texeira; Mexicd’s Ruben 
and Gustavo Rojo; Brazil’s Alberto 
Ruchel; the U. S.’s Ramsay Ames; 
and Spain’s Paquita Rico, Carmen 
Sevilla, Francisco Rabal, Emma 
Pennella, Alberto Closas, Fer- 
nando Rey, Julita Martinez, Ma- 
ruja Asquerino, Silvia Morgan, Laly 
del Amo and Isa Ferreiro. 

Spain’s cinema directors Juan de 
Orduna, Luis Romero Marchant 
and Leon Khimovsky, and produc- 
ers Cesareo Gonzales, Vicente Sal- 
gado, Benito Perrojo, Miguel de 
Miguel and Alfredo Talaveritz also 
attended. Italy was repped by 
Unitalia’s Giovanni Piergilli, Lux 
Films’ Totti Lombardozzi; Interna- 
tional Federation of Producers’ 
prexy Renato Gualino and 
UNESCO chief Enrico Fulchig- 
noni. The U. S. had Universal's 
John B. Spires. 

The Federation of Motion Pic- 
ture Producers decided to meet 
seein in Washington, D. C., this 
all. 
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Chicago theatre patrons” hit its 
peak last April. 

Columnist laid off the ticket 
broker subject in his regular news- 
paper niche and on his nightly 
WBBM-TV show the past couple of 
months because it was a pretty 
academic beef with no plays in 
town. However, the Shuberts’ ex- 
clusion action sparked him to re- 
vive the campaign last Friday (29) 
in his column and tele program. 

Kupcinet referred to the Shu- 
berts as “Theatre Tentacles, Inc.,” 
but he brushed off as unimportant 
his removal from the opening night 
pass list. He did point out that the 
theatrical firm had made a “tiny 
beginning” in improving the ticket 
situation by ordering the brokers 
to return all unsold ducats by the 
morning of the performance rather 
than bringing them back just be- 
fore curtaintime, 

Kupcinet says he’s not satisfied, 
however. “There is something 
radically and fundamentally wrong 
when 150 or 200 choice tickets are 
siphoned off nightly from a main 
floor that seats approximately 700, 
for the benefit of the _ ticket 
agencies, part of whose fat profits 
allegedly find their way back into 
the hands of the theatre and/or 
its representatives,” he says.,,... 

28 Iu‘] 
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Chapman Won t Like It! 


Perhaps just to liven things up a bit in the currently drowsy 
drama critical racket, N. Y. Journal-American aisle-sitter John 
McClain wrote a column from the Coast recently suggesting that 
opening-night curtains should ring up at 6:30 instead of 8 o’clock. 
That’s practically certain to ignite a controversy, although the 
reaction may be delayed because most of the New York first- 
stringers are vacationing, in several cases abroad. 


John Chapman, of the N. Y. 
the idea, possibly in a column 


Daily News, is likely to oppose 
or so, as he’s done in the past. 


Richard ‘Watts Jr., of the Post, has generally favored early first- 
night curtains, and engaged in a column-swapping controversy 
about it with Chapman a couple of seasons back. Brooks Atkin- 


son, of the Times, and Walter 


F. Kerr, of the Herald Tribune, 


favor early openings and, although they ‘haven’t gone into print 
about it, that’s been enough to persuade Broadway ee 


ments to continue the practice. 
McClain’s column, relating a 


recent dinner table siveiantion 


on the Coast with the Frederick Brissons (Rosalind Russell) and 


the Joshua Logans 


arriving and early-leaving critics, declared, 


nothing would be lost if opening 


(Nedda Harrigan) on the subject of late- 


“We all agreed that 
nights began at 6:30. Any open- 


ing night audience is comprised of professionals or people of 
sufficient means that they could make the earlier date and dine 


leisurely after the show. 


“Critics could eat before or later, according to taste and dead- 
line, but there would be no reason ever to raise the curtain be- 
fore everyone. was seated and relaxed, and there would be no 


excuse to flee before the show 


was over. 


“This would of course, apply only to the opening night, and if 
the producers and cr ities like the idea, what are we waiting for?” 





Summer Stock Is Still Spreading: 


Now 154 Equity- 


Bonded Operations 





By JESSE GROSS 


Strawhat activity is booming. al 
total of 154 barns and tents have 
been franchised by Actors Equity 
thus far this season, That's a hike 
of 10 over last year. 

Particularly outstanding this 
semester is a rash of new opera- 
tions. At least six canvastops and 
18 barns are in their inaugural 
season. Presumably, the opening 
of several of these locations was 
spurred by the generally smash 
business done on the silo circuit 
in 1954. 


Reports on biz for the first few 
weeks of the 1955 stanza haven’t 
been. particularly bullish, although 
a number of recent Broadway hits 
are making their initial stock de- 
buts. .One of these, “South Pa- 
cific,” is setting new records, how- 
ever. The Rodgers & Hammer- 
stein tuner has been a bonanza 
grosser, establishing new highs at 
such- places as the State Fair Mu- 
sicals, Dallas, and the Civic Light 
Opera, Pittsburgh. In two weeks 
at the State Fair the musical took 
in $140,000, with the gross for the 
second frame tallying $78,000 for 
seven performances. The show 
also set a new CLO high of $78,642 
for six performances. 

The six additional tents raise the 
total number of such professional 
showcases to 17, with one or two 
offering straight plays, while the 
remainder confine their produc- 
tions te musicals. Those teepees 
currently in the first season are 
the North Shore Music Circus, 
Beverly, Mass.;° Cincinnati (O.) 


- (Continued on page 59) 


uherit’ Needed $31,186 
To Recoup on July 2; 
Repaid $24,000 Capital 


“Inherit the Wind” had $31,186 
to recoup on its $92,000 invest- 
ment as of last July 2, the windup 
of its 1lth week on Broadway. For 
the four weeks ending on that 
date, the Paul Muni starrer made 
$19,536 operating profit. Business 
during that period was over capac- 
ity on each stanza. 

Since then, however, the show 
has been hit by the traditional 
July b. o. slump, with receipts 
falling below the capacity mark 
but still maintaining a healthy 
level. Backers of Jerome Law- 
rence-Robert E. Lee drama have 
thus far been repaid 15% on their 
original $80,000 investment, plus 
the 15% overcall, which brought 
the total capitalization to $92,Q00. 

The show was presented last 
April 21 at the National Theatre, 
N. Y., by Herman Shumlin in asso- 
ciation with the late Margo Jones, 





who originally produced it last 
winter at her . Theatre. “55 in| 
Dallas. 


(aedine Injured in Fal! 
Plays Crash Survivor 


Gilford, N. H., Aug. 2. 


Recovered from a five-story fall 
onto a concrete pavement in New 
York City last January, actor 
Richard Everhart played a leading 


Court Martial,” at the Lakes Re- 
gion Playhouse here. 

Everhart, who underwent nine 
operations involving 132 stitches, 
was cast as Barney Greenwald, the 
defense attorney and Navy flyer 
who survived a plane crash. The 
actor became a favorite with local 
audiences last summer. 


Fanny Racks Up 
$293,059 Profit 


Total net profit on “Fanny” had 

reached $293,059 as of July 2. Dis- 
tributed profit to date was $220,- 
000. On the basis of the ywsual 50- 
50 split between management and 
backers, that gave the latter an 
80% profit thus far on their $275,- 
000 investment. 
r For the four-week period ended 
July 2, the S. N. Behrman-Joshua 
Logan-Harold Rome musical ver- 
sion of three Marcel Pagnol plays 
earned $59,629 operating profit. 
That was a _ substantially lower 
rate than the $19,000 weekly net 
the show formerly earned and re- 
flects the receding business recent- 
ly. In an effort to counteract the 
attendance decline, the manage- 
ment some weeks agé reduced the 
price of certain orchestra loca- 
tions. 

Grosses for the period covered 
by the latest accounting were as 
follows (respective weeks are in- 
dicated in parentheses): $63,018 
(June 11), $62,784 (June 18), $60,- 
705 (June 25), $52,955 (July 2). 
Since then business has continued 
to sag, with the gross reaching 
$38,000 for the week ended July 
23. That’s enly $4,000 over the 
stop-limit in the theatre contract 
and indicates that “Fanny” is a 
questionable prospect to continue 
beyond next mid-winter at the 
Majestic, N. Y. 





for “Pipe Dream” in case “Fanny” 
falls below the stop clause. 


the Shubert, as announced; 

After profit distribution, 
assets of the David Merrick & 
Logan production included $40,439 
in bonds, $24,172 cash reserve and 
| $8,449 available for distribution. 
The: show 4s «currently ‘in’ its: 40th 
i week on Broadway. 





role last week in “Caine Mutiny. 





Rodgers & Hammerstein have a 
provisional option on the house | 


If it | 
doesn’t, “Pipe Dream” will go into | 


the | 


PARIS MAKING IT 
ANNUAL EVENT 


By GENE MOSKOWITZ 


Paris, Aug. 2. 

The Second International Fes- 
tival of Dramatic Arts, sponsored 
by the City of Paris, ended here 
with the presentations of Sopho- 
cles’ “Oedipus Rex” and Euri- 
pides’ ‘“‘Hecube” by the Greek Na- 
tional Theatre of Athens. During 
its 10-week tenure from May 15, 
the Festival’s 21 participating 
countries presented 35 plays by 
28 troupes. Budget for handling 
the theatre facilities of all these 
groups came to 40,000,000 francs 
($120,000), and boxoffice receipts 
were handed over intact to the 
companies to defray travel and 
housing expenses. In the eases of 
some smaller countries and pro- 
vincial French troupes additional 
guaranties were given to enable 


them to make the trek. Clearly 


this theatrical Olympiad was a tri- 
umph with both critics and public, 
and overall attendance, at two 
theatres, was over 150,000 whereas 
the first festival drew but 40,000. 

Credit is now given A. M. Julien, 
who went ahead with this project 
though many tried to discourage 
him and felt it would be a fiasco 
with spectators not interested in 
foreign language plays.. Resultant- 
ly the International Institute of 
Theatre, under UNESCO, has 
voted to set up an International 
Theatre in Paris under the aegis 
of Julien in 1956. It will be a 
showcase for the best in world 
theatrical troups, with a fuil month 
devoted to successive different 
eountries. 

Boxoffice hits of this summer 
were (1) Red China’s Opera from 
Peking, followed by a tie between 
(2) the U. S. ANTA presentation 
of Thornton Wilder’s “The Skin of 


(Continued on page 59) 


B’way Producer Makes 
Stock Actor ‘Comeback,’ 
But May Cast Himself 


Howard Erskine, who was a 
summer theatre actor before be- 
coming a Broadway producer, has 
returned to stock. He appeared two 
weeks ago as the fortune-hunting 
‘male lead in “The Heiress,” at the 
Playhouse in the Park, Philadel- 
phia, and is currently playing a 
featured role in “Edward, My 
Son,” at the Berkshire Playhouse, 
Stockbridge, Mass. 

The current stint is in the 
nature of a “comeback,” since it 
was at Stockbridge that Erskine 
made his professional bow in 1949 
in “Three Men on a Horse,” with 
Buster Keaton. Williant Miles, who 
operated the strawhat and staged 
that revival, still has the spot and 
directed ‘“‘Edward, My Son.” 

For Erskine, at least, circum- 
stances have drastically changed 
in the six years since that initial 
pro acting attempt. Instead of be- 
ing just a couple of days out of 
Williams College, he’s the co- 
producer of a highly-praised Broad- 
way show, “Thé Desperate Hours,” 
but for this engagement he’s ap- 
pearing with his actress-wife, Lucy 
Prentis. It’s their first stage ap- 
pearance together. 

Having failed to make it last 
time from stock to Broadway as an 
actor, Erskine kiddingly says he’s 
a cinch to do so now. “After all,” 
he explains, “I can give myself a 
job in one of the next shows I pro- 
duce.”  He’s partnered with au- 
thor Joseph Hayes in the presenta- 
tion of “Hours,” and the two have 











'Hub Music Union-Shubert Dispute 
Snarls Tune Show Road Booking 
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Oh Yeah? 


That old chestnut about get- 
ting a blackeye by walking into 
a door can now be revised. 
Maybe no one will believe him, 
but Ivan L. Wiles, president 
of the Buick Corp., can tell 
people he got his shiner at- 
tending “Guys and Dolls.” The 
incident occurred at a recent 
performance of the show at 
the Flint (Mich.) Musical Tent. 

Wiles was hit in the face 
by a cocoanut that had fallen 
on stage during the Havana 
terp number. It was accident- 
ally booted into the audience 
by one of the dancers rushing 
to get offstage during the 
blacked-out scene change. 


J. J. Would Boot 
League Out Of 
~ Shubert Bldg. 


J. J. Shubert if now trying te 
evict the League of N. Y. Theatres 
from its offices in the Shubert 


Building, in West 44th Street, N.Y. 
The organization of producers and 
theatre owners is opposing the 
attempt. 

Although the League’s lease on 
the premises expired some years 
ago, it has continued occupancy 
without previous incident. How- 
ever, Shubert recently served 
formal notification that the organi- 
zation would have to vacate. The 
Shuberts now need the space for 
their own theatrical business in- 
terests, the letter of notification 
stated. 


J. J., who assumed full charge 
of the Shubert interests in Decem- 
ber, 1953, upon the death of his 
older brother and partner Lee, has 
recently charged the League with 
not being representative of the 
professional theatre. He resigned 
from the organization last year, 
taking with him the 18 Broadway 
legit theatres he operates. That 
left the League representing the 
remaining 14 independently-con- 
trolled houses. 


Shubert’s resignation from the 
group followed its refusal to drop 
Milton R. Weir as its attorney. As 
a member of the firm of Klein & 
Weir at the time, the lawyer active- 
ly represented the Shubert firm 
and was closely associated with 
Lee, with whom J. J. carried on 
a long and bitter feud. J. J.’s 
demand that the League fire Weir 
was generally regarded as an ex- 
pression of his enmity toward the 
attorney. He refused to give any 
reason for dropping the lawyer. 


According to League board mem- 
bers, Shubert’s eviction attempt 
will be contested on the ground 
that the explanation of needing 
the space is a subterfuge. The 
ouster bid is merely another bid 
to “get” Weir, board members 
believe. 


NEW PLAY COMPLETED 
BY MAXWELL ANDERSON 


Maxwell Anderson’ reportedly 
has completed a new drama which 








several future productions on the! will be ready for Playwrights Co. 


fire. 
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| haven’t been revealed. 


| living at Stamford, Conn., 


production on Broadway in Sep- 
tember. Subject matter and cast- 
ing requirements of the play 
In fact, 
of 


fellow-members the 


the script. 


The author, incidentally, 


| recently purchased a home on the} 


|! shore of Long Island Sound. 


~ 


He 
had been living at Stony Point, 
N. Y., since returning from 


Coast about a year ago. 





author- | treasurer 
producer firm haven’t even read | negotiating 


merly ‘ad a‘home for many Years’ 
jtomorrow (Thurs.). 


at New City, N. Y. 


lrector James F. Reilly, 
the | manager Monty Shaff and producer 
He for- | Max Gordon. 


Something new has been added 
to the theatre booking jam. The 
extra complication is the dispute 
between the Shuberts and _ the 
Philadelphia and Boston locals of 
the American Federation of Musi- 
cians. The situation appears se- 
rious for touring musical shows, 
particularly tryouts, and may also 
affect certain straight plays. 

Philly is already closed tight to 
musicals, since matters are hope- 
lessly deadlocked between the mu- 
sic union and the Shuberts, who 
controll all the local legit houses. 
In Boston, where the Shuberts also 
operate all the theatres, negotia- 
tions with the tooters.have broken 
down. P 

That leaves the independently- 
operated Shubert Theatre, New 
Haven, and the indie National, 
Washington, as suitable tryout 
spots for musicals or straight plays 
with incidental musical back- 
ground, or leaves producers ‘the 
alternative of paying the increased 
costs of going to such comparative- 
ly distant towns as Pittsburgh, De- 
troit and Cleveland. As an added 
complication, it’s felt that theatre- 
goers in the latter places are rela- 


tively unused to tryouts and their’ 


reaction to new shows may thereby 
be less reliable. 

There was already a booking 
jam-up of prospective musical try- 
outs as # result of the Philly stale- 
mate. Managements of song-and- 


‘dance shows were stampeding to 


get the Shubert or even the small- 
er-capacity Colonial in Boston; the 
Shubert, New Haven, and the Na- 
tional, Washington, and a few new 
entries were being booked into 


(Continued on page 59) 


ATPAM Seeks to Erase 
‘New Blood’ Clause; Asks 
Wage Hike, Pension Plan 


The battle for the elimination of 
the “new blood” clause in the 
basic agreement between the Assn. 
of Theatrical Press Agents & Man- 
agers and the League of N. Y. 
Theatres is on again.. The union 
and the producer-theatre owner 
organjzation are currently negotiat- 
ing a new contract and, as in the 
past, one of union’s major demands 
is that the clause be scratched. 
The manager-p.a. group is also 
demanding a wage raise and a 
pemsion-benefit fund setup. 

ATPAM wants to substitute an 
apprentice plan for the “new 
blood” stipulation, which permits 
producers to propose a set number 
of manage~s for membership in 
the union during a given period. 
The present contract, which expires 
next Labor Day, provides for the 
admittance of 10 managerial ap- 
plicants during the period covered 
by the pact. Since the agreement 
went into effect in 1952, the union, 
which has the privilege of refusing 
any specific applicants, has taken 
in eight new manager members. 

Prior to 1952, when the present 
pact was signed, the union’s setup 
called for the admission of six 
managerial applicants a year. 
ATPAM argues its apprentice plan 
for managers is similar to the 
procedure used in admitting new 
pressagents into the union. Six 
drumbeater apprentices are per- 
mitted to register and two are 
admitted each season. The period 
of apprenticeship runs for a mini- 
mum of three years and and calls 
for minimum number of working 
weeks. P 

The initial contract meeting be- 
tween ATPAM and the League 
was held last week. ATPAM rep- 
resentatives present included presi- 
dent Abel Enklewitz, secretary- 
Milton Weintraub and 

committee . members 
| Victor Samrock, Richard Horner, 





is now | William Fields, Oliver M. Sayler, 
having|Sam Weller and Nathan Parnes. 


The League was represented by 
president Herman Levin, exec di- 
general 


Another meet is. skeddéd ° for 
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Stratford (Ont.) Draws 1896 in 31 
Conn. 226 on 3d Week; Other Stocks 


Stratford, Ont., Aug. 2. 

The nine-week Shakespearean 
Festival here, which runs until 
Aug. 27, racked up a $189,000 gross 
in 31 performances ending July 
23. As of that date, the Festival's 
three productions, “Julius Caesar,” 
“Merchant of Venice” and “Oedi- 
pus Rex” had played to approxi- 
mately 55,000 patrons since preem- 
ing June 27. The attendance figure 
represents 92.5% of capacity for 
the 1,927s-eat tent. 

The hottest ticket has been 
“Merchant,” with the other two 
following closely. 





Stratford, Conn., Aug. 22. 

American Shakespeare Festival 
Theatre grossed $22,000 in its sec- 
ond eight-performance week, 
through last Saturday (30). That 
was about. $1,000 over the seven- 
performance first week and $5,000 
ahead of the second stanza. 

“Julius Caesay” made way last 
Tuesday (26) for “The Tempest.” 
After the addition Aug. 15 of 
“Much Ado About Nothing,” the 
three renewals will be done on a 
repertory schedule. : 


‘Paris’ Return Set 
Kennebunkport, Me., Aug. 2. 

A return engagement of “Paris” 
has been set for the week of Aug. 
29 at the Kennebunkport Play- 
house. ‘The production, which 
played the barn the week of July 
11, grossed a sock $7,500 for seven 
performances. Jane Morgan and 
Russell Nype; who starred in the 
Playhguse production, will return 
for the August stand and are also 





contemplating touring in the show 


next year. . 

“Paris,” by Martin Brown with 
a musical score by Cole Porter, 
was originally presented in New 
York in 1928. ‘ 





‘Season’ $16,030, Philly Record 
- Philadelphia, Aug. 2. 

The Playhouse in the Park, 
Philly’s municipally-operated tent 
theatre, broke its attendance rec- 
ond last week with “Fifth Seasgn,” 
starring Menasha Skulnik. Gross 
was $16,030, topping the previous 
mark of $15,100 set by “Oh Men, 
Oh Women” the week of July 11. 

Indications are that the Play- 
house may have its biggest season. 
Attendance has mounted steadily 
and progressively each year. Last 
week’s figure represented virtual 
capacity at all evening perform- 
ances, with extra chairs installed 
several nights and even the mat- 
inees getting good business. Cur- 
rent show is “Gigi,” with Cathy 
O’Donnell. - 





Fry’s ‘Ring’ $4,500, Olney 
Olney, Md., Aug. 2.° 

First week of “Ring Around the 
Moon” at the Olney Theatre drew 
a fair $4,500. The Christopher Fry 
adaptation of Jean  Anouilh 
brought Violet Heming back to the 
stage. The show is currently in its 
second week. 

Margaret Phillips, who appeared 
here earlier in the season, returns 
next week for a fortnight of 
Shakespeare’s “As You Like It.” 





Hagen-Berghof $5,000 at Spa 
Saratoga, N. Y., Aug. 2. 
John Huntington’s Spa Summer 
Theatre, after a fine $8,500 the 
previous stanza with Charles Co- 
burn in “You Can’t Take It with 
You,” drew only $5,000 last week 
with Uta Hagen and Herbert Berg- 
hof in “Cyprienne.” 
Top at the 587-seater was $3.30. 
House has gone musical this 
week with “Wonderful Town.” 





‘Figure’ $5,300, Stockbridge 
Stockbridge, Mass., Aug. 2. 
After a heat-dented gross of 
$4.800 the previous startza with 
“Old Maid,” by Zoe Akins, the 
Berkshire Playhouse bounced. back 
last week with a $5,300 take on 
“Reclining Figure,” Harry Kurnitz 
comedy spoofing the art racket. 
This week Gage Clarke is guest- 
ing in “Edward, My Son.” This is 
his lone appearance this season at 
this house where he has been a 
resident and guest player for 20 
years. 





Shelley Winters $8,900, Clinton 
Clinton, Conn., Aug. 2. 

Shelley Winters proved an okay 

b.o, draw last week at the Clinton 

Playhouse, snaring $8,900 in 


“Wedding, Breakfast,” with week- 





Seek Thelma Ritter For 
Broadway ‘Sailor’ Lead 


London, Aug. 2. 

Thelma Ritter is being sought 
for the feme lead in “Sailor Be- 
ware,” which Gilbert Miller will 
present on Broadway in the fall, 
in partnership with Jack Waller, 
producer of the original West 
Erd edition. 

She would play the part origin- 
ated here by Peggy Mount in the 
Philip King and Falkland Carey 
play. 








Freelancer Free . 

Thelma Ritter, currently on lo- 
eation in the Virgin Islands with | 
Paramount’s “Proud 
fane,” is now a freelance film 
player and is therefore available | 
for legit. 

She has been approached by 
several Broadway managements | 


or stage commitments beyond the — 
current “Proud and Profane.” 


‘Ankles’. Running in Red; 
Tuner Now Represents 
- About $275,000 Deficit 


“Ankles Aweigh” ran up an 
operating loss of $27,253 for the 
four weeks ending July 16. That 
brought the total defiict on the 
Anthony Brady Farrell production 
to appreximately $275,000. 

During the four-week period, 
Farrell sank an additional $19,600 
inte the production, making a total 
of $59,859 advanced by him above 
the show’s original $240,000 cap- 
italization, in which he also has a 
$10,000 slice. He also previously 
put up $20,000 for bonds, that coin 
being subject to priority of repay- 
ment. 

All royalties on the Guy Bolton- 
Eddie Davis-Dan Shapiro-Sammy 
Fain musical were waived for the 
four weeks ending July 16. During 
that period the show made a $2,208 
profit on a $31,215 gross for the 
stanza ending June 25, but had 
losses the ensuing three weeks as 
follows, with grosses listed par- 
enthetically: $7,905 ($20,899), $12.,- 
638 ($15,065) and $8,919 ($13,280). 

The loss on the frame ending 
June 16 was reduced “by various 
salary cuts. Coin paid to principals 
was sliced from $5,850 to $1,850. 
The chorus payroll, however, only 
took a slight drop from around 
$3,000 to about $2,600, while the 
tab for musicians was reduced from 
$327 to $256. 

The company manager and press- 
agent pay was cut from $650 to 
$365, while coin paid the stage 
fhanagers dropped from $485 to 
$335. Ad-pub expenses for the 
week ending July 16 totalled $855, 
representing about half of what 
was spent on that item each of the 
previous two weeks. Office ex- 
penses, regularly $350 a week, were 
also waived for the frame ending 
July 16. 

However, Farrell, who also owns 
the Mark Hellinger Theatre, where 
“Ankles” is currently in‘its 15th 
week, collected the regular house 
share on all-of the four weeks end- 
ing July 16. For the frame ending 
July 9 the theatre’s share under its 
guarantee was $8,500, compared to 
$6,565 as the show’s end. 

A $3,000 payment was made to 
Jane Kean the week ending July 
16. That represented two weeks 
salary covering the tefmination of 
her contract. Miss Kean was one 
of three leads who refused to go 
along with the salary cut okayed 
by Actors Equity. The other two 
were Mark Dawson and Thelma 
Carpenter. All three left the cast 
and were replaced. 








end top prices prevailing for en- 
tire run, © 

Since the show was reportedly 
packaged for $5,125, it was a happy 
week for all concerned. 





Laguna Beach May Feld 
Laguna Beach, Cal., Aug. 2. 
Scheduled eight-week season of 
Laguna Summer Theatre was cut 
| to four last week, as Theatre man- 
;agement posted two-weeks notice. 
|Move marks first time in com- 
| pany’s history that less than eight 
|plays have been presented in any 
one season. 





and Pro-'! 


in recent. months, but has no film ; 





{ Business has been poor. 


‘Nina,’ With Edith Evans 
Ill, Shapes Dubious 


London, Aug. 2. 

Only new production of the week 
is “Nina,” the French farce by 
Andre Roussin (translated by Ar- 
thur Macrae), presented by Ten- 
hent Productions Ltd. at the Hay- 
market Theatre last Wednesday 
(27). Coral Browne 
Edith Evans, who had to relinquish 
the lead through illness. Firstrate 
support is provided by James Hay- 
ter as her conventionally wronged 
husband and Michael Hordern as a 
Casanova who rounds out the do- 
mestic triangle. 

Play is flimsy, but superbly di- 
rected by Rex Harrison. But minus 
the pull of the Evans name, it will 
have tough job to survive in-the 
current heatwave. 





“Cat Has Earned 
$750,000 Profit 


(With Pic Coin) 
“Cat on a Hot Tin Roof,” cur- 
renily in its 19th week on Broad- 
way, is already in the big moncy. 
The Playwrights Co. productioa 
had made an approximate $250,000 
profit on its $102,000 investment 
as of July 23. That includes forth- 
coming coin from the sale of the 
film rights to Metro for $560,000, 
plus a percentage of the picture 
gross. 
A sellout since its preem last 


March 24 at the Morosco, N. Y..| 
Tennessee Williams, Pulitzer | 
end Critics Circle prize winner has , 


the 


been netting an average $7,000 
weekly profit. The total invest- 
ment on the production was re- 
couped in only 11 weeks, ending 
last June 4. 


As of last June 25, the Barbara 
Bel Geddes-Burl Ives starrer had 
made a $22,317 profit. It’s figured 
that amount was hiked around 
$28,000 during the ensuing four 
weeks ending last Saturday, with 
the total jumping to about $50,000. 
On the film sale, the production 
gets approximately $200,000, prior 
to deductions of fees and expenses. 
That’s based on the recular 60-40 
author-management split on in- 
come from film sales. mi 

The only Broadway entry be- 
sides “Damm Yankees” to main- 
tain a sellout pace during the cur- 
rent slump period, “Cat” made a 
$27,931 operating profit for the 
four weeks ending June 25. How- 
ever, that take was reduced by 
$3,365 for various expenses, in- 
eluding $2,167 as the Playwrights 
share of a special three-way pro- 
motion campaign on “Cat,” “Bad 
Seed” and “Bus Stop.” 

As of June 25, the total N. Y. 
operating profit ou the show was 
$86,713. Adjusted costs of open- 
ing on Broadway totalled $64,396, 
lenving a $22,317 profit. The $102,- 
C09 capitalization on the produc- 
tion included 20% overcall. The 
original $85,000 put up by the 
backers has already been returned, 
with $5,727 available for future 
distribution as of June 25. 


NEW MIAMI STOCK CO. 
SET TO RING UP IN NOV. 


Miami, Aug. 2. 

Edward R. Downs, producer-di- 
rector of the Cocoanut Grove Play- 
house here, is back in town to start 
final preparations for the initial 
season of the new leyit house, af- 
ter a visit to New York for pre- 
liminary booking of plays and 
stars. The stock company is due 
to ring up about Nov. 1. 

Set thus far for the production 
staff are Frank Brownlow, designer 
and lighting technician, and 
George Campbell, pressagent. The 
venture, occupying a completely 
remodeled theatre, will be capi- 
talized at $40,000 (including paying 
for production cost) and will be 
able to break even at $6,000-$7,000 
weekly gross, Capacity will be just 
over $13,000. Shows will run two 
or three weeks. 

Downs will offer principally re- 
vivals of Broadway hits, with em- 
phasis on comedies, but also hopes 
to book occasional pre-Broadway 
tryouts, for which he figures he’ll 
be able to offer, unusually advan- 
tageous. terms. 
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Storm Over The Tempest’ 


(The following “Man About Manhattan” column dy John 


a week’s shakedown run. 


night. 


newspaper to its public. 











McClain, drama critic of the N. Y¥. Journal-American, appeared in 
last Monday’s (1) issue of that paper.) 


There’s a small hassle in progress up Connecticut way where 
Lawrence Langner, big wheel in the American Shakespeare Fes- 
tival at Stratford-on-Housatonic, asked drama critics to lay off re- 
viewing his production of “The Tempest” until the show completed 
It opened last Monday, but the review- 
ers were not urged to show up until tonight. 

This stirred up a storm in the vicinity of the Hartford Courant, 
a bladder with a distinguished campaigning record. A few years 
ago; when their drama critic; T. H. Parker, was banned by the 
management from entering the Parsons Theatre because he had 
taken a dismal view of the try-out proceedings then being offered, 
the newspaper succeeded in pushing a bill through the State legis- 
lature forbidding the forbidding of critics from theatres. 


Langner’s latest request seems clearly not to infringe the statute, 
but it came close enough to arouse some familiar rumblings in the 
breast of T. H. Parker, who forthwith reviewed the show opening 
He led off his report with the statement that there were 
a potential 8,000 persons who might be expected to see the show 
during the first week; they would be paying the same prices as the 
people who saw the later performances and were hence entitled 
to peek in the paper and see whether it was worth the money, 
In that regard he said the company, in his opinion, “would have 
far to go in this week between preview and attainment.” 


I thoroughly agree with Parker and the attitude of his paper. 
On Langner’s side of the ledger is the fact that because the same 
company will be doing.both “Julius Caesar” and “The Tempest” 
in repertory for the rest of the month, it was impossible to re- 
hearse the players properly in the new sets. This is perfectly 
valid, I’m sure, but why should the public be required to pay for 
what is advertised to be a finished production when, by 
admission of the management, it is actually a dry run? 


- This same principle could destroy the entire obligation of a 

I can see the day when Casey Stengel 

sends a notice to the sports desks asking them to keep the base- 

ball writers out of the Yankee Stadium until he’s got his team 

tuned up to the proper pitch. There would be no coverage in 

the papers for a week or two and the citizens of our town would 

be going around whispering to one another, “Don’t quote me, but 
I hear the Yanks blew one to the Sox last night.” 

I won’t know until tonight whether or not Langner has blown 
one with “The Tempest,” but I do think he is guilty of poor 
logistics. He knew the problems confronting him long in advance 
and he should have contrived, somehow, to present a finished 
production the night he began charging admission. 


the virtual 
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The Pajama Game 
(ST. JAMES THEATRE, N. Y. 





Not even important cast changes 
seem to hurt this musical comedy 


smash. After nearly 16 months on 
Broadway, the show has inevitably 
lost some of its spontaneity and 
crispness, and the recasting is un- 
even. But the George Abbott, 
Richard Bissell, Richard Adler and 
Jerry Ross song-and-dancer re- 
mains solid entertainment. 


The principal cast changes are 
Pat Marshall for Janis Paige, Helen 
Gallagher for Carol Haney and 
Ruth Gillette for Reta Shaw, The 
effect is generally much better 
than might be expected. Miss Mar- 
shall, who left the stage for do- 
mesticity several years ago after 
a lead part in “Day Before Spring,” 
is attractive as the union grievance 
committee-chairman. But although 
she is an agreeable singer,” she’s 
apparently limited by having to do 
the numbers in a key set for her 
predecessor. Also, she lacks the 
sexy impact and the emotional 
intensity that made Miss Paige a 
standout in what is basically a 
thankless role. 


Miss Gallagher is an excellent 
successor to Miss Hamey as the 
slightly daffy. bookkeeper, Gladys. 
Not only as a dancer and singer, 
but also in the off-beat comic qual- 
ity the character requires, she 
seems right. The part is a natural, 
of course, and everyone who has 
played it, both on Broadway and 
the road, has scored, but that 
doesn’t detract from the most im- 
pressive performance Miss Gal- 
lagher has given in several seasons. 

Miss Gillette is acceptable in the 
secondary part of the pajama fac- 
tory clerk, Mabel, an assignment 
for which Miss Shaw seemed virt- 
utal perfection. John Raitt, top- 
starred, remains almost ideal as 
the factory superintendent, al- 
though at the performance caught 
last week he apparently had a 
minor throat ailment and was lack- 
ing his usually effortless vocal pow- 
er. Eddie Foy Jr. second-starred as 
the goofy timekeeper, still gives a 
hilarious performance, although 
he’s apparently become a trifle 
bored and is now kidding it a little. 

Among the supporting players, 
Stanley Prager seems to have 
acquired more confidence and 
authority as the union prez, Ralph 
Dunn is still knockout as the ir- 
rascible factory owner, Thelma 
Pelish is convincing as an amiable 
factory hand and Jack Waldron is 
effective as a harassed salesman. 
The staging by Abbott and Jerome 
Robbins remains a vital element in 
the show, and Bob Fosse’s chore- 
ography still registers. Physically, 





The Teahouse of the 
August Moon 
(MARTIN BECK THEATRE, N. Y.) 





If Robert Lewis cares about his 
director royalties, he’d better hus- 
tle around and do some restaging 
of this original production of “‘Tea- 
ouse.” As caught last week, the 

rformance is very spotty, even - 
or a longrun show. In its present 
state the John Patrick-Vern Sneid- 
er comedy would hardly have re- 
ceived the rave reviews, enthusi- 
astic. audience response, prize 
awards or continued boxoffice sup- 
port it has enjoyed. 


The trouble doesn’t appear to be 
so much a matter of replacement 
casting as of management, as rep- 
resented by stager Lewis and on 
the scene by the stage managers, 
allowing a great show to deteri- 
orate into merely a pretty good 
one. Although some of the cast 
replacements do seem inferior te 
their predecessors, the telltale fac- 
tor is that a couple of the original 
players are giving careless, un- 
thinking performances, and the 
show as a whole tends to be rattled 
ont without pacing, depth or texe 
ure. 

Curiously, a relatively inexperie 
enced actress, at least on the occi- 
dental stage, Japanese-born Marike 
Niki, as Lotus Blossom, the geisha 
girl, now gives virtually the only 
fully believable performance 
among all the principals. Her play- 
ing retains apparently all its orig- 
inal spontaneity, subtlety and 
charm. She alone listetis to the 
other actors and gives the illusion 
of thinking about what she’s doing 
and saying. 

In contrast, the others, almost 
without exception give the impres- 
sion of paying only slight atten- 
tion to the actors with whom 
they’re supposed to be playing 
scenes, and no thought to the 
meaning of the action or lines. 
They appear merely to wait for a 
line to be recited, then rattle off 
their own without thought and 
with little expression or even in- 
telligibility. 

That goes for Eli Wallach whe 
is supposed to have been so per- 
suasive in the London production 
and who has been praised in the 
trade since following David Wayne 
and then Burgess Meredith as the 
Okinawan interpreter Sakini in the 
Broadway edition. It applies equal- 
ly to John Beal as Capt. Fishby, a 
part in which John Forsythe orig'- 
nally gave a deceptively casual and 
ingratiating performance, as well 
as to Paul Ford, whose believab'e 
original portrayal of the explosive- 
ly dimwitted Col. Purdy has now 
degenerated to unvarying over- 


| statement. 
the show looks in fine condition. | 
’ Hobe 


eu 8 


Harry Jackson is at least, aceept- 
(Continued ea page 59) 
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L.A. Up With Strike 


End, OK. Weather: 


Kismet’ Big 636, Teahouse’ $31,200 





Los Angeles, Aug. 2. + 


Legit trade took a brisk upturn |} 
last week, helped by the end of 
the transit strike and favorable 
weather. 

“Kismet,” in its first week at the 
Philharmonic led the list. ‘“Tea- 
house” bettered its first two weeks 
at the Biltmore and “Fifth Season” 
showed new strength at the Car- 
thay Circle: 

Estimates for Last Week 

Kismet, Philharmonic aud (ist 
wk) (2,670; $4.90) (William John- 
son, Elaine Malbin, Julie Wilson). 
Stout $63,000. 

Teahouse of August Moon, Bilt- 
more (3d wk) (1,636; $4.40) (Bur- 
gess Meredith, Scott McKay). Up 
slightly to $31,200. 

Fifth Season, Carthay Circle (4th 
wk) (1,518; $3.30) (Gene Raymond, 
Joseph Buloff). Not so bad $19,200. 


‘Can-Can’ Neat $37,300; 
Det. Uses Suburban B.0.; 
Likes Early Sun. Nights 


Detroit, Aug. 2. 

“Can-Can” got a nice away pres- 
ent, a $37,300 gross for the final 
inning of a two-and-a-half weeks’ 
stay at the 1,482-seat Cass at $5.50 
top. Theatre is now dark for’ rest 
of the summer. 

Harry C. McKee, Cass manager, 
said the use of a boxoffice in 
Northland, a huge suburban shop- 
ping center, had been such a tre- 
mendous success during “Can-Can” 
run that it probably would be re- 
tained on a permanent basis: The 
Center Music Shop at the spot sold 
$6,100 worth of tickets in 18 days, 
with many of the suburbanites 
commenting they wouldn’t have 
traveled to downtown Detroit to 
get ducats. 

McKee also said that a ll of 
Sunday night audiences showed 
that 95% wanted a 7:30 p.m. cur- 
tain, instead of usual 8:30 p.m. 
start. The majority of these were 
suburbanites who said an earlier 
curtain hel in baby-sitting and 








‘Carousel’ Fast $48,500 
On 2d Week at Dallas 


Dallas, Aug. 2. 


As the State Fair Musicals’ 
fourth indoor production of the 
season, “Carousel” continued the 
hefty b.o. with a big $48,500 in 
through last 


seven performances 
Sunday (31) matinee. First week 
drew $49,500 

Revival, with Gordon MacRae, 


Paula Stewart, Rosemary Kuhl- 
mann, Reid Shelton and Andrew 
Gainey, was the second Rodgers & 
Hammerstein piece to hit pay dirt 
in the current 12-week season. 
“South Pacific,’ June 20-July 3, 
drew a record $140,400 for 14 per- 
formances. Continued weather 
break aided attendance for “Carou- 
sel,” temperature hovering at 100 
degrees, but no rainouts. 


Season’s penultimate _ staging, 
“One Touch of Venus,” opened 
last night (Mon.), with Janet Blair 
and Russell-Nype starred in the 
Kurt Weill musical. -Supporting 
are Laurel Shelby, George Gaynes, 
Mort Marshall, Iggie Wolfington, 
Adnia Rice and Mildred Trares. 


‘Town’ Lively 25G, L’ville; 


‘Desert Song’ Is Current 
Louisville, Aug. 2. 


“Wonderful Town,” the Fourth 
Production at the Iroquois Amphi- 
theatre, took in $25,000 last week. 

Musical’s opening last Mon- 
day (25) was rained out, and a cou- 
ple other performances had threat- 
ening weather. Leads were Audrey 
Christie, Jack Whiting, Jordan 
Bentley, Michael Kermoyan, B. J. 
Keating, Ted Benaides, Betty Gil- 
lett, Lucile Benson, Don Barton, 
Nat Burns, Robert Fischer and 
Larry Bockius. 

“Desert Song” opened last night 
(Mon.) with a cast headed by Ed- 
ward Roecker, Jean Fenn, Benny 
Baker, Kermoyan, Marie Foster, 
Don Blackey and Lidija Franklin. 








early-to- problems. 
Legit 


Whatever became of the Pro- 
ducers League, that group of 
younger manager- members that 
planned to revitalize the League 
of N. Y. Theatres? . . . Maybe it 
got lost trying to find out what 


Theatrical Producers. . Al Hil- 
dreth, general (unquote) treasurer 
of the National Theatre, N. Y., in- 
forms associates that he plans to 
retire at the end of August to 
go to the Coast and open a ham- 
burger stand ... Carl Fisher, gen- 
eral manager of “Pajama Game” 
and “Damn Yankees,” back on the 
job after a gallstone operation. 
Milton Stern will be the produc- 
tion stage manager and Robert 
Feyti and Philip Johnson the ‘as- 
sistant stage managers for the 
touring company of “Plain and 
Fancy,’ opening’ Aug. 29 at the 
Philharmonic Auditorium, L. A. 
. . .Production staff for the Hunt- 
ington Hartford-Stephen Mitchell 
presentation of ‘“‘Day By the Sea,” 
scheduled to bow Sept. 19 at the 
ANTA Theatre, N. Y., includes 
Paul Vroom, general manager; Ed- 
gar Runkle, company manager, 
and Paul Foley, stage manager. 
Harold S. Prince, co-producer 
of “Pajama Game,” among the 
N. Y.-L. A. contingent last week to 


©.o. the national company of the|,. 


musical at the Philharmonic Audi- 
torium. Enroute he stopped off in 
Dubuque, Ia., to confer with Rich- 
ard Bissell, who adapted the tuner 
with George Abbott from. his 
novel, “742 Cents.” Prince and 
Bissell will collaborate on the film 
version to be made by Warner 
Bros. 

Clifford Hayman resigned as 
company manager of the touring 
“Solid Gold Cadillac” and was suc- 
ceeded last Monday (1) by Morxie 
Efron, recently house manager of 
the Longacre, N. Y. ... Rebert E. 
Sherwood, whose “Small War on 
Murray Hill” is due for early fall 
production by the Playwrights Co., 
is due back next weekend from 
vacation at Sun Valley, Ida., and 
then will undergo a gall bladder 
operation, 

Charles Mooney, associate pro- 
ducer at the Cape Playhouse, Den- 
nis, Mass., and Henry Weinstein, 
operator of the Falmouth Play- 
house, Coonamessett, Mass., have 
formed a_ production  partner- 
ship Al Jones, general manager 





Bits 
the Coast next Sunday (7) for re- 
hearsals of the road edition of the 
musical. 

“We Happy Few,” a new comedy 
by Rachel Crothers, is scheduled 
for Broadway production this sea- 
son by Albert Lewis and L. B. Jose- 
low ... Jimmy McHugh and Har- 
old Adamson will write the music 
and lyrics for the musical version 
of “Strip for Action,” planned for 
Broadway production by Howard 
Hoyt and William G. Costin... 
Special matinee performances of 
“Much Ado About Nothing,” begin- 
ning next Aug. 15, will augment 
the regular repertory showings of 
“Julius Caesar” and “The Tem- 
pest” at the American Shakespeare 
Festival Theatre, Stratford, Conn. 


Pressagent Mary Ward due back 
in N.Y. Aug, 13 after a European 
vacation ... Proscenium Produc- 
tions, which has renewed its lease 
on the off-Broadway Cherry Lane 
Theatre for another year, has 
skedded Sir Arthur Pinero’s “Dandy 
Dick” for fall prdduction . 
The Lenthell Players, under the 
direction of Frank Lenthall, will 
run a summer play season at the 
Church of St. Paul & St. Andrews, 
N.Y., beginning tomorrow (4). 


Karl Malden withdraws Aug. 13 
from the cast of “Desperate Hours” 
. Mildred Dunnock takes a two- 
week vacation from “Cat on a Hot 
Tin Roof” beginning Aug. 12, with 
Nancy Cushman, -her undrestudy, 
subbing . . Staff for the upcoming 
Robert Fryer-Lawrence Carr pro- 
duction of “Desk Set” includes 
Jack Small, general manager; Rob- 
ert Linden, stage manager, and 
Ben Stein, company manager. The 
sets for the production will be de- 
signed *by George Jenkins, while 
John Cromwell will direct. 





Current Road Shows 


(August 1-13) 


Can-Can—Shubert, Chi. (2-13). 
Carte—Geary, S.F. (2-13). 
end it (Patricia Morison) — 
. (-13). 
Kismet (William Johnson, Elaine Mal- 
bin)—Philharmonic Aud., L. A. (1-13). 
Pajama Game (Fran Warren, Larry 
Denine. Buster West)—Curran, > ve 
Skin of Our Teeth (Helen Hayes, Mary 
Martin, George Abbott, Florence Reed)— 
Blackstone, Chi (1-13). 


Solid Gold Cadiliac—Temple. Tacoma 
(2-3); Aud., Portland, Ore. (4-6); Moore, 
Seattle (8-13). 


Teahouse of the August Moon (Burgess 
Meredith, Seott McKay)—Biltmore, L. A. 


ef “Plaim and Fancy,” heads for’ a-in. 





— 24 ? 
‘Skin,’ ‘Can-Can’ Reopen 
Rarely-Dark Chicago 
Chicago, Aug. 2. 

After four dark weeks, the first 
such period in many years, Chicago 
legit is making a comeback with 
two arrivals this week. “Skin of 
Our Teeth” looks to be a virtual 
sellout during its two Wecits at the 
Blackstone. “Can-Can” has fair 
prospects at the Shubert. 

Opening This Week 

Can-Can, Shubert ($5.95; 2,100). 
Opens tonight (Tues.) for an in- 
definite run, with a moderate ad- 
vance. - 

Skin of Our Teeth, Blackstone 
($5.50; 1,385) (Helen Hayes, Mary 
Martin, George Abbott, Florence 
Reed). Opened last night (Mon.) 
to about 80% sellout for the two- 
week stand. Received unanimous- 
ly favorable reviews, coupled with 
unanimous blasts at lack of air- 
conditioning. 


‘Game’ 49146, MF. 
‘Cadillac’ $14,400 


San Francisco, Aug. 2. 

First week of the Civic Light 
Overa’s third subscription offerinz 
of the season, “Pajama Game,” did 
near-sellout business at the Cur- 
ran, while the sixth and final 
frame of “Solid Gold Cadillac” 
was satisfactory at the Geary. 

D’Oyly Carte opens a three-week 
stand at the Geary tonight (Tues.). 

Estimates for Last Week 

Pajama-Game, Curran (lst wk) 
($4.40; 1,758) (Fran Warren, Larry 
ees. Buster West). Smash 
$49,500 

Solid Gold Cadillac, Geary (6th 
wk) ($4.40; 1,550). Fell off to 
$14,460. 


‘Kate’ a Letdown $25,500 | 
In Pitt Stadium Week 


Pittsburgh, Aug. 2. 

“Kiss Me, Kate,” next to closing 
show of the outdoor summer opera 
season, was a big disappointment 
with a $25,500 gross last week at 
the Pitt Stadium. Musical had 
been counted on to do much more, 
since its last time here in 1950, it 
drew $66,000 for the third highest 
take in the 10-year history of the 
alfresco project. In addition, an 
audience poll last year indicated 
this was the musical of the patrons 
most wanted to see again. 
' Season winds up with the cur- 
rent “Song of Norway,” also a re- 
peat. Webb Tilton, Irra Petina and 
Robert Rounseville are the leads. 


Current British Shows 


LONDON 
(Figures denote premiere dates, 
Bad Seed, Aldwych (4-14-55). 

Bell, Book, Candie, Phoenix (}0-5-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54), 
Desperate Hours, Hipp. (4-19-55). 

Dry Ret, Whitehall (8-31-54). 

Emlyn Williams, Globe (5-31- wg 
Follies Bergeres, Wales ( 

From Here & There, Royal ct. (6-29). 
Happy Returns, New Water (5-19-55). 
Home & Away, Garrick (7-19-55). 
Intimacy At 8:30, Criterion (4-29-54). 
King and i, Drury Lane (10-8-53). 
Kismet, Stoll] (4-20-55). 

Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 

My 3 Angels, Lyric Sg 

Nina, Haymarket (7-27-55 

Reluctant Deb, Cambridge (5-24-55). 
Sailor Beware, Strand 16-55). 

Salad Days, Vaudeville e- 5-54). 
Separate Tables, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 
Shakespeare Rep., Palace (7-21-55). 
Spider’s Web, avoy pte 

Talk of Town, Adelphi (11-17-54). 
Teahouse Avg. » Her Maj. (4-22-54) 
Tiger Aft Gates, Apollo (6-2-55). 

20 Mins. South, St. Mart. (7-13-55). 
Wild Thyme, York’s (7-14-55). 
Wenderful Town, Princes (2-23-55). 














SCHEDULED OPENINGS 
Waiting For Godot, Arts (8-3-55). 

CLOSED LAST WEEK 
Jazz Train, Piceadilly (4-26-55). 
Mourning Electra, Arts (6-9-55). 








TOURING 
Appointment With Death 
Book of the Month 
Braziliana 


Clerembard 

Delegate 

Double Crossing 
Figure of Fun 

First Night 

Florodora 

Guys and Dollis 

Jazz Train 

Joy of Living 
Kinloch Players 

Lilac Time 

Love From Judy 
Manor of Northstead 
Men and Woman 
Moon is Bive 

Mrs. Willie 

Not So Dusty 

Pardon My Clawe 
Patience 
Seagvuilis Over 
South Pacific 
Three Times @ Day 
Time Remembered 
Water Gipsies 
Wedding in Paris 
Women ef Twilight 


Sorrente - 


B way Biz Still Generally Limp; 





Teahouse’ $23,100, ‘Witness’ $19,300, 
‘Ankles’ $13,900, ‘Lunatics’ $10,300 





—¢ Business improved a bit at most 


| ‘Carousel’ $40,000, St. Loo; 


R&H ‘Allegro’ Current 


St. Louis, Aug. 2. 
With steaming weather all week, 
“Carousel,” the second Rodgers- 
Hammerstein show of the season in 
the alfresco Forest Park playhouse, 
pulled a juicy $40,000 gross at a 
$3 top in the 11,937 seater. Leads 
were Chris Robinson, Christine 
Mathews, Mario de Laval, Elsie 
Rhodes, Lewis Bolyard and Mary 
Kreste. 
Another R&H musical, ‘“Al- 
legro,” opened last night (Mon.) 
with a company headed by Bob 
Shaver, Peter Turgeon, Ruth Law- 
rence, Terry Sauders, ~Christine 
Mathews, Edwin Steffe and Eugene 
Dorian. 


Hayes & Martin 
43G, 2d Week, D.C. 


Washington, Aug. 
Second and final week of Sian 
of Our Teeth” grossed slightly 
"over $43,000 at the National Thea- 
tre, just a shade under the first 
week. The Thornton Wilder re- 
vival stars Helen Hayes, Mary 
Martin, George Abbott and Flor- 
ence Reed. Top was $4.80 in the 
1,680-seat house. 
“King and I” épened last night 
{Mon.) for a four-week run, with 
an advance sale of $42,300. 


‘KING’ 276, TORONTO; 








‘4-WEEK TOTAL $111,500 


Toronto, Aug. 2. 
Against a heat wave, “King and- 
1” grossed a fair $27,000 last week, 


Broadway shows last week, with a 
few others taking moderate drops. 
Receipts were meager during the 
early part of the frame, but picked 
up over the weekend, when there 
was a break in the heat wave. 

Grosses are still mostly at a 
summer slump level, however, 
with a number of shows doing 
marginal business or going below 
the break-even mark. There were 
no closings last week. 

mates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax; but grosses are net; 
i.e., exclusive of tax. 

Ank'es Aweigh, Hellinger (MC) 
(15th wk; 120;. $6.90; 1,513; $55,- 
900). Almost ee (previous 
week, $14,200). 

Anniversary Waltz, Booth  (C) 
(69th wk; 547; $4.60; 766; $20,000). 
Nearly $8,900 on twofers (previ- 
ous week, $5,200 on twofers). 

Bad Seed, Coronet (D) (34th wk; 
269; $5. 75-$4.60; 998; $27,700). Al- 
most $14,000 on twofers (previous 
week, $10,600 on twofers); Nancy 
Kelly resumes as star next Mon- 
day (8) after a four-week vacation; 
Alice Frost has been subbing. 

Boy Friend, Royale (MC) (44th 
wk; 347; $6.90; 1,050; $38,200). 
Over $18,100 (previous week, 
$17,100). 

Bus Stop, Music Box (CD) (22d 
wk; 174; $5.75-$4.60; 1,010; $27,- 
811). Just under $24,000 (previous 
week, $25,800). 

Cat on a Hot Tin Roof, Morosco 
(D) (19th wk; 148; $6.90-$5.75: 946; 
$31,000) (Barbara Bel Geddes, Buri 
Ives). Over capacity again, nearly 


its fourth and final, at the 1,525- | $31, 


seat Royal Alexandra Theatre, at 
£5.50 top. Total for the engage- 
ment was $111,500, not up to ex- 
pectations. Patricia Morison was 
out of the cast for five consecutive 
performances in the third week 
because of throat virus, with Holly 
Harris taking over. 

Royal Alexandra is dark for the 
next five weeks, but reopens Sept. 
5 with “Solid Gold Cadillac.” 


Finian’ Good $49,000, K.C 
Porter Fest This Week 


Kansas City, Aug. 2. 
Starlight Theatre grossed a profit- 
able $49,000 with “Finian’s Rain- 
bow,” last week, sixth stanza of the 





Damn Yankees, 46th St. (MC) 
(13th wk; 100; $8.05-$7.50; 1,297; 
$50.573) (Gwen Verdon). Over ca- 
pacity again, topped $50,800. 

Desperate Hours, Barrymore (D) 
(25th wk; 196; $5.75-$4.60; 994: 
$27,200). Nearly $9,200 on twofers 
(previous week, 9,500 on twofers). 

Fanny, Majestic (MD) (39th wk; 
308; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak). Around 
$36,000 (previous week was over- 
quoted; gross was actually $38,- 
000); Pinza currently on a week’s 
vacation. 

Inherit the Wind, National (D) 
(15th wk; 116; $5. 75-$4.60: 1,162; 
$31,300) (Paul Muni). About $26,- 
500 (previous week, $25,500). 

Lunatics & Lovers, Broadhurst 
(C) (82d wk; 264; $5.'75-$4.60; 1,182; 


season. Take was under expecta-/ $2950). Almost $10,300 on two- 
tions, but above average. Show | fers (previous week, $9,300 on two- 
drew favorable reviews. Cast in- fers). 


cluded Don Beddoé, Donn Driver, 
Jo Sullivan, Stanley Brooks and 
Dolores Martin. 

Seventh production of the out- 
door musical season in Swope Park 
is something of a switch, with the 
“Cole Porter Festival” opening last 


night (Mon.). Show is a roundup 
of the composer's hit tunes. Cast 
includes Dean Murphy as m.c., 


with Hal Leroy, Victoria Sherry 
and Betty O’Neill. 


Stock Tryouts 


(July 25-August 7) 








After the Ball, by Noel Coward, based | 
on Osear Wilde’s “Lady Windermere 's 
Fan’’—Music Circus, Lambertville, N. 
(2-7) (Original London production A 
viewed in VARIETY, June 23, °54). 

All in Favor, musical by Alison and 
Alvah Sulloway—White Barn Theatre, 
Westport, Conn. (6-7). 

Cold Christmas, by Anna Marie Barlow 
and S. Brooke White—Margo Jones Thea- 
tre °55, Dallas (1-6). 

Daisy Miller, adaptation from novel by 
Henry James—Robin Hood Theatre, Ard- 
den, Del. (1-6). 

Farewell, Farewell, by 
Margo Jones Theatre ‘55, 


John Vari— 
Dallas (8-13). 


Green Snowman, by Fred Carmichael— 


Boothbay (Me.) Playhouse (2-6). 
Hear No Evil, by George Griffin, Lake- 
side Theatre, Lake Hopatcong, N. J. (1-6). 
Heaven Comes Wednesday, by Reginald 
Lawrence—Playhouse-on-the-Wharf, Prov- 


incetown, Mass. (8-13) (Griginzl play on | 
| which 


Gorden Jenkins based musical of 
same _ title, which was 
VARIETY, Sept. 12, *51). 

Mother Was a Bachelor, by Irving W. 
Phillips (Billie Burke)—Cape Playhouse, 
Dennis, Mass. (8-13) (Reviewed in VARI- 
ETY, June 29, ’55). 

Nice Place to Visit, by Robert and | 
Chauncey Skilline—Starlight Theatre, 
Pawling, N.Y. (9-14). 

Paim Tree in a Rose Garden, by Meade 
Roberts—Westport (Conn.) Country Play- 
house (8-13) (Reviewed in VARIETY, July 
20, °S5). 

Twe Fingers of Pride. by Vineent 
Lene (Gary Merrill) — Ogunquit (Me. 
Playhouse (8-13). 

Untitied Comedy, by Scott Peyvton— 
' Orleans (Mass.) Arena Theatre (9-13). 


reviewed —in 


Pajama Game, St. James (MC) 
(64th wk: 508: $6.90; 1,615; $52,- 
118) (John Raitt, Eddie Foy, Jr., 
Helen Gallagher). Almost $47,000 
(previous week, $46.500). 

Plain and Fancy, Winter Garden 
(MC) (27th wk; 212; $6.90; 1,494; 
$55,672). Nearly $29,500 (previous 
week, $30,100). 

Seven Year Itch, Fulton (C) 
,(141st wk: 1,125; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Almost 
| $8,000 on twofers (previous week, 
| $7,800 on twofers); may close Sept. 
|10 to tour Boston and Canada. 
Silk Stockings, Imperial (MC) 
| (23d wk; 180; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). 
| Almost. $40,500 (previous week, 


- | $42 

Fodkones of the August Moon, 
| Beck (C) (94th wk; 757: $6.22- 
| $4.60; 1,214; $33.608) (Eli Wallach, 
John Beal). Over $23,100 (previous 
week. $21,200). 





Witness for the Prosecution, 
|Miller (D) (33d wk; 260: $5.75- 
£4.60: 946: $23.248). Nearly $19- 
300 ‘previous week, $18.000). 


‘ OFF-BROADWAY 
(Figures denote opening dates) 
| La Ronde, Circle in Square (2- 
| 27-55). 


Mernings At Seven, Cherry 
Lane (6-22-55). 
Trial, Provincetown (6-14-55). 


Typewriter, Tempo (7-27-55). 


- British ‘S.P.’ Ending Tour 


London, Aug. 2. 
“South Pacific,” which has been 
|touring the provinces for nearly 
| two years, is scheduled to fold Oct 
| 29 in Dublin. 
The show had a long run in Lon- 
| don before going touring. 
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Stock Reviews 


The Tempest 


Stratford, Conn. July 26. 
American Shakespeare estiv 

duction of fantasy in two acts by William 
Shakespeare. rs ond Massey, 
Jack Palance, Hurd tfield, Joan 
Cc r, Christoo:er "um: oe 
Weaver, Roddy McDowall. Staged by 
Denis Carey; scenery, Horace Armistead; 
costumes, Robert Fletcher; ae Jean 
a sony H oreog- 
ra ° orge lanchine. 

Suakcapeare Festival Theatre, Stratford, 
Conn., July 26, °55; $4.80 top. 








the shipwrecked party. Jean Ros- 
enthal’s lighting is an applause- 
kindler. ‘ 
“Tempest” and “Caesar” will 
now alternate to Sept. 3. Junior 
troupers at Festival school are 
readying a series of “Much Ado 
About Nothing” matinees. Elem. 


The River Line 


Westport, Conn., July 24. 
Lucille Lortel production ef drama in 
hree acts, by Charles Ssargen. based on 





fully acquainted with the problems 
- her part, she is unable to solve 
them, 

Clark Gordon’s direction is ex- 
cellently taut in the second act 
but less good in the others. Fran- 
cis Cugat’s settings are among the 
best that have appeared at the 
White Barn. Grif. 





The Better Mousetrap 


New Hope Pa., July 19. 


Michael Ellis production of com in 
three acts (five scenes), by John D: Hess. 
Stars Henry Jones, Neva Patterson, Rus- 
sell Collins, E*mon Ryan; features Walter 
Wolf . Efrem Zimbalist Jr. Staged 
by John Cromwell; ‘scenery, W. Brod 





PION ico i bic eRe Beads ANI Robert Hacha his novel of the same name. Staged by rod- 
bastia Sha: . erick Hackett; lichting. Leland H. Wat- 
| nee Oboe p oS Raymond Somer Clarke Gordon; production supervised by nm. At Bucks County Playhouse, New 
ye RE ee Fritz Weaver | GUrt, Conway: sets by Francis Cugat. At | Hope, Pa., July 18-23, °55; $3.75 top. 
Perdimond ......ss Christopher P q ~* t te rn Theatre, Westport, Conn., | Charles Kincaid ......... fs Henry Jones 
ebihiba tfield “ -esee-__--. Neva Patterso 
eee ee Restr* sesaiiten | Philip Sturgess ............ Paul Shyre | Zachariah Smith’ |... Walter Woolf King 
We ts es Gerald Metcalfe | Comdr. Julian Wyburton. Frederick Rolf | E. Sanford Regal ........ Russell Collins 
ert <>. 3, obs eb acee bat Jack Palance | Mrs. Wyburton ....... Margaret Feury “Saree eer ee ton Selzer 
WR Ss co nae eked J Stiller | Mrs. Muriven ......... Nancy R. Pollock | Fenley F. Fenwick ....... Edmon Ryan 
WEEE ss 6 cb Svc cgbe ss Rex Everhart | Valerie Barton ........... ohra Alton | Gregory Brandt /.. . Alan Ber nn 
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Shapes, Nymphs, ‘Reapers, etc.:—Polly 
Welch, Joseph Zeigler, Ben Andrews, 
Helen McGrall, Helen Roach, Mary Per- 

» Rebecca Lombard, Susan Ketcham, 
Tom Daniels, Michael Learned, Eleanor 
Brown, Jacqui Bilauner, Paul Kennedt, 
Edmund Kean, Louis D’Almeida, Ed 





“The Tempest,” second produc- 
tion of the American Shakespeare 
Festival’s inaugural season, is more 
like what the critics and the pay- 
ing customers came for. It should 
do much to overcome the generally 
negative reception of its predeces- 
sor, “Julius Caesar.” 

This treatment of Shakespeare's 
esteemed “testament” play is a 
good demonstration of the new 
tiieatre’s resources. There are 
spirited performances by most of 
the repertory principals, impres- 
sive application of the plant's 

hysicial facilities and light- 

g, and effective complemen- 
tary musie. On the whole, Den 
Carey has staged.a performance 
that does to the Festival credit. — 

The playing of the sprite Ariel 
by Roddy McDowall, unlike any- 
thing this actor has done, is an im- 
oa boon to the fantasy. Jack 

alance’s transformation to the de- 
formed Caliban has some Holly- 
wood-ogre about it, but he captures 
the: gnancy of the half-human 
and is helpful in the rollicking 
episodes. 

Christopher Plummer is an im- 
ressive romantic Ferdinand to 
oan Chandler’s restrained Mi- 

randa. Jerry Stiller’s jester Trin- 
culo is stickout low comedy; Rex 
. Everhart’s butler Stephano is more 
standard. 

Hurd Hatfield projects the good- 
ness of the old councilor Gonzalo 
and Fritz Weaver makes the most 
of the scheming usurper Antonio. 
Raymond Massey’s Prospero misses 
the mastery of the sorcerer-ruler 
of the magic island. ' 

Ernst Bacon’s music for the sev- 
eral songs and the Ariel-piped 
melodies add to the glow of the 
fantasy. George Balanchine’s 
masque-ballet seems hardly worth 
the ther. The enchanted isle 
conceived by Horace Armistead is 
conducive to mood and- action. 
Robert Fletcher’s costuming of 
_ Ariel, Caliban and the assorted 

shapes of the ballet contrasts ef- 
.fectively with the court garb of 








Morgan, is a three-act drama with 
one ‘brilliant act. A problem play 
with a provocative and engrossing 
theme, it was a longrun hit in Lon- 
don several seasons ago, but seems 
a doubtful prospect for Broadway 
success, but might be a strong en- 
try for off-Broadway. ows 
The locale is England in 1947. A 
group of people are extremely re- 
luctant to talk about a young man 
known as Heron, but that doesn’t 
stop them from talking around 
him, and the action moves to the 
second act flashing back to 1943. 
Holed up in the loft of a barn 
in France are four men, an Ameri- 
can and three Englishmen, es- 
capees from the Germans, waiting 
for “the river line,” an under- 
ground organization, to pass them 
back home via Spain. Marie Chas- 
saigne, the daughter of the house 
and a member of the Resistance, 


is|is in charge. They suspect a spy 


in their midst;- all the evidence 
points to the charming and intel- 
ligent Heron, and they kill him. 

In the third act, back in Eng- 
land, three of the survivors suspect 
that they have killed an innocent 
man-and the author delves into 
philosophy. Although the first two 
acts contain original and provoca- 
tive ideas, they do not match the 
theatrical excitement the enthrall- 
ing third, which builds to a shat- 
tering climax. Although betrayed 
sometimes by his novelistie talents, 
Morgan’s theatre writing is dis- 

uished. 

spite its flaws, “River Line” 
is the best new play that Lucille 
Lortel has presented at her White 
Barn Theatre, and she has given it 
an excellent production, with act- 
ing on a high level. James Lipton 
is standout as Heron, and Freder- 
ick Rolf first rate as the British 
Naval officer who kills him. John 
Leightun, as an R.A.F. officer and 
Paul Shyre, as the American, give 
well-defined performances as the 
other escapees, while Zohra Alton, 
a real looker, is nicely controlled 
as Heron’s half-sister. 

Nancy R. Pollock and Martin 
Brandt both contribute expert 
character bits, but while Margaret 
Feury, in the role of the French 
Resistance member, is effective in 
the second act, she gives the im- 
pression elsewhere that although 








Attention: 


@ On Broadway! 


THEATRICAL PRODUCERS AND MANAGERS 


Newly decorated legitimate theatre available for 
booking from September 6 on! 


THE HOLIDAY THEATRE! 


New York's finest, most modern, best located— 


B‘WAY and 47th St. 


© With the finest of stage facilities and dressing room space 
® And the most looked at front and marquee in New York 


For additional information, write or wire 


MICHAEL ROSE 
Holiday Theatre 

. Broadway at 47th Street 
New York, N. Y. 
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ZACHARY A. CHARLES 


THE FIRST ! 


“SOUTH PACIFIC” 


“*. .» For laughs in So. Pacific the prize clown was 
Zachary A. Charles. Charles, a Broadway veteran, 
jot off his lines with perfect timing. 
est comedian ever to perform at the Melody 


“IN THE ROUND” 
Luther Billis 


He Is the 
—Brown, Allentown Call. 


a heartless higher order. This be- 
ing a comedy, it is told. humorous- 
ly and (as per formula) the hero 
prevails. Thematically, it is akin to 
uncounted numbers of other light 
comedies, a sort of minor league 
ss 

Specifically, the play involves 
the misadventures of a giant com- 
pany’s obscure employee who, hav- 
ing built a better mousetrap, de- 
serts Ft. Worth to peddle his 
“gadget” in Wall Street. After be- 
ing rebuffed by “big money”. — 
which is “jittery, frustrated and in 
hiding” — Charles returns home 
only to find “big money” eager to 
pursue him. 

As the adventurous hero, Henry 
Jones gives a performance which, 
with more time, could be down- 
right inspired. He is a deft come- 
dian and a throughly accomplished 
actor. As his financial antagonists, 
he receives top support from Mil- 
ton Selzer, whose second act scene 
is the high point of the show, and 
Efrem Zimbalist Jr., Edmon Ryan, 
Walter Woolf King, Alan Berg- 
mann and Bert Bertram. 

Russell Collins; as the father-in- 
law who finally goads the timorcous 
inventor into effective action gives 
Jones a strong assist. Neva Patter- 
son gives a competent perform- 
ance but is too chic and sophisti- 
cated to portray the kind of woman 
oe would marry the minor key 

ero. 

The interesting if unspectacular 
jacknife setting was designed and 
executed by Bill Hackett while the 
lighting was handled by Leland H. 
Watson. John Cromwell’s direction 
is good enough for the Bucks pro- 
duction but would require higher 
sheen for New York. 

For the summer holiday trade 
“Mousetrap” is sufficient for a 


pleasant evening. As it stands it’s| N 


too light for Broadway but might 
make the grade if producers Albert 
W. Seldon and Morton Gottlieb, 
who have it under option, could 
work a minor miracle of revision. 
Heny. 


All for Mary 
Port Washingten, N.Y., July 19. 


ong Island Theatre Foundation pro- 
duction of faree in three acts (four 
scenes) by Howard Brooke and Kay Ban- 
nerman, by Arthur J. Beckhard; 
scenery Elaine Reder. At Port Washing- 
ton Playhouse, July 18, °55; $3 top. 
pee eer re “A. J. Pocock 


Humphrey Miller ....... Felix Dee Bank 
Mary Miller .....ee.0- Margaret Gould 
Victor Montenay ...... Woodrow Parfrey 
Clive Norton ......-.e..-+% Winston Ross 
Nannie Cartwright ........ Viola Roache 





Billed as two-year London suc- 
cess, this fumbling farce is scarcely 
fit fare for the American hinter- 
land, much less a sophisticated 
Broadway. : 

The antic involves an attractive 
young wife who brings her stodgy 
British spouse to a French Alpine 
winter resort, scene of her honey- 
moon. with her firsst mate—a dash- 
ing young bounder. Hubby, quaran- 
tined in an upper garret of the 
hotel with chicken pox, is soon 
joined by a second “‘poxer”’ who 
turns out to be the previous 
spouse. 

With both men under the care of 
current neey® childhood ‘“nan- 
nie,” wifey skip off on a mountain 
climbing trek with the romantic 
hotel proprietor, leaving hubby 
and ex, alternately scratching and 
watching her antics via telescope 
from the garret. It all comes to a 
and trite “happy” cur- 

ain. 

Felix Dee Bank, who took over 
the husband role originally slated 
for Edward Everett Horton, does 
yeoman service and gets as many 
Yankee yocks as the script con- 
tains. (Horton exited “Mary” the 
previous week during his run in 
“Black Sheep of the Family,” at 
the same theatre.) 

Margaret Gould is attractive, 
though somewhat uncertain, as the 











femme around whom the action re- 

volves. Woodrow Parfrey limns a 

neat characterization as the amour- 
(Continued on page 59) 


ting $10,000 of the coin into TCI. 
operation. 


ago, “Let’s Make An Opera.” 
tional obligations. 


Chorus Lady.” 
old Stair & Havlin legit circuit. 


in “The American Gentleman.” 


sketch, 


distribution, ete. 


of the character. 


Inside Stuff—Legit 
Ticket Club, Inc., which is being set up as a theatre ticket affiliate 
of Diners’ Club, will also have its own list of subscribers and will book 
preview performances and probably full and part-house theatre parties. 
Diners’ Club, a charge account eating setup, is reportedly not financing 


Ticket Club, Inc., but will get a commission (understood to be 7%) on 
tickets purchased on charge by its members. 


Rose Goldstein, former office manager of the now-defunct Show-of- 
the-Month Club and subsequently general manager for producer Jule 
Styne, will be executive director of TCI, with Sylvia Siegler, former 
SOMC president, “in an executive capacity.” 
said to have received between $20,000 and $30,000 recently for drop- 
ping her monopoly suit against the Shuberts, is understood to be put- 


Miss Siegler, who is 


She will receive a salary from the 


As part of settlement of the lawsuit, Miss Siegler paid a $7,500 claim 
by the Shuberts in connection with her flop production several seasons 
She’s understood using other of the 
settlement coin to pay legal fees in connection with the suit and addi- 
TCI reportedly has a deal to obtain ticket allot- 
ments for shows playing Shubert theatres, with emphasis on previews. 





Recent obit in Variety was of Rose Alger who was prominent a 
generation and more back for her success as Rose Stahl in “The 
Earlier in her career Miss Stahl was married to and 
managed by William Bonelli in a play in which they both appeared on 


Bonelli was supposed to be the 


perfect specimen of American he-man when they appeared together 


He always managed one scene 


where he would appear shirtless and that was long before Marlon 
Brando or “Picnic.” Later Miss Stahl married Oliver Alger a theatre 
manager whose last post was managing the Henry Miller Theatre. “The 
Chorus Lady” was made into a legit play from an earlier vaudeville 





Mention of the Shubert and International Boxing antitrust cases are 
included by Assistant Attorney General Stanley N. Barnes, in semi- 
annual report on activities of the Antitrust Division for the first half 
of 1955. Other important developments in the antitrust field during 
the last six months, said the report, “include two significant decisions 
hapded down by the Supreme Court which have been hailed as vic- 
tories for the Antitrust Division. In the International Boxing and Lee 
Shubert opinions, the court held that professional boxing and theatrical 
businesses, unlike baseball, are subject to the antitrust laws. These 
decisions will have a substantial effect on businesses based on profes- 
sional sports or theatrical products.” 





The management of “Fanny,” which has been releasing exaggerated 
boxoffice gross figures recently, issued to the show’s backers last week 
a financial statement omitting the customary breakdown of weekly 
operation, including gross. The accounting by Bernard Reis &- Co. 
gave merely the general financial status of the production, listing pro- 
fits for the four-week period ended July 2, total profits to date, total 
However, Variety obtained accurate gross figures 
from other sources, and they are included in a story on the show’s 
finances, appearing elsewhere in this issue. 





Patricia Bosworth played the femme lead in “Blue Denim,” recent 
tryout at the Westport (Conn.) Country Playhouse. In the VaARIEeTy re- 
view of the show, the actress was correctedly listed in the cast credits, 
but was erroneously referred to in the text as Janet Willard, the name 





John Huntington, operator of the 
Spa Summer Theatre, Saratoga, 
. Y., sponsored a contest to se- 
lect a better title for “Cyprienne,” 
the play in which Uta Hagen and 
Herbert Berghof are touring the 
barn circuit . . . Bill Whiting will 
design the sets for the remainder 
of the season at the Jonathan 
Dwight’s Gateway Playhouse, So- 
mers Point, N. J. 

Tony Geiss, on leave as associate 
to Broadway pressagent Ben Korn- 
sweig, has taken over as location 
p.a. for the Stratford (Conn.) 
Shakespeare festival, succeeding 
John Toohey, who withdrew to 
handle Jule Styne’s upcoming 
Broadway production of George 
Axelrod’s comedy, “Will Success 
Spoil Rock Hunter?” ... Talent 
agent Alan Brock has joined the 
Kenley Players at Bristol, Pa., as 
general assistant to producer John 
Kenley and occasional actor. Leslie 
Cutler has joined the group as 
resident stager. 

Barney Owen is director for the 
nine-week season at the Cherry 
County Playhouse, Traverse City, 
Mich . . . Booked by the Daniel 
Hollywood office, Peggy Lobbin is 
playing the femme lead in “Picnic” 
this week at the Myrtle Beach 
(SC.) Playhouse . .. Dick Button, 
the world’s Olympic skating cham- 
pion, making his stock debut this 
summer as a resident company 











STEPHEN DOUGLASS 
“DAMN YANKEES” 


46th STREET THEATRE | 
New York City 


-_-- Stock Notes 


member at the Starlight Theatre, 
Pawling, N.Y. ... Jim Bernard has 
a featured role in “King of Hearts” 
at the Southbury (Conn.) Playhouse 
this week. 

She'll do the same role Aug. 30- 
Sept. 4 at the Oakdale Music Thea- 
tre, Wallingford, Conn. Her hus- 
band, Jerry Austen, is playing in 
“Wonderful Town” this week and 
“Girl Crazy” next week at Oak- 
dale . . . Joanna Albus, former 
managing director of the Houston 
Playhouse, is on a six-week scout- 
ing tour of the southwest, with 
stops scheduled for Houston, Dale 
las, Mexico City and Hollywood. 








FOR SALE 


BRAE MANOR PLAYHOUSE, KNOWI- 


TON, PROVINCE OF QUEBEC, CANADA 
Successful Summer Theatre now in 
Oth season under cne management. 
Centrally tocated in lovely village. 
Penang equip theatre, Gift 
Shop and large res ce for company 
and staff. ubstantial season ticket 
audience coming from wide area. 
Satisfactory reasons for disposal. 
Serious inquirers ey view property 
and current productions during Avu- 
gust on communicating with: 


MRS. FILMORE SADLER 
BRAE MANOR PLAYHOUSE 
KNOWLTON, P. 9., CANADA 
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Good Ole Summertime 
When Author Gets Hot 


It’s the good old summertime for 
playwright Greer Johnson. Since 
last May 31 the author has had a 
play-a-month preem either on tv 
or in stock, with another skedded 
for August. He also has a show 
due for Broadway production in! 
the fall. phe, 





“Ty 


The upcoming production is 
Hear You Singing,” slated for a | 
-week’s tryout run at John Hunting- | 
ton’s Spa Summer Theatre, Sara- | 
toga, N. Y., beginning Aug. 15 and 
slated for Main Stem fall presen- | 
tation. He was represented May | 
31 on television by “The Hallelu- 
jah Corner,” presented by the 
Armstrong Circle Theatre. The fol- | 
lowing month, “Whisper to Me,” | 
his adaptation of a short story by | 
William Goyen, was done by Mar- | 
go Jones at her Theatre ’55, Dal- | 
jas, Tex., where it had a two-week 
run. 

-ohnson again got video show- 
casing with his “My Kewpie Doll,” 
presented July 21 on Star Tonight. 
Incidentally, “Singing,” | which 
Huntington has under option for 
Broadway, is based in part on two 
of Johnson’s past tv originals, “The 
Worried Songbirds” and “The Al- 
mighty Dollar.” “Whisper” was 
also planned for Broadway produc- 
tion by Miss Jones, with Jonas Sil- 
verstone her attorney, as co-spon- 
sor. But with the producer’s death 
last week, that project is now up 
in the air. 

Johnson was represented on 
Broadway last season as co-author 
of “Mrs. Patterson.” 


THEATRE LEAGUE BIDS 
FOR TOURIST JUNKETS 


Now the League of N. Y. Thea- 
tres is getting into the show train 
act. Through its Council of the 
Living Theatre affiliate, the pro- 
ducer-theatre owner organization 
has set up a committee to work 
with local theatregoer groups, rail- 
roads, airlines, hotels and Broad- 
way managements in arranging 
transportation, living accomoda- 
tions and meals in New York, and 
in obtaining tickets for shows. 


Producer Herman ‘Shumlin is 
chairman of the committee, which 
includes theatre operator Louis 
A. Lotito, producers Alexander. H. 
Cohen and David Merrick and gen- 
eral manager Car] Fisher. The new 
project will not supersede Cohen’s 
somewhat similar operation, Thea- 
tre Tours, a subsid of his Theatre 
Sudsidiaries Inc., or Theatre Trains 
& Planes Inc., the agency recently 
formed by producer-theatre opera- 
tor-investor Roger L. Stevens. 


Jacobi Back to Canada 
Prior to ‘Diary of Girl’ 
London, Aug. 2. 

After almost four years in Great 
Britain, Lou Jacobi returned to 
Canada last week prior to taking 
up a featured role in the upcom- 
ing Garson Kanin-directed “The 
Diary of a Young Girl.” He 
will make personal appearances in 
Montreal, Toronto and Ottawa, in 
connection with his last British pic, 
“A Kid For Two Farthings,” be- 
fore starting rehearsals. 

The play, which will be pre- 
sented by Kermit Bloomgarten, has 
its tryout in Philadelphia Sept. 17, | 
and moves to the Cort Theatre, | 
Broadway, Oct. 5. Jacobi’s last | 
West End appearance was “into 
Thin Air,” also directed by Garson 
Kanin. 


‘Can-Can’ Exiting London 


London, Aug. 2. 

“Can-Can,” which closes Sept. 
24 at the Coliseum to make way 
for the incoming “Pajama Game,” 
will embark on a provincial tour, 
probably with about half of the 
present cast.being replaced. 

“Pajama Game” opens Oct. 13. | 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 


Skin of Our Teeth, ANTA (8-17). 
Catch a Star, Plymouth (9-6). 

Day By the Sea, ANTA (wk 9-18). 
View From Bridge, Coronet (9-25), 
Tiger at Gates (9-26). 
D’Oyly Carte, Shubert (9-27). 
Maurice Chevalier, Lyceum (9-28). 
Young and Beautiful, Longacre (9-30). 
Diary of Young Girl, Cort (0-5). 
Wooden Dish, Booth (10-6). 

ed Roses For Me (10-12). 
Rock Hunter, Belasco (10-12). 
Desk Set, Broadhurst (10-13). 
RPeaveniy Twins (10-19). : j 
No Time For Sgfs., Alvin (10-20). | 
Chalk Garden, Barrymore (10-26), 





























'and the Shubert theatre manage- 


' season was “one of the worst we 


| settled,” Kavanaugh declares. “We 


Jean Bayless to Take 
Lead in B’way ‘Friend’ 
; London, Aug. 2. 
Jean Bayless has been signed 
to take over. the femme lead in 
the Broadway production of “The 
Boy Friend” in. September. 
She’ll succeed Julie -Andrews, 
who’s. withdrawing to play the 
title part opposite Rex Harrison 
in a Broadway musical version of 
“Pygmalion,” adapted by Alan 
Jay Lerner and Frederick Leowe, 
and produced by Herman Levin. 


J 











Music Union 


Continued from page 55 





Detroit, Pittsburgh and other near- 
er midwestern cities. 

With prospects of Boston also 
being blacked out, the tryout book- 
ing situation shows signs of reach- 
ing hysteria proportions. 





Boston, Aug. 2. 


Negotiations between Local 9,. 
American Federation of Musicians 


ment here, have been suspended 
after four weéks of getting no- 
where. Michael Kavanaugh ‘is local 
representative of the Shubert in- 
terests, which control five of the 
Hub’s houses, Shubert, Opera 
House, Wilbur,- Plymouth and 
Majestic, and book the sixth, the 
Colonial. 


Kavanaugh, who says that last 


had here,” reported that $80,000 
was paid out to local musicians, 
although Boston is considerably 
smaller than Chicago or Philadel- 
phia. In the Hub, the five regular 
men hired by the theatres receive 
$97 apiece weekly. Extra men, 
hired when a big musical or ballet 
comes in, recive $107 each per 
week. 

Union officials reportedly want 
the scale raised to that of Philadel- 
pria and Chicago, $120 a week for 
all musicians. Shubert manage- 
ment has offered $117 a week for 
all musicians, regular or extra, for 
one year, and then $120 the second 
year. 

The dispute is thus far stymying 
tentative return engagements of 
“Fanny,” “Silk Stockings,” ‘“Paja- 
ma Game” and “King and I,” along 
with tryout stands of “Reuben, 
Reuben,” “Pipe Dream,” “Boy 
Friend,” “Pygmalion” and a D’Oyly 
Carte Opera, as well as a tour date 
ot “Can-Can.” 

“We cannot book any musicals 
into Boston until the dispute is 


cannot consider a comparison be- 
tween the Boston scale and that at 
Philadelphia, Chicago and New 
York. A Boston run will take in 
25 to 50% less than runs in the 
other cities.” 

San Marcus, Local No. 9 presi- 
dent, said that Boston musicians 
are not asking a scale as high as 
New York. “We haven’t had a raise 
here in four years and New York 
musicians have made more than 
$120 a week through the entire 
pertod,” he stated. 

“The Situation here is not as 
bitter as it might appear. We 
always have found Shubert fair and 
expect to make a settlement. We! 
have musicians here equal to any 
in the country, “As we see it, we’re 
only about $30 a week apart since 
usually only eight to 12 musicians 
are added to the show’s own or | 
chestra.” 





Chi Area Barn May Fold 
‘ Chicago, Aug. 2. 

Combination of difficulties with 
the American Federation of Musi- 
cians local and the month-lon, 
heat wave that’s been murdering 
local business has forced straw- 
hat operator Marshall Migatz to 
post closing notices at his Fox Val- 
ley Playhouse in suburban St. 
Charles. Although he hopes to 
raise additional backing, the pro- 
ducer said yesterday (Mon.) that! 
he won’t know until later this week 
whether he’ll open with a new 
musical next semester. 

Migatz has been feuding with 
the ‘music union over its demands 
that he use tooters at his newly- 
opened Beachwalk Playhouse 
which has a straight play policy. 
He agreed to take on four Chi 
local men at the Beachwalk last 





week after the Elgin local staged 
a one-night walkout at Fox Valley. | 
Migatz says that union reps told} 


| him that unless he hired musicians | 


Ken Later Sues Hylton 


Talent agent Kenneth Later has 
filed suit against British producer 
Jack Hylton, seeking an account- 
ing in connection with the London 
production of “Pal Joey.” He 
claims that he was to haye re- 
ceived 1% of the gross as his com- 
mission for negotiating the British 
rights to the Rodgers-Hart musical. 

Rubinstein & Nash; London at- 
torneys, are representing Later. 


Legit Followup 


Continued from page 56 


Teahouse 

able as the bland Sgt. Gregovich 
and Peter Hobbs, understudying 
the vacationing Jonathon Harris, 
appears to be at least aware of his 
assignment as the _  horticulture- 
hipped psychiatrist officer, Capt. 
McLean. But probably the key tip- 
off of the routine nature of the 
Overall performance is that the 
goat, which used to get a laugh by 
licking its lips after tasting the 
“brandy,” now also does so be- 
10 emma presumably in anticipa- 
on. 

One partly redeeming thing 
about “Teahouse,” however — it’s 
at the Martin Beck one of the best- 
run and most comfortable theatres 
in town. obe. 


The Bad Seed 
(Coronet, N. Y.) 

Alice Frost, pinch-hitting for the 
vacationing Nancy Kelly in “The 
Bad Seed,” is convincing in her 
portrayal of the anguished mother 
torn between love of her daughter 
and horror over the child’s mur- 
derous bent. It’s a lush role that 
permits her to run the emotional 
gamut from happiness to mounting 
dread and finally despair. The 
actress doesn’t impress too strongly 
during the bland early stages, but 
as the situation becomes progres- 
sively sinister and finally horrify- 
ing, her playing becomes more 
forceful. However, she’s believable 
throughout, if not dynamic, and 
her final scenes are her best. 

There’s been only one major 
change in this Maxwell Anderson” 
adaptation of the William March 
novel. Pert Kelton is now portray- 
ing the role of the pathetically 
drunken mother of the murdered 
boy, played originally by Eileen 
Heckart. Miss Kelton’s essaying of 
the role is effective, with some 
especially strong moments. 

Patty McCormick is still prop- 
erly deceittul as the moppet men- 
ace, while Henry Jones continues 
to turn in an excellent perform- 
anceeas the canny but moronic jani- 
tor. Evelyn Varden also remains 
standout via her portrayal of a 
friendly. and outspeken neighbor. 
John O’Hare, Joseph Holland, Joan 
Croydon, Lloyd Gough, Wells Rich- 
ardson and Thomas Chalmers are 
others still providing comnvetent 
support. Jess. 
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Stock Reviews 
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All for Mary 

laden boniface, and A. J. Pocock 
is effective in several bits as a 
hotel bellhop. Winston Ross lacks 
the proper dash for (or apparent 
interest in) his part of, the ex- 
hubby. Viola Roache, as the min- 
istering “‘nannie,” rouses the risi- 
bilities when she applies her nur- 
sery techniques .to the battling 
‘poxers’ and then finally moves 
this less than divine comedy to a 
halt. 

Arthur J. Beckhard’s direction 
does what little can be done with 
the book, and Elaine Reder’s single 
set is effective and workable. The 
Port Playhouse, operating in the 
Paul Schreiber High Schooi (one 
of the newest on Long Island), has 
auditorium and production facili- 
ties comparable to those of Main 
Stem houses. Hank. 








At Last! Equity-Chorus 
Merger Is Finally Set 


The merger of Actors Equity 
and Chorus Equity finally became 
effective last Monday (1). The 
clincher in the consolidation was 
a referendum of the Equity mem- 
bership on amending the union's 
constitution to cover the merger. 
The necessary constitutional revi- 
sion had been approved by the 
membership at Equity’s recent an- 
nual meet, but more than 100 dis- 
senters claimed it was ineffective 
on the technicality that there were 
less than 750 members present 
when the voting took place. 

The result of the referendum 
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Our Teeth” and (13) East Ger- 
many’s Berliner Ensemble The- 
atre presentation of Bertolt 
Brecht’s “The Caucasian Circle of 
Chalk.” 


Other presentations  iricluded 
Aleksander Fredro’s “The 
geance” and Iwaszekiewicz’s “A 
Summer in Nohant,” from Poland; 
Maxime Gorki’s “Yegor Boulitch- 
ov” from Yugoslavia; Sean 
O’Casey’s “The Plough and the 
Stars” from ireland; August 
Strindberg’s “The Father” and 
“Miss Julie’ from Sweden and 
the London Theatre Workshop 
with “Arden of Faversham” and 
Ben. Jonson’s “Volpone.” Other 
offerings: Eduardo De _ Filippo’s 
“Those Phantoms,” from Italy; Ar- 
thur Schnitzler’s “Leibelei” and 
“Comtesse Mizzi” from Austria; 
“West Germany with Schiller’s 
“Marie Stuart”; Spain with Bena- 
vente’s “La Malguerida” and the 
Greeks with their two tragedies. 

Three ‘Medeas’ 

The Festival was marked by the 

presentation of three rifferent pro- 
ductions of “Medea” and Paris 
divided as to their merits. Nor- 
way’s leading actress, Tore Se- 
gelicke, appeared in Jean Anouilh’s 
adaptation. Austria’s “Medea” 
(Grillparzer) starred Liselotte 
Schreiner. The version of Robin- 
son Jeffers was used by the Amer- 
ican actress, Judith Anderson. 
Austria probably won the honors, 
her mounting frenzy and hatred 
being deemed locally to be perfect- 
ly styled by European criteria. Al- 
though the role was considered odd 
for the star from Norway she, too, 
was accorded some kudos on the 
ground of telling effect and dig- 
nity. The critics were not pre- 
pared for the American poet’s ver- 
sion of the Greek classic and they 
complained that Judith Anderson 
was “too calculated” in her tech- 
nique and missed the true heights 
of tragedy. 
_ Americans were divided about 
“Skin of Our Teeth” with George 
Abbott, the Broadway musical 
cemedy producer, reverting to act- 
ing for the first time in over 20 
years. His personal “lark” was 
thought by many to be seriously 
at. the cost of the play, throwing 
the original emphasis away from 
his role to that of the wife played 
with the naturally far greater au- 
thority of Helen Hayes. The 
French critics and people gener- 
ally were fairly polite but some 
Yankees felt ANTA had allowed 
social angles to influence casting, 
to the detriment of U. S. prestige. 
“Naive” was the much-worked 
word applied by the Paris review- 
ers. Nonetheless Miss Hayes and 
Mary Martin had enough name and 
Thornton Wilder’s script enough 
appeal to rate a fair success. 

The mustering of so many dif- 
ferent theories of drama, styles of 
acting and_ representations of 
varied national cultures was heady 
cultural wine for one city. Table 
talk about masks, choruses, music, 
ingenious lighting, novel scenery 
centered on the disciplines of 
Chinese opera of Bertold Brecht’s 
company from East Germany, of 
the folksy stuff from Ireland, the 
psychological insights of the 
Swedes, etc. 

Belgium offered a rather faded 
“Elckerlijk” (Everyman) by Jeder- 
mann with this morality play reg- 
istering as old hat, but had a more 
fecund entry with Michael De 
Swaen’s “De Gecroonde Leerse” 
(The Crowned Boot) which had 
some of the early Flemish lilt and 
lustiness to make for a good eve- 
ning. Finland and Holland brought 
Moliere and “Oedipus Rex” to the 
fest, and, though interestingly 
staged, lacked the proper bearing. 

Canada Scored 

Canada, with its Fernch lingo 
theatre,. Theatre Du Nouveau 
Monde, gave a good account of it- 


self with three Moliere farces 
wherein their dynamism and 
healthy rhythms helped make 


these early farces risible theatre, 
Switzerland played Goethejg “IpBis 
genie Auf Tauris (phigenie ‘in 
Tauris) with a German speaking 
east. Slightly stilted this had its 
main trump in the restrained but 
moving interpretation of tragedi- 
enne Maria _ Becker. Portugal 
fared well with a vital, naturalistic 


fredo Cortez. 
| of fisherfolk, 
| tempered with flashes of spirit and 


This lowlife study 
whose grim lot is 





at the Beachwalk tent, which is, was 780 for the merger and 553| lust, made for a sweeping entry 
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two clean, cool classics in “Oedi- 
pus Rex” and “Hecube.” They 
rightly showed how a Greck 
tragedy should be done, with its 
lyrical emphasis and plastic, dra- 
matic use of the choir. In Oedi- 
pus” Alex Minotis reached heights 
-of pity and terror and the whole 
thing taking ensemble playing got 
a rousing welcome from the audi- 
ence. In “Hecube” the perfection 
was underlined, and it was the 
thespic turn of Katina Paxinou to 
show her authority and technique. 

The French were content to play 
hosts and their entries were most- 
ly provincial troupes. Though 
some were of interest most showed 
a certain lack of discipline and 
versatility. Theatres utilized were, 
the main headquarters at the 1,500 
seater Sarah Bernhardt with the 
900 seater Hebertot taking the 
overflow. 


Praise is due the Gallic tech- 
nicians who were able to adapt to 
themselves to the various methods 
of staging and lighting in quick 
time, for Secretary General Claude 
Planson whose brilliant logistics 
got the troupes in and out with nary. 
a hitch and of course, to Julien, 
whose conception and faith in the 
Festival is now vindicated. Next 
year Russia will send its Maly 
Theatre and Japan a Kabuki group. 
South American and Mexican 
troupes may also be represented. 

For this second summer the Fes-. 
tival was helped no little by plot 
synopses printed in the programs. 
The flood of tourists undoubtedly 
responded better and the press 
support was infinitely improved. 
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Summer Playhouse; Melody Cir-. 
cus, Detroit; Flint (Mich.) Musical. 
Tent; Valley Forge Music Fair, 
New Centerville, Pa. .and the War- 
wick (R. I.) Musical Theatre. 


Of the 137 barns bonded by 
Equity, the new ones include the 
Capri Theatre, Atlantic Beach, 
L. I.; Gateway Theatre, Bellport, 
L. L; Kenley Players, Bristol, Pa.; 
Stephens College Playhouse, Co- 
lumbia, Mo.; Amoury Players, 
Ephrata, Pa.;*Long Beach (L. IL.) 
Playhouse; American Shakespeare 
Festival Theatre, Stratford, Conn.; 
Cherry County Playhouse, Tra- 
verse City, Mich.; Garden Centre 
Theatre, Vineland, Ont., and the 
Playhouse-on-the-Green, Worthing- 
ton, O. 

Also, Spring House, Block Island, 
R. I.; Beach Walk Playhouse, Chi- 
cago; Clinton (N. J.) Mus‘c Hall; 
Montclair (N. J.) Summer Theatre; 
Eastern Slope Theatre, North Con- 
way, N. H.; Seaside Theatre, Or- 
mond Beach, Fla.; and the Port 
Washington (N. Y.) Playhouse. An- 
other new Equity operation is the 
Actors Resort Theatre, which has 
two companies, in North Branch, 
N. Y., and Woodburne, N. Y. 

So far this summer there have 
been two barn closings, the Cape 
Theatre, Cape May, N. J., and the 
Warren County Summer Theatre, 
Lake George, N. Y. Another ree 
cent casualty was the Sacandaga 
Summer Theatre, Sacandaga Park, 
N. Y., destroyed by fire. Not in- 
| lade as a warm-weather folder 
is the Arena Stage Washington, 
| D. C.- which shuttered recentiy af- 
ter several years, as & year-round 
stock operation. 
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Joanne Dru and Ireland 
Will Costar in ‘Deadfall’ 


Hollywood, Aug. 2. 

Joanne Dru and her husband, 
John Ireland, have been signed by 
producer Martin Goodman to co- 
star on Broadway in Leonard Lee’s 
|melodrama “Deadfall.” slated to 
open late in October. Michacl Gor- 
don will direct. 

Both previously appeared indi- 
vidually on Broadway, Miss Dru in 

‘bit part in the Al Jolson musical, 
roid On To Your Hats,” and Ire- 
land in a supporting role in the 
istraight play flop, “Highland 
| Fling.” 


Eddie Kook to Coast 


Edward Kook, president of Cen- 
tury Lighting, left Monday (1) for 
|'the Coast, to be gone about four 
| weeks. It’s his semi-annual visit 
ito the firm’s plant in Hollywood. 
| He'll supervise new lighting set- 








Reuben, Reuben, ANTA (11-8). Doe ae 

pe if Fortune (11-9). - | erat’on would be “unfair competi- | cast, of which 125 were declared | acting, making this meaty fare. ups in Las Vegas cafes as wel! as 
etsy BB. pmeeeen S49. fion” to Shubert theatres in the | void. Equity has 6,800 members,| The Greeks really came bearing | picture vidfilm studios in Holly- 
Janus, Plymouth (11-24), Loop. iwhile Chorus has 3,000. i dramatic gifts to end this fest with | wood. 
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1939 Fair Looms Large in Pending 


US. Bow of Top Russ Concert Artists 


An unusual, colorful background, + 


going all the way back to the 
N. Y. World’s Fair of 1939, has 
been disclosed as a result of ef- 
forts to bring Russia’s top concert 
artists to this country. 

Columbia Artists Mgt. is nego- 
tiating to present Emil Gilels, ace 
Russ pianist, in America this fall. 
He’s agree to come, and the bureau 
is now settling the terms, subject 
to the approval of the State and 
Immigration Depts. Columbia also 
expects to bring David \Oistrakh, 
famed Soviet violinist, to the U. S. 
next spring. 

Gilels would give 20 concerts 
here in 10 weeks, starting in Sep- 
tember, with his first date at N. Y.’s 
Carnegie Hall. Oistrakh would 
also play here for 10 weeks next 
spring. Columbia was after him 
first, for the fall, but Oistrakh’s 
Russ and European dates pre- 
vented. 

Negotiations, which may be 
successfully finalized this week, 
have been carried on by Colum- 
bia prez Frederick C. Schang per- 
sonally. He’s been working on it 
for the past year, he disclosed, or 


’ ever since Russia joined UNESCO. 


“U. S. papers missed a bet here 
then,” said Schang. “When the 
Russians joined UNESCO, they 
agreed to open up their country to 
cultural exehange. It meant rolling 
up the Iron Curtain.” 


Schang’s connection with the 
Russ artists happens to be of long- 
er duration than one year, how- 
ever to add spice to this story. 
Back in N. Y. in ’39, a Georgi N, 


Zaroubin was Soviet Commissioner 


to the World’s Fair. After some 
negotiations, Schang contracted 
with Zaroubin for the appearance 
of seven young Soviet artists. 
They would give concerts sepa- 
rately, or in pairs, in N.Y. and 
elsewhere, starting that fall, to be 
billed as being presented by the 
eg Pavilion of’ the World’s 
air, 


The seven artists included the 
same David Oistrakh and Emil 
Gilels; Gilels’ sister Lisa, a violin- 
ist; Yakov Flier, Lev Oborin, Dan- 
ya Shafran and Mgrina Kozolu- 
pova. Three N. Y. dates were al- 
ready set, for September and Octo- 
ber. Then came the Hitler-Stalin 
pact, and the project was ruined. 

Soon after Russia joined 
UNESCO, some 15 years later, 
Schang went to work again. First 
getting assurances from the State 
Dept. about visas for artists, 
Schang went back to negotiating 
with the onetime Pavilion commis- 
sione’ Zaronbin—vrow Soviet am- 
bassador to the U.S. 

Yehudi Menuhin will make three 
concert appearances in Moscow 
next May. Violinist revealed last 
weekend that he had been instru- 
mental in facilitating the appear- 
ances of Russ artists Emil Gilels 
and David Oistrakh in this country 
the coming season, by suggesting 
the interchange of players. 


BALLET RUSSE $64,000 
FOR 14 IN WASHINGTON 


Washington, Aug. 2. 
Ballet Russe de Monte Carlo 
drew a strong $64,000 for 14 nights 
at Carter Barron Amphitheatre. 
While only three shows were com- 
pletely sold out in the 4,000-seat 
bowl, attendance ran high for 
every performance. Not a single 
show was washed out by rain. 
The San Carlo Opera Co., is 
winding up a five-opera stand in 
the stadium, with “Phoenix '55,” 
direct from New York, opening to- 
morrow (Wed.) for 12 nights. 








‘Nutcracker 98G For 11 
Los Angeles, Aug. 2. 
The New York City Ballet, in its 


second week at the Greek Theatre‘ 


here, presenting “Nutcracker,” 
grossed $98,000 in 11 performances. 
; ae 4,400-seat amphi was scaled 
o $4. 


McClain Chorale Bow 


The McClain Chorale, Negro en- 
semble of 16 voices, will make its 
debut next Monday (7) at the 
White Barn Theatre, Westport, 
Conn. George McClain is conduc- 
tor. Margaret Bonds is accom- 
panist. 

Louis Johnsen, dancer from the 








Gee’s 1st Nat’l Booking - 
Setup With Sack Tour 


Winnipeg, Aug. 2. 

Erna Sack, European coloratura 
soprano, will tour the U. S. this 
fall under aegis of A. K. Gee, Win- 
nipeg impresario, who books con- 
certs, shows, etc., in 10 western 
Canadian cities. Percentage dates 
have been set by Gee with local 
managers on the ‘Coast and through 
the west to Washington, New York 
and Philadelphia. This is the 
Canadian manager’s first essay into 
national booking. 

Artist is currently on a tour of 
Europe. She sang in N. Y.’s Car- 
negie Hall last October. 


Indpls. Symph’s Sacking 
Of Fabien Sevitzky May 
Cue Long Longhair Row 


Indianapolis, Aug. 2. 

Prolonged hassle is looming here 
over firing of Fabien Sevitzky 
from his $20,000-a-year job as con- 
ductor of Indianapolis Symphony 
Orchestra by directors last week. 
Sevitzky, now in South America, 
has indicated he will sue. Con- 
ductor’s five-year contract still has 
two years to run. He’s expected 
back from Argentine, where he 
conducted this summer, early in 
August. Meanwhile, committee 
named by directors is considering 
list of guest conductors to fill 
breach next season, with view to 
selecting one-as permanent con- 
ductor for 1956-57. Idea is to let 
each guest handle two or more 
pairs. 

Split between Sevitzky (nephew 
of late Serge Koussevitzky, con- 
ductor of Boston Symphony) and 
board came to head in spring af- 
ter his wife sued him for divorce. 
Fund raisers reported difficulty 
with contributors. Claim also was 
made that Sevitzky’s actions had 
lowered orchestra’s morale. Board’s 
action charged breach of clause in 
contract requiring conductor to “ex- 
ert himself for the interest, profit, 
harmony, benefit and advantage” 
of orchestra. 

Board delayed action several 
weeks in effort to reach settle- 
ment with Sevitzky, on podium 
here since 1937. 


Gillis Quits Orch Head 
With Friction Claims 


Don Gillis, composer and for- 
mer NBC staffer, has resigned as 
prez of the Symphony Foundation 
of America, org set up a year ago 
to sponsor the Symphony of the 
Air (onetime NBC Symphony). 
Herbert Fuchs, veepee and an orch 
member, is acting prez pro tem. 

Gillis has been the sparkplug in 
keeping the symph going last sea- 
son (its first one) after NBC 
dropped it, but it’s known there 
has been some _ dissatisfaction 
among the directorate and some 
charges of “autocratic” manage- 
ment. Gillis’ big achievement was 
getting Kirsten Flagstad to sing 
(cuffo) with the orch, which 
bropght in $30,000 to keep the 
office going. 

There’s been agitation for some 
time to get a businessman to head 
and run the Foundation, and this 
may eventuate. Meantime, the 
orch has set six concerts for next 
season in N. Y., with Leonard Bern- 
stein as the orch’s conductor. Orch 
returned recently from a tour of 
the Orient, and is playing this 
month at Ellenville, N. Y. 











Vienna Philharmonic 


| io ») May Trek to Japan 
. Tokyo, July 26. 

Negotiations are underway to 
bring the Vienna Philharmonic 
Orchestra to Japan in the spring 
of 1956. Project reportedly will 
be backed by Austrian government 

Meantime, the Berlin Philhar- 
monic Orchestra has extended an 
invitation to Prof. Klaus Pring- 
sheim, longtime resident of Japan 
and conductor-teacher-composer at 
the Musashino Academy here, to 
eonduct a special performance of 





Houston Ballet Gets 
Texas State Charter 


Houston, Aug. 2. 

A proposed resident ballet 
company here came nearer to real- 
ity last week as the Houston 
Foundation for the Ballet, non- 
profit, educational corporation, was 
granted a charter by the State of 
Texas. First aim of the founda- 
tion is to establish a ballet acad- 
emy, with a company to evolve out 
of this training. 

Mme. Tatiana Semonova, foun- 
der of Baton Rouge’s American 
Youth Ballet Co., has been asked 
to head the academy and, eventu- 
ally, the company, 


Chi Lyric Eyes 
TV; Callas Bid 


Chicago, Aug. 2. 

Lyric Theatre, Chicago’s resident 
opera company whose second sea- 
son bows Oct. 31, has been quietly 
surveying the possibilities of 
branching out on television, either 
on a live or a closed-circuit basis. 
Stressing the nebulous nature of 
the plans at this stage, Lyric man- 
aging director Lawrence V. Kelly 
confirmed that preliminary talks 
have been held with the networks 
and various closed-circuit firms on 
the prospects of televising some of 
the performances into other cities. 

It’s understood there’s a video 
clause in Lyric’s contracts with its 
performers, including soprano 
Maria Callas, who has been re- 
signed after her smash success last 
fall. Kelly refused to speculate on 
whether the tv arrangements could 
be completed in time for the ex- 
panded 1955 schedule, which will 
span five weeks. 








Callas-“Lucia” on TV? 

Young N. Y. manager Josevh H. 
Conlin Jr., who made a splash last 
season in his impresario bow with 
his Renata Tebaldi and Beniamino 
Gigli recitals, reportedly is work- 
ing on a closed-circuit teeveeing of 
a Lyric production of “Lucia,” 
with Maria Callas starred. 

Conlin went abroad last spring, 
and is believed to have signed 
Mme. Callas to an exclusive for 
closed-circuit tv in the U. S. 


FRISCO POP CONCERTS 
GROSS BIG $29,000 


San Francisco, Aug. 2. 

The first five of nine scheduled 
pops concerts in the Civic Audi- 
torium here have grossed $29,000, 
according to Joseph Dyer, secre- 
tary of the sponsoring San Fran- 
cisco Art Commission. 

The pops, with Arthur Fiedler 
leading the San Francisco Sym- 
phony and featuring both name 
and local artists, is scaled from 30c. 
to $2.30. The auditorium seats 5,406 
for these concerts. 

Three of the first five have been 
sellouts, while the other two con- 
certs have drawn about 4,000 
apiece. 


Heifetz Nixes Recital 
Dates Due To Illness 


Jascha Heifetz, who took ill last 
spring at tail-end of his five-week 
South American tour and can- 
celled out of his last four dates 
there, is still not over the effects 
of the trip. As result, the violin- 
ist has -asked Columbia Artists 
Mgt. to cancel his fall recitals 
(seven U. S. dates, including one at 
Carnegie Hall, N. Y.). He will, 
however, play the four fall dates 
he has with orchestras, and in- 
tends keeping to his winter music 
sked. 

Exhaustion followed the illness 
and Heifetz has been resting at 
his Coast home. He wants to pick 
up his schedule gradually, espe- 
cially as he has committed him- 
self to a more strenuous sked this 
season than usual. 








cancel seasons in recent years due 
to illness have been pianist Vladi- 
mir Horowitz and cellist Gregor 
Piatigorsky. 





Columbia will honor the memory 
of Bela Bartok with a concert of 
his works on Sept. 26, the 10th 
anniversary of the composer’s 
death. Concert will present the 
Symphony of the Air, with Tibor 
Serly as guest conductor; Robert 





“House of Flowers” legiter, will | his teacher Gustav Mahler’s Sixth | Shaw Chorale, with Shaw conduct- 


also appear with his company, 


| Symphony in Berlin in May, 1956. 


jing’ and Joseph Szigeti, violinist. 


Other top artists who’ve had to) 





Bruno Zirato, co-manager of the N.Y. Philharmonic, sailed for Italy 
yesterday (Tues,), going ahead of the orch a full month to. check on 


all the details of its forthcoming 


European fal! tour. Orch, opening 


its tour in Edinburgh Sept. 5, will play 26 concerts in 31 days in 15 
cities; in a tour arranged under Zirato’s personal direction, Tour, 
which goes as far as Athens, is unusual in that the Philharmonic didn’t 
employ any agencies or managements abroad to book the trip, all of it 
being done from N.Y. Zirato will check on details of stages, publicity, 


buses, trucks, etc. 
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Though Prades was crawling with cameramen from every part of 
Western Europe during the recent Prades Festival, lensers all missed 
the photo of the season and a sure bet for any pic magazine—Her 


Majesty, Dowager Queen Elizabeth 


of Belgium, playing Beethoven trios 


with Mieczeslaw Horszowski and Pablo Casals at the latter’s home. 


Grandmother of King Baudouin 


has always been a most talented 


violinist and frequently performs with chamber music groups. To en- 
courage fiddle talent annually, she sponsors the Brussels Violin Prize 
contest, worth 400,000 Belgian francs ($5,000) to the winner. This is 
just about the Nobel Prize for scrape- and-saw boys. Burl Senofsky, 
this year’s winner, is the only American ever to hit the jackpot. 





“The Rope,” one-act opera by Louis Mennini, commissioned for pro- 
duction by the opera department of the Berkshire Music Center, will 
be preemed by students of Boris Goldovsky’s opera department at 


Tanglewood, in Lenox, Mass., next 


Monday and Tuesday (8-9). On the 


same program will be ‘“Zaide” (K. 344), an unfinished two-act opera 
by Mozart which, it’s believed, will be getting its first U.S. perform- 


ances. 





The Metropolitan Opera has signed a new three-year contract with 
the Theatrical Protective Union, Local No. 1. Pact includes the ex- 


tension for the first time of the 


etropolitan’s severance pay plan 


to stagehands with 20 or more years of service at the Opera House. 


~ 





2506 Borscht 


‘ 








the past two seasons of a Puerto 
Rico Opera Festival, and Brownlee 
has been a director and associate. 
Brownlee and Rushkin are co- 
directors of the Ellenville fest; 
Forest the treasurer, and Gins the 
business manager. The Empire 
State Music Festival is a non-profit 
corporation, and tax exempt. 


Quartet has been assisted in the 
new venture by Catskill hotel- 
keepers, businessmen, etc., with 
Harry Resnick, tv antenna manu- 
facturer, and Jerome Hershon, 
both from Ellenville, as spark- 
plugs. The Catskill Mts. Civic 
Corp., headed by Resnick, has 
pledged to buy $100,000 in seats for 
this season. 


Forest, the money man, is cre- 
dited with raising the initial coin 
to get the project moving. The 
Empire Fest bought a 110-acre 
farm in Ellenville (which is 85 
miles from New York City), and 
laid out an initial $100,000 for tne 
purchase, for improvements (levsi- 
ing the ground, making roadways), 
for a 120x160 tent, new stage, seats, 
etc. The tent seats 2,000, and there 
are 1,800 more seats just outside. 
In addition, more patrons can sit 
on the grass, to give the fest a 
7,000 to 8,000 capacity. 

$375,000 Potential 

Prices are $5 and $4 under the 
tent; $3 and $2 for the seats out- 
side, and $1.50 general admission. 
Potential intake for the five weeks 
is $375,000. Stage budget (talent) 
is $25,000 a week, and ground crew 
costs another $5,000, for a 30G 
weekly operating nut, or $150,000 
on the season. About $100,000 has 
gone on permanent improvements, 
advertising etc., with execs hoping 
to amortize the equipment cost the 
first season. The four administra- 
tors will wait until end of the sea- 
son before discussing their fee with 
the board of directors. 


Fest execs hit a 10-strike, in get- 
ting the Symphony of the Air, re- 
cently returned from a_ widely- 
publicized Far East tour, as their 
orch. Another feather is van 
Beinum, famed Amsterdam Con- 
certgebouw conductor, as_teeoff 
maestro. Variety and quality of 
the programming is considered an- 
other draw. 


It was thought that there would 
be opposition or lack. of support 
from Catskill hotel ops to this ven- 
ture, on grounds that it would con- 
flict or detract from their nightly 
organized entertainment. But with 
August a slackening-off month, 
hotel owners have been interested, 
some of them enough to become 
backers. Businessmen see the fest 
bringing up to 25,000 visitors to 
the area each week. Expected na- 
tional publicity will bring coin as 
well as a tonier air to the region, 
they believe. 





Jack Heller, violinist, has been 
appointed » concertmaster of the 
Toledo Orchestra for the 1955-56 
season. From 1950 to 1952 he 
made several transcontinental 
tours with the American Chamber 
Orchestra directed by Robert 
Scholz. Heller just recently was 
discharged from the Army. 
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Belt ‘Invasion’ 





Russell Reprise Set In 
Sock Down Under Tour 


Concert comedienne Anna Rus- 
sell returned to N. Y. last weekend 


after a sock five-month tour of 
Australia, New Zealand and Tas- 
mania, during which she gave 74 
concerts. Femme set an attendance 
record for the Australian Broad- 
casting Commission by playing 42 
concerts to sellouts in Sydney, 
Melbourne, Adelaide and Perth, 
averaging over 3,000 payees a date. 
This was her Down Under debut, 
and she’s already been re-engaged 
for two seasons hence by the ABC 
and the New Zealand Broadcasting 
Commission. Giesen & Boomer, 
N. Y., manages her. 


Miss Russell appears Friday 
(5) on the Jack Paar CBS-TV show, 
while her fourth album for Colum- 
bia, “A Square Talk,” is out this 
week. She’ll make two Town Hall, 
N. Y., appearances this fall, on 
| Nov. 27 and Dec. 17, and has a 
North American tour of over 70 
dates set through next Palm Sun- 
day. Then she goes to England. 





Bamboschek To Head 
New Philly Opera Co. 


Philadelphia, Aug. 2. 

Giuseppe Bamboschek has been 
engaged as artistic and musical 
director of the Philadelphia Grand 
Opera Co., new organization formed 
through the merger of two compet- 
ing Philly opera troupes, the Phil- 
adelphia Civic Grand and the Phil- 
adelphia LaScala. 


Bamboschek has been at the 
helm for beth groups, as was Wil- 
liam Sena, the new company’s bal- 
let director and choreographer. 
Vernon Hammond is assistant con- 
ductor, and John Lawler is as- 
sociate manager. William E. Smith 
is the publicity director. General 
manager Anthony Terraciano has 
scheduled a series of eight sub- 
scription performances in the Aca- 
demy of Music, starting Oct. 13. 


Concert Bits 


Albert B. Gins is now practicing 
law on his own, after dissolution 
of the Gins & Massler partnership 
in N. Y. He’s personal manager 
for concert artists and is also an 
opera impresario in Puerto Rico. 

Columbia Artists Mgt. veepee 
Bill Judd to Stockbridge, Mass., 
this weekend for a month’s vaca- 
tion. 

One bass to another: Nicola 
Moscona, Met Opera basso, is re- 
placing ex-Met Opera basso Ezio 
Pinza in the Broadway musical, 
“Fanny,” this week, while the lat- 
ter vacations. 

Nils Bondo, leading baritone of 
the Royal Danish Opera, got leave 
this summer, and came to the U:S. 
with a Royal Danish Ballet group, 
acting as their company manager, 
in order to be with his wife, Inge 
Sand, one of the troupe’s lead 
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Literati 





Man-Bites-Dog 
Publisher of Confidential Robert 
Harrison calls it man-bites-dog in 


- yeferring to the $9,000,000 libel ac- 


tion he and his editors have in- 
stituted against the N. Y. Worild- 
Telegram & Sun, columnist Inez 
Robb, Roy W. Howard, Lee B. 
Wood, Richard Starnes and United 
Feature Syndicate Inc. Litigation 
is based on columnist Robb’s dia- 
tribe against the plaintiff's maga- 
zine, in connection with Doris 
Duke’s $3,000,000 libel suit against 
Confidential. 

Harrison, editor Howard Rush- 
more and associate eds Jay Breen 
and Albert Govoni, through Beck- 
er, Ross & Stone, have filed in 
N. Y. Supreme Court for punitive 
and compensatory damages, al- 
legedly because of injuries to the 
integrity, credit and reputation of 
Confidential’s management. Mean- 
time, the bi-monthly, says Harri- 
son, has a 2,500,000 print order for 
its November issue, out Sept. 8. 

Miss Robb’s article made refer- 
ence that Miss Duke needs an- 
other $3,000,000 like a hole in the 
head, and then avent on to endorse 
her cause for complaint. Miss 
Duke’s action is being handled by 
Jerry Geisler, Los Angeles attor- 
ney, who is also acting on behalf 
of Robert Mitchum, Errol Flynn 
eae Scott in similar libel 
suits. 





. Mike Stern Recalled 

Reopening by the U.S. Govt. of 
the now notorious Major Holohan 
investigation—the OSS officer who 
was killed behind Italian lines 
during World War II, in line of 
duty—may bring European cor- 
respondent’ Michael Stern back to 
the States ahead of schedule. He 


‘first broke the scandal in Faw- 


cetts’ True mag, which snowballed 
into a fullscale U.S. probe, but 
since then Stern, who makes his 
home in Rome, has become a star 
staffer on Argosy which lured him 
away, along with other True 
steffers. 

Latter have since left Argosy, 
Stern alone making a _ special 
lucrative deal with the mag whic 
affords him liesurely writing on 
the Continent and frequent trips 


back to the U.S. at the monthly’s/| 


expense. 





Knight’s 7 New Directors 
Seven new directors of Knight 
Newspapers Inc. named recently 
are en Maidenburg, executive edi- 
tor of the Akron Beacon-Journal; 


Basil L. Walters, executive editor’: 


of Knight Newspapers Inc.; Lee 
Hills, executive editor of Detroit 
Free Press and Miami Herald; 
John Watters, assistant general 
manager of Miami Herald; Arthur 
J. Gucker, business manager of 


~Miami Herald; Arthur Hall, gm. of 


Chicago Daily News; and Henry‘ 
Weidler, business manager Detroit 
Free Press. 





‘The New Right’ { 

Daniel Bell, associate editor of 
Fortune and lecturer on sociology 
at Columbia U., has edited “The 
New American Right” (McCarthy- 
ism etc.) for publication by Crite- 
rion in November. 

Essays on “the new right” by 
historians and sociologists included 
in the book are by Pulitzer prize- 
winner Peter Viereck; Talcott Par- 
sons, chairman of the_ sociology 
dept. at Harvard; S. M, Lipset, as- 
sociate prof. at Columbia; Richard 
Hofstadter, Nathan Glazer, David 
Reisman, and others. 





Dave Karp’s 3d Novel 

David Karp’s third novel, yet un- 
titled, is skedded for fall publica- 
tion by Knopf. His first novel, 
“One” (four editions in less than 
a month) also has a secgnd novel, 
“The Day of the Monkey”, ready 
for British publication this month 
by Victor Gollancz Ltd. 

Between hovel chores, Karp 
writes the new weekly Kathy God- 
frey show for CBS-Radio. 


Skolsky’s Hollywood 
Sidney Skolsky, for Pines Publi- 
cations, is breaking with the sec- 
ond (semi-annual) issue of “This 
Was Hollywood”, a photographic 
rehash of Coast life in the ’20s and 
30s. Meanwhile, a new Holly- 
wood fan magazine appears this 
week for Hillman Periodicals; 
called “Love In Movieland.” 
Both Skolsky’s memorabilia mag 
and the “Love” edition go for 25c 
each, 








Vanderbilt’s Americana 

The American _past as seen 
through its landmarks of historic 
houses and villages that have been 
preserved is presented vividly by 
Cornelius Vanderbilt Jr. in “The 
Living Past of America” (Crown; 
$5.95), Vanderbilt covers’ the 
shrines from Maine to California. 





giving a detailed description of 
the houses and villages as well as 
the events that took place-in their 
vicinity. Tome, filled with photo 
illustrations, also serves as a Bae- 
decker for all those who enjoy 
prowling around historic sites. 

It’s the first and fullest direc- 
tory, as well as a readable book, of 
the historic preservations of the 
U.S. 
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Cancer Book OK’d 

A fight to issue a book dealing 
with a cancer drug has been won 
by Beacon Press, Boston. The 
Krebiozen Research Foundatien of 
Chicago has sought a permanent 
restraining order blocking publica- 
tion of the book, but Judge Joseph 
L. Hurley in Superior Court up- 
held Beacon’s petition for dismissal 
of the suit. 

Beacon, following the court rul- 
ing, set aS 15 as the publication 
date for “Krebiozen: The Great 
Cancer Mystery.” Counsel for the 
publishers argued that a prepub- 
lication injunction would violate 
freedom of the. press. 


Sterlings’ ‘Polio Pioneers’ 

Phil Sterling, CBS Radio pub- 
licity staffer, and wife Dorothy, au- 
thor of a dozen juveniles, have 
written ‘Polio Pioneers,” for Dou- 
bleday. issuance next fall. — 

Book traces the centuries-old 
fight against the disease with em- 
phasis on the children of the na- 
tion who’ve contributed to the 
March of Dimes and cooperated in 
the nationwide field tests of the 
Salk vaecine, with 50-year leadup 
of scientific research. 


McCall’s Big Print Job 

McCall Corp. Dayton is printing 
the entire domestic edition of 
Reader’s Digest, about 12,000,000, 
beginning with the July issue. 
Heretofore, the Dayton plant print- 
ed about half of the domestic edi- 
tion. New equipment has beer in- 
stalled in the bindery department, 
to handle binding of the Digest, 
which has grown from a 168-page 
to a 216-page magazine with ad- 
vertising. 


French’s ‘Dragnet’ For Tyros 

Samuel French this fall is pub- 
lishing a thrée-act play based on 
the “Dragnet” vidfilm series. Deal, 
firmed through MCA’s merchandis- 
ing department, is strictly for ama- 
teur productions. 

Scribe James Reach adapted the 
NBC-TV detective stanza into stage 
form. MCA has also concluded a 

act with Pocketbooks Inc. to pub- 
ish several “Dragnet” novels, and 
the initialer by Richard Prather is 
marked for fall release via paper- 
back. : 


CHATTER 

Beautiful Living Pictorial Maga- 
zine Inc. has changed its name to 
Art-O-Rama Inc. 

Former Hollywood producer B. 
P. Schulberg still working on his 
autobiography in Florida. 

Jean Gordon, associate publisher 
of Dance magazine, flew to Europe 
this week for a_ holiday. 

NBC-TV producer William 
Hodapp has authored “Our Future 
in the Sea” for Rinehart publica- 
tion next January. 

Lawyer-author Morris L. Ernst’s 
“Utopia 1976” is slated for fall 
publication by Rinehart which will 
also bring out “Acting Is Believ- 
ing” by Charles J. McGaw, drama 
prof at Ohio State U. and other 
colleges. 

Negro poet-author-lyricist Lang- 
ston Hughes’ part 2 of his auto- 
biography, “I Wonder As I Wan- 
der,”’ will be published next spring 
under the Rinehart imprint. “The 
Big Sea” (Knopf) covered the ear- 
lier years of his memoirs. 
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usually brings his own people with 
him. As of yesterday (Tues.) 
afternoon, other execs at RKO 
simply just didn’t know where 
they stood. 

Apart from the personnel, the key 
question now centers on a course 
of operation to be chartered by 
O’Neil, O’Shea and Charles 
Glett, the latter being head of stu- 
dio operations. If there’s a deci- 
sion to embark on a production 


course, has shown the way despite 
its humble beginningse Humble, 
money-wise, for UA _ had estab- 
lished a fund of- only $2,000,000 
via the Walter Heller factoring 
outfit of Chicago. 


If this is the path O’Neil elects 
to pursue, he’ll still not be without 
problems. UA already has lassoed 
many of the important indies who 
are obtaining 100% financing and 
about a 50-50 split.on the profits. 
Warners has lured others through 
deals with “outside” film-makers 
which some regard as even better 
than the break at UA—WB put- 
ting up the production money but 
taking no distribution :fee after 
the first $2,000,000 or so, depend- 
ing on each production. The ad- 
vantages claimed at UA, though, 
also inelude— honest-to-goodness 
autonomy for the outsiders and no 
studio overhead obligations. All 
other companies have indies un- 
der contract. }, 

The point, of course, is that 
O’Neil will have to go on a®*king- 
size producer talent scouting oper- 
ation if this’is to be his mode of 
operation and he’s to make it work. 

Grainger, meanwhile, is to work 
out his contract, which runs to 
next February. He had a three 
year deal with Hughes, at about 
$90,000 annually, which O’Neil has 
taken over. Grainger sent a memo 
to RKO personnel Monday (1) say- 
ing he’d continue to supervise the 
distribution end of the business in 
association with Walter Branson, 
global sales manager, and Herbert 
Greenblatt, domestic sales head. 


RKO Theatres 
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tion is seen reflected in N. Y. 
Stock Exchange trading of the 
issue which has sent it to $12 a 
share. 

However, official sources have 
denied any kind of maneuver that 
would attract more than the usual 
amount of interest. ‘ 

There’s no new stock tender in 
mind, no diversification plotted, no 
deal of any kind, it’s said. 

RKO Theatres earnings, mean- 
while, have fallen off, the net in- 
come for the first six months of 
1955, being reported at $599,757, 
compared with $904,025 for the 
first half of 1954. The profit for the 
new period took into account spe- 
.eial non-recurring loss items of 
$500,000 stemming from cancella- 
tion of a lease (unrekated to theatre 
operations) and $86,093 on disposal 
of a theatre property. 





Indies Vs. Majors 
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the rest of the product, must pay 
off in peddling an import. 

It’s noted that, when Columbia 
set up its-foreign distribution de- 
partment, it stressed thut the sell- 
ing would be done by a special 


men. 

The majors’ attitude in taking 
on foreign films isn’t always_ mo- 
tivated by a pure desire to see 
such pix succeed in the U. S. Quite 
often it’s a matter of pleasing the 
loea! producer abroad since some 
of the distributors would have a 
tough time locally unless they had 
native pix available for distribu- 
tion. 

There are execs at the major 
companies who feel, quite frankly, 
that it’s a mistake to bother with 


told of an ad-pub topper who was 
discussing a British picture with 
an indie rep. The company was 


distribution. 
think this 


“How much do you 
picture could gross 


answer was around $300,000. 
“And for $300,000 we are sup- 
posed to put into a picture the 


into selling a potential $3,000,000 
| or $5,000,000 grosser,” complained 
the ad man. “It just doesn’t fig- 
ure.” 

Still, many in the trade feel that 





'a major handling an import does | 


| offer certain advantages, not the 
least of which are the distribution 
| facilities and lower distribution 


force and not by the regular sales- 


foreign films in the U.S. Story is | 


supposed to take on the film for) 


| here?” the ad-pub exec asked. The | 


same time and effort that would go | 


program of any scope at all, it will | costs. Indies maintain that, in sell- 
take money substantially over the ing foreign product, a major com- 
amount of that coming in from|pany’s salesmen will automatical- 
current releases. ‘(Sustaining the | ly—and not illogically—favor his 
domestic distribution organization | own films. Very much depends, of 
alone is a big item, running to | cotirse, on the quality of the pic- 
around $150,000 weekly). ture. On a very good film, with 
_As an alternate, there’s the pos-; wide popular appeal, a major dis- 
sibility of providing the financing trib can do a lot better than the 
for independent producers. The indie. It’s exactly the other way 
revitalized United Artists. of)’round on the offheat nroduect 
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Desert Springs, Cal. 

If you want to make money on, a play (and who doesn’t?) and are 
willing to wait till the hand of time shakes its radioactive dust on his- 
tory, you may do as well, say, with Hank Greenspun versus Sen. Mc- 
Carthy as the Messrs. Lawrence and Lee have done with the fight 
between Clarence Darrow and William. Jennings Bryan, as presented 
in “Inherit The Wind,” now at the National, N. Y. It’s merely a matter 
of filing and not forgetting till the issue of the invasion of personal 
privacy is as dead as the principals. 


A whole generation of playgoers have been spawned, matured and 
many cases maimed in combat since 1925 when the issue of evolution 
was fought out in the courts of the sovereign state of Tennessee. Darrow, 
as portrayéd so beautifully by Paul Muni, has been dead many years. 
Bryan conked out, as the play shows, within a few days of the trial’s 
termination. Scopes, I believe, is still alive, working at another trade 
than teaching in Florida. H. L. Mencken is still alive too, but very 
still, due to a.couple of strokes which have silenced the saucy sage 
of Baltimore for some time. 


But Scopes, at the time he was clinked for teaching the Darwinian 
theory in defiance of the laws of Tennessee, was merely the wienie in 
the plot. A nice kid teaching what he had been taught, Scopes was 
the battlefield on which Darrow and Bryan fought, with most of the 
working press rigged against the Commoner. It was after Bryan had 
run three times for President and had quit Woodrow Wilson in a huff 
when he was Wilson’s Secretary of State. Mencken, with high intel- 
lectual humor led the pack. He is played by Karl Light, who played the 
school-teaching friend of Mr. Peepers on television. 


Drummond Before the Bulldog 


The playwrights are smart enough to faintly fictionize all the real 
characters. This way they can dip into history and change it here and 
there to fit the frame of good theatre. Mencken is called Bertram Cates, 
Bryan is called Matthew Harrison Brady and Darrow is called Henry 
Drummond. Muni as Drummond is made up to look like Darrow, even 
to his. mauve galluses. Ed Begley as Brady looks more like the Bryan 
he is portraying than one could have believed possible. 

Outside of these masques, the attempt to conceal the sources of the 
story are practically nil. At the time of the actual trial Darrow was 
nearing 70 and Bryan was 65, Darrow had recently gained international 
notice as the attorney who saved Leopold and Loeb, two juvenile 
delinquents who had murdered a kid for fun. 


With plenty of Leopold and Loeb family coin in his pocket Darrow 
felt he could well afford to pitch for the right to think, for nothing. 
The trial was held in a hick town of about 10,000 near Chattanooga 
called Dayton. The town was transformed as the play shows into a 
circus sideshow. Pitchmen sold toy monkeys, lemonade and hot dogs. 


These were thriving industries as biz was as hot as the Sahara and the 
weather hotter’than Bryan’s indignation. It was in July and the days 
were blistering. Everybody sweltered and- stripped down to essentials. 
The judge I suspect wore shorts under his black robe to keep some 
sense of decorum to the bizarre proceedings and Bryan fanned himself 
most of the time when he was not sounding off. 


In Days Befere Screening 


Though he was looked upon as a Galahad to most of the peasants, in 
the main staunch Fundamentalists who believed that even adding a 
clarifying comma to the Old Testament was practically blasphemic, the 
outlanders who swarmed over the town treated him as the heavy of 
the piece. This the playwrights have faithfully portrayed. They give 
him plenty of rope and they let Darrow hang him on his cross of gold. 

Despite the fact that John T. Scopes, the young biology teacher, 
was convicted, the forensics of Darrow stopped cold the march of legal 
restraints against teaching the theory of evolution. Fifteen states were 
ready to move in behind Tennessee had the trial not received such 
wide publicity, just as they have moved in against organized labor 
today with a gimmick called the Right to Work. 

Western Union took over a grocery store and installed 22 telephone 
operators to rush developments of the trial from day-to-day to city 
desks. The Chicago Tribune improvised a radio hookup through WGN, 
their main station—a novelty in 1925. Every character who believed 
that the world was as old as Holy Writ and Bryan said it was, and not 
a day older, was scooped up and immortalized for at least a day. 


Blocked from introduting scholars from afar as experts, Darrow 
resorted to calling Bryan to the stand and making a chump out of him 
through contradictions in the Bible. However gross the contradiction, 
Bryan would not accept any interpretation other than the literal text. 
That the old prophets may have indulged in peetic license here and 
| there was denied by Bryan. It was all or nothing at all, as far as he 
was concerned. 

In the play this produces a lot of drama and a lot of guffaws. Bryan 
would have done better to have allowed Darrow to call his experts and 
then riddled their logic, for the theory is full of holes and in the main 
is old hat by now. But he chose to play the great defender and found 
himself being chumped into a patsy. He may not have believed that 
even a monkey was descended from a monkey but Darrow surely made 
a monkey out of him. 
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How to Examine Yourself 


This is not as difficult as it would seem to a smart trial lawyer. One 
way it could have been avoided with Bryan on the stand would have 
been for him to examine himself, thereby limiting Darrow on cross 
examination to the direct testimony. I have seen this done by lawyers. 
| It’s quite a dramatic operation. One lawyer who was cited for contempt 
| 88 times and beat every rap was a master at this sort of legal hilarity. 


| The big issue of the trial is still the big issue in teaching—the right 
to think. With colleges being cut off more and more from big endow- 
| ments, the state has been stepping in and when the state steps in of 
course liberal thinking gets the old heave-ho. Even organized teachers 
cannot fight legislatures which supply the coin of the realm. 


It’s not a pretty picture and the trend is all in the direction of con- 
forming to what the most mediocre believe the rest should know and 
think. 


Myself a dissenter from this trend has got me portrayed as a rebel, 
when actually I am a radical merely because I choose not to tear up 
roots which have been with this Republic long before the Bryans, 
Darwins and Darrows were born. Actually I am’a staunch conservative 
trying to conserve old ideas of liberty which practically reduce one 
these days to a minority opinion. ' 

The Scopes thing was never carried to the Supreme Court as I 
recall, so it never had a chance to be officially reversed or upheld as 
| have many of the issues involving segregation and such. But “Inherit 

the Wind,” which comes from the Proverbs, is good theatre. My only 
| hope is that it does not run into a cross current that has been atomized 
| and become radioactive. 


There’s an old Genevan psalter that goes: 





“Turn back, O Man, foreswear thy foolish ways, 

Old now is the earth and none may count her days.” 

There’s a line in it about, “Yet thou, her child, whose head is crowned 
with flame.” 
Try that on your Geiger counter for size. Especially around Yucca. 
Flat 
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Broadway 


Songwriter Joseph Meyer and 
wife sail for Europe on the Liberte 
today (Wed.). 

Pressagent Betty Lee Hunt in 
Doctors Hospital, last week, for 
minor surgery. 

Jerry Thorpe, RCA Victor pub- 
licity chief, in‘o N. Y. Eye & Ear* 
_Hospital for sucgery. 

When Loew’s exec Oscar A. Doob 
retires to write in Palm Beach, he 
will also serve as VARIETY cor- 
respondent in that territory. 

Sol Hurok returned to N. Y. 
Monday (1) after a summer in 
Europe, having completed details 
on import of five major music and 
legit groups for the coming seascn. 

Sol A. Schwartz, president of 
RKO Theatres, left yesterday 
(Tues.) for a week’s Coast stay to 
onceover new pictures and look in 
on the chain’s operations in L. A. 
and San Francisco. 

Edmund C. Grainger Jr. has re- 
turned to private law practice with 
O’Brien, Driscoll & Raftery, having 
resigned as special assistant to the 
Attorney General of the U.S. in 
the Tax Division of the Dept. of 
Justice. 

Sissa Bethea, ex-Copa dancer, 
back in the U.S. after eight-month 
tour with Rascel’s variety show 
throughout Italy. She nixed a next 
season’s repeat in order to visit 
her father, John Bethea, an Or- 
lando (Fla.) fruit grower: 

Armand John Vecsey Jr., asst. 
gm. of Standard Vacuum Oil of 

. Y., and son of the late com- 

r-director at the now defunct 
tz - Carlton Hotel, married 
Jeanne-Marie Kranich, ex-Argosy 
mag associate editor, last week. 
ger and Coca-Cola executive 
Morton Downey, along with attor- 
ney Edwin L. Weisl (Paramount 
Pictures board member), named to 
the board of the reorganized Amer- 
ican News Co. by Henry Garfinkle, 
who became ANC prexy a month 
ago. 

Joe Cornbleth, onetime agent, 
booker and arena and nitery pro- 
ducer who was with the William 
Morris office in N. Y. for several 
years, now a departmental sales 
Fagg, bel for English & Douglas, 
San Fernando Valley realtors on 
the Coast. * ; 

Harmonicaist Larry Adler, now 
touring Down Under, has asked 


. 


that he not be confused with the} pj 


Larry Adler of the Brooklyn Eagle, 
who was described as a Commu- 
nist in the 1930s during June 29 
testimony before the Senate Inter- 
nal Security subcommittee given by 
CBS announcer Winston Burdett. 

Walter Pidgeon, Maureen 
O’Hara, Merle Oberon, Barbara 
Rush, Anne Francis, Jeanne Crain 
and Col. Serge Obolensky making 
the inaugural flight via Brazil’s 
own Varig Airlines to Rio de 
Janeiro. Obodlensky’s syndicate is 
building a new El Ebajador (Am- 
bassador) Hotel in Ciudad Trujillo, 
Dominican Republic, which is now 
the first stop (542 hours away) from 
N.Y. to Rio. 

The Warren Stevenses (Lydia 
Minevitch) cut their N.Y. honey- 
moon short because of a Universal 
film commitment. Actor, while 
east and awaiting the return from 
Paris of his bride-to-be, who had 
flown over for the services of 
Borrah Minevitch, her father, did 
a Philco Playhouse guester. Deems 
Taylor, who was best man for 
Stevens, hosted at a small recep- 
tion following their marriage last 
Thursday (27) at the First Presby- 
terian Church here. 

Norman Reader, public info chief 
of the French Government Tourist 
Office in North America, awarded 
France’s Tourist Medal, becoming 
Chevalier de l’Ordre du Merite 
Touristique. Award started in ’49. 
for non-Frenchmen; Reader is a 
native American. 


Pittsburgh 
By Hal V. Cohen 

George Elias staging Sesque- 
centennial pageant in Canton, O. 

Twin Coaches goes back to full- 
week operation again with Sophie 
Tucker booking on Sept. 9. 

Mrs. Lincoln Maazel flew to 
Rome to spend some ‘ime with her 
son, Lorin Maazel, the Symphony 
conductor. 

Karl Krug, drama editor of Sun- 
Telegraph, vacationing for three 
weeks, with Leonard Mendlowitz 
pinch-hitting. ws 

Terry Wayne has broken awa¥ 
from Miriam Sage organization and 
now has the line herself at the 
White Elephant. 


Atlantic City 


By Joe W. Walker 
Atlantic City Race track opens 
Aug. 9 and runs until Oct. 5. 
Three Galanes at President 
Hotel Round-the-World-Room. 
Joe Hogan purchased Escort 
Bar, mid-city spot, from Tony Bar- 





opened its new convention room 
last week. . 
Dolores Wilson featured Tues- 
day (2) in Ventnor Summer Musi- 
cal festival in suburban Ventnor. 
Cuffo Sunday night band con- 
certs on Garden Pier out as amuse- 
ment interests protested. Concerts 
now staged on Monday nights. 


Paradise night club dropped 
plan of using name bands during 
season after early trial resulted in 
poor~ business. Ne Spot fea- 
tured Larry Steele last summer. 

Kay Martin, Bamboo Club sing- 
er, in police court for ig fer 
on boardwalk in Bikini bathing 
suit. Released with warning as 
news services used yarns and pix 
of stunt. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Elissa Lotti off to Munich on a 
contract to appear in three Ger- 
man pix. 

“Seven Brides For Seven Broth- 
‘ers” (M-G) in for neat crix; looks 
to do biz, a rarity for musicals 
here. 

Beldon Katelman, owner of El 
Rancho in Las Vegas, in to ogle 
talent; so far interested in Alicia 
Marquez, carioca wiggler at the 
Folies-Bergere. 

Ilya Lopert to receive high gov- 
ernmental honor decoration from 
Italy, with the Grande Officiale, 
for his fine work for Italy via his 
“Summertime” (UA). 

Joe Warfield, U. S. thesp, into 
French pic, “Le Madelon,” as 
American Army colonel, Warfield 
was strictly a private during his 
real U. S. Army stint. 

Gina Lollbrigida is the third 
Continental star to work on a tra- 

e this year and she now goes 
nto practice for one of the star 
roles in the Hecht-Lancaster “Tra- 
peze” (UA) which rolls Aug. 1. 
Michele Morgan did trapeze work 
in the recent “Obsession” while 
Martine Carol is still doing her 
aerial work in Germany in Max 
Ophuls’ pic, ‘Lola Montes.” 

In spite of governmental rulings 
here on pix that are to be shown 
in the whole territory of France, 
the mayor of Nice has banned four 
pix by special municipal decree. 
This is being contested by distribs. 
x are “Avant Le Deluge,” on 
juvenile delinquency; “La Rage 
Au Corps,” on nymphomania;” “Le 
Feu Dans Le Peau” (Fire in the 
Flesh), about lust, and “La Neige 
Etait Sale,” about a degenerate 
during the occupation. 


Fire Island 


: By Mike Gross 

Lee Wiley warbled to Harold 
Rowee piano accomp at Ted Fine’s 

ash. 

Big Three topper Abe Olman 
weekending with tunesmith Lou 
Alter. 

Jirs Longhi off to Ogonquit, Me., 
for opening of his play, “‘Two Fin- 
gers of Pride.” 

Beth Hollinger cut her summer 
vacasn short to take on scripting 
chores for Bess Myerson’s new ra- 
dio show. Kor 

Brill Building refugees on/ the 
beach: Marvin Caine, Artie Mogull, 
Wally Schuster, Marvin Fisher and 
Ivan Mogull. 

Bill Kayland, NBC-TV producer 
on the Coast, guesting with Lloyd 
Leipzig between huddles on “Wide, 
Wide World.” 

Albert Hague and Arnold Hor- 
witt, “Plain and Fancy” cleffers, 
mapping out plans over weekend 
for a new tuner. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800 211) 
Gloria Swanson is back in town 

after trip to Paris. 

Francoise Arnoul here briefly 
from Paris to discuss film matters. 

Florence may be next Italo cen- 
ter after Milan and Rome to get 
Cinerama. 

Patachou booked for two-night 
stand at out-of-town Casina delle 
Rose nitery. 

Shirley Jones leaves “Oklahoma” 
company at end of Rome stand and 
wings to Hollywood to work in 
“Carousel.” 

Venice Film Festival prelims 
open Aug. 15 because of heavy pre- 
booking of documentary and kid 
pix: Feature fete opens Aug. 25. 

Current Casina delle Rose nitery 
show includes topliner Geo Dorlis, 
Johnson & Madill, Homer and Holt, 
Lona Rita and Walton’s Mario- 
nettes. 

Caby Andre and husband Ely 
Smith off to Paris after lengthy 
local stay. Smith may produce pix 
locally in a deal possibly involving 
Broderick Crawford. 

Raoul Levy, French producer, in 
from Paris to look for Italo talent 
for his next pic, “The Witch,” 
which rolls in Sweden soon with 











atta. 
Shelburne Hotel formally 


Marina Vlady in the lead. 





. London 


Frank Lawton recuperating from 
abdominal operation. 

Stephen Boyd, popular tv star, 

inked longterm contract with Lon- 
don Films. 
' Guy Mitchell threw a novelty in 
the way of a reception prior to 
his Palladium opening, serving 
steaks in his hotel suite. 

Palladium patrons sustained in- 
juries when part of ceiling plaster 
fell on audience last week, caus- 
ing closing of some seats and 
money refunds, 

Bob Hope flew in from Paris to 
make a personal at the Plaza and 
meet folks bearing the name of 
Foy. This tied bs with current 
showing of his pic, “The Seven 
Little Foys.”. Si 

Max Adrian, star of “Airs On a 
Shoestring” which ran over a year 
at the Royal Court Theatre, joined 
cast of “From Here To There” 
last week. This current revue was 
sagging for lack of a strong male 
personality. F 

Janet Leigh and Victor Mature 
getting innoculated against all the 
African ills before they set off at 
the end of the month for Kenya 
for location shooting on Metros 
latest pie “Safari”. Local shots 
are now under way at Elstree Stu- 
dios megged by Terence Young. 

“Braziliana”, a musical from Rio 
de Janeiro, opens a four-week run 
at the Piccadilly Theatre Aug. 9, 
under the direction of Mieco As- 
kanasy. Show was unique when 
staged in Rio, being the first na- 
tive theatre production with an 
all-Brazilian cast. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Tel. 24-00-18; Angli, 43) 
Edmund Purdom, who’s in town, 





assisting at bull fights here. 

Rafael de Cordoba’ and the 
Puppet Parade at Emporium 
nitery. 


The Talia Theatre’s “Menta y 
Canela,” musical show, stars Rosita 
Ferrer. ; 

Mexican Ana Maria Gonzalez, 
who is a favorite here, now at 
Casablanca nitery. . 

atha Christie’s “The Mouse- 
trap” at the Comedia Theatre, 
presented by Arturo Serrano. 
. The Rigat nitery has a typical 
Spanish show, besides arry 
Brampton, Los Turina and Ugolini. 

Argentine tango singer Alberto 
Castillo at the Calderon. Theatre 
sold out during his two-week stay. 

American pix on _ Barcelona 
screens are: “Witness To Murder” 
(UA), “Great Houdini” (Par.) 
“Mask of Avenger” (Col), “Uncle 
Willie” (Col), “Song of South” 
(RKO) and “Golden Blade” (U). 

Frankfurt 

St. Olaf’s Choir one-nighted at 
Drei Konigs Kirche here Aug. 1. 

Eddie Constantine, American 
singer-actor who’s one of the top 
stars in France, due here for open- 
ing of “Serenade Fuer 2 Pistolen.” 

Singer Caterina Valente leaves 
Germany in December for three- 
month tour of the U.S., including 
tv shows and a guesting at a Las 
Vegas hotel. 

. Stuart Schulberg of Trans-Rhein 

Films producing ‘“Fliegende Gue- 
terwagen” (Flying Truck) for U.S. 
Fairchild Engine and Airplane 
Corp. 

Wolfgang Staudte, barred from 
working in West Germany because 
of his work with DEFA~in East 
Berlin, now making “Ein Kind 
Braucht Nur‘Liebe” (Every Child 
Needs Love), with a German and 
Dutch cast, at the Cineton studios 
in Amsterdam. 

Gustav Machaty, who directed 
“Eestasy,” set to make “Wie ein 
Sturmwind” (Like a Hurricane). 

O. W. Fischer, actor turned di- 
rector, just finished first directorial 
job “Hanussen,” for Royal Films. 

Helmut Kaeutner, one of top 
German directors, plans three new 
productions — filmization of Carl 
Zuckmayer novel, “Das Engele von 
Loewen”; “Himmel ohne Sterne” 
(Heaven Without Stars); and re- 
make of “Der Hauptmann von 
Koepenick.” 


Philadelphia 


By Jerry Gaghan 
Jackie Davis pacted by Capitol 


Records. 

Iz Kamens, Shubert theatres 
program man, recuperating after | 
siege in hospital. 

Jackie Lee, local pianist, 


Johnson’s Cafe, Wildwood, 





at 
for 


5 


.MPEA to sell a batch of films to 


| problem since there are plenty of 





seventh consecutive summer. 

Grace Kelly starrer “To Catch | 
A Thief,” will have world preem | 
at Trans-Lux Theatre this week. | 

Stripper Julie Gibson makes '! 
stage debut as Tondelaya in Ken- | 
ley Players’ “White Cargo”, Bris-| 
tol, Pa. | 

Steve Strohman, Capitol Records, | 
moved to Coast as assistant opera- | 
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tions manager for company’s Holly-{~ 


wood branch. 


Patricia Jenkins, daughter of 
Evening Bulletin drama reviewer 
Dudley Jenkins, had principal role 
in “Fifth Season” at the Park 
Playhouse. 


Theodore Viniello, known pro- 
fessionally as Teddy Walters, for- 
mer Tommy Dorsey and _ Artie 
Shaw vocalist, in Philadelphia 
General Hospital suffering from 
blood disease. 


San Francisco 


By Bill Steif 

Leonard Silliman signed T. C. 
Jones for “New Faces of '56.” 

Hal Prinz, a native, up from Hol- 
lywood to catch his own “Pajama 
Game.” 

Bob Scobey’s Dixieland Band 
moving across e Bay to Oak- 
land’s Jack London Square. 

Albert Marre heading for Paris 
and a few days of confabs with 
Anouilh before assuming directo- 
rial duties for The Playwrights. 

Louis de Rochemont welcomed 
to San Francisco with a cocktail 
party. aboard Western Pacific’s 
California Zephyr — all part of 
preparation for opening of “Cine- 
rama Holiday.” 








Iron Curtain ‘Time’ 


=a Continued from page 1 


with Moscow and while there are 
individuals in some of the com- 
panies who think this is the time 
to pierce the Iron Curtain with 
American films, none of the dis- 
tribs will ‘move until and unless 
Johnston and the association give 
the go-ahead. Latter, in turn, have 
some heavy thinking to do before 
pulling down their self-erected bar- 
rier against trading with the Reds. 

Oddly encugh, the Soviets them- 
selves want American features and 
have said so. The U. S. State 
Dept., too, has indicated it 
wouldn’t be opposed to Hollywood 
pix going into Russia. But ap- 
parently that hasn’t been sufficient 
for Johnston and the company 
prexies who would rather act on a 
direct request from the govern- 
ment. That way, if there are any 
kickbacks, no blame could be at- 
tached to the industry. 

Shifting Attitudes 

It’s acknowledged at the MPEA 
that the entire climate has changed 
to the point where it would make 
sense to make a film deal with the 
Russians. In other cultural areas 
—such as music—there has been 
an obvious tendency to initiate ex- 
changes with Moscow in the wake 
of the favorable atmosphere cre- 
ated at the Geneva four-power 
talks. 

Yehudi Menuhin, the violinist, 
said last week he was going to the 
USSR next year and that two 
Soviet musicians—violinist David 
Oistrakh and pianist Emil Gilels— 
would visit the U. S. Also, Russia 
apparently wants to send over its 
top ballerinas and singers and 
wants American counterparts to 
visit in turn. “Porgy and Bess,” 
U. S. version, also is poised to 
pierce the Iron Curtain. 

With films, the exchange—if one 
comes about—would be a one- 
sided one since Russian pix are 
freely imported into this coyntry. 
There haven’t been any new Amer- 
ican films shipped to the Soviet 
Union since soon after the war. 
The Russians have shown some 
Hollywood pix, declaring them 
“war booty” captured in Berlin. 
The State Dept. protested these 
unlicensed exhibitions at the be- 
hest of the U. S. distribs. 

Move was on in 1947 for the 








Russia for $1,000,000. However, at: 
that time, the local commissars 
couldn’t_ maek up their minds on 
what films they wanted, and the 
deal fell through. A year ago, 
when another Red request for pix 
came through, it was flatly nixed 
by the MPEA. That was at the 
time Senator McCarthy rode high 
and mentioning the Russians was 
tantamount to treason. 

One of the major problems of 
selling pix to Russia is the one of 
supervision since the suspicion re- 
mains that the Soviets might edit 
the films to suit their own propa- 
ganda purposes. Selection of the 
films is a comparatively minor 


“neutral” type features that should 
be acceptable to both sides as rep- 
resenting ‘pure’ entertainment. 
There have been repeated reports 
out of Russia stating that Ameri- 
can films are very popular with 
audiences despite official govern- 
ment discouragement. The Russian 
papers have on occasions -riled 





against the western “trash” which 
filmgoers appear to enjoy. 


Hollywood 


/ Yul Brynner bought a home in 
the Hollywood hills. 
Muriel Roberts hospitalized with 
bronchial pneumonia. , 
Milton R. Rackmil in from N. ¥. 
for Universal huddles. f 


Gracie Allen and Mary Living- 
stone returned from N. Y. 

Norman Taurog will direct the 
Deb Star Ball at Hollywood Pal- 
ladium Sept. 30. 

Joan Crawford and bridegroom, 
Alfred Steele, returned from their 
honeymoon abroad. 

Mary Castle collapsed on 20th- 
Fox lot and withdrew from the 
cast of “Godd Morning, Miss 
Dove.“ 

Protestant Motion Picture Coun- 
cil picked Metro’s “Interrupted 
Melody” as Picture of the Month. 

George Stevens tossed a lunch- 
eon for Edna Ferber. 


Suit was filed here by producer 
J. K. McEldowney and publicist 
Malvina McEldowney, his wife, 
against Commonwealth Pictures 
Corp. for back salaries allegedy 
owed them. 


Roy Hamilton is top hit in radie 
and jukes. 

“Prisoner of Parma,” an Italian 
import, banned by local censor 
board. 

Columbia release, “Objective 
Central Luzon,” made by Bo6nifer, 
enjoyed successful nationwide ex- 
hibition. 

Alfonso B. Garcia, top exec of 
Deegar Cinema, due from New 
York, where he was reported to 
have closed a co-production deal. 

FAMAS, local counterpart of 
Hollywood’s film academy, ready- 
ing annual awards ceremony for 
September. New officers elected. 

orge Stevens’ “Penny Sere- 
nade” in first-run revival at Lyric. 
‘Man Without A-Star” (U-I) moved 
over to first-run Times from Uni- 
versal. 

“Strange Lady In Town” (Co- 
lumbia) to run simultaneously at 
Lyric and Avenue. “A Prize Of 
Gold” in twin engagement at State 
and Capitol. ee 

Banning of ‘Martin Luther” by 
censor board drew unfavorable 
press reaction. Censors say film 
attacked Catholicism, dominant 
religion here. ° 

New deal between Chapman Ho 
and producer Manuel Vistan Jr., of 
Premiere Productions, calls for 
three pics to be made in Hongkong, 
re release throughout Southeast 

sia. 


MCA’s Merchandising 


Continued from page 2 q—— 











stores these days on drinking 
glasses,‘ lighters, wallets and cuff- 
links, according to MCA. 

Direct revenue returns aren’t 
the only object of the Mincolla 
operation. He’s been told to ar- 
range various premium deals as a 
plus to attract sponsors to any 
of the several telefilms produced 
under MCA aegis. For example, 
a giveaway has been fixed for the 
Bill Wiliiams starrer, “Kit Karson,” 
as a boost for bankroller Coca 
Cola. ‘ 

In addition to the performers, 
such as Edwards, presently receive 
ing merchandising attention from 
MCA, Mincolla says that there are 
also MCA-repped writers on the 
list. Mincolla says that MCA mer- 
chandising has begun hiring its 
own staff. headed by an attorney 
to handle licenses and other con- 
tracts with manufacturers and 
talent. It’s also got its own ad 
agency, Paris & Peart. 


R&H ‘Pipe’ 


Continued from page 1 jee 








Williamson Musie (R & H), in part- 
nership with Prince Littler. That 
is the regular production setup in 
England for R & H shows, or other 
U. S. shows acquired by R & H for 
Britain. 

Assuming that “Pipe Dream” is 
done in London successfully next 
spring, it would probably extend 
the R & H tenancy of the Drury 
beyond the 10-year mark. It would 
thus top the decade record set dur- 
ing the 1920s and 1930s by Oscar 
Hammerstein 2d with various 
shows. done in collaboration with 
various composers, before he 
formed his current co-author and 
co-producer partnership with Rich- 
ard Rodgers. 

Among the outstanding Hammer- 
stein hits at the Drury during that 
previous. 10-year string were 
“Show Boat,” “Rose Marie,” “Des- 
ert Song” and “New Moon,” 
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WILLY POGANY 

Willy Pogany, 73, artist and de- 
signer, died July 30 in N. Y. He 
was a scenic and costume a: 
muralist, book and magazine illus- 
trator, caricaturist, architect, etch- 
er, sculptor and portrait painter. 
Among the murals created by him 
is a forest and floral motif cover- 
ing both walls of the Ziegfeld The- 
atre, N. Y. 

Born in Szeged, Hungary, Po- 
gany worked in Europe fore 
settling in the U. S. in 1914. In 
this country, he designed the 
scenes, sets and costumes at the 
Metropolitan Opera House for the 
operas “Le Coq D’Or, “L’Italiana 
in Algeri’” and “The Polish Jew.” 
He also designed the sets and cos- 
tumes for the Fokine and Adolph 
Bloom ballets, besides doing simi- 
lar work on numerous Broadw¢y 
productions. 

His Main Stem credits include 
“Sumurun,” “Queen High,” “Mer- 
ry Wives of Windsor,” “Magic Mel- 
ody,” “Lassie,” “Liliom,” “Holy 
Terror,” “Madame Pompadour,” 
“House Boat on the Styx,” “Hitchy 
Koo,” “The Jeweled Tree,” “Words 
and Music,” “Century Girl Ballet,” 
“Alimonies,” “Hawk Island,” “Car- 
He 3 in Venice” and “Thunder 


Pogany also worked in Holly- 
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wood where he was art director 
for United Artists, Warner Bros., 
20th-Fox, Universal and the 
Charles Chaplin studios. At one 
time he designed animated car- 
toons for Universal. From 1940- 
51, he did cover illustrations for 
numerous mags, including all the 
cover designs for The American 
Weekly. Pogany was also the author 
of several books on art and art in- 
struction and was considered an 
authority on color effects by light- 


ng. 
_ Wife, two sons and a sister sur- 
vive, 





ELMER WALTMAN 
Elmer Waltman, 60, the burnt- 
cork “Rainbow Jackson” of KDKA’s 
long-running “Musical Clock” pro- 
gram with Ed Schaughency, died 
in Pittsburgh July 27 after a long 


In Remembrance 
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illness. Waltman, as Rainbow, and 
Schaughency started their show in 
1939 and it ran until 1954 when 
the latter began his own afternoon 
ae wie mean marathons on the 

estinghouse station and Waltman 
went into semi-retirement in fail- 
ing health. 

Waltman was born in Kane, Pa., 
of a vaudeville family and got his 
start with Hal Hoyt & Co. on the 
old. Keith circuit. He next teamed 
up with Joe Clark and for years 
they toured the Keith, Pantages 
and Indie circuits as Davis & Clark. 
Waltman settled in Pittsburgh 
shortly before World War I and 
after a stretch in the Army broke 
into radio in its early days as 
“Uncle Elmer” on a Pitt children’s 
program. He went with KDKA in 
1936 as “Leroy” in the old “Strol- 
lers Matinee” program and played 
character parts in studio produc- 
tions before finally partnering with 
Schaughency in the association 
that was to last 15 years. A wid- 
ower, Waltman leaves a sister and 
a brother. 


TONY CORNERO STRALLA 

Tony Cornero Stralla, 55, a better 
known as Tony Cornero, who was 
in the process of building the new 
1,500-room Stardust Hotel, Las 
Vegas, died July 31 of a ‘heart at- 
tack in Las Vegas. He was strick- 
en at a dice table and died short- 
ly afterward in his suite at the 
Desert Inn. 

Stralla was about to open the 
Stardust after having won a legal 
battle for a gambling license. Ap- 





OBITUARIES 





lication was approved The Ne- 
vada State Tax. on fol- 
lowing his leasing of the casino to 
others for $6,000,000 annually. He 
was to have run the hotel part cf 
the structure. 

Stralla achieved fame in the 
late 1930s for his operation of two 
gambling boats off the California 
coast. “The Admiral of the Roll- 
ing Bones,” as he was called, was 
engaged in a running legal battle 
with authorities before he was put 
out of business. He also figure 
in a 1948 gun battle in which he 
was wounded. ‘ 


EDWARD H. ROBINS 

Edward H. Robins, 74, a legit 
actor for more than 50 years, died 
July 27 in Paramus, N. J., after a 
long illness. He made his acting 
debut in 1900 in Philadelphia in a 
production of “Hamlet” and made 
his last Broadway ap ance in 
1946 in a revival of “Front Page.” 


Robins made his N. Y. bow in 
1909 after being signed by David 
Belasco to appear opposite Frances 
Starr in “The Easiost Way.” He 
later worked under the direction 
of Sam H. Harris and A. L, Er- 
in 1911 appeared in 
“Ben Hur.” Other productions in 
which he was cast included “Erst- 
while Susan,” “So This Is Lon- 
don,” “Bluffing Bluffers,” “Puppy 
Love,” “ Come, Easy Go,” 
“Paradise,” “Oh Promise Me” an 
“Just to Remind You.” 

Robins was on the executive 
staff of Actors Equity from 1928 
to 1930. He also directed Broad- 
way plays, and managed a stock 
company in Toronto. 


FRANK A. STAUFFACHER 

Frank A. Stauffacher, 38, an au- 
thority on experimental films and 
a film producer himself, died at 
Fort Miley Hospital, San Francisco, 
July 26. A native San Franciscan, 
he became a commercial artist and 
in the last war produced training 
films for the Air Force. 

After the war, he returned to 
San Francisco and pioneered a San 
Francisco Museum of Art series 
titled, “Art in Cinema,” one of the 
first such programs presented in 
the U. S. In 1952, he produced a 
film, “Notes on the Port of St. 
Francis,” which won the Robert 
Flaherty Award as the year’s best 
American documentary. 

New York Museum of Modern 
Art and the San Francisco Museum 
of Art are now completing a film 
Stauffacher did on Reg Butler, the 
British artist. 

Survived by his widow, a daugh- 
ter and two brothers. 


CLAYTON E. BOND 

Clayton E. Bond, vet film sales- 
man and buyer, died July 31 at 
his home in Ft. Lauderdale, Fia., 
of a heart-attack. He was in retire- 
ment but was operating a real es- 

tate business. 
in 











Bond entered the ind 
Chicago in 1912 as a booker, later 
went on the road for Triangle Film 
Co. From 1925 to 1927 he was buy- 
er for the B & K Midwest Thea- 
tres. In 1931 he became chief buy- 
er for Warner Bros. Theatres, a 
position he held for close to 20 
years. In 1950 he switched to be- 
come chief buyer for Skouras 
Theatres, N. Y., retiring in Feb: of 
1952: He was a member of Motion 
Picture Pioneers. ., 

Surviving are his wife, a sor. 
and two daughters. 


WILLIAM MEENAM 

William T. Meenam, 68, former 
supervisor of radio and tv shews 
for the General Electric Co., died 
July 27 in Schenectady, N. Y. He 
was a pioneer in radio broadcast- 
ing and was active in arranging 
the broadcasts to Rear Admiral 
Richard E. Byrd on his first Ant- 
artic expedition. 

Meenam had worked with The 
Amsterdam Recorder, Albany 
Times-Union and Schenectady Un- 
ion-Star before joing GE in 1919. 
He was a member of the news staff 
of the company radio station, 
WGY, when it went on the air in 
1922 and ran its “Scissors and 
Paste” program for 17 years. 

He retired as GE radio and tv 
supervisor in 1952. 


JOSEPH FRANZI 

Joseph Franzi, 73, player and 
teacher of the French horn, died 
July 23 in N. Y. Born in Czecho- 
slovakia, he came to the U. S. as 
a young man and made his debut 
as a soloist with the Pittsurgh 
Symphony Orch, 

He was soloist with the N. Y. 
Symphony under Walter Dam- 
rosch for many years and also with 
the N. Y. Chamber Music Society, 
and other groups. For the last 11 
years, Franzi was head of the horn 
department of the Dalcroze School 
of Music in N. Y., and until five 











orech for operas presented at the 
N. Y. City Center. 
Survivi are a daughter, son, 


sister and brother. 


I. DUNAYEVSKY 

Isaak Dunayevsky, 55, Soviet 
composer, died July 25 in Mescow. 
He was one of the «first Russian 
— to employ jazz rhythms 
in his work. Dunayevsky, who was 
president of the Union of Soviet 
Composers, wrote b gts tunes, comic 
operas, ballets and picture scores. 

He was the composer of the 
“Song of the Motherland,” which 
became Moscow Radio’s signature 
tune. He also wrote the comic 
operas, “The Bridegroom 





: c 
d| Passions,” and “The Golden Val- 


ley.” Ballets composed by him in- 
cluded “Fawn’s. Repose” and 
“Moursilka,”’ while his film credits 
included “Merry Fellows,” “The 
Circus” and “Volga, Volga.” 


. LLOYD W. MADDOCK 

Lloyd W. (Speed) Maddock, for- 
mer Oakland, Calif., sports editor 
and KROW sportscaster, died Ju 
28 at his Oakland home after suf- 
fering a cerebral hemorrhage as a 
result of a fall. He was 55. 

Maddock was a piteher for the 
Seattle baseball club in the Pacific 
Coast League before getting into 
sportswriting. He was sports editor 
for The Oakland Post-Enquirer 
and after the Hearst paper folded 
in 1948 he went into publicity 
work. 

He leaves his wife, Wilhelmina, 
a son and a daughter. 








JAMES W. CROCKER 

James W. Crocker, 54, assistant 
manager of KRLD, Dallas, since 
1945, died July 25 in that city. In 
radio 25 years, he directed radio 
publicity for the 1936 Texas Cen- 
tennial, working with Art Link- 
letter, Rudy Vallee and other AM 
vets airing from the expo. In 1937 
Crocker was radio director for the 
followup Pan-American Exposition 
in Dallas. 

He joined KRLD as chief an- 
nouncer in 1938 and was original 
quizmaster of “Quiz of Two Cities” 
and the “Dr. I. Q.” shows. 

Survived by a sister. 


ROBERT FRANCIS 

Robert Charles Francis, 25, a 
film actor, and Audrey Ann Dosch, 
24, a film bit player known as Ann 
Russell, were killed July 31 along 
with another. man, in the crash of 
a private plane which was taking 
off from’an unused parking lot in 
Burbank, Calif. The plane was 
owned by actor Joe Kirkwood, who 
was not aboard at the time. His 
pilot George Meyers was identified 
as the other victim. 

Francis, who was a newcomer to 
filmdom, recently portrayed the 
role of Willie Keith in “The Caine 
Mutiny.” 


FRANK G. HUNTRESS 

Frank Granger Huntress, 85, 
chairman of the board of The Ex- 
press Publishing Co. and founder 
of the Sunshine Broadcasting Co., 
died July 30 in San Antonio. With 
the Southwest publishing firm for 
71 years, he established the broad- 
casting company in 1949 to oper- 
ate radio station KTSA, which was 
sold by Express in 1954 to buy sta- 
tions KENS and KENS-TV. 

Surviving are his wife, a daugh- 
ter and a son, Granger 
Huntress Jr., who is president of 
Express. 


MIKE MARKELS 

Michael Markels, 69, vet orch 
leader and pianist, died July 27 
following a heart attack in New 
York. A _ native of Russia, he 
studied piano in N. Y. and Paris. 

Since 1913, he had conducted 
Markels orchestra, which played at 
society events, on the radio and at 
the former Pennsylvania Hotel in 
New York. For the last three 
years, he had been a member of 
the Ray Bloch Orchestra. His wid- 
ow and son survive. 


MRS. HUME DIXON 

Mrs. Hume Dixon, 49, radio 
script writer and producer, died 
July 29 in Hollywood. At one time 
she appeared on Broadway in “Bad 
Habits of 1926” with Robert Mont- 
gomery. Mrs. Dixon wrote the 
Robert L. Ripley radio program 
and more recently produced her 
own program, “The Voice of Rock- 
land County.” 

Surviving is a son. 


AL GREENSTONE 

Ellison (Al Greenstone, 65, 
theatre program publisher and 
show backer, died July 29 in New 
York. At the start of his career, 
Greenstone was a dresser for the 
late George M. Cohan and later 
became one of his principal assist- 
ants. 

Surviving are his wife and two 
sons. 




















AVRAM M. MANN 
Avram M. Goffman, 61, who 
used the surname Mann in the 





advertising business and as an 
emcee .on several Yiddish-language 
programs over WEVD, N. Y., was 
among the passengers on an Is- 
raeli airliner shot down in Bul- 
garia July 27. All—aboard died 
when the plane crashed in flames 
near the Greek border. 
Wife survives. 





CHARLES ROYAL 

Charles E. Royal, 66, former 
vaudeville and legit player, died 
July. 26 in San Diego. After his 
acting career he managed stock 
companies in California, and in 
recent years functioned as infor- 
mation clerk at the Los Angeles 
City Hall. 

His widow, son and daughter 
survive. 





JOHN ZICKOS 

John Zickos, 62, onetime film 
theatreowner in St. Louis, died of 
a heart attack there July 2. A na- 
tive of Albania, Zickos and his 
brother William purchased the 
Gem theatre there in 1919 and 
operated it_until 1934. 

In later years he operated a con- 
fectionery in Fulton, Mo. . 





HARRY WATSON 

Harry Watson, clarinetist, died 
recently at Bradford, Eng. He 
played with the Northern Philhar- 
monic Orch and Scottish Sym- 
phony Orch. For many years he 
was principal clarinet player with 
Bradford Philharmonie Orch 

and Leeds Symphony Orch. 





LARRY (POPS) NORRETT 

Larry (Pops) Norrett, 67, vet 
songplugger, died Aug. 1 in Pitts- 
burgh. He had been midwest plug- 
ger for E. B. Marks Music since 
1939. z 

Surviving are a sister and two 
brothers. ' 





Hans Theyer, 71, cameraman, 
died in Vienna July 23. He was 
one of the first in the film field, 
being hired back in 1906 by Pathe, 
Paris. He returned to his -native 
Vienna and started working for 
Count Sascha Kolowrat, pioneer of 
the Austrian film industry. 





Ormond B. Ruthven, 45, vet 
writer-film editor, died Aug. 1, 
in Santa Monica, of cancer. With 
Metro 19 years before leaving five 
years ago, he was slated to be as- 
sociate producer on the John Nes- 
bitt teleseries at Roach Studios. 





Ben Pitti, 62, former circus and 
wild west show performer, died 
of a heart attack July 26 at his 
ranch home near Culver City, Cal. 
He was a charter member of both 
the Screen Actors Guild and the 
Screen Extras Guild. 





Charles Cohen, 61, manager of 
the Center. Theatre, Philly, died 
July 25. Cohen had been associated 
with the Stanley Warner Corp. for 
13 years. 

Surviving are wife, son, daugh- 
ter and three sisters. 





Mrs. Billie Louise Sadler, for- 
mer actress, was found shot to 
death on July 29 in Austin, Tex. 
She was the wife of Harley Sadler, 
former West Texas tent showman, 
and was leading lady in the pro- 
ductions. 


Mrs. Blanche E. Petersen, 56, 
organist at the Pineboard, down- 
town Omaha nitery for 15 years, 
died July 21 at her residence in an 
Omaha, Nebr., hotel. Survived by 
two daughters, sister and father. 


David Pelten, 23, of Greensboro, 
N. C., a member of the Thousand 
Islands Playhouse summer stock 
company at Clayton, N. Y., was 
drowned July 22 while swimming 
in the St. Lawrence River. 


Father, 74, of Dick Fortune, for- 
mer KDKA-TV publicity director 
in Pittsburgh and now in his own 
pub-ad agency in Pitt, died at his 
home in Watertown, N. Y., July 
24 after a long illness. 














Mrs. Helena Phillips Evans, 80, 
former stage and screen actress, 
died of a heart attack July 24 in 
Santa Monica, Cal. She was the 
widow of—the late Charles E. 
Evans, vaudeville actor. 





Daughter of Sid’ Newman, of 
Stanley-Warner ‘Theatres staff in 
Pittsburgh, died at her home in 
Bergenfield, N.J., July 24, of com- 
plications followilig the birth of a 


son two weeks before. 
Daughter 19, of Dudley W. 
Faust, CBS radio network sales 


manager, died July 31 in Westport, 
Conn. Surviving also are 
mother and a sister. 

George Stichka, 41, Seneca, Neb., 
prominent rodeo promoter, was 
killed instantly recently near Rav- 


her | 


enna, Neb., in an auto crash. Sur- 
vived by widow and four children. 


Leo A. Stahr, 72, stage art di- 
rector for the Balaban & Katz 
theatre chain, died July 30 in Chi- 
cago. Three daughters and two 
sisters survive. 





Maurice Felt, 49, vice president 
of the Felt Amusement Co. died 
July 26, in Philadelphia. 

Survived by wife, 
daughter. 


Wife, 47, of. Jack C. Sharrard, 
treasurer-comptrolier, director of 
United Artists Theatres in L. A., 
died July 31 in North Hollywood. 
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London’s Slump 


=a CONtinued from page 2 =e 


over, lightweight clothing is al- 
most unknown among Britishers, 
and those tweeds and heavy wool- 
ens become extremely uncomfort- 
able, even for the placid, patient 
English, when the weather turns 
torrid. 


Another factor in the boxoffice 
slump during the hot spell was 
the absence of heavy advance sales 
for West End shows. On Broad- 
way, where a major hit is likely 
to be almost solidly sold out sev- 
eral weeks ahead, adverse condi- 
tions such as weather or strikes 
tend to have relatively minor ef- 
fect on attendance. But here, with 
only a small advance sale, any- 
hing that curtails window trade or 
ibrary call is apt to reduce at- 
tendance sharply. 

As a result, even the top West 
End hits took drop of up to 50% 
in gross. But with the worst hot 
spell since 1947 now over, the la- 
bor situation apparently calm and 
the tourist influx at full tide, man- 
agements figure legit should reg- 








, ister the normal summer upbeat. 





MARRIAGES 
Georgine D’Arcy to Jack Dono- 
hue, Acapulco, Mex., July 26. 


Bride is an actress; he’s a tv pro- 
ducer-director. 

Dolly Robbins to Carter Gibson, 
Las Vegas, July 24. Bride is a 
screen actress; he’s an assistant 
director. 

Mary Lou Misarelle to Raymond 
Young, Pittsburgh, July 30. Bride 
is former vocalist with Joey Sims 
band. 

Ursula Justin to Geza von Czif- 
fra, Hamburg, Germany, July 16. 
Bride-is an actress; he’s a film di- 
rector. ‘ 

Lydia Minevitch to Warren Ste- 
vens, July 28, N. Y. She is the 
daughter of the late Borrah Mine- 
vitch; groom is a film and televi- 
sion actor. 

Peggy Lipow to Mervin Kerner, 
Santa Monica, Cal., July 31. He's 
a sound editor at Metro. 

Sheila Barker to Jackie Wilson, 
wat Hayward’s Heath, Eng., July 16. 
She’s chorine; he’s comedian. 

Louise Craig to Dr. Leon Ger- 
ber, N. Y., July 31. Bride, a former 
actress, is theatre party promotion 
manager for the “off Broadway” 
Phoenix Theatre.” 


BIRTHS 


Mr. and Mrs. Martin Feinstein, 
son, N.Y., July 28. Father is pub- 
licity head for Sol Hurok; mother 
(Bernice Richman) was formerly 
his assistant. 

Mr. and Mrs. Harry Horner, son, 
Santa Monica, July 24. Father is 
a director-designer in pictures and 
television. 

Mr. and Mrs. Charles Rinehart 
Jr., son, Pittsburgh, July 22. Moth- 
er is the daughter of Dave Tyson, 
WCAE deejay. 

Mr. and Mrs. Richard Stein- 
bruch, son, Mahwah, N.J., July 27. 
Father is son of Herman Stein- 
bruch, of Vartety biz staff. 

Mr. and Mrs. Stanley Weiner, 
son, Hollywood, July 27. Child is 
the grandson of Morris Weiner, in 
charge of industrial relations for 
Universal-International. 

Mr. and Mrs. Charles’ Fish 
daughter, Philadelphia, July 23. 
Father is with WPFH sales staff. 

Mr. and Mrs. Dean M. Jennings, 
son, San Francisco, June 9. Father 
is new head of AGVA’s Dallas 


office. 
Mr. and Mrs. Elias Schwartz, 
twins, a son and daughter, New 


York, July 30. Father is with Sar- 





goy & Stein; film copyright at- 
torneys. 
Mr. and Mrs. Bernie Serlin, 


daughter, Aug. 1, N. Y. Father is 
|homeoffice field exploiteer for 
Warners. 

Mr. and Mrs. Eli Wallach, daugh- 
ter, Aug. 2, N. Y. Father is star of 
the Broadway company of “Tea- 
house of the August Moon”; moth- 
er is legit actress Anne Jackson. 











CHRYSLER 
CORPORATION 


on the CBS Television Network 
8:30 to 9:30 P. M.—E. D. T. 


“ONE NIGHT STAND” 





























